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SHOVE 


ROXBURY UNDER SIEGE 


by Ric Kahn 


an, listen to all the shit that was going down in the sizzling 
spring and summer of ‘67. 

At 6:45 one Saturday night in Southie, two white guys 
greeted a black man living in the D Street housing project 
with: “Hey, nigger, I’ve got something for you. Come here!” And then beat 
the sunshine out of him. A federal judge in Washington, DC, ruled that 
segregated schools spawned by no-Negroes-allowed-in-the-neighborhood 
living patterns were unconstitutional. In Boston the Louise Day Hicksian 
school committee voted to appeal the state’s desegregationist Racial 
Imbalance Law to the US Supreme Court. Upon his appointment as 
executive director of the Greater Boston Urban League, Mel King seized 
upon the cause of those he called the “subemployed,” declaring, “These are 
people who want to work. Twenty-five percent of the people in our 
community are working for starvation wages. We have to upgrade them.” 
In Dallas Whitney Young, executive director of the National Urban League, 
chided social workers for looking down their noses at the poor (a condition 
that would soon cause upheaval here) and called for a guaranteed annual 
income to replace the weary welfare system. Center stage, the People’s 
Theatre unleashed the rage of the LeRoi Jones (later Amiri Baraka) plays 
Dutchman and The Slave at Saint Cyprian’s Episcopal Church, in 


Beantown. 
Over there, our involvement in the Vietnam War escalated, sending US 


casualties soaring to new highs; in one week, for example, the bloody 
scorecard read: 313 Americans dead, 2616 wounded, 12 missing. The 
Spring Mobilization for Vietnam, a group forging links between the peace 
and civil-rights movements, sent a testy telegram to President Johnson that 


Continued on page 6 


The 


clear 
and 
present 


danger 


Reagan, the 
enemy within 


by Francis J. Connolly 


hat passes for truth, in the 
mind of Ronald Reagan, 
has now been told. North 


has waved the flag and Poindexter 
has taken the spear, and between 
them they have defined this ad- 
ministration’s approach to the Con- 
stitution of the United States. Call it 
the Deniable Presidency. 

On the testimony of underlings, 
Reagan claims vindication. The 
peons have spoken; they told of 
how they made the decisions and 
took the responsibility and 
destroyed the evidence, and the 
president of the United States 
agrees with almost every word. (He 
balks only at admitting he would 
have authorized the diversion of 
funds to the contras himself; 
“That's the whole idea of deniabili- 
ty,” the admiral explained.) Men 
who were never elected to run 
anything told of how they ran this 
country, all the while lving to 
Congress and to one another, and 
Ronald Reagan nods and says, 
“You betcha.” A two-star admiral 
declared, ‘The buck stops here 
with me,” and the commander in 
chief says, well, that’s exactly 
where it stopped. 

Garbage. 

The buck stops in the Oval 
Office. The president, according to 
the Constitution that he is sworn to 
defend, “shall take care that the 
laws be faithfully executed.” When 
the laws are broken or evaded or 
ignored, the president is respon- 
sible. The Constitution does not 
provide for deniability. 

Neither does the Constitution 
provide for admirals who make 
decisions of state. It does not 

Continued on page 8 


i 
Te) 


j 
3 
: 
= 
Mi 
? 
| 
rf 


, SECTION ONE, JULY 24, 1987 


THE BOSTON PHOENIX 


UNHAPPY CAMPERS 


The presidential campaign of Delaware Senator Joe 
Biden is showing early signs of trouble. Last Tuesday 
New Hampshire press secretary Suzanne Roy and 
deputy field director Elizabeth Veanus, former Hart 
workers recruited only a month or so ago, quit the 
campaign, along with a number of volunteers and 
interns. The week before, New Hampshire campaign 
manager Rob Engel left New Hampshire for campaign 
headquarters in Washington, a move campaign officials 
insist was voluntary but New Hampshire insiders say 
was the equivalent of a reassignment to Siberia. Three 
weeks before that, consultants Bob Shrum and David 
Doak, who were originally slated to be with Biden, 
though they were never really fully on board, officially 
signed on with rival Dick Gephardt. 

Roy and Veanus declined comment, but informed 
sources say they left out of frustration that the Biden 
campaign, which boasts more political royalty than the 
Congress at Vienna, had recruited few foot soldiers and 
even fewer volunteers in New Hampshire. “They have 
announced these big committees from the top down,” 
says one New Hampshire insider. “It’s all top-heavy. 
Everybody has a title, but nobody's doing any work. 
There's no visibility anywhere, there’s no grassroots, 
and there’s no field. They just don’t know the way 
campaigns work in New Hampshire.” 

Another reason Biden’s New Hampshire staff has that 
Delta Airlines look, insiders say, is a rivalry between 
Washington consultant Pat Caddell and Boston adviser 
John Marttila. According to that interpretation, after 
Biden's spotty performance in the July 1 Firing Line 
Democratic candidates’ debate, which some campaign 
insiders have blamed on Caddell, Marttila gained 
influence and began replacing Caddell people with his 
own. 

Although it’s true that the New Hampshire campaign 
is now run by Marttila associates Chris Gregory and 
Mark Horan, Marttila and national-steering-committee 
member Ed Theobald dismiss that report as nonsense. 
“That is just so much crap,” says Theobald. For his part, 
Marttila says national campaign manager Tim Ridley, 
and not he, is responsible for any changes. Ridley says 
Engel, whom he describes as the campaign’s “start-up 
guy,” got the New Hampshire organization off the 
ground and will now move on to other states. “This is 


OLLIEANA 


bizarre speculation, but that’s all it is,” he says about the 
reports of a Marttila-Caddell rivalry. 

“For some reason the Biden campaign is the one 
people like to speculate about,” says Marttila. “There 
have been two people who left the campaign. I don’t 
think this is an epidemic. | don’t think it means very 
much.” Perhaps not, but the defections come at a key 
time for Biden. After languishing in the polls for much of 
the year, he has just started to rise to mid-pack status in 
lowa, and has even shown signs of movement in some 
New Hampshire polls. As that performance wins Biden a 
renewed look from activists and insiders, the latest 
reports of problems in the cockpit can only hurt: as Delta 
knows, little can shake the public confidence quite as 
much as an aborted takeoff. 

— Scot Lehigh 


LATE FOR WORK 


Four thousand workers laid off without notice in the 
first half of this year because of plant closings will get 
the benefit of the state’s Plant Closing Law after all. The 
1984 statute promises laid-off workers as much as $100 a 
week for 13 weeks and participation in a retraining 
program on top of their unemployment benefits. But 
because so many unemployed or laid-off workers 
qualified for the program after it was set up in January 
1985, it was bankrupt by the end of last year. 

Despite the fact that the Re-employment Assistance 
Program, established by the Plant Closing Law, is a 
ballyhooed achievement in the Dukakis presidential 
campaign, the fund remained empty until the start of 
this fiscal year, when a new budget, effective July 1, 
replenished the coffers. Which was good news for 
workers laid off from that date on but did nothing for the. 
unfortunate souls who'd been thrown off their jobs 
without notice at the worst possible time. 

The government finally got around to approving a. 
special $1.5 million for their retraining early this month, 
shortly after a July 2 Globe editorial focused attention on 
the double injustice done to the laid-off workers and 
soon after word got out that former state representative 
Tom Gallagher, now director of the New England Equity 
Institute, was preparing to file a class-action lawsuit 
against the state on their behalf. 

— Maureen Dezell 


SNEAK REVIEW? 


Ollie’s gone now. The committee room is quiet (except 
for committee members and a few remaining witnesses, 
of course), and all that’s left are the memories. But you 


SHREDLOCKS 

This political poster, pasted on a brick wall near * 
the Auditorium T stop, inspires the question — 
what do you get when you cross Ollie North with 
Peter Tosh? Natty Shred! (Thanks to Ric Kahn) 


can savor those early July afternoons now, over and over 
again, with the help of Oliver North: Memo to History, a 
video cassette to be released this weekend. 

The tape, produced and distributed by MPI Home 
Video, takes the more than 30 hours of North’s 
testimony, testimony by other witnesses, previous 
statements by the feisty, oh-so-telegenic lieutenant 
colonel, and background material about key events and 
figures in the Iran-contra affair and boils it down to a 90- 
minute “in-depth review.” According to MPI's director 
of Original Programming, Darrell Moore, the tape spins 
out “the coherent thread” of the arms-sales saga leaving 
about half an hour for the “high points” of the hearings. 
This is.“Oliver North’s story,” Moore explains, “not 
necessarily the whole story but his point of view, with 
comments by Fawn Hall and others.” A bargain at 
$19.95. 

If an hour-and-a-half précis doesn’t satisfy your 
Olliemania, take heart. Pocket Books has just published 
Taking the Stand, a 753-page transcript of North's 
committee performance. Still to come (we hope), a 
testimony soundtrack. We'll take that one on CD. 

— Eric Selinger 


OLLIE ALLY 


It hasn't been nearly as much fun around Boston City 
Council chambers since guys like Ray “I Vote Alone” 
Flynn and Freddie ‘Mr. Malaprop” Langone departed 
that august body, but there’s one holdover from the 
good old days, when council meetings had all the 
earmarks of a Ringling Brothers production. And last 
week Albert “Dapper” O'Neil rekindled that sense of 
nostalgia with a berserk note to his eight colleagues who 
had failed to vote for a resolution proposing an Oliver 
North Day in the Hub. 

“| want to say at this time, that | don’t want you to 
speak to me again, or come into my office,” Dapper 
frothed in a missive directed to Bruce Bolling, Maura 
Hennigan, Michael McCormack, Chris Iannella, Brian 
McLaughlin, Tom Menino, David Scondras, and Charles 
Yancey after they had refused to honor Ronald Reagan’s 
favorite lieutenant colonel. “If you should see me in the 
hallway’s or in the Council, don’t even say hello to me, 

I have had it with you people, and you don’t fit into my 
league. I mean it, just forget you ever knew me, and that 
is just the way I want it. You people ought to be ashamed 
of yourselves the way you act as grown people. The 
campaign is on, and it will be a good one so help me. 
Don't try to answer this communication because you 
make me sick.” 


— Mark Jurkowitz 


AP/WIDE WORLD 


... worth a thousand words 


TALKING 
POLITICS 


Picture of success 
BY SCOT LEHIGH 


tea leaves, at least until the first vote is cast. 

That's why any little dwarf can dream about 
growing up to be president — and point to signs that 
indicate he just might. A recent Joe Biden press release 
headlined BIDEN IS FAVORITE AT CLEVELAND 
CONFERENCE reproduces a four-paragraph story from 
the Cleveland Plain Dealer heralding the news that 20 of 

- the 29 Democratic state chairs or vice-chairs willing to 

rank the candidates “named Biden among the top 
three.” 

Fans of Paul Simon, meanwhile, point to a mid-June 

‘Washington Post poll that shows the Illinois senator 
moving a couple of percentage points ahead of Dick 
Gephardt. It’s a ground swell, not the Garfunkel factor, 
they insist. “Paul's base is 12 million people, and his 
newspaper column goes out to papers all over the 
country,” explains one campaign official. 

Even Bruce Babbitt, whose campaign is in debt and in 
doubt after a TV debate in which he resembled nothing 
so much as Richard Nixon being electrocuted, professes 
to be hopeful. His campaign newsletter points to a pair 
of Iowa polls that show the former Arizona governor 
moving up, not out, in the crowded field. 

Whatever solace that sort of political epiphenomena 
may give the candidates, none of it has convinced the 
pundits who, in the early going, take it upon themselves 
to decide who is game and who’s a goner. The one man 
who has impressed them is Massachusetts Governor 
Michael Dukakis. YES, WE HAVE A FRONT RUNNER: THE 
DUKAKIS SURGE proclaims the headline over a story in 
last week’s Newsweek. ‘The bit of Washington-based 
political circuitry that calculates this sort of thing has 
clicked, hummed, and spat out a new Democratic front 
runner: Michael Dukakis, the earnest, technocratic 
governor of Massachusetts,” Newsweek announces. 
Those early ripples have carried clear across the Atlantic; 
the same week’s Economist has a page-and-a-half story 
on RISING DUKAKIS. And Time magazine followed this 
week with a two-page spread on the governor, declaring 
that “in the Democratic presidential race Dukakis is as 
hot as a Friday-night traffic jam heading for Cape Cod. 
Ever since he unveiled his long-shot candidacy in 
March, Dukakis has been running like a modern-day 
Hermes in wing-tip shoes.” 

It’s hard to say at just what point Michael Dukakis, a 
consensus long shot three months ago (a ‘very, very 
long shot,” by his own estimation at the time of his 
announcement for president), became the frontrunner; 
Heisenberg’s Uncertainty Principle is as true for politics 
as it is for physics. But three events clearly contributed. 

One milestone was money. The accumulation of 
sudden wealth fascinates even the terminally cynical. 
Never mind that Michael Dukakis raised more than $3 
million for each of his last two gubernatorial campaigns. 
The $4.2 million he raised last quarter (two-thirds from 
Massachusetts, and much of it in one night) outpaced 
that collected by previous leader Joe Biden and sent 
shock waves through a political community still not 
quite sure whether Dukakis qualified as a heavyweight 
contender in this distinctly middleweight field. 

If his spring fundraising made insiders sit up, 
Dukakis’s performance during the July 1 Firing Line 
debate made them take notice. To be sure, there were as 
many different reckonings of winners and losers as there 
were possible permutations. (Just how widely did 
estimates vary? Dallas Morning News TV critic Ed Bark 
declared Babbitt “the most TV effective” because “his 
head bobbed animatedly” — a criterion that would have 
ranked former representative Davy Crockett among the 
winners of the Alamo edition of Firing Line.) 

But if pundits agreed on only one thing, it was that 
Michael Dukakis had acquitted himself well. On the 

theory that, once loyalty is dispensed with, honesty will 
out, the Phoenix asked aides from the differen 


Cc ampaigns run on optimism and pundits judge by 


Continued on page 13 
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Ready for prime time 
BY MARK JURKOWITZ 


ince the CDC doesn’t list insomniacs as a group at 
S high risk for AIDS, it’s a little difficult to 

understand why some of the most ambitious 
programming on this subject is broadcast after everyone 
else has been been visited by the sandman. The 
phenomenon occurs again on Friday, July 24, when 125 
stations — with the potential to reach 85 percent of the 
nation’s households — air a five-hour special entitled 
The AIDS Connection: An All-Night Dialogue. All night 
is right. The program, to be carried locally on WCVB 
(Channel 5), will be broadcast here from 11:30 p.m. to 
4:30 a.m. 

Touted as “the largest cooperative production 
orchestrated by local television stations,” The AIDS 
Connection features 10 half-hour “modules” that will 
explore subjects ranging from government action on the 
epidemic to safe sex practices. Haney Howell, managing 
editor for the special put together by CONUS, a national 
cooperative of broadcasters, notes that at these hours, 
discussion and dialogue will not be constrained by _ 
prime-time inhibitions, which is true enough. But if a 
program is aired when no one is conscious, does it make 
an impact? 

Howell's project is just the latest in a growing genre of 
_ red-eye AIDS programming. As part of its ongoing 

coverage of AIDS, WNEV (Channel 7) presented a live 
panel discussion on the deadly disease on February 27; it 
aired from 11:30 p.m. to 1 a.m. Dr. Alan Xenakis, who 
hosted that discussion, now acknowledges that “that 
kind of programming should be put on prime time.” And 
on June 5 Ted Koppel hosted a Nightline ‘national town 
meeting” on AIDS that ran in the ungodly hours of 11:30 
p.m. to 3:47 a.m. There were problems with both 
programs: the Channel 7 show degenerated into a 
passionate but misguided debate over mores and morals; 
and the Nightline effort quickly became cacophonous 
and unwieldy. But both were legitimate attempts to deal 
with public concerns about the disease and avoided the 
standard packaged TV approach. 

Specials that rely on live discussions and run for four 
hours don’t fit neatly into the prime-time format, and TV 
decision makers are reluctant to vield those revenue-rich 
hours to public-education programming. But public 
education is the only weapon against AIDS; and since 
television is our primary source of information (82 
percent of the respondents in a USA Today poll said 
they learned about “social issues” by watching the tube), 
networks and affiliates ought to bite the bullet, risk 
offending a few people if necessary, and offer this 
programming to a prime-time audience. One step in the 
right direction was CBS's decision to reschedule An 
Enemy Among Us, a program to educate youngsters 
about the disease, from a weekday-afternoon slot to 8 
p.m. on July 21, right before the Miss Teen USA pageant. 
It would be nice to see the same sort of rescheduling of 
these wee-hours broadcasts. AIDS is, after all, a sexually 
transmitted disease. It makes sense to spread the word 
before folks hop into the sack for the night. 

* * 

Those incorrigible Globe bashers.over atthe Boston 
Herald couldn't stop snickering over the contents of an 
internal Morrissey Boulevard memo detailing staffing 
changes; so they used their own July 19 “Pols and 
Politics” column to chortle over their rival's creation of a 
“swarm team” and an “egghead” reporter slot, as 
outlined in the memo from Metro chief Kirk 
Scharfenberg to his staff. But one move announced in 
the memo may make life more difficult for one frequent 
“Pols and Politics” contributor, Herald State House 
reporter Frank Phillips. Joan Vennochi, who had been 
chief of the Globe's Beacon Hill bureau, will now devote 
her time to covering the Dukakis campaign while Bruce 
Mohl moves into her old job. That shake-up may help 
revive the flagging morale and reputation of the Globe's 
State House bureau, which has been hurt by internal 
friction, has been repeatedly outscooped and outhustled 
by the Herald, and has been losing credibility among 
State House insiders who wonder aboutitsnews 
judgment and grasp of the political dynamic on the Hill. 
The ill-fated March 3 page-one Globe story stating that . 
House Speaker George Keverian knew of allegations of 
sexual harassment against his staff — a story that led to 
a humiliating page-one correction and apology, and the — 
banishment from the bureau of reporter Andy Dabilis — 
marked the nadir of the Globe's recent performance at 
the State House. Another of the bureau's difficulties has 
been that, until their formal reassignments, Vennochi 
and Mohl were both shuttling between the campaign 
trail and the State House, trying to cover the Duke and 

_the legislature. Now there is an expectation among some 
insiders that under the stewardship of Mohl, who has 
emerged as a respected reporter, the Globe may begin to 
recoup some of its State House losses. 

If that is the case, then the Mohl-Vennochi shuffle 
could turn out to be a classic twofer. For the assignment 

~ of Vennochi to the campaign trail should help resolve a 
political problem for executive editor Jack Driscoll, who 
has been under serious pressure to put more than just 
boys on the bus during the 1988%ampaign. Earlier this 
year,some Globe female staffers met with Adele 
Simmons, the only woman on the board of Globe parent 


1 ON THE COVER 


POINDEXTER 


15 THE PUZZLE by Don Rubin | 
16 CLASSIFIEDS 


According to Francis J. Connolly. the buck stops. despite John 
Poindexter’s claim to the contrary, with Ronald Reagan, who's still 
doing his damnedest to ‘‘accept responsibility’ even as he clings to 
the notion of ‘‘plausible deniability. ’ Plus Ric Kahn on the way it was 
in Boston in the summer of ‘67. While young. mostly white kids were 
getting ready to groove in San Francisco. cops and weltare mothers 
battled in Roxbury and a general riot erupted. 


LETTERS 
WITHOUT PIERS by Scot Lehigh 


In the long-running, contentious saga of the Boston Harbor clean-up. 
a federal judge threatens to force Massport to allow its piers to be 
used for transport of vital equipment to Deer Island. 
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THE SUMMER OF LOVE: A 20TH-ANNIVERSARY SPECIAL 
REPORT 


We go back in time to find the roots of sex, drugs. rock and roll, and 
lots of other ‘60s things in this commemorative section. In ‘Are You 
Experienced?’ Sandra Shea visits San Francisco and the Haight. 
where peace 'n' love began. and finds they never really died (page 
1); Jean Callahan tells ‘True Tales of the ‘60s.’ a guide to Bostoni‘s 
early counterculture (page 2); Boston's summer of glove is 
remembered by Richard Gaines in ‘Twilight of Our Youth” (page 3), 
Mark Jurkowitz comes clean with ‘Confessions of a Deadhead” 
(page 7); and "The Acid Reign of a ‘60s Survivor’ presents a Spurious 
conversation with a tlashback (page 8). Also: Phoenix staff members 
relate their memories of what they were doing during the Summer of 


Love. 


RESTAURANTS by Robert Nadeau 
Francophiles are stomping to the Savoy Bakery Caté for French food 


the way it used to be. 


ARTS 


1 MOZART TAKES MANHATTAN by Lloyd Schwartz 


- at the DeCordova. 


Peter Sellars and Craig Smith are at it again. This time they ve 
imported Don Giovanni fo the streets of Spanish Harlem. where all 


Hell breaks loose. 


8 DAYS A WEEK: THE WEEKEND 
Wondering what to do when work is done? Our expanded guide to 
what's hot — and where, and when. and why — Is the place to start 


your weekend. 


ART 


David Bonetti has some new and old thoughts about the local artists 


STATE OF THE ART 

Where can an aspiring playwright go for the direction and advice 
that might make all the difference? Bill Marx finds the answer at the 
O'Neill Theater Center, in Waterford, Connecticut. 


THEATER 


Carolyn Clay quacks up over Year of the Duck. Jeffrey Gantz 
confesses that he’s actually seen Harvey; Skip Ascheim says The 
Bacchae falls to pieces; and Steve Vineberg tunes out a 
televangelical Tartuffe. 


FILM 

Owen Gleiberman enjoys the peasant under glass of Jean de Florette; 
Charles Taylor says La Bamba is a Valens effort; and Steve Vineberg 
whistles while he watches Snow White and the Seven Dwarts. Plus. in 
“Trailers, ’’ The Fringe Dwellers and Jaws: The Revenge. 


COMEDY and DANCE 


Jimmy Guterman travels to Lowell to see whether Saturday Night 
Live is still breathing, and Lisa M. Friedlander feels the pulse of 
Molissa Fenley. 

MUSIC 

Jimmy Guterman finds that Joe Ely is back up to speed; and Michael 
Freedberg travels beyond cool with Kid Creole. Plus ‘‘Live and on 
Record,’ on page !2. 


18 HOT DOTS r 31 OFF THE RECORD 
19 EIGHT DAYS: THE WEEK 32 PLAY BY PLAY 

20 LISTINGS 34 FILM LISTINGS 
29 ART LISTINGS 36 FILM STRIPS 


One of the pleasures of summer is dining alfresco. In this month's Savor” we pack a picnic 
hamper full of food, wine, and accouterments suit@d to the great outdoors. 


Continued on page 13 
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THE BOSTON PHOENIX, SECTION ONE, JULY 24, 1987 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


BLONDE 
WITH ENVY 


O misguided brunette, do not worry 
your pretty brown head about us 
blondes any longer (Lifestyle, July 17). 
You write, “Scratch a blond head and 
you'll find a blond brain.”. Darling, 

‘geneticists have not found any 
correlation (positive or negative) 
between hair color and intelligence. 
Hitler would have applauded such a 
relationship. Too bad. 

| wasn’t quite sure what one calls 
generalizing about an entire group of 
people purely on the basis of physical 
characteristics such as skin color or hair 
color, but | would like to discuss it with 
Alice Richmond, president of the 
Massachusetts Bar Association: she'd 
probably toss her natural blond locks 
and call it discrimination; I'd call it 
pettiness and jealousy. 


Carolyn Abbott 
Watertown 


Like, | mean, this letter is for Mimi! 
Um, like, Mimi, what's with all the 
hostility toward blondes (Lifestyle, July 
17)? | mean, I couldn't catch your wave, 
va know? Are you, like, totally out of it 
or what? Or are you just an insecure 
bimbo who just lost your last 12 ; 
boyfriends to blondes? Like, | mean, | 
don't have time to hang out in totally 
bitchin’ clubs because I, um. . . like, | 
work about 60 hours every week to pay 
for my tuition. And it’s such a drag, va 
know. Studyin’ and all when there are 
jealous narrowminded airheads like you 
whom I could aggravate if 1 only had the 
time to have a social life. But, like — 
Mimi, don’t worry — I did get those 
white fringed boots. They look totally 
hot on me — | figured I'd, va know, 

wear them when I take my LSATs. 
Being blonde and all, I'll be like totally 
bummed if they don’t give me an 
awesome score!!! 
Sue Fitzpatrick 
Sharon 


Mimi Coucher responds: 

I'm really sorry if 1 hurt vour feelings. 
! mean, I totally forgot | was a blonde 
myself for a couple of vears, and boy! I 
was crabby the whole time! Stav sweet 
as VOU are. 


JOHN NORDELL 


The politics of gay rights 


LIBERAL 
LUNACY? 


I think that it’s about time to put an 
end to Lehigh-bashing and maybe share 
a few facts of life with some naive letter 
writers. First of all, Dukakis’s public - 
policy regarding gay foster care (News, 
June 19) is the correct position for a guy 
running for president. (If anyone 
remembers, gay foster care was tacitly 
okayed until the Boston Globe made it a 
big public issue.) Allowing gay couples 
to become foster parents may sound like 
straightforward libertarian policy to 
certain liberal enclaves in the Northeast 
and California, but it’s going to sound 
like ultraliberal lunacy in Bismarck, 
Biloxi, and most places in between. 

Second, the gay community may huff 
and puff all it wants, but as far as 
national politics go, it is strictly a small- 
time fringe group — one step below 
NRA members in importance, three 
steps below in prestige; consequently, its 
members should think long and hard 
before bashing someone like Dukakis, a 
legitimate presidential candidate who 
has been sympathetic to their concerns 
in the past. 

Third, gay rights is not a civil-rights 
question, at least not directly — it is 
primarily a political one. To the vast 
majority, homosexuality is not the real 
issue — it is the lifestyles and behavior 
often associated with it that, rightly or 
wrongly, are considered objectionable or 
repugnant. Sure, it’s easy to point to the 
Barney Franks and to solid, mature, 
scholarly types, but it’s also easy to 
point to Fenway cruisers and Bay Village 
swishers. While it’s totally fair and 
logical to say that a person’s lifestyle or 
personality traits are no excuse for 


discrimination, self-righteously ignoring 


the majority's feelings on the matter is 
just plain stupid in a democracy where 
the majority rules. In politics, 
appearance and strategic appeasement 
are all-important in maintaining both 
office and clout. Dukakis learned this 
the hard way when he failed to win re- 
election after his first term as governor. 
If gay-rights activists insist on treating 
the matter as a strictly civil-rights issue 


| 


to hair nets ¢.. 


Remember hair nets 
Now, whatever happened 
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and ignoring the politics, then it’s likely 
that gay rights are doomed to ebb and 
flow forever with the whims of whoever 
happens to be in power at any given 
time — much the way it is today. 

Last, the gay community should tread 


much more carefully on the AIDS issue. ~ 


Despite tremendous pronouncements to 
the contrary, the latest statistics indicate 
that AIDS isn’t spreading nearly as fast 
in the general population as everyone 
thought it would. The primary straight 
group at risk is, not surprisingly, women 
who have relations with bisexual men. 
As a normal straight white male who 
exercises a modicum of common sense | 
. when it comes to relationships, | have 
about as much chance at the moment of 
contracting AIDS as I do getting struck 
by lightning. In contrast, gay white 
males, especially in the arts, are getting 
knocked off like ducks in an arcade. By 
overstating the AIDS threat to the 
general straight public — hence trying to 
bring about a we’re-all-in-this-together 
comradeship — gays risk the serious 
. possibility of a nasty backlash if it’s 
‘perceived that all these dire warnings 
just soanany cries of “Wolf!” (it 
doesn’t take a Sherlock Holmes to notice 
that those pitiful-looking victims usually 
shown during televised AIDS news 
reports are almost all gay white men.) Of 
course AIDS is a very serious problem 
that still seems likely to become a more 
general epidemic, but it isn’t at the 
moment, and scaring people 
unnecessarily is just going to serve to 
alienate the general public from the gay 
community even more and give leverage 
to conservative politicians seeking 
mandatory AIDS testing. 
Them are the facts, ma‘am and sir, 
and they ain’t gonna change, no matter 
how much you want ‘em to. 
“Bernie Conneely 
Charlestown 


RETRACTION 


In last week's “Cellars by 
Starlight” (Arts, July 17), which 
reported on trends in the 
marketing of compact discs, we 
made a number of references to 
Morris Levy, the head of 
Strawberries Records and Tapes. 
In one of them, we stated that he 
is “no longer at the helm” of 
Strawberries. That statement was 
incorrect, and we had no intention 
of publishing it or any other 
reference to Mr. Levy. All had in 
fact been removed in the editing 
process, but because of a 
miscommunication the unedited 
text of the column, rather than the 
corrected one, was published. Our 
apologies to Mr. Levy — who 
remains very much “at the helm” 
as “captain” of his company — as 
well as to readers. 

In the same piece, and for the 
same reasons, we inaccurately 
gave the impression that Mark 
Henderson is the owner of Looney 
Tunes, in the Back Bay. He’s not: 
he’s one of the owners of In Your 
Ear, in Allston, and his comments 
on CD marketing philosophy of 
course apply only to-his store. 
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by Ric Kahn 


Continued from page 1 

proclaimed in part: “Today, because the 
technological revolution has almost 
eliminated the need for unskilled, low- 
paid labor, the American Negro is also 
becoming an economic liability. And he 
too is facing the possibility of extinction. 
Because the American educational 
system is structured so that white boys 


go to college and black boys drop out — 
resulting in black boys being drafted and 
white boys receiving 2-S deferments. 
That is why 23% of the troops that are 
killed in Vietnam are Negro.” In Houston 
an all-white jury convicted the Greatest, 
Muhammad Ali, of refusing to be 
inducted into the Armed Forces of the 
United States. Black Power stoker 
Stokely Carmichael was welcomed on 
his visit to Cuba by Fidel Castro, who 
praised him as “one of the most 
distinguished civil-rights leaders in the 
United States.” And playwright and poet 
Langston Hughes, who once 
philosophized through his fictional 
character Jesse B. Semple that “‘life is 
liable to kill us before death does,” 
passed from life to death at age 65. 

It was Hughes, the poet laureate of 
Harlem, who penned the immortal verse 
of blues, “Harlem,” as part of his cycle of 
poems Montage of a Dream Deferred 
(1951). “Harlem” hurt so bad: “What 
happens to a dream deferred?//Does it 
dry up/like a raisin in the sun?/Or fester 
like a sore —/And then run?/Does it 
stink like rotten meat?/Or crust and 


A demonstrator is arrested after the mothers’ protest went awrv. 
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sugar over —/like a syrupy sweet?// 
Maybe it just sags/like a heavy load.// 
Or does it explode?” 

In the spring and summer of '67, it 
exploded into the greatest urban riots in 
American history.’’We'll burn the 
country down, honkies and all,” H. Rap 
Brown shouted as he was being arrested 
in Virginia in July 67 by federal agents. 
While the hippies were playing with 
their bippies in their Summer of Love, for 
many black folks in America, this was 
the summer when push came to shove. 
During that long hot summer, disorders 
were reported in the theretofore invisible 
black and, in some instances, Puerto 
Rican ghettos of nearly 150 cities in 
America — ranging from minor 
disturbances to major riots. “Burn, baby, 
burn” smoked the cities of Atlanta, 
Georgia; Bridgeton, Elizabeth, 
Englewood, Jersey City, Newark, New 
Brunswick, Paterson, and Plainfield, 
New Jersey; Cambridge, Maryland; 
Cincinnati and Dayton, Ohio; Detroit 
and Grand Rapids, Michigan; Houston, 
Texas; Jackson, Mississippi; Milwaukee, 
Wisconsin; Nashville, Tennessee; New 
Haven, Connecticut; Phoenix, Arizona; 
Rockford, Illinois; Tampa, Florida; 
Tucson, Arizona. Outbreaks in these 23 
cities were examined by LBJ’s National 
Advisory Commission on Civil 
Disorders, chaired by Illinois Governor 
Otto Kerner. +. 

In the early days of June ‘67, there 
came a disruption in the somnolent Hub 


springtime, a white-hot three-day riot at 
the Boston Welfare Department's Grove 
Hall offices, on the Dorchester-Roxbury 
line. Although it garnered no ink in the 
Kerner Commission report, the Boston 
outburst hearkened the dawning of that 
seismic season of urban violence, 
foreshadowing the gargantuan riots of a 
month and a half later, when the ghetto 
hearts of Newark and Detroit were afire. 

Crunch time in Grove Hall began 
when a group of welfare mothers and 
their supporters occupied the welfare 
office, on Blue Hill Avenue. The mothers 
were fed up with a bureaucracy that 
made them feel like beggars and thieves. 
Police were routinely stationed inside the 
welfare offices. Welfare workers guarded 
the list of benefits available to recipients 
as if they were government secrets, 
keeping the mothers in the dark about 
what they were actually entitled to; 
moreover, they had the power to pass out 
optional benefits, such as clothing and 
furniture allowances. The mothers 
charged.that the delivery system was 
both furtive and unfair. A mother of five, 
getting $87 every two weeks, would trek 
down to the welfare office only to find 
that her relief had been cut off. 

Hoping to get the welfare 
commissioner to pay some attention to 
their complaints, the group chain-locked 
themselves and a bunch of relief workers 
into the welfare office. A crowd of 
onlookers gathered, grew. A knot of’ 
policemen gathered, grew. Word réached 


the cops that one of the white welfare 
workers inside hau suffered a heart 
attack. One accouni said the 
demonstrators offered to remove the 
woman through a lerge window, but she 
refused. ?he cops moved to retake the 
Grove Hall offices by force. From inside 
came scrcarns that »eople were being 
beaten with nightstic <s. The crowd 
ouiside swelled, turned angry. Police 
dragged resisting mothers out of the 
four-story welfare building. They beat 
back the onrushing c owd with billy 
clubs. Crowdies beg=ii pelting the cops 
with bricks ana ros and bottles. The 
police cleared the s.reet, quelled the 
confrontation. Later, solice in riot gear, 
carrying carbines, nz trolled the city. 
There was burning end looting, 
shattering the night. The activists and 
community leaders at the scene 
remember the fright. sut above all they 
remember the thie <x of the billy club, 
the brute force of the Boston Police 
Department. 

Twenty years later, the sting still 
lingers. For though the Grove Hall riot 
has not become pert of the oral history of 
Boston’s mainstream black community, it 
nevertheless remains an important part 
of Boston's black expe-ience. The 
memory of that riotous time moves you, 
20 years jater, to ask what progress — if 
any — has been made in eliminating the 
pervasive discrimination and segregation 
in employment, education, and housing, 
and the inevitable byproduct of 
frustrated hopes that the Kerner 
Commission found to be among the root 
causes of the long hot summer. In 1987, 
black folls will tell you, racism is mostly 
a covert operation, the overt racism 
having been chased underground by the 
civil-rights movement. And despite the 
rise of a black middle class and increased 
political representation, many 
community leaders believe Boston's 
black community as 2 whole is 
economically worse off than it was 20 
years ago. 

“Our nation is moving toward two 
societies, one black, one white — 
separate and unequal,” concluded the 
National Advisory © ommission on Civil 
Disorders, which wes established by the 
president in response to the riots. The 
commission had it right on —- except for 
its tenses. America had already hardened 
into two separate and unequal arteries, 
and it’s still split that way. Today, 
standing on a Blue Hil! Avenue sidewalk, 
vou don’t have to be a Mandela-ite to see 
the story of Boston as a tale of two cities. 
Much of the boulevard is either burned 
up, boarded up, or just plain banged up. 
Yet every day, off in the distance, anew 
mass of steel and glass is projected off the 
downtown launching pad to become part 
of the sparkling Boston skyline. Reflected 
in the facades of the new buildings that 
loom large above the jilted ghetto are 20 
years’ worth of token promises about 
black folks’ gaining access to their fair 
share of the booty. What happens to a 
dream deferred? Maybe it just sags like a 
heavy load. Or does it explode? 

* 


“We're tired of being treated like 
criminals, of having to depend on 
suspicious and insulting social workers 
and of being completely at the mercy of a 
department we have.no control over,” 
reads the leaflet handed out at the sit-in 
begun by about 30 women at the Boston 
Welfare Department's Grove Hall 
headquarters on Thursday afternoon, 
June 1, 1967. The immediate cause of the 
demo, staged by Mothers for Adequate 
Welfare (IMAW), was a welfare mother’s 
having been denied her support, without 
notice, without a hearing. But a larger 
calling had thrust it forward. 

The civil-rights movement, which was 
flourishing in the South, had a trickle-up 
effect on blacks uy North. The struggle 
for equal :ights in the South compelled 
Northern blacks to stare down their 
status quo in the ghetto — a place of 
economic poverty, the Kerner 
Commission Report noted, that had been 
created, maintained, and condoned by 
white society — and say, “Hell no.” The 
March on Washingion in the summer of 
1963, highlighted b, Martin Luther 
King’s “| have a dream” speech, was 
mirrored in Boston that same year with a 
March on Roxbury. in the history of the 
development of the black community in 
Boston, the ‘60s represented the 
organizing stage, according to Mel King’s 

1981 book, Chain of Change. Blue Hill 
Avenue — according to King, part of the 
ghetto created in the late ‘50s through the 
forced relocation of blacks in the South 
End to Roxbury and Dorchester to make 
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way for white institutions, and 
maintained through job discrimination 
and political gerrymandering — became 
so stacked with storefront organizations 
that its nickname changed from Jew Hill 
Avenue to the Strip. Among the groups 
located there were CORE (Congress of 
Racial Equality); Operation Exodus, 
which bused black kids from bad to 
better schools within Boston; the 
Northern Student Movement (NSM), a 
Northern version of SNCC (Student 
Nonviolent Coordinating Committee). 

“We used to say there was no apathy 
in the black community and there was no 
disorganization in the black 
community,” recalls State Representative 
Byron Rushing (D-Boston). “The 
community was already organized. It 
needed to be reorganized.” Needed to 
feel empowered. Rushing, now 45, left 
Harvard in his junior year to work for 
CORE in Syracuse and later, in the ‘60s, 
was a community organizer and activist 
in Boston. He was a member of NSM and 
at the time of the Grove Hall riot was 
field director for the Massachusetts 
Council of Churches’ Commission on 
Church and Race. He was also getting 
black folks worked up about the racist 
realities of the war in Vietnam, an 
activity that won him less than rave 
reviews in the file he now knows the FBI 
was keeping on him. The times were 
very fluid, Rushing says. “Organizational 
barriers didn’t mean a whole bunch.” 
Which meant that if Rushing was 
tutoring kids after school and somebody 
complained to the Boston NSM chapter 
about lousy living conditions, Rushing 
would be dispatched cold to the 
apartment house in question. He’d knock 
on doors, produce a leaflet, and, voila, 
organize a rent strike. 

Out of that frenzied and in-your-face 
political period, Mothers for Adequate 
Welfare emerged locally as part of a 
national welfare-rights movement led by 
George A. Wiley, a former associate 
national director of CORE. The welfare 
righters believed that one of the main 
functions of the welfare system was to 
keep poor people docile, to numb them 
so they wouldn't agitate. The 
movement's strategy was to overload the 
welfare system with demands, demands, 
demands forall the benefits people were 
entitled to until the entire paternalistic 
system coHapsed and was replaced by a 
program of guaranteed annual income. 

In April 1965 MAW held a sit-in at the 
Welfare Department's downtown offices, 
demanding that centers for the 
distribution of free government-surplus 
foodstuffs be opened immediately. In 
June 1966 MAW marched on Boston 
Common, making a side trip to the State 
House. There they cornered Governor 
John Volpe as he was heading for an 
elevator and buttonholed him about their 
demands for rent-allowance increases, 
greater access to welfare regs, and a voice 
in setting welfare policy. The meeting, 
ended in a round of glad-handing. On 
Thanksgiving 1966, 40 women gathered 
at the downtown welfare office to protest 
the lack of supplemental food tickets for 
the holiday season. On Friday, May 26, 
1967, MAW staged a silent sit-in at the 
Boston Welfare Department's Grove Hall 
offices. No major media notebooks or TV 
cameras showed up. Frustrated, MAW 
struck again the following Thursday. 

It started out gently enough: 30 
women, five policemen, two police 
matrons, and a coffee urn inside the 
welfare offices at 515 Blue Hill Avenue. A 
Boston police captain said, “They're not 
bothering anybody, and as long as they 
want to stay, it’s all right with me.” How ° 
long would they stay? “Until our 
demands are met,”” MAW leader Doris 
Bland said. The demands mutated along 
the way, but the final set issued like this: 
® “No recipient should be denied aid 
based on hearsay evidence and malicious 
gassip. There must be an investigation 
before checks are cut off.” 

@ “Removal of police from all welfare 
offices.” 

@ “Welfare workers must be available 
every morning to talk with recipients 
[about their benefits], not just once a 
week.” 

@ “Welfare workers must respect clients 
and treat them as equal human beings. 
Workers must have the power to make 
decisions quickly without running to - 
their supervisor.” 

@ “There must be a board set up in every 
office, with a majority of welfare 
recipients, that can act on emergency 
demands and policy statements without 
waiting for the long appeal process.” 

© “Welfare mothers must be appointed 
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on all policy-making boards of welfare.” 
@ “All mothers should be able to save as _ 
much money as they can for their 
children’s education, and every dollar 
should be matched by the welfare 
department so that our children won't be 
on welfare.” 

© “Mothers should be able to earn $85 a 
month and keep 70 percent of what they 
earn above the $85." 

© “There should be a campaign to 
change the image of the welfare 
department. Ninety-nine percent of the 
recipients are honest and responsible.” 

@ “Welfare Commissioner Daniel Cronin 
should be dismissed and MAW should 
have a say in who replaces him.” 

By Friday, having received no response 
from welfare officials, the MAW mothers 
feared another futile rerun of the 
previous week. So near 4 p.m. they juiced 
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up’the situation, locking the front door 
with a bicycle chain. Inside were 
supporters — and welfare workers and a 
contingent of cops. The mothers decided 
to doa lock-in to draw Welfare 
Commissioner Cronin into a dialogue. 
Cronin arrived but refused to talk 
substance through the window, insisting 
the mothers let him walk through the 
front door. They wouldn’t open up, 
figuring that if they did they'd be tossed 
out of the building. The cops told the 
women to leave, but they would not be 
moved. Meanwhile, outside, the 
atmosphere was more carnival than 
carnage. The crowd was throwing 
around wise-ass jokes as guys tried to 
shimmy in and out of the building 
through the big window out front. And 
the cops, too, were cracking jokes, not 
whips. 


Turner: the anger’s been internalized. 


. 


Collins: there was no police brutality. 


And then the lull of the impasse was 
ruptured, when the police received word 
that one of the welfare workers inside 
had suffered a heart attack. They 
stormed the building, reclaimed it, and 
busted through the front door from the 
inside out. A woman screamed out the 
window, “They're beating your black 
sisters in here.” The crowd surged 
forward. A flying wedge, wielding billy 
clubs, eyewitnesses said, attempted to 
clear the sidewalk. Glass went flying. 
Someone reportedly ordered, “Clear the 
crowd.” Nightsticks came down on flesh 
and bone. Newspaper accounts said the 
crowd bulged from 50 to 100 to 200 to 700 
engaged in a nasty standoff on one side 
of the street against the 100 or so police 
on the other side. Some in the crowd 
started shouting “Black Power.’’ One 
black youth, pressing his hand against a 
gash on his head, said, “No Viet Cong 
ever clubbed me.” 

Chuck Turner, who was doing 
organizing in Roxbury with Byron 
Rushing, had been at a meeting at one of 
the Blue Hill Avenue storefronts. He 
went by the welfare office to offer 
support to the mothers. By the time he 
got there the front door had already been 
locked, so he climbed in through the big 
front window. Soon the police were 
dragging him out of the beige building, 
arresting him for trespassing and 
participating in a fray. Turner remembers 
that down at the old Station 9 he had to 
pass through a gauntlet of cops whacking 
him with billy clubs. 

Byron Rushing was on his way toa 
birthday party, carrying his present of an 
Eskimo sculpture in his pocket. He 
decided to check out how the demo was 
going and detoured to Grove Hall. When 
he got there, things were still loose; he 
passed food to the mothers through the 
front window. Then things got super 
ugly. People got kicked. He saw a guy get 
clobbered. He turned around to a police 
Officer, said, “This is not necessary. You 
don't have to hit anvbody.”” Next thing 
he knew, somebody conked him witha 
billy club. Blood was seeping from a cut 
on the right side of his head. As he was 
pushed inside the paddy wagon, arrested 
on a charge of participating ina fray, 
Rushing said to himself, “Oh, shit.” He 
noticed that one of the lawvers on call 
had been arrested too. Later that night. 
after being released, Rushing and Turner 
were arrested for the second time, for 
loitering. 

Archie Williams, a lawver who was 
executive director of the New England 
Community Development Corporation, 
had been asked by MAW to come down 
to the welfare offices, just in case any ot 
the mothers were arrested. He'd been out 
front for more than an hour, inhaling the 
scene, before the ugliness started. As he 
saw the police coming at the people, 
swinging their clubs, he told them, “You 
don't have to hit people.” Somebody 
‘bopped him on the head. He was 
charged with participating ina frav and 
joined the crowd down at Station 
There, Turner, Rushing, Williams all 
remember seeing the police doing a 
number on community activist Robert 
Eubanks, who'd been arrested for 
trespassing and participating ina tray 
Williams remembers Eubanks being, 
knocked to the floor, six, seven, mavbe 
eight white cops beating him with hands 
and feet. “Take vour shoes off.” Williams 
recalls one of the cops saving to the 
others. “We don't want to make anv 
marks.” 

Tom Atkins was in the middle of a 
meal when the phone rang and someone 
told him there was trouble down at the 
Grove Hall welfare offices. The former 
executive secretary of the Boston branch 
of the NAACP had just come home after 
taking an exam at the end of his first year 
at Harvard Law School. He rushed down 

*to Grove Hall. There he saw cops 
attacking mothers with children at their 
side. He saw the crowd throwing bricks 
and bottles and rocks at the cops. There 
was a two-alarm fire at one furniture 
store. A gang of 20 or 30 smashing, 
torching, looting another furniture place. 
A shoe store, a hardware store, a variety 
store were all looted. Gangs of kids 
would appear out of nowhere, hit, then 
disappear back into the darkness. A siren 
would roar, and youths would hurl 
crushed and jagged-edged cans at the 
firemen. Atkins was part of a cluster of 
community leaders who worked 
throughout the three days to apply a 
calm balm to Grove Hall. A network of 
neighborhood people was set up to act as 
a rumor-control center, process 
Continued on page 20 
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The clear and present 


Continued from page 1 

countenance the “compartmentaliza- 
tion” of the nation’s business in a 
way that most of the nation never 
hears about it, and it has nothing at all 
to say on the topic of “micromanage- 
ment.” 

The Constitution says simply that 
Congress shall make the laws, and that 
the president shall carry them out. The 
distinctive characteristic of Ronald Rea- 
gan’s presidency has been his obvious 
distaste for that arrangement. 

If North and Poindexter are to be 
believed, the Reagan presidency has 
witnessed the wholesale rearrangement 
of the powers of American government. 
Under Reagan, the lawmaking powers of 
Congress are subject to the approval of 
the Foreign Intelligence Advisory Board. 
The executive power of the president is 
wielded by the national-security adviser. 
And the power to set the nation’s foreign 
policy is vested in the director of central 
intelligence. 

All this has been accomplished in the 
name of defending America against 
communism. That's a noble goal, one 
that must constantly be pursued if the 
nation is to remain free. But in his pursuit 
of that goal, Reagan — and the New 
Right activists for whom he is not so 
much the leader as the pitchman — has 
posed an equally dire threat to American 
freedom. 

By decreeing that the fight against 
communism excuses almost any  per- 
version of the constitutional system — 
misleading Congress, lying to the 
American people, sidestepping laws, 
shredding and burning documents, 
trading with terrorists, overseeing secret 
jungle wars, and erecting a private spy 
network completely eutside the 
framework of law — Reagan and his 
minions have said, in essence, that the 
fight is more important than the freedom 
we are fighting to defend. For all their 
talk of preserving “American freedom,” 
they do not realize that the Constitution 
is what makes our freedom uniquely 
American. 

Reagan's men act as though = the 
Constitution is in effect only when it suits 
their own convenience; as though the 
law is always open to interpretation, and 
only their interpretations of the law 
really count; as though the will of 
Congress is just a rhetorical concept, to 
be honored only in the breach. Had they 
continued on this course, there is no 
telling what other principles they might 
have found it convenient to overlook. 

North and Poindexter testified at 
length about how laws passed by Con- 
gress have hamstrung the president's 
ability to stage covert actions. Poindexter 
spoke of how no other nation faces such 
difficulties; North spoke of how our 
allies, even the good old British, are 
appalled at the restrictions we have 
placed on our spies. 

Both men are right: we are indeed 
quite different from other nations. The 
point is that we are supposed to be. 
Someone ought to remind Colonel North 
that a couple of hundred years ago some 
genuine American heroes fought a very 
messy war, precisely so that Americans 
would be able to do things differently 
from the British. : 

Granted, our system of government is 
not efficient. It is not supposed to be. 
Truly efficient forms of government — 
monarchy, dictatorship, fascism in_ its 
most strictly defined sense — are more 
conducive to staging covert operations 
than any democracy can ever hope to be. 
But to listen to North and Poindexter, 
you would think that in the Age of 
Reagan the ability to stage covert opera- 
tions was now the defining virtue of 
American government. 

The world has seen many nations 
destroy their own freedoms, under the 
guise of defending those freedoms 
against communist tyranny. The ex- 
perience is familiar to the people of Italy, 
Germany, Spain, South Korea, and Chile, 
to name only a few. Americans ought 
never to follow the same path. There is — 
there must be — a way to fight 
communism without sacrificing the free- 
doms of the Constitution. But Ronald 
Reagan has not found it — if indeed he 
ever looked for it in the first place. 

The president, as he rails against the 
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restrictions imposed upon him by the 
Congress, ought to remember a simple 
thought. “Democracy is the worst system 
devised by the wit of man,” Winston 
Churchill once said, “except for all the 
others.” 

Reagan’s men — Casey, Poindexter, 
North, Abrams — tried to devise their 
own system. And whether he knew what 
they were doing or not, the president of 
the United States is responsible for what 
they did. 

Colonels and admirals notwithstand- 
ing, it is the president of the United 
States who must answer to the American 
people. The men in uniform must deal 
with special prosecutor Lawrence Walsh; 
the man in the White House must deal 
with us. 

And when he faces us, Ronald Reagan 
is revealed as what he has been all along: 
not a stand-up guy, not a larger-than-life 
American hero, but a cardboard cutout 
with an aversion to the truth. A man who 
will not confront issues, but who instead 
hides behind his subordinates. A man 
who claims to take responsibility for his 
actions, but whose words ring hollow as 
we all watch his aides swing slowly in 
the breeze. A man who promised Ameri- 
ca leadership, but who instead gave it 
only deniability. 

Reagan and his boys have made much 


of the fact that Rear Admiral John. 


Poindexter backed up the presidential 
claim of ignorance about the diversion of 
Iran arms-sale profits to the Nicaraguan 
contras. “It’s what I've been saying all 
along,” Reagan told the press right after 
Poindexter’s operatic debut. Which is 
true — but the president's claim of 
ignorance is about the only thing that he 
has consistently said all along. 

In November of last year Reagan 
categorically denied ever having traded 
arms to win the freedom of American 
hostages in Lebanon; in March of this 
vear, after the release of the Tower Board 
report, he conceded that “the facts and 
the evidence” show that the Iranian 
scheme was indeed an arms-for-hostages 
deal. In January he told the Tower Board 
he didn’t know the National Security 
Council was overseeing private funding 
and other support for the contras; on 
May 15 he told reporters that the NSC 
support operation ‘‘was my idea to begin 
with.” And again in January he told the 
Tower Board that he didn’t remember 
seeing any presidential intelligence find- 
ing legitimizing the November 1985 
shipment of 18 HAWK missiles from 
Israel to Iran; 10 days ago, Poindexter 
described in detail how Reagan had read 
and signed that finding, which later 
found its way into a government in- 
cinerator. 

“The facts and the evidence,” as the 
president would say, show that he has 
been stringing the American people 
along for eight months, at least. For all 
that, however, he can still hide behind 
the legal fig leaf afforded him by the 
testimony of Admiral Poindexter. Once 
the former national-security adviser an- 
nounced his intention to serve as the fall 
guy of the Iran-contra affair, there was 
nowhere else congressional investigators 
could look for anything resembling a 
smoking gun. Reagan can, therefore, 
claim success — if success is the same 
thing as avoiding impeachment. By that 
definition, Richard Nixon conducted a 
successful presidency too. 

But smoking guns and legal niceties 
are not what this controversy is all about. 
It was a grievous mistake for the 
congressional investigating committees 
to have gone after Reagan's aides with 
such prosecutorial zeal. By turning the 
Iran-contra hearings into an episode of 
Perry Mason Meets the Defenders, the 
committees inevitably forced public at- 
tention onto the question of legal guilt. 
And when they could not prove that 
guilt, they allowed Reagan’‘s defenders to 
claim that the entire Iran-contra affair is 
simply a “policy disagreement.” 

.Of course it is a policy disagreement. 
There is a disagreement between the 
president and the Congress over the 
policy of respecting the American Con- 
stitution. 

All the while, the committees should 
have known that it would be all but 
impossible to prove the president's legal 
guilt. Committee investigators in fact 
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knew, ever since Poindexter’s private 
testimony on May 2, that the admiral 
would assume the legal burden rather 
than allow his boss to take the pipe. 
What the committees should have 
focused on — what the country needs to 
focus on now — is not the president's 
legal guilt but rather his ethical, moral, 
and constitutional responsibility for what 
went wrong. 

Now they will get that chance. 

Next week the committees will have 
dispensed with the underlings. And they 
will have dispensed with Sergeant, or 
rather Secretary of State, George “I know 
nothing” Shultz. They will then have the 
chance to talk, if not to the president, 
then to the president's alter ego. Ed 
Meese takes the stand this week, and he 
has a lot to answer for. 

Meese has played two roles in this 
affair: that of attorney general of the 
United States, in which capacity he 
oversaw an lran-contra investigation last 
November conducted in a manner that 
made Inspector Clouseau look like Sam 
Spade, and that of friend and adviser to 
the president, in which capacity he 
arguably enjoyed a much higher degree 
of success. Oliver North, in fact, made a 
point of distinguishing between Meese’s 
two roles: in his testimony two weeks 
ago North said he was told that the “‘fact- 
finding” probe into the Iran-contra affair 
would be conducted by Meese, not in his 
role as the nation’s chief law-enforce- 
ment officer, but only in his capacity as 
Ronald Reagan's good buddy. For North, 
the distinction is crucial: the colonel 
acknowledges that he shredded critical 
documents even as Meese’s investigators 
were sitting in his office, but he says that 
he had no idea there was any formal 
investigation going on at the time. 
North’s defense is based on the assertion 
that he did not knowingly destroy 
evidence in a criminal investigation, 
because he did not know that any 
criminal investigation was under way. 

For the rest of us, however, the 
distinction is important in another way. 
Given the ambiguity of Meese’s two 
roles, there is much ambiguity about 
what he was trying to accomplish late 
last November. The attorney general 
says he was trying to find facts. But, 
according to North and Poindexter, he 
never asked either of them any of the 
most pertinent questions — he never 
asked North whether the colonel was 
authorized to divert funds to the contras, 
and he never asked Poindexter whether 
he had cleared the operation with the 
president. According to North, Meese sat 
in on the meeting during which CIA 
director William Casey sketched out the 
perjurious testimony that he would 
deliver to the House and Senate In- 
telligence Committees looking into the 
lran-contra affair. According to Poindex- 
ter, Meese. never asked him about the 
much disputed “December finding” — 
the document, authorizing an arms-for- 
hostages deal, that Poindexter tore up 
and placed in a burn bag shortly after 
chatting with the attorney general. 

If Meese was after the facts, he seems 
guilty of gross incompetence. But if 
Meese was instead trying to protect his 
friend and mentor the president, he did 
an excellent job: he telegraphed his 
intentions to North and Poindexter, and 
he gave both men plenty of lead time — 
convenient for shredding documents — 
before sending his investigators over to 
look at those papers. And, as Senator 
George Mitchell (D-Maine) pointed out, 
Meese immediately recognized the 
precise significance of a memo he found 
on November 21 — a memo, written by 
North, that mentioned the diversion of 
Iran arms-sale profits to the contras — 
even though that document mentioned 
the diversion briefly and only in passing. 
Poindexter testified that the memo was 
complex, that after so many months he 
couldn't remember its significance in the 
diversion scheme. But Ed Meese, who in 
theory had never seen the memo before, 
knew right off the bat what it meant. He 

‘sounded the alarm — and in so doing, he 
triggered the wholesale destruction of 
other incriminating documents. Con- 
gressman Jack Brooks (D-Texas) quite 
rightly called that shred-a-thon ar at- 
tempt to “steal from the American 
people, this generation and future gen- 
erations, what really happened.” 

In short, Meese conducted a lousy 
investigation. But, wittingly or not, he 
oversaw an effective cover-up. 

The attorney general will face tough 
questions on that issue. But the other 
issue — really, the more important one 
— centers not on what he knows about 
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Without 
piers 
Judge warns 


Massport on 
Harbor clean-up 


by Scot Lehigh 


n angry US District Court Judge 
A. David Mazzone last Friday 
called all parties in the federally 
ordered clean-up of Boston Harbor to an 
in camera conference where he threaten- 


ed unspecified action if key problems, : 


which promise to drag the project badly 
behind schedule, were not resolved 
within a month. 

For months Mazzone has been warn- 
ing that the Massachusetts Water Re- 
sources Authority (MWRA) risked falling 
seriously behind schedule because of its 
seeming inability to acquire needed piers 
in the Greater Boston area. Those piers 
are necessary because the MWRA, the 
agency in charge of building the new $1.5 
billion sewage-treatment plant on Deer 
Island, has promised that rather than 
send hundreds of trucks a day through 


Winthrop — which sits square in. the 
middle of the land route to the construc- 
tion site — it will move most of the 


equipment and construction material to 
the island by barge. When the MWRA 
chose Deer Island as the site, in July of 
1985, all sides agreed that such a 
mitigation measure, as well as a promise 
to relocate the Deer Island House ot 
Correction, was only equitable — if 
Winthrop were to bear the burden of 
treating the waste from the 43 towns in 
the MWRA’‘s sewerage district. 

That decision in turn) meant. the 
MWRA would need onshore piers and 
staging areas capable of handling hun- 
dreds of truckloads of material daily. 
Under the schedules Mazzone’s court 
established in December 1985 and May 
1986, the MWRA was to have completed 
final plans for the necessary piers and 
staging facilities by October 1986. Be- 
cause those facilities can be designed 
only after a specific site is secured, the 
authority needed to have legal right to 
the sites by the October deadline. 

That deadline passed with no legal 
access in sight. And as month followed 
month, the MWRA made little progress 
toward acquiring sites. 

In early May the authority officially 


designated two sites as staging areas: the’ 


now idle General Dynamics shipyard in 
Quincy and three underutilized Massport 
piers in Charlestown. But to date, despite 
extensive negotiations, the MWRA has 
been unable to secure legal rights to use 
either. 

Month after month Mazzone has 
expressed concern that the MWRA’s lack 
of progress toward acquiring piers threat- 
ened to throw it seriously behind sched- 
ule. For example, in his report on 
January's progress, Mazzone noted that 
“despite extensive pleading, consultants’ 
reports, and evidentiary hearings, essen- 
tial deadlines have been missed, such as 
pier and staging facilities.” 

When June passed without any real 
progress, and with the MWRA now 10 
months behind schedule on the critical 
issue of piers and staging areas, Mazzone 
called the private conference in his office. 
According to sources in attendance, and 
others briefed on the meeting, Mazzone 
expressed in no uncertain terms his anger 
and frustration with the lack of progress. 
He then issued specific instructions: the 
MWRA had another month to obtain 
legal rights to the sites. Mazzone told 
representatives of the authority that he 
expected them to expend every effort to 
secure the necessary facilities by August 
14, by which date he wanted a specific, 
detailed progress report. He added that if 
the MWRA were still unable to get the 
facilities, he might feel it necessary to 
step into the process. “I don’t believe he 
indicated what he would do,” says one 
person who aitended the closed judicial 
session. “The clear indication was that 
they should take care of the problem 
before then.” 

* * 

The MWRA will be hard pressed to 
meet Mazzone’s deadline. During the last 
few months, MWRA officials have run 
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Underutilized: salt on the pier 


into one brick wall after another in their 
attempts to secure the necessary sites. In 
one situation, the problems have been 
caused by an uncooperative company, in 
the other by an uncooperative state 
agency. 

The General Dynamics shipyard in 
Quincy, near the Fore River Bridge and 
Quincy Avenue, is considered an advan- 
tageous site for several reasons. The 
shipyard, closed since July 1986, has both 
rail access and two or three acceptable 
approaches for heavy trucking. There are 
currently two known active proposals to 
buy the shipyard. One is by Grossman 
Surplus Company, which wants to turn 
the 180-acre site into a combination 


industrial park, shipping terminal, and+ 


ship-and-barge-repair vard. Phil 
Shapiro, the MWRA’s director of Ad- 
ministration and Finance and the point 
man on the Quincy negotiations, is 
confident that Grossman, if it obtained 
the yard, would lease or sell the MWRA 
the 35 to 50 acres the authority needs. 
The other proposal, backed by the 
governor, comes from a three-way part- 
nership put together by Framingham 
developer Frank Reilly. Under this 
proposal, Reilly, Mass Shipbuilders (a 
labor-and-management buyout: group), 
and the MWRA would purchase the 
vard. Shipbuilding would continue, a 
coal cogeneration plant would be sited 
there, and the MWRA would get its piers. 

The problem in Quincy is clear: 
General Dynamics has dragged its feet 
on selling the shipyard. “We have been 
dealing with General Dynamics directly, 
and with people they have told us they 
were dealing with, for over a year now,” 
says Shapiro. “We had hoped they 
would move by January | because of the 
tax law, then by June 30 because of some 
insurance reasons. Now we don't have a 
guess. We don’t see much light at the end 
of the tunnel.” 

Quincy Public Works Commissioner 
Paul Anderson, who doubles as Quincy's 
representative on the MWRA board, says 
General Dynamics has been completely 
callous about the need for urgency. 
“Think of the most arrogant guy in the 
world and double it and that is General 
Dynamics,” he says. State Senator Bill 
Golden (D-Weymouth), vice-president of 
Save the Harbor, Save the Bay, agrees: 
“The company has a much-deserved 
reputation for being inconsiderate to host 
communities and insensitive to the needs 
and public concerns of those com 
munities, and they seem to be taking 
their own sweet time about this,” 

Nor has the intervention of both the 
governor, who has called a number of 
General Bynamics officials, served to 
speed up the process. Don Moulton,.the 
official at the real-estate marketing firm 
of Meredith and Grew, which represents 
General Dynamics, declined comment on 
both the firm’s plans and how cooperat- 
ive it has’been. Although he stopped 
short of criticizing the company, Alden 
Raine, the director of the Governor's 
Economic Development Office, admitted 


progress has been slow. Raine said 
General Dynamics has declined to speci- 
fy either how many bids it is considering 
or when a decision would be forth- 
coming. “They haven't made any com- 
mitments other than to take the com- 
monwealth’s point of view into account,” 


he said. “If the definition [of cooperative] 


is whether they have done what we 
urged them, obviously they haven't.” 
The problem in Charlestown is not 
with a private company, but a Dukakis- 
controlled agency, The MWRA wants to 
lease from Massport three piers situated 
along an industrial section of the Mystic 
River, almost directly beneath the Tobin 
Bridge. The piers themselves are com- 


pletel} sremovéd from any residential - 


areas, and the trucking route to them, 
now used by approximately 200 to 250 
trucks coming to Massport’s Moran 
Terminal each day, is mostly through 
industrial areas. 

Although the piers the MWRA wants 
are currently used only to store salt for 
winter road use, so far Massport has been 
unwilling to accommodate the authority. 
According to Mike Ralph, the MWRA 
official trying to negotiate that lease, the 
original concern Massport cited was the 
volume of trucking in the community. 
Responding to that concern, the MWRA 
promised that during the period of 
extensive work on the North Artery 
highway-depression project, which will 
create traffic problems in the City Square 
area of Charlestown, it would limit pier 
use to 17 trucks — 34 truck trips — a day 
and guarantee that those trips would not 
be made during rush hour. Further, the 
authority said the piers would not be 
used to remove excavated material from 
the Deer Island site, but only to move 
supplies to the site. The MWRA also 
offered to pay for police to make sure 
trucks didn’t stray from the established 
trucking route, to set up a program to 
train Charlestown residents for jobs at 
the new sewage-treatment plant, and to 
reserve some jobs for community resi- 
dents. “In my opinion, the authority has 
acted responsibly,” says MWRA board 
member Bob Ciolek, who as a Boston 
representative and a Charlestown resi- 
dent has a special concern with mini- 
mizing any impact on Charlestown. 

But despite those concessions, 
Massport, Ralph says, “has not budged in 
negotiating a lease with us.” To date, 
Massport’s response has been to tell the 
MWRA it must address all the communi- 
ty’s concerns before Massport can con- 
sider granting a lease. “We really do 
believe there are some serious problems 
associated with them using those sites,” 
says Massport spokesman Lana Razdan. 
“There's a lot of activity in Charlestown 
right now, and this means a lot of new 
trucks going back and forth.” 

The problem, according to Ralph, is 
that many Charlestown residents are 
unalterably opposed to any new truck- 
ing. “We have addressed them. [the 
community’s concerns] as well as we can, 
but the community is never going to 


allow 17 more trucks,” he says. 

Even if the community agreed, 
Massport might not. There are two other 
issues here, First, that MWRA traffic 
along the trucking route would make it 
more difficult for Massport which 
recently bought the defunct Revere 
Sugar factory (located on the same route 
in Charlestown) with “an eye toward 
making it a shipping terminal — to 
increase trucking to its own facilities. 
Second, that leasing the piers to the 
MWRA_ would preclude some future 
Massport use of them. Razdan admits 
both matters are of concern to Massport. 
Aithough she says there are no definite 
plans to expand, she adds, “We have 
held the piers and they are contiguous to 
some working seaport facilities, and 
there is always the possibility that we 
may want to expand or adjust some of 
our facilities and that may be a place to 
do that.” 

MWRA officials, who think cleaning 
the Harbor should take precedent over 
reserving the piers for Massport’s un- 
defined future plans, turned to the 
governor's office for help. Two sources 
report that Chief of Operations John 
DeVillars responded that because 
Chelsea and Charlestown State Rep- 
resentative Richard Voke, chairman of 
the House Ways and Means Committee, 
opposed the proposal, the administration 
did not want to get involved. 

“That was given as though it were a 
valid reason for not doing it,” says one 
source. DeVillars says he can't recall 
having said that. MWRA sources say it 
wasn't until EPA administrator Mike 
Deland called the governor's top aides 
that the administration decided to take 
any real part. Deland declined to com- 
ment on what role he had played. 

So far the administration's part has 
been limited to putting Economic De- 
velopment diplomat Al Raine to work on 
the problems between Massport and the 
MWRA. Although he declines to offer a 
timetable, Raine says he thinks the 
matter can be resolved: “I have been 
working with the two cabinet secretaries 
to see if that can’t happen. | would say 
we are making progress. The proposal is 
certainly still alive. | think things can be 
worked out.” 

There's no doubt things could be 
worked out. Ultimately, it’s as easy as 
Mike Dukakis calling Massport Ex- 
ecutive Director David Davis to tell him 
he wants the MWRA to get the piers — 
no ifs, ands, or buts. However, once 
again this administration has elected to 
treat the Harbor clean-up not as the top 
priority the governor calls it before 
environmental audiences, but as a net- 
tlesome long-term problem, one meriting 
just enough attention to keep it from 
developing into a major embarrassment 
for the governor. 

That strategy appears to be on a 
collision course with Judge Mazzone’s 
one-month ultimatum. Although 
Mazzone reportedly left unspecified just 

Continued on page 18 
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North and -Poindexter, but on 
what he knows about Ronald 
Reagan. 

It's important to remember that 
Ed Meese is probably Ronald 
Reagan's closest friend and ad- 
viser, other than the First Lady. 
He was Reagan's chiet of staff 
during the Gipper’s term as 
governor of California. And he 
served as Reagan's campaign 
manager in 1980 —justas the late 


William Casev, tormer direc tor et * 


central intelligence, served as 
‘Reagan's: 1980 campaign chair- 


man. 


‘The treika ‘ot Casey, - Meese, 


and Reagarvterms the-cere’of this. 


‘administration's efterts to-rework 
the: constitutional, “svstem 
balanced powers, dt was. Casey 

who allegedly planned te evrectan 


> 


Poindexter: the buck doesn’t stop here. 


“off-the-shelf, self-sustaining, 
stand-alone’ spy network 
funded by the proceeds of the 
lranian arms sales. He derived his 
authority to do that — whether 
the authority was explicity given 
or not — from his boss, the 
president, And Meese, whatever 
his role in the fran-contra affair, 
has led the charge against con- 
stitutional and legal restrictions 
on the presidency; whether he 
has been battling porrography 
by redefining the First Amend- 


‘ment, combatting drug use by 
endorsing mandatory urine tes-. 


ting fighting -crime by urging the 
restriction of defendants’ rights, 
or reshaping the federal,judiciary 
by -recammending the likes of 
Robert. Bork -fer the “Supreme 
Court, Meese has consistently 
advocated the expansion of ex- 
ecutive power at the expense of 
all the rest of us. He, too, derives 
his authority from the -president 
of the United States. 


It's possible, of course, that the 
real lines of authority flow in the 
opposite direction. It's possible to 
view Ronald Reagan as simply 
the front man for these activists 
of the New Right — not just the 
Casevs and Meeses, but the Ollie 
Norths and Pat Buchanans as 
well. We are dealing, after all, 
with a man whose most effective 
detense is a plea of ignorance. It’s 


hard to think of as: 
Machiavelli. 
But that’s not the point. 


Whether he is the-mastermind of 
his administration or just éts shill, 
Ronald Reagan iy the man we 
elected... We deaned ‘him vast 
powers — and whether he used 
those powers or delegated -them 
to others, hissname on: the 
receipt: Now he'must pay up. 
That Reagan wants to escape 
judgment — that he will not 
accept responsibility “for «what 
was done in his name — preves 
only that he. is not the t tough, 


‘do any time, 


Casey: totalitarian. designs 


stand-up, . ‘make-my-day hero 
that so many people once be- 
lieved hint to be. As: the old say- 
ing goes, stand-up guys do time; 


‘Ronald -Reagan doesn’} want to 
The realization. of 


that simple fact creates'a new and 
completely different image ~tor 
the president. He's no longer the 


sherif(in the cow boy movie; now | 
he’s the balding ‘bank teller who 

dJeaps beneath the cashier's »win- 

dew as soon as the ee 

starts. 

The recognition -ef that 
image — the realization that the 
public persona of Ronald Reagan 
“has, been nothing an- 


. 


for $599. 


Quality products 
Discount prices 


‘Complete: 


$999. 


‘Complete 
Big Savings | - 
Mega Capacity 


Dual 


$599, 


Monitor, Box, Keyboard 


Floppy 
«Computer with 640 KB Memory | 
Graphics Card & Monitor 
«And much, much more 


Call TBS 
for 
SAVINGS 
881-7322 


HOURS: 


20 Main St., Ashland, MA 01721 


WAREHOUSE Mon., Tues., Wed., Fri. ‘dam, -6 p.m. 
Thurs. 10 a.m.-8 p.m.; Sat. 10 a.m. -5 p.m. 


Computer 
Warehouse 


Call TBS for 
SUPPORT & 
SERVICE 


2 
. 
' — ny 
mo ye é . 
>)» 
4. GEE 5 
$16.50 
Tickets available atbox - calling Teletron at | 
office, all Ticketron Outlets. 1-800-382-8080 tin : 
4921900, or charge by Concerts. 
| 
| 
2 a | 
e 
Ow! 


AP/WIDE WORLD 


Meese: a whole lot to answer for 


elaborate fraud — of course 
creates new dangers. Reagan's 
failure gives the New Right an 
incentive to push even harder to 
the right, to find or manutacture 
even harder-line heroes who will 
follow through on the agenda 
that Reagan could not achieve. 
But that danger is in the future. 


The clear and present danger we 
must deal with now: we must see 
what Reagan has wrought, and 
vow that it will not happen 
again. 

In America, that is not only the 
right of the people, but their duty. 
Even Ronald Reagan cannot de- 
ny that. 


Politics 


Continued from page 2 
campaigns to name their top two 
or three choices. Almost everyone 
agreed that Dukakis had turned 
in a solid performance. Dukakis 
media consultant Dan Payne of- 
fers this joking measure of suc- 
cess: “People are used to viewing 
their candidates on the tube,”’ he 
says. “It’s ‘God, | gotta imagine 
him interrupting my prime-time 
programming occasionally. How 
will | adjust to this?” To judge 
by reaction to the debate, even 
for those accustomed to the 
governor's message, Dukakis 
conveyed a certain reassuring 
maturity that was lacking in most 
of the other candidates.’ 

Finally, there Kitty 
Dukakis’s shocking announce- 
ment that she had struggled for 
26 years with a diet-pill addic- 
tion. Paradoxically, the revelation 
of this human frailty added to, 
rather than detracted from, 
Dukakis’s image — the image of 
a man whose cerebral, 
technocratic politics sometimes 
seem to lack a human soul. The 
Associated Press photo of the 
governor reassuring his obvious- 
ly nervous wife as she prepared 
to reveal her amphetamine addic- 
tion, affection and care coloring 
his countenance, was riveting. 
Forget the treacly biographical 
videos with their patronizing 
“Look, here’s my wife and kids, 
I'm not fucking anyone else, 
honest” message that various 
candidates insulted the public’s 
intelligence with during the 
Houston debate. This was real- 
life America, not canned 
Americana, an everyday couple 
struggling to beat a modern-day 
problem. And both the struggle 
and the affection that sustained 
that mutual battle jumped out of 
the photo, a vivid reminder that a 
picture, if it’s a good one, is worth 
a thousand words (and maybe a 
couple of points in the polls). An 
informal Phoenix survey ot 15 
influential American dailies 
showed that more than a. third 
had carried the picture and that 
more than half had carried the 
storv. The AP itself has no record 


of how many papers use any 
particular picture, bui if that 
average held for the nation’s 1687 
dailies, with their 62,502,036 total 
circulation, the now-famous 
photo of Mike and Kitty was seen 
by millions on Thursday, July 10, 
and Michael-and-Kitty-Dukakis 
appeal rained in countless drop- 
lets from coast to coast. The 
impact of the photo, conveying 
the emotions of Kitty's revelation 
just as her husband was surging, 
had the effect nationally of mak- 
ing many form a first impression 
of Dukakis as a warm and caring 
husband. It was as if the cool, 
calculating technocrat had been 
granted his. wish for tenderness 
from the Wizard of Oz. 

The campaign is already seeing 
the dividends of the governor's 
newfound frontrunner status in 
the form of new contributions, 
more volunteers, and growing 
interest. Of course, it almost goes 
without saying that Dukakis’s 
new position will have debits as 
well. As Dick Gephardt’s recent 
attacks have shown, once vou 
fight your way clear of the 
trenches, the snipers open fire. 
Second, it’s harder to better 
expectations when more is ex- 
pected of you, and now more will 
be expected of Dukakis in every 
category. The other campaigns 
Will see to that. “I think it’s great 
for him, being the frontrunner,” 
grins a Simon strategist. “But he 
has to win in lowa now, doesn't 
he?” 

Although he wouldn't agree 
with that assessment, Payne does 
acknowledge that lowa remains a 
big question — and a real risk — 
for Dukakis. “If we're not moving 
up in lowa, then it [frontrunner’s 
status] doesn’t make a= dif- 
ference,” he says. 

How well Dukakis can do there 
remains to be seen, Payne thinks 
last week's stories guarantee that 
the governor will be afforded 
every opportunity to make his 
case. “Evervbody — voters, 
cvnies, skeptics — they all listen 
harder, look at vou a little harder, 
it they think vou are a little closer 


to the White House than the 
other guys,” he savs. Which ts 
just where Michael Dukakis 


stands right now. 


Quote 


Continued from page 3 

company, Affiliated Publications, 
and president of Hampshire Col- 
lege. Following that meeting, at 
which the secondary role of 
women in the paper's political 
coverage was discussed, Driscoll 
was presented with a formal 
request to assign women to his 
campaign-coverage team. The 
selection of Vennochi should 
help Driscoll pick up a few points 
at least for political correctness. 

* 

Those who still think Gary 
Hart was bushwhacked by the 
media should check out Plaving 
with Fire, an eye-opening piece 
by political reporter Paul Taylor 
that appeared in the July 12 
Washington Post magazine. Bas- 
ing his information on interviews 
with nine senior Hart-campaign 
aides, Taylor makes it crystal 


clear that the campaign — and 
the candidate — had plenty of 
warning that explosive 


“womanizing” story was certain 
to surface if Hart couldn't, in the 
words of former aide John 
McEvoy, “keep his pants on.” 
Taylor writes that even before 
the Miami Herald's lethal 
stakeout, Hart campaign man- 
ager William Dixon had been told 
that the Washington Post was 
planning, to investigate the can- 
didate’s love life (the Post denies 
having had any stakeouts in the 
offing), had been warned that a 
political figure had information 
linking Hart to another woman, 
and had learned that Hart and 
some woman (who turned out to 
be Rice) had been spotted 
together in Bimini. Another Hart 
staffer told Taylor he had been 
tipped that a television network 
was looking into rumors of Hart's 
infidelitv. And Taylor also. re- 
ports that law-entorcement 
officer had alerted Hart's people 
that someone wearing a wire was 
planning to infiltrate the cam- 
paign. All this may sound un 
seemly, but forewarned ts sup- 


posed to be forearmed \nd 


according to Tavlor, at least tour 


major campaign officials directly 


Contiued on page 14 
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warned Hart about the growing 


interest in his love life. 

When Hart bitterly threw in 
the towel in .a_ recrimination- 
laden withdrawal speech, he at- 
tacked a political process ‘that 
“reduces the press of this nation 
to hunters and presidential can- 
didates to being hunted.” For that 
effort he received a_ con- 
gratulatory “way to go” letter 
from none other than Richard 
Nixon, a certified expert in blam- 
ing the media for problems of his 
own making. Taylor claims in his 
piece that the praise, coming 
from so dubious a source, has 
given Hart second thoughts 
about the tone of his goodbye 
speech. Taylor's story should also 
generate a reassessment on the 
part of those who still cling to the 
now debunked notion that Hart 
was the victim of a treacherous 
media ambush. 

* * * 

A spirited little newspaper war 
has erupted in Allston-Brighton, 
where the 103-year-old Allston 


Brighton Citizen Item finds its 


hegemony challenged by the 
month-old Allston-Brighton 
Journal, a paper loaded with 
former Citizen Item employees 
and published by a 26-year-old 
former aide to District Nine City 
Councilor Brian McLaughlin. The | 
Journal, which launched 
with much fanfare on June 25, 
has prompted considerable 
speculation over its raison d’étre. 
For one thing, Journal editor Joe 
Clements once had the same job 
at the Citizen Item, and at least 
three other people on the 
Journal's masthead used to re- 
ceive paychecks from Citizen 
Item publisher Fred Phinney, 
whose organization has spawned 
its share of disgruntled former 
emplovees. So it’s hard to rule 
out revenge as a partial motive. 

Then there's the political side 
of the story. In some quarters, 
Phinney’s paper is viewed as 
cozy with .the entrenched 
interests, a tilt critics say can be 
discerned in the paper's endorse- 
ments of Joe Kennedy, unsuc- 
cessful State Senate candidate 
Mark (son of Kevin) White, and 
McLaughlin opponent Richard 
Izzo. It is widely expected that the 
Journal will be more palatable to 
Allston-Brighton’s feisty 
neighborhood activists. the 
midst of all this is the 
McLaughlin issue; Journal pub- 
lisher Tom Crowley served as the 
councilor’s aide for four years, 
and Phinney bluntly 
characterizes his new competi- 
tion as ‘a political publication . . . 
formulated to further the 
interests of McLaughlin.” Journal 
staffers are keenly aware of those 
allegations and their potential to 
damage credibility. Clements in- 
sists the paper will be painstak- 
ingly evenhanded in its cam- 
paign coverage (Izzo is again 
challenging McLaughlin) and 
will refrain from making en- 
dorsements 

Both Clements and Crowley 
believe the Citizen Item doesn’t 
devote enough energy or atten- 
tion to the neighborhood and are 
gambling they can outflank their 
rival by out-localing it. They've 
already made one strategic move 
by publishing on Thursday; a day 
before the Citizen Item. And 
there is a feeling among long- 
time observers of the Allston- 
Brighton scene that the Journal 
has a shot at carving out its own 
niche. The ball is now in Phin-. 
ney’s court and this one could be 
fun to watch. 

* * 

Finally, for those who may not 
read his thrice-weekly dose of 
vitriol in the Herald, | offer this 
distasteful tidbit from Don Feder, 
the only columnist | know who 
can make Robert Novak sound 
like the voice of reason. In a July 5 
column, the pit bull of Boston 

Continued on page 18 
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| cmeceggtiee MC6210 Vacuum TOSHIBA HCD 880 My Cafe SANYO 16” ADJUSTABLE NECK $ 50 Tell salesperson you want 10% INSTANT REBATE 0 di 
cleaner upright, 14" agitator, coffee maker — $4 09” 90 DEGREE OSCILLATING 22 and it will be deucted on the spot! —a 
138 food processors KitchenAid DISHWASHERS of power, Z" cone midrenge and 15" cone tweeter 
"que ONE TIME DISTRIBUTOR BUYOUT—FOR THIS SPECIAL Reg. $57.97 
MOULINEX Mini, ONLY. ALL FACTORY WARRANTEED. gALE! $479" pt 
proc units Nave: 
PANASONIC MJ65 milk shake maker *10°° Away hydro sweep wash arm COME, JVC COMPLETE 
extractor ® sure scruD muiti level wasn system D heck © 
1 touch, instant clean soft food waste disposer 4st SERVE INVENTORY LIQUIDATION | 
PANASONIC MJ55 hair dryer $ 8S atter * reversible panels ALL 1ST COME, 1ST SERVED! zm | NOR 
Citrus juicer $ KDB21 CAR STEREO PRODUCTS “s 
BUY NOW AND SAVE BiG! 1 5 CaN aee ore he | WEAR- With rinse & hold cycle, $349% Returned merchandise, as is. Full Manufacturers guaran wre 
DAZEY Deluxe $9 88 ai ra $4 1” flo-thru drying. & wong -Of course if you don’t want it, you can at 
foot saver deep tub Vine: r popcom popper rcanieie: <maneiiiana® return it. But at these prices, WHY? 
whiripoot bath 149 slim ine design $44 | saver, and auto $399% =) 


10% INSTANT REBATE ON ALL NORELCO IRONS 
Just bring one of your choice to our cashier. Tell cashier to deduct 10%. 


10% INSTANT REBATE ON ALL BRAUN PRODUCTS: 
BRAUN Coffee Grinders, BRAUN Coffee Makers, BRAUN Food Pro- 
cessors, BRAUN Electric & Battery Operated Shavers. Bring your 
favorite BRAUN item up to cashier and tell cashier to deduct 10%! 


KDS21 “SUPERA” TOP-OF-THE-LINE! 


Whisper quiet, 5 cycles, 
sani rinse, auto water 
heat capability. 


WITH THIS COUPON ONLY 


1 TRUE MASTER QUALITY 


HIGH GRADE VHS T120 HG 


2/4/6 HOUR 
VIDEO RECORDING TAPE 


1 COUPON PER FAMILY Coupon valid July 25, 26, 27 only 


SALE IN TENT AND IN STORE AT 
WEST ROXBURY ONLY 


1600 VFW Parkway (Route 1) 327-7000 


Exact models may not be pictured © We reserve the right to limit quantities 


© Not responsible for typographical errors 


Delivery additional ¢ All TV screens sizes mea 


7 / 2 =a ems Zz 
MPLES SOM 
SOME DEMO Stock FOR T 
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wow! 
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” DIS & DAT IN STO rm SAVE ON EVERYTHING YOU NEED IN 
ALL PRICED TO SELL FOR > VIDEO EQUIPMENT 
TENT SALE ONLY 


THIS LIST IS WORTH STUDYING! Orig. oan 

TEAC 2710 Universal Battery Tester $4.99 1 

FISCHER “C BOX” Video Cassette $ 
$29.99 g 


Storage Cabinet 
NORELCO Digital Blood Pressure/ 
$37.73 °35 
s73 *50 


Pulse Monitor 
ADC Multi Record Changer 

$1296 *9% 
$2797 *22 


fully auto with cartridge 
ALLSOP or DISCWASHER Video Head 

Cleaner wet or dry—your choice 

SANYO CX3553 Printer Calculator 

10 digit 

FUJI MD20 or MD10 10 Pack Floppies $288 
single or double sided—your choice $9.79 6 
SONY UXPRO90 90 Min. Professional $999 
High Bias Audio Recording Tape 

TOP SELLING Stereo Headphones for 99° 


home or portable, with adaptor $4.99 


MAXELL VHS “C” Format Video Tape 

4GX gold 
SONY 8MM Video Recording Tape 

ent special! $4.75 


[OSHIBA PS7B Desk Shuttle Pencil 
Sharpener & Vacuum 

.A ESPRESSO Deluxe Coffee Maker 
3 pieces 

TEAC VBC 24DX VHS or BETA ‘ $88 
storage Cabinet $19.97 8 
NTERNATIONAL+4BETAW BETA $ 
fideo Cassette Winder $39.96 25 


*15 
*39 


SALE IN 
TENT 


PHONE PARAPHERNALIA 
Save on NORTHWESTERN BELL * SOUTHWESTERN BELL 
* PHONE-MATE * FREEDOM PHONE * CODE-A-PHONE 
RECORD-A-CALL * PANASONIC PACTEL 


MUS SALE ONLY; 


..BURGER KING COUPONS... 


AND ACCESSORIES 
EMITH 


VR1830 4-HEAD VHS VCR WITH HQ 


$289 


VR2220 4-HEAD HI-Fl VHS VCR WITH HQ 


14 day/4 event programmable, 108 channel, quartz 
tuning. channel scan and picture search. 


AND “MUSIC SCAN” 
14 day/4 event. 108 channel tuning, “music scan” 
\ocates recorded audio track with a touch of a 
button, auto power on. auto play. instant record. 


VMT385 3-HEAD VHS VCR & 
WITH INFRARED REMOTE CONTROL 


14 day/4 event. express recording, field still special $96 


affects and more! 


CPR100 “SMALL WONDER” 


Compact. infrared auto focus system, power zoom, 
MOS image sensor, high quality VHS HQ. 


Includes Carry case. COST: $988 
$4,088 


SHARP== 


VC7864 4-HEAD VHS VCR WITH HQ 
AND WIRELESS REMOTE 


4 video heads for superb special effects, 14 day/ alle: 
4 event programmability, HQ circuitry, cable ready. _ 

VC7844 VHS VCR WITH HQ AND WIRELESS REMOTE 
14 ows event, cable ready, auto on. $226 906 
‘Panasonic 


“PV320 VHS CAMCORDER WITH HQ 


7 lux fowlight, high speed shutter, audio/video $4 1 


CODE-A-PHONE CUSTOM PHONE 4 
FEATURE PHONE 

0 ## dialer, auto redial, hold, speaker ere. 
one or speed pulse, all-carrier compatible. 
$88.96 SAVE $50! 

FREEDOM PHONE FA1400 BEEPERLESS REMOTE 
DUAL CASSETTE PHONE ANSWERING MACHINE 


(OX, conversation record, remote $ 90 


dubbing capabilities, power zoom lens, auto 

focus, auto date/time, instant playback. 
VIDEO ACCESSORIES 
We cleaned out ADC's warehouse of the most 
demanded component video accessories. 

We have: VIDEO STABILIZERS Ryans 
¢ VIDEO SOUND PROCESSORS « ut 
VIDEO ENHANCERS WITH F555) 


STEREO SIMULATION 
1ST COME, 1ST SERVED! ore 1 5 


SPEC, 
AJOR sy AL 


SAVE ON COLOR AND BLACK & WHITE Many 


» electronic tuner, and cable ready. 


over the counter attachment. 


More 
UNadvertiseg 


SPeCials 


)GM charge, more & more! 
»>HONE-MATE 5050 REMOTE 
>HONE ANSWERING MACHINE 
heck out the many, 

vany features!!! 

VORTHWESTERN BELL MULTI- 
-EATURED CORDL 


ome open boxes. 


20% INSTANT REBATE ON ALL 
TeleQuest. DESIGNER PHONES! 
r TELEQUEST phone to cashier. Request 20% 


INSTANT REBATE and 20% will be deducted on any 
TELEQUEST 


ake 


HSCOTT 


STEREO SALE! 


SCOTT BOSTONIAN FOUR ESOTERIC 

6 SPEAKER, 3-WAY mips 

Real wainut cabinet. 3 hii 
mid-ranges, 


SAVE ON BRAND NAME 
INDIVIDUAL AND COMPLETE 
AUDIO COMPONENT SYSTEMS 
AND AUDIO/VIDEO SYSTEMS 


MTS sound system, Chromacolor contrast picture 
cable ready. 
Full monitor capabilities, MTS stereo, random access , 6 49 Ey 
Auto color system, 17 function remote, 110 channel 8 379°" 
Built-in MTS decoder, tinted high contrast Linytron 
25MT17 25”COLOR TV WITH LINYTRON PLUS 
circuitry. Auto color system, auto fine tune, tinted 
14 position electronic tuner, electronic color $927" 
remote, sleep timer. 

KAWASAKI 
simulated walnut finish. 
3720 19” MONITOR STYLE COLOR TV 
ready, handsome hi-tech style. 
WITH RADIO/CLOCK COMBINATION 

AND SPEAKER SELL-OFF! 
24” high, 10” passive radiator, 8" woofer. 


2-4 1/2" 3-1 $979 
Not $800 each, t but. ea. 


SCOTT 76 WATT, DUAL DECK 
COMPLETE SYSTEM 

Compact. ital tuner, hi-speed double 
euapension speakers and. rack. now 
SCOTT 100 WATT REMOTE 

REMOTE CONTROL SYSTEM $448 


SCOTT AM/FM Hi-SPEED Orig. $138.96 
DOUBLE DECK BOOMBOX = SAVE OVER $50! 


Orig. $599 
SAVE $300! 


LOUDSPEAK 


Blemished cabinets. 


© 


SPECIAL HOURS 
WEST ROXBURY ONLY 
SAT. 10-10, SUN. NOON-10 


es measured diagonally © Due to the very nature of our business, we cannot guarantee continuous availability of all stems. ¢ BeloweSt Price TM CEO inc. 


We bought Why? 


loudspeakers, SANSUI! SXV1000 160 watt remote control 
reduction, multiieatured radio cassette Speaker! digital audio/video receiver 
boombox. Surround Sound capabilities $499" 


TELEVISIONS 
SC2593W 25” SYSTEM 3 RECEIVER/MONITOR ——, 
COLOR TV WITH MTS AND REMOTE CONTROL W 
tube, electronic tuning, favorite channel scannii MTS 
and more! Contemporary style, walnut finis 
EMR341 13” COLOR TV ont an CONTROL 
Hi-Con Coty picture tube, auto programming, and $ 48°” fies f= 
FKC2600 26” DIGITAL COMMAND 
MONITOR WITH MTS 
digital command, remote control, and square corner 
picture tube. 
255 MT 25” COLOR TV Po aor CONTROL 
$ 
Plus picture tube, 25 function remote, multi-function 2, 399 
on-screen graphics display. 
HIGH CONTRAST PICTURE TUBE 
New Sigma 9000 chassis with 100% solid state $989% oy 
high contrast picture tube, SAW filter, quick start 
picture & sound, and woodgrain style cabinet ' 
Panasonic 
CTH1911 19” ELECTRONIC TUNE COLOR TV 
control, cable ready, woodgrain finish cabinet. 
CTJ2042R 20” REMOTE GONTROL 3319” | 
Square corner picture tube, 19 function 
3713 13” MONITOR STYLE 
Automatic color control and fine tuning, 3 
WITH REMOTE CONTROL gy 
Random access keypad remote, cable $95 
3706 5 1/2” PORTABLE COLOR TV 
KEN & DAVE’S BEST SELLING 
LOUDSPEAKER 
SAVE #140 Pen paint wow $99’5., 


SANSUI! STEREO COMPONENTS FOR A SONG: 


SANSUI! DE750 hi-speed double 


dolby & 8, and more.” 
*229* 


ER MODEL 33 


. list 


SANSUI! SX500 60 watt AM/ 
FM digital stereo receiver 


GUARANTEED 
WARRANTEED 
BRAND NEW 
14 DAY FULL 
RETURN 


POLICY 


MON. 10-10 


WITH THIS COUPON ONLY 


D PLAYER | 
Choose from: SONY * VECTOR RESEARCH IN STOCK | 
SCOTT TECHNICS MARANTZ 


STOCK MOVING FA4STF—VALID ON ANY 
HOME OR PORTABLE, SINGLE OR 
MULTI-PLAY CD PLAYER. 

No more than 1 coupon per item Coupon valid only Jy 35, 26, 27. 


Fr 
SUN 10,, 
7 
p ) On V. 10 
Ply 
} / / 
SHIRTS, GIFTS... 
4 
J 
| 
4 
| 
ty 
$2066 
a 
= 
— 
rr 1D 
pair——worth at least per pair. ae 
29” tall, 8" woofer, 1" dome tweeter, t See 
passive radiator, teak finish, frequency 
| response 28 - 20,000 HZ...only $89!!! 
in 
| 
“ 
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(NEXT 
184 HIGH STREET, BOSTON 


State-of-the-Art 
¢ Laser Typesetting 


YOUR IBM OR COMPATIBLE 


COMPUTER CAN BE TURNED — | 
INTO A 
PROFESSIONAL TYPESETTER 


TO INTERNATIONAL PLACE) 


FOR DETAILS CALL 


26-1860 


URETHANE 
FOAM 


Wholesale-Retail 
mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 
boats, campers. Any shape 
or size cut while you wait. 
NO CHARGE 

Stitching service available. 


Bench 24x75 12.67 22.80 34.20 


Cot 30x75 15.83 28.50 42.75 


Twin 39x75 20.58 37.05 
48x75 25.33 45.60 68.40 
30 76.9 


Full 54x75 28.50 51.30 76. 
Queen 61x81 34.31 61.76 92.65 
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MEET EXPOSE’ AT THE MEDFORD 

ON SATURDAY, JULY 25 FROM 4-6 PM 
LISTEN TO THEIR MEW ALBUM EXPOSURE’ 
WITH SPECIAL GUESTS: PLEASURE POINT 
THE 25 Necco St. Boston 


CHANNEL 


= 


PICTURE 
PERFECT 


Any thickness available ...Until the floodwaters 

NATIONAL of a hurricane rip through 

less. If can't spare 

you Spa 
RUBBER even a few dollars 
49 Melcher Street to help...you ought to be 
Boston, Mass. 02210 ashamed. 
542-7982 : + American Red Cross 


Wed., July 29 
at 6:30 p.m. 
and every 
Thurs. at 
12:30 p.m. 


TRAVEL 
EDUCATION 
CENTER 


4 
Affiliated with 
CRIMSON TRAVEL SERVICE 


Licensed by Mass Department of Education Accredited Member of NATTS 


GO PLACES WITH TEC! a 


JULY 27 - AUGUST 1 
Monday - Saturday at 8PM 
Wednesday & Saturday 

at 2PM 


The legendary 
Barbara Cook 
brings this award- 
winning evening of musical theatre 
to Beverly's North Shore Music 
Theatre direct from Broadway. 


CALL 617-922-8500 
New England’s Most 
Popular Summer Theatre 


Air Conditioned 
Free Parking » Restaurant 


NORTH SHORE 
MUSIC THEATRE 


Rte. 128, Exit 19 
Dunham Rd. 
Beverly, MA01915 


Day Courses: Sept. 9, Oct. 29 
Night Course: Sept. 14 
Saturday Course: Oct. 17 
Instructor Training: Aug. 3 
Management Training: Aug. 26, Oct. 17 
Introduction to SABRE: Sept. 12 


7 reasons why you should 
call us! 

* You want a new career 

* You love travel 

* You enjoy people 

* You like variety 

* You want computer training 

* You want professional instruction 
* You want placement assistance 


104 Mt. Auburn Street 
Cambridge, MA 02138 


Harvard Square 


(617) 547-7750 


(603) 880-7200 


Nashua, New 7200) 


TICKETS AVAILABLE AT: 
AUDITORIUM BOX OFFICE 
ALL TICKETRON LOCATIONS « TELETRON 
1-800-382-8080 or 1-617-720-3434 
All Strawberry’s Records and Tapes 
Produced by Cafferty’s Concerts 


LOWELL MEMORIAL AUDITORIUM 


50 S. Merrimack St., Lowell « 454-2299 


Quote 


Continued from page 14 
journalism savaged openly gay 
congressmen Barney Frank and 
Gerry Studds thus: “The duo are 
helping to legitimize an immoral, 
deviant lifestyle that — by foster- 
ing promiscuity and unhygienic 
practices — has contributed to 
the spread of the most deadly 
disease of the modern era.” Four 
days later, he once again hauled 
out his trusty broad brush to 
smear those who fail to grasp the 
virtues of fascism: “With the next 
presidential/congressional elec- . 
tion on the horizon, Democrats, 
like now ‘elder statesman’ Ken- 
nedy and the presidential con- 
tenders, are eager to convince us 
they no longer are the party of 
special interests — the obedient 
vassal of perversion 
preference — abolish masculinity 
— God is unconstitutional — be 
nice to murderers — feticide is 
choice falange.”” So it’s hard to 
know whether Feder is joking 
when he writes, in an apparently 
tongue-in-cheek July 20 column, 
that as president he would “de- 
fund public broadcasting, public 
housing and public education,” 
support “capital punishment, 
corporal punishment, vigilante 
justice’ and repudiate “gay rights 
and animal rights, as well as the 
spurious rights to affordable 
housing and adequate health 
care, provided at someone else's 
expense. 

Just one question, Don. Have 
vou had your rabies shots? 


Piers 


Continued from page 10 

what he might do; he has a 
number of options. Conservation 
Law Foundation attorney Peter 
Shelley, though declining to dis- 
cuss any details of the in camera 
session, says possible judicial 
remedies could include imposing 
fines on the MWRA for violating 
the schedule, banning any new 
connections to the MWRA sew- 
erage system, or attempting to 
find some more direct way of 
forcing Massport to give the 
MWRA an option on_ the 
Charlestown piers. Shelley pre- 
dicts that banning any new con- 
nections to the sewerage system 
would focus so much pressure on 
political leaders that the needed 
piers would quickly be forth- 
coming. 

Others familiar with what hap- 
pened at the session speculate 
that Mazzone might try to con- 
vince Massport to negotiate a 
lease by publicly embarrassing 
the agency. “He definitely under- 
stands the situation, and he’s 
looking for a way to help the 
MWRA,” says one source. Citing 
the high-profile role former Su- 
perior Court judge Paul Garrity 
played in pressuring the legis- 
lature into creating the MWRA in 
the first place, one informed 
source says, “He certainly could 
use his seat as kind of a bully 
pulpit the way Judge Garrity used 
his. If he says Massport is stand- 
ing in the way of the Harbor 
clean-up, whether he has the 
power to do it [order the agency 
to turn over the piers] or not, 
they'd probably do it.” 

That possibility is something 
for the Dukakis administration to 
ponder in the weeks ahead. If a 
continued stalemate forces Judge 
Mazzone to intervene, his inter- 
vention will call attention to a 
loose plank in the soapbox of 
presidential candidate Michael 
Dukakis: the responsibility he 
bears for the continuing 
nonfeasance of government with 
regard to the waste in and waste 
of Boston Harbor, the nation’s 
most polluted waterway. Acting 
simply to forestall bad publicity 
isn't the loftiest of motivations — 
but at this point, any motivation 
will do. 0 
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ON SALE NOW 


MEN/WOMEN 


25%-40% OFF 
Urban Outfitters : 
25%-50% OFF 
WilliWear (Selected) - 
25% OFF 
French Connection (Selected) 


WOMEN 


25% OFF 

Guess (Selected) 
Azzura (Selected) 
Creeks (Selected) 


WOMEN/ACCESSORIES 
40% OFF 
Womens Socks (Selected) 


25% OFF 
Urban Outfitters Socks 
Handbags (Selected) 


MEN 


25% OFF 

Paul Smith (Selected) 
Sahara Club (Selected) 

Code Bleu 

Natural Life 


KIDS 
50% OFF 
All Kids Trimfit Socks 


25%-50% OFF 
All Infantwear 
Kids Clothing (Selected) 


25% OFF 
Sneakers (Selected) 


HOUSEWARES 
30% OFF 
Acrylic Stemware 


25% OFF 
Cotton Placemats 
and Napkins 


Lawn Flamingos-$5.95 


URBAN 
OUTFITTERS 


Sunday: 12-8 


: 
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Continued from page 7 

complaints, and tell the kids to 
cool out. Atkins and 10 or 12 
others met with Police Commis- 
sioner Edmund McNamara to 
convince him to place communi- 
ty observers in police stations 
and hospitals to act as deterrents 
to excessive police force. Return- 
ing to calm-down-headquarters, 
at Operation Exodus on Blue Hill 
Avenue, Atkins heard shots, 
caught an earful of sirens, saw 
roaring flames. And he saw a 
squadron of police officers 
marching in cadence up Blue Hill 
Avenue. And a young black man. 
One cop caught up with the black 
man, asked him, “What are you 
doing out here?” “I’m a reporter,” 
the guy told him. “I didn’t ask 
you who you were. | asked you 


what you're doing out here. 
there’s a curfew,” the cop said. 
Atkins intervened, said he’d es- 
cort the man into Operation 
Exodus. The cop left, but then 
made a return visit once the man 
was inside Operation Exodus. 
“I'm gonna arrest him,” the cop 
said. “You're not going to arrest 
him. He’s already inside our 
headquarters,” Atkins said. The 
cop made a move. “You're not 
going in there,” Atkins said. “I’m 
gonna arrest him or vou,” the cop 
said. “You're not going into our 
headquarters,” Atkins said. 
Atkins remembers the cop grab- 
bing his tie, twisting it, choking 
him. Atkins replied with a karate 
chop. He could feel the cop 
sagging against the building. 
Soon enough, the other cops 
were all over Atkins. As he was 
being led into the paddy wagon, 
the top cop, who'd taken the 
karate chop, said, ‘You black 


bastard,” and pushed Atkins 
from behind. This caused 
Atkins’s foot to slip off the 
wagon’s step. His head hit the 
corner of the vehicle. His glasses 
broke. He cut his lip. Atkins was 


Station 9’d like everybody else. 


Eventually all charges against 
Atkins — including assault and 
battery on a police officer, resist- 
ing arrest, and loitering — were 
dropped — a move he opposed 


because he felt it would hurt the. 


lawsuit that the riot arrestees had 
filed against the state in federal 
court. Rushing, Turner, and 
Williams also beat their raps. 
The toll from the first night of 
rioting, according to the Globe, 
was 48 injured, 44 arrested, and 
$500,000 in damages. Seventeen 
hundred cops, wearing blue riot 
helmets and face guards, 
mobilized at White Stadium, in 
Franklin Park. Mayor John Col- 
lins issued a statement that 


began: “The unfortunate conduct 
during which 58 city workers 
were locked in a welfare depart- 
ment and prevented from leaving 
was the worst manifestation of 
disrespect for the rights of others 
that this city has ever seen.” 

Over the next two nights, there 
were spasms of violence. A fire- 
man was shot in the wrist by a 
sniper. Bricks and bottles were 
hurled from rooftops at cop cars. 
Parked cars were overturned. A 
liquor store was looted. A 76- 
year-old man was arrested for 
unlawfully possessing a couple of 
firearms. All told, the fiery three 
days left more than -75 people 
injured, 60 arrested, and millions 
of dollars in damage to property 
from Grove Hall to the edge of 
the South End. Boston had been 
singed by a short heat wave that 
presaged the long hot summer. 

* * * 
The white establishment saw 


the Grove Hall riot as a bunch of 
crazy niggers going wild. The 
police claimed that they were 
beaten and kicked by protesters. - 
The’ black community saw the 
riots as the result of a bunch of 
racist pigs sticking their noses 
where they didn’t belong. For 
blacks, the riot exposed two 
forms of white control: the 
paternalism of the welfare system 
and the full force of the police 
department. To them, the riot 
allowed the police to show their 
true colors: white, as there were 
few blacks on the force. Blacks 
believed, and still do, that it was 
police overreaction that turned a 
peaceful demonstration into a 
three-day melee. Given that per- 
ception, they still question 
whether the heart attack at the 
welfare office was real or a ruse. 
And they dismiss any attempts to 
compare the Grove Hall incident 

Continued on page 22 


CONCERTS 


Land Yacht Limousine 


&76-Limo 


Bar VCR, Stereo, Chauffer 


Stretch 
Special 
Hrs 
_ $25.00 HA 


= - 


76-5466 


WHERE THERE’ A NEED, THERE'S AWAY. 


THE UNITED WAY 


Thanks to vou it works for all of us. . 


— 


COMMON 


SPONSORED BY 
SE7EN BdstonHeraid 
Phenix 


10% 


DIONNE WARWICK — 
BURT BACHARACH 
& ORCHESTRA 


Show starts 7:30 p.m. 
Friday July 24 $18.50, 15.00 


ANITA BAKER 
Wednesday July 29 $19.50, 17.50 
Thursday July 30 $19.50, 17.50 


Tuesday August 4 $16.50, 15.00 


Wednesday August 5 $16.50, 14.50 


PSYCHEDELIC FURS 
THE CALL 


Thursday August 6 $16.50, 14.50 


QUAYS, B.B. KING 


Tuesday August 11 $17.50, 15.00 


Wednesday August 12 $17.50, 15.00 


PAT METHENY GROUP 
Show starts 7:00 p.m. 
Thursday August 13 $17.50, 15.00 


SIOUXSIE AND THE BANSHEES 
JULIAN COPE 
Friday August 14 $16.50, 14.50 


KENNY 


Thursday August 20 $17.50, 15.00 


WHITNEY HOUSTON 
KENNY 6. 


Monday August 24, Tuesday August 25, 
Wednesday August 26 
All shows $21.50, 19.50 


Thursday September 3 $17.50, 15.00 


TICKETS ON SALE NOW 


cepted), Outil tows Ti 


VA 


Prd by Group 


State Rec. Area 


Miss Lite Beer Bathing Beauty Pageant 1:00 PM Saturday ———— 


Co-Sponsored by 
HAVERHILL 


. prof to solve every problem 
j PRESENTS e 
J but we know 
N@s 
q 
\ C/L 
A“ BEER 104 
2008. 
EDDIE MONEY 
Sponsored by . Sat. /Sun ‘Free Admission 
. 
Tickets available at the Wilbur Theatr ' 
246 Tremont St, Boston 
> BEER ( 
— |NISSAN| 
As Real 


NOW BIGGER BETTER SIGNAL 
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Roxbury 


Continued from page 20 

to a hostage taking by pointing 
out that the locking of the door 
was largely a symbolic gesture 
and that both a window and a 
rear door had all the while been 
left unlocked. 

These conflicting inter- 
pretations were played out in the 
pages of the newpapers of the 
black and white communities. “A 
mob of Negro teen-agers and 
young adults raged through the 
Grove Hall section of Roxbury 
Friday night and early Saturday 
morning, stoning police, looting 
stores and setting fires,” is how 
the Herald led its story. “Club- 
swinging police attacked spec- 
tators in Grove Hall following a 
non-violent demonstration by 
the Mothers for Adequate Wel- 
fare (MAW) last Friday,” is how 
the Bay State Banner led its piece. 

The Globe editorialized, in 
part: “When lawlessness breaks 
out, no matter how it may have 
been triggered, there is but one 
thing for the police to do, and 
that is to suppress it. While there 
may be truth in the complaints of 
excessive use of force by some 
officers, on the whole it appears 
that-the police acted with com- 
mendable restraint in doing their 
duty under the most hazardous of 
conditions. 

“That the Friday night riot was 
held to a relatively small part of 
the Negro sector is persuasive 
evidence of police efficiency.” 

The Banner editorial began: 
“Roxbury rebelled last Friday 
night against a brutal invasion of 
the community by the Boston 
Police.” And continued later: 
“Roxbury is sorry that innocent 
people were hurt. But Roxbury is 
proud that black men ran to the 
defense of helpless women. 

“It is important that we all 
understand exactly hap- 
pened. Progress has not been 
swamped by the despair and 


Not much has improved for Grove Hall. 


frustration which have bred riots 
in other cities. Last weekend's 
turmoil was a revolt against 
police injustice.” 

* * *” 

“Who gave the order? I did,” 
John Collins, who was mayor of 
Boston from 1960 to 1968, was 
saying about the decision to 
reclaim the Grove Hall welfare 
offices. Now 67, Collins is a 
lawyer with the firm Brown, 
Rudnick, Freed & Gesmer and a 
regular panelist on WCVB’s Five 
on Five. “We negotiated with 
them. They wanted us to rewrite 
the welfare laws. We didn’t have 
the power to rewrite the welfare 
laws. After a reasonable period of 
time, I said, ‘Get a bullhorn. Tell 
them they're trespassing and to 
get out. If they don’t, break down 
the door and get them out.’ 

“| worked for the city of 
Boston, the people of Boston. 


‘ They had kidnapped people 


against their will.... It was a 
hostage situation.... It’s awful 
easy to make decisions that you 
think will make people love you. 
I made a decision | thought was 
correct.” In response to the 
mothers’ complaints, Collins 
undertook to appoint an eight- 
member fact-finding commission 


* 
* 
* 
* NO FOOLING! 


warning, 


to investigate the welfare opera- 
tion. 

During the riot, charges of 
police brutality were reported not * 
only in the Banner but also the 
Globe and the Herald. Allega- 
tions of police brutality were also 
contained in a report compiled by 
the Mass Council of Churches’ 
Commission on Church and 
Race. 

“I don’t believe there was any 
police brutality,” Collins says 
now. “If there was violence, it 
was on both sides. | wasn’t there. 
Did you expect them to say they 
love the police? Allegations are. 
allegations. What do you want 
from me? Do the police go 
around looking for people to beat 
up? It’s ridiculous.” 

After the Grove Hall riot, 
Stokely Carmichael was sched- 
uled to visit Boston. One city 
official sent a telegram to black 
organizations, saying: “I regret 
that you have seen fit to invite to 
Boston a known agitator from 
outside the city, whose past 
appearances elsewhere have 
often been followed by blood- 
shed and property damages.” 
The telegram ended with the 
“Disorder and violence 
cannot and will not be tolerated.” 


The Bay State Banner responded: 
“The violence of June 2 was not 
planned. It retaliation 
against oppression.” In late June 
Stokely came to Boston. A crowd 
of 2500 at Franklin Park heard 
him say: “There have been 15 
major rebellions in the last two 
weeks, and all these rebellions 
have been about the redistribu- 
tion of wealth in this country.” 
And: “We cut and shoot each 
other every Friday and Saturday 
night and honkies don’t do any- 
thing about that. But let one boy 
throw a gasoline bomb into a 
dirty old grocery store and the 
police come and bring the Na- 
tional Guard.” 

With the interstate ghetto 
grapevine working overtime, 
with urban blacks, in part 
sparked by their brothers and 
sisters in the South, feeling the 
need to shuck their oppression, 
the wildfire spread across Ameri- 
ca. The two biggest black powder 
kegs: Newark, July 12 to 17; 23 
killed, $10 million in damage. 
Detroit, July 23 to 28; 40 dead, 
2250 injured, $45 million in prop- 
erty losses. 

It diminishes the events of the 
long hot summer to think of them 
merely as riots. According to 


Joseph Boskin, director of the 
Urban Studies and Public Policy 
Program at Boston University 
and author of Urban Racial 
Violence in the Twentieth Cen- 
tury, these explosions were urban 
ethnic protests. The rioters did 
not strike out indiscriminately 
against whites, but rather at the 
two local symbols of white might 
— the police and the white 
businesses. And they were even 
particular about which busi- 
nesses, says Boskin, targeting 
those they felt were exploiting 
them. 

The legacy of the long hot 
summer, says Boskin, was both 
positive and negative. “It led toa 
sense of power on the part of 
blacks,” he says. “A feeling of 
getting even.” On the down side, 
says Boskin, “nothing was done 
— unemployment, bad housing, 
indifference, a more genteel kind 
of racism, but. racism never- 
theless.” 

In 1968 the Kerner Commission 
said: ‘White racism is essentially 
responsible for the explosive mix- 
ture which has been accumulat- 
ing in our cities since the end of 
World War II.” Among the ingre- 
dients of the mixture listed by the 

Continued on page 24 


O PHONY PRICES! . - 
0 PHONY DISCOUNTS! 
0 PHONY FINANCE RATES: 


DEALS THAT MAKE SENSE 
ON CARS THAT MAKE SENSE! 


IRA SAYS... 


WE’LL BEAT ANY DEAL ON ANY NEW 
HYUNDAI FROM ANY DEALER IN NEW 
ENGLAND OR WE’LL GIVE YOU THE CAR 


FOR 


HERE’S HOW IT WORKS: 
Shop around and get your best 
price. Then come to IRA HYUNDAI. 
if we can’t beat your price, you get 


the car FREE. 


Dealers not eligible. 
Offer applies to bonafide order from an 
authorized car dealer, made prior to entering into 
a contract with IRA HYUNDAI. One to a cus- 
tomer. Verification required. Customized cars 
are excluded. Unconditional assignment of your 


- deal required. Limited offer expires 7/31/87. 
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One FULL YEAR FREE REPLACEMENT 
A. ON WHIRLPOOL MAJOR APPLIANCES 


ANNOUNCING 


Whirlpool Major Appliances. 


your new 
Whirlpool 
| appliance, 
or they'll replace it free 


Valid only in the 50 states. Exclude range hoods. Limited to non-commercial use by original purchaser. 


Refrigerator 


Range 


‘Model 
ET20DKXS 
19.9 cu. ft. 
Refrigerator/ 
Freezer 


e Provision for Optional ICEMAGIC® Automatic. 
Ice Maker ¢ Adjustable Door Storage Bins e Ad- 


justable Tempered Glass Shelves e Illuminated 


Direct-Drive 
Washer 


Controls 
Mode! 


( <= 
Whitlpdol 
LA6150XS 


Large Load 
| Capacity 


\ 

\ 
e Large-Size Wording & Knobs ¢ 3 Pushbutton 
Cycle Selections e MAGIC CLEAN® Lint Filter ¢ 


ee Wash System 


Model 
SF395PEP 


featuring 
Self-Cleaning 
Oven 


BLANKET-O-FLAME™ waist-high broiler Dig- 
ital MEALTIMER™ clock ¢ Illuminated top e Pan- 


ae black-glass oven door with window. 


Automatic 
Dryer 


Model 
LE/G5650XM 


Timed Dry 
System 


e 4 Drying Cycles ¢ 3 Drying Temperatures e “No- 
Iron” Cool-Down Care e 180° Side-Swing Door e 
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“AIN'T T00 BEG’, PSYCHEDELIC SHACK’! 
MARTHA REEVES «& 
THE VANDELLAS 


(DANCIN IN THE STREETS’ 
25 Necco St. Boston 


MARY WELLS oui 
DOORS OPEN 8:00P.M. CHA MDE: 


THURSDAY, AUGUST 6 


STRAWBERRIES RECORDS & TAPES/OUT OF TOWN 
TICKETS/CONCERT CHARGE 497-1118/TELETRON 
(Th 


GREAT 
DEAL 


Sil FRAME 
FULL OAK 
Sil FRAME NOW 
NOW 500 
— FUTON EXTRA — ALL FRAMES AT 
COMPARABLE 
SAVINGS 


CHECK OUT XHAXHI’S 
EXCLUSIVE 100% 
WOOL 
THE WOOL WONDER QUILT 


yuo A BUILT IN MATTRESS COMFORT SYSTEM 


269 HUNTINGTON AVE 29 PLEASANTST 14 PLEASANTST 239 \ICKENDEN ST 
BOSTON 266-5954 WORCESTER NORTHAMPTON PROVIDENCE 


MANUFACTURER OF FUTON & OTHER NECESSITIES SINCE 1978 


TICKETS ON SALE NOW 


CONCERTS 


COMMON 
Pheenix 


108FM 


THE PSYCHEDELIC 
FURS 


with Special Guests THE CALL 
Thursday August 6 
$16.50, 14.50 


QUAYS, B.B. KING, 
BOBBY “BLUE” 
BLAND 


Tuesday August 11 
$17.50, 15.00 


PAT METHENY 
GROUP 


Show starts at 7:30 pm 
Thursday August 13 
$17.50, 15.00 


SIOUXSIE AND THE 


with Special Guest 
JULIAN COPE 

Friday, August 14 
$16.50, 14.50 


Cc s start at 6:00 p.m. on the 


As Real 
Genuine Dratt As It Gets 


Roxbury 


Continued from page 22 
commission — _ whose. rec- 
ommendations were naturally ig- 
nored by the president who'd 
requested the findings — were 
the following. 
@ “Pervasive discrimination and 
segregation in employment, 
education, and housing, which 
have resulted in the continuing 
exclusion of great numbers of 
Negroes from the benefits of 
economic progress.” 
® “Black in-migration and White 
exodus, which have produced the 
massive and growing concentra- 
tions of impoverished Negroes in 
our major cities, creating'a grow- 
ing crisis of deteriorating facilities 
and services and unmet needs.” 
© “The Black ghettos where seg- 
regation and poverty converge on 
the young to destroy opportunity 
and enforce failure. Crime, drug 
addiction, dependency on wel- 
fare, and bitterness and resent- 
ment against society in general 
and White society in particular 
are the result.” 

When Kenneth Clark testified 


before the Kerner Commission, - 


he said: “I read that report ... of 
the 1919 riot in Chicago, and it is 
as if I were reading the report of 
the investigating committee on 
the Harlem riot of ‘35, the report 
of the investigating committee on 
the Harlem riet of ‘43, the report 
of the McCone Commission on 
the Watts riot. 

“I must again in candor say to 
you members of this Commission 
— it is a kind of Alice in 
Wonderland — with the same 
moving picture re-shown over 
and over again, the same 
analysis, the same recommend- 
ations, and the same inaction.” 

If, in reading the underlying 


- causes of the ‘67 riots set forth by 


the Kerner Commission report, 
you change all the references to 
“Negro” to “black,” add to the 
formula the white gentry, who 
are coming. to the city to claim 
their urban homesteads, and 
change the six to an eight, you're 


back to the future in 1987. 


Twenty vears after the sit-in 
staged by MAW, the mothers’ 
demands have become lost in the 
hot sauce of that simmering 
summer. If folks recall the scene 
at all, they generally remember 
that the state ultimately took 
control of the welfare system and 
recipients were treated more civ- 
illy. But the Grove Hall riot has 
not been burned into the institu- 
tional memory of white folks. 
The confrontation took place 
before the white middle class had 
developed a theme, a mythology, 
in which to wrap it. Part of that 
was a result of the way the media 
covered the “Negro” community. 
The Globe, for example, did not 
institute its urban team until the 
following year. And so, the 
takeover of the Grove Hall wel- 
fare office — and the events 
leading up to it — was not 
reported in the context of the 
growing civil/economic/human- 
rights movement. Also, people in 
Boston that summer were dis- 
tracted by two hot races: the 
mayoral contest and the Red Sox 
run for the pennant. 

For some black folks — mostly 
those who were mobilizing at the 
time and are still active in the 
community — the riot was seen 
as a watershed, a coming of age. 
It was a time when blacks fought 
back and were supported by a 
community that felt its members 
were justified in defending them- 
selves against police brutality. 
“The police riot made clear to our 
community and to other com- 
munities the sharp lines of 
division and anger,” says Chuck 
Turner, now 47, who's been a 
leader in black Boston’s com- 
munity-control movement for 
more than 20 years and was 
recently named director of the 
Episcopal City Mission’s Center 
for Community Action. ‘But if 
the outbreak was really the 

Continued on page 26 
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you live 
may save 


You may find it surprising that up to 
60% of all cancers can be prevented. By 
avoiding excessive exposure to sunlight, 
by not smoking cigarettes, by not overeat- 
ing and by following a diet high in fiber 
and low in fat. 

The battle isn’t over but we are win- 


ning. 
Please support the American Cancer 
Society. 
AMERICAN 
CANCER 
% SOCIETY* 


EUREKA! 
COLEMAN PEAK-1* 
TAMARACK BACK-PACKING STOVE Luggage. Premium "Cordura 
ruction! 
1 4 29°5 Reg. With Ad $ 59°° 
TEXSPORT EUREKA! 
PEAK 1 SCREENHOUSE WIND RIVER 
SLEEPING BAG 12’ x 12’ Ripstop Polyethylene. 
#512, Mummy style, 20°F Rating Easy assemble. Outside 2 Person *98 120 
Reo. $ 95 frame. Quality. Sturdy. 4 Person 139° Reg 
Reg. 
87 39 6 Person $169 
HIGH SIERRA 
2 ROOM TENT ‘DOUBLE AIR EUREKA! 
10’ x 14’ Full Floor. MATTRESS ’ 
Sleeps 8. Comb. Tent & 57° x 78”. Box Waffle Construction. SEQUOIA 


Screenhouse. Deluxe Nylon 
Roof & Sides. 


206 %139°° 


=. Door. 9’ x 12’ Dome. 
*159°° 


Hilton’ 
TENT CITY J 
272 Friend Street, Boston Telephone 227-9242 
Across from the Boston Garden and the North Station MBTA 
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Stretch Limousines 


Relax! 


with 


BRENTWOOD 


LIMOUSINE SERVICE 


We provide you tickets and transportation to 
the Red Sox, Concerts on the Common, 
Great Woods, Worcester Centrum, Sullivan 


and your guests. 
So treat yourself, ride in style with us. We'll 

take you to the theater, see the Red Sox, or 
your next concert. 


Call now for reservations 


(617) 229-2350 


Brentwood Limousine Service, Inc. 
5 Cypress Road, Burlington, MA 01803 


Tickets are available to see 


THE RED SOX, GEORGE BENSON, BOSTON, 
TINA TURNER, WHITNEY HOUSTON, AL 
JARREAU, NEIL YOUNG, LOS LOBOS 


and many more... 


A great gift idea for any occasion 


After our success in France and New York City 


24 hr. Service} 


Now in Boston 


FRENCH KISSES 


Stadium, and all major events around %. 
Boston. 
Packages include limousine service to and Bes 
from the event. 4-6 excellent seats for you ‘ pes 


ostcards you’ve ever see 


French Kisses 


The greatest selection of posters & 


& thousands of postcards from around the world are now at 


"140 Tremont St., Boston 423-0422 
au Special 10% discount with this ad and 
any purchase of $10 or more. 


- Canon: up close and personal. 


Canon Cartridge Quality: good-bye 
service blues. 

No mess, no downtime. You're the service- 
man for normal maintenance on anything 
that can run out or wear out. Just pop in 
another Canon personal copier cartridge, 
when the toner runs out or there’s a prob- 
lem with the drum or developer unit. Now 
you're good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 
simple switch of a cartridge. Canon PC's 
are the only ones to offer you choice of 
black, brown, blue, light blue, red or 
green. On almost any paper - label to let- 
terhead, transparency to business card. 
From small office to busy family, Canon 
cartridges offer incredible versatility. 


Whether it’s on the counter in the store, 
in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and @ miser on space. 

Considering the cost and ease of operation, 


you might want several for many purposes. fe 


Home or office, make Canon your line. 


Canon 


Personal cartridge copying. 
Plain and Simple. 
For the Canon Dealer nearest you call: 
1-800-327-8268. 


Dealer Inquiries Welcome. Call: 
1-800-EASTCO8 


Canon desk-top, practical affordability: 
it’s all in the family. 
Each personal copier fits a different need. 
And each is the best you can buy. 
PC-10 is so simple it — 
doesn’t even 
have a copy start 
switch. And you still get a 
flawless copy, in just seconds! 

PC-14 feeds without 


— a cassette; makes 
“ 8 copies a minute 
and up to 19 automati- 

cally. On almost any type of paper. 


PC-20 adds automatic 
and feedings that 
olds up to 100 sheets. 


PC-25 comes with 
enlargement/reduc- 
tion capabilities; 
takes up to 10” x 14” 
legal-size originals; and has an optional 
five-bin PC mini sorter on some models. 


Roxbury 


Continued from page 24 

response to the oppression our 
community was experiencing, 
the aftermath of the police riot 
did not bring about major 
changes in the structural barriers 
to opportunity.” 

Tom Atkins, now 47 and a 
civil-rights attorney based in 
New York, says the black com- 
munity’s feeling — underscored 
by the riot — that they needed 
somebody in city officialdom to 
whom they could bring their 
grievances helped propel him in 
1967 onto a seat in the Boston 
City Council. Atkins was the first 
black member elected to that 
body since the 1940s, when the 
councilors were all elected by 
district. 

But despite its increased politi- 
cal representation, Turner believes 
the black community is worse off 
now than it was 20 years ago. 
According to “The Emerging 
Black Community of Boston,” a 
report issued in ‘85 by the In- 
stitute for Study of Black Culture 
at UMass/Boston, the last census 
figures show Roxbury having the 
lowest median family income of 
any neighborhood in Boston — 
$9000 compared with Boston's 
$13,200. The per capita income in 
Dudley was $3541, compared 
with $6555 citywide. Among 
black families, 28.6 lived below 
the poverty level, compared with 
15.7 percent of white families. 


~ Black adult unemployment was 


double that of the white popula- 
tion. Some agencies estimated 
that black teen unemployment 
was as high as 60 percent. Ac- 
cording to the Boston School 
Department, in the 47-percent- 
black Boston school system, 60 
percent of the students come 
from welfare families; 75 percent 
are from single-parent or foster 
homes. The dropout rate is 43 
percent. Turner says that though 
there are more job opportunities 
for blacks now, those jobs are at 
the lower end of the economic 
scale. In the booming Boston 
economy, he says, the working 
poor can't keep up with the high 
costs of food, transportation, 
housing. 

“In the ‘60s,"" says Turner “we 
had a sense of being a communi- 
ty. We-had a mission to improve 
the lot of our people, to change 
the conditions that were leading 
to our oppression.” Today, he 
says, the black community has 
become fragmented, in part be- 
cause of the rise of a_ black 
middle class — a group that has 
enough visibility to give the false 
impression that blacks have full 
access to Boston institutions. 
“The relationship between the 
middle class and the majority of 
our community creates a real 
dilemma,” says Turner. “People 
in general feel that many of those 
in the community who have been 
able to achieve development 
through the opportunities that 
were opened through struggle 
then turn their backs on the 
community and take the position 
that it’s each person for himself 
or herself.” With developers and 
the white gentry staking out 
Roxbury as their next target, 
members of the black community 
are now on the verge of losing the 
roofs over their heads. “Twenty 
years ago,” says Turner, “there 
was hope for the future; maybe in 
fact we can get in. Twenty years 
later, a small percentage of us 
have gotten into the economy in 
a significant way. But the rest of 
us are in danger of being pushed 
out. And the irony is that the 
small percentage might be a 
major force in pushing us out of 
the area.” 

The fires that burned 20 years 
ago did not continue as black 
folks realized that a “burn, baby, 
burn” policy had left them with a 
scorched neighborhood and that 
there was no new order readily 
available to replace the disorder. 
Rushing remembers one story 

Continued on page 30 
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BRUNCH ON THE HARBOR 
SUNDAY AUG. 2: 12:00-3:00 
Cruise the harbor aboard the motor yacht 
“Ambience,” an endless feast with live music 
& champagne. 
Call 


436-3120 


for reservations. 


Cafe on the Pier 
A fresco dining with breezy informality! 
Light Summer fare and drinks under shady parasols. Enjoy the pleasures of 
summer by the ocean with a breathtaking panoramic view of Boston before you. 


Boat Docking Facilities 


Boaters will cheer heartily for this! docking slips just outside our restaurant 
bring you directly onto our Café on the Pier or into our elegant dining rooms 
for superb Continental and New England cuisine. 


OF HARBOR LIGHTS VILLAGE BOSTON 


20 Ericsson St., Neponset Circle, Boston 436-3120 


From the expressway going south, take exit 12. Follow signs to restaurant. 
Going north, take Exit 11, turn right on Gallivan Bivd. Follow signs to restaurant. 
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McGrath’s Restaurant 


McGrath's 41-year tradition 
of fine dining continues. 
Enjoy delicious fresh fish and seafood dishes, as 
well as a variety of beef and chicken dishes, 


all prepared with care—to your liking. 
Reasonable prices and the casual, friendly 
re make McGrath's a family favorite. 
Children's menu available. 
Enjoy the scenic waterfront view 
at outh’s largest restaurant. 
McGrath’s Restaurant 
on the Waterfront 
outh 
746-9751 


| Unlike any other Chinese restaurant, you will enjoy, 
‘relax & savor the truly memorable dining 
experience of real northern Chinese cuisine. At 
Jasmine, each order is individually prepared 
because we use tender care in combining the finest 
| & freshest ingredients that tantalize the palate. Our 
-_ chef carefully creates the mouth-watering flavors of 


Jasmine 


genuine northern Chinese cuisine. Relax in the 
warm, elegant ambience of our dining room or in 
our full service cocktail bar. 
Discover Jasmine. 


Willowtree Place 
Route 114 
North Andover, MA 
For reservations: 681-1888 


IRISH-AMERICAN 
FAMILY RESTAURANT 


“Absolutely the finest Irish restaurant 
& pub in America.” - 


O’Connor; Dublin, Ireland 


¢ Delicious lunches & dinners. Full menu of traditional Irish & American 
dishes — & fresh seafood. 
* Dine in an authentic “Old World” atmosphere. 
¢/RISH & AMERICAN BEERS, STOUTS, ALES, 
AND SPIRITS AVAILABLE. 
“Greater Boston’s MOST IRISH Irish Restaurant & Pub.” 
‘Open 11 a.m. to 1 a.m. SEVEN DAYS A WEEK. 
LARGE IRISH IMPORT & GIFT SHOP ON PREMISES... WI1T1 
EVERYTHING IRISH FROM 5¢ TO $500 


(including hundreds of records & cassettes). 


*ONLY 20 MINUTES FROM DOWNTOWN BOSTON. 
OPEN: Mon.-Sat., 11 a.m.-1 a.m. (kitchen serves until 10 p.m.) 
19 Cresent St., Waltham, Mass. 
Tel. 899-6636 


“Meet Me at Flemings” 


 f Located between the HOUSE OF IRELAND IMPORTS & Grover Cronin's Department Store.) 


Continental cuisine, elegant dining 


at Coolidge Corner, Brookline 
A Father-Son Operated Restaurant 


Our Summer features are refreshing Entree Salads 
for the Nutrition and Calorie conscious person, 
all prepared with homemade Mayonnaise and Dressings. 
Other specialties: Beef Wellington, Seafood Valerie, 
Flambé Duck, Broiled Rack of Lamb, Shrimp Scampi, etc. 


Complement your meal with 
our delicious wines and cocktails. 
Live classical music Sat. lunch and Sun. brunch. - 
1329 Beacon St., Brookline, MA 


For reservations call 731-4800 
All major credit cards accepted 
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Classic Comfort with 
high efficiency 
Room Air Conditioners 


VL 


Prices to fit every budget 


DON’T WAIT UNTIL IT’S 90° 


Buy now and be 


Comfort able 


For the dealer nearest you 
Call 


617-395-8100 
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CUSTOMER) 
COMMITMENT 


One FULL YEAR FREE REPLACEMENT 
"= ON WHIRLPOOL MAJOR APPLIANCES 


Valid only in the 50 states. Excludes range hoods. Limited to non-commercial use by original purchaser. 


“Whirlpéol! Washer 


Model 
LA7680XS 
Direct-Drive 
Washer 


< 
ef 


* 8 Automatic Cycles * Super Load Capacity 
* Water Temp Control + Gentle Wash System 


“Whirlpéol Dryer 


Model 
LE5790XS 
Electric Dryer 


¢ Large Capacity Drum * Automatic 


DRY-MISER?® Control 5 Drying Cycles 
* 3 Temp Selections - Extra-Large Lint Screen } 


= * MAGIC CLEAN? Self Cleaning Lint Filter 


Electric 
Range 


Model 
ETISNKXR 
18.0 cu. ft. 
Refrigerator/ 
Freezer 


e Provision for Optional ICEMAGIC® Automatic 
Ice Maker ¢ No-fingerprint Textured Steel Doors e 
\See-through — and Meat Pan Covers } 


\units Custom Broil Control. 


Model 
RF365BXP 
featuring 
Self-Cleaning 
Oven 


e Automatic MEALTIMER™ clock with Minute 
Timer ¢ Two 8” and two 6” high-speed surface 


SEE YOUR LOCAL 
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“Interest rates are up. They’re down. Profit. Loss. 


Inflation. Deflation . . . By Friday, my assets are dragging” 


Monday through Friday you become your job. Come Friday, you 
become yourself. That's why the Phoenix, Boston's Arts and 
Entertainment Authority, now comes out on Fridays. 


By Friday, you need 
the Phoenix.. 


Real health Nutritional Program - Jordan Marsh 


Farms Premium Ice Cream Bob Brest Auto World. 


Roxbury 


Continued from page 26 
that made the rounds. The father | 
of one community activist who 
thought the riots were a good 
thing asked his son, “Could you 
shoot out all the lights in Bos- 
ton?” “Yeah,” his son answered. 
“Yeah,” the father said, “but can 
you find a group of guys to turn 
them back on?” 

The frustration and anger that 
fueled the revolts of the long hot 
summer are today being chan- 
neled into control-our-own-des- 
tiny movements that have always 
been around in Boston's black 
community but have gained new 
urgency as time has exposed the 
fallacy of the equal-access option. 
Archie Williams, now 53 and 
president of Freedom Electronics, 
in Dorchester, believes the 
answer to economic development 
must come from minority busi- 
nesses located in and committed 
to the minority community. As 
Rushing and Turner see it, the 
black community's survival is 
linked to-land control, in a new’ 
city called Mandela, a plan that 
calls for residents to vote to create 
a new city out of Roxbury, 
Mattapan, and parts of Dor- 
chester, the Fenway, Jamaica 
Plain, and the South End. It is the 
most provocative black-power 
movement to hit the city in the 
last 20 years. (and which has 
received similar reactions from 
the white establishment as the 
riots did — editorial uneasiness 
from the Globe and claims from 
the mayor that he has done tons 
for Roxbury, even in the face of 
basic services unrendered, such 
as clean streets and effective 
police.) 

But the rage is also finding 
voice in crack and_ kid-on-kid 
killing in a city where handguns 
are being carried by_14-vear-old 
guys to protect their pregnant 


* girlfriends, in a country where 


violence 1s now the leading cause 
of death among youth, Turner 
says this anger stems partly from 
the climate of frustration created 
by obstacles that keep the com- 
munity trom moving forward. 


There have always been three 


options for black folks, he says. 
“One is leaving the .country, 
another is integration, and the 
third is community control. With 
25 to 35 million [black folks] in 
this country, the idea of moving 
to some other place is not the 
same as betore. The whole idea of 
integrating into American society 
is one that doesn’t hold much 
promise. And community-control 
movements like secession are 
ridiculed from inside and outside 
the community.” 

Mel King’s “subemployed” of 
‘67 are now part of the “under- 


class” of ‘87. Welfare mothers are 


still in the forefront when ‘it 
comes to poor people's griping. 
The most flourishing businesses ~ 
near Blue Hill Avenue appear to 
be street-corner drugs — con- 
trolled at the highest level by 
white folks — and the storefront 
preacherdoms, like the Bethle- 
hem Healing Temple, which 
beckons, ‘‘Are you sick, 
wounded, heartbroken, or dis- 
tressed? Bring all your problems 
to Jesus. Why should you suffer 
when others are being healed? 
Why should you die before your 
time? Jesus Cares.” And the old 
public welfare building, at 515 
Blue Hill Avenue, is padlocked 
and reportedly poised to be sold 
to the best bidder. On one of the 
cinder blocks, the grafitto 
JUSTICE! is scrawled in black. 

The other day, a mother and 
her young daughter walked by 
the former welfare headquarters 
holding hands. They stopped in 
front of a pay phone. In 1967 they 
might have been part of the 

elfare-mother’s group that 
reached out to grab their fair 
share of the country’s loot. In 
1987 the® mother and -daughter_ 
both reached up for the phone’s 
return-money slot. They looked 
like they could use the small 
change. 
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ARE YOU EXPERIENCED? 


Reinventing the Summer of Love 
by Sandra Shea 


AN FRANCISCO — Meet Dog. He was saying “Gene Jack, the weekend hippie, he’s kind of a car 
into the phone, “Yeah, and one more thing. For salesman, a gambler; he has a cute wife. It all just sort of 
this benefit I think we should cook up some falls apart, so he shows up at Hashbury,” Dog is 
hash brownies and sell them.” We were sitting -| explaining. “It’s his last-ditch attempt. He’s not a hippie 
in the kitchen of his apartment in a house south of at all. In this era he takes LSD, and he starts to get high. 
Market Street, in an area now called SoMa, the West I want to end this psychedelic era with a really tripped- 
Coast counterpart to SoHo. The benefit being planned out paint-box animation-trip thing.” 
was to raise funds for the completion of Dog’s movie, One of the movie’s scenes is a prolonged meditation 
Weekend Hippie. Continued on page 4 
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, SECTION TWO, JULY 24, 1987 


THE BOSTON PHOENIX 


GEORGE'S FOLLY PHOTO BY LASALLE: BUZZY'S PHOTO BY BILL DICKINSON 


1) Boston Common. This is where 
they held the demonstrations against 
the war, from about 1967 into the ‘70s. 
You were more likely to be beat up by 
construction workers or pigs (cops) 
than to be mugged. A raised fist 
meant resistance, not rock and roll. 
The V sign meant peace, not victory. 
Radical meant politics, not cool. 
People carried handkerchiefs and 
canteens of water in case they were 
tear-gassed. 
2) Cambridge Common. Here were 
the love-ins and be-ins every Sunday. 
Women were chicks, men were 
dudes, and we were all brothers and 
sisters. Lots of bands. Joints and 
religious or political tracts being 
passed around. Skin painting. 
Incense burning. Dancing with 
yourself. 
3) The Brigham’s in Allston, 204 
Harvard Avenue. One time about 
eight of us dropped acid and walked 
over to Brigham’s. Once we got inside 
we didn’t know what to order. The 
acid was coming on,.and we didn’t 
want ice cream anymore. We were all 
laughing. Then one kid ordered a 
Coke. The rest of us did too. When we 
all had our drinks and were standing 
at the counter, we started laughing 
again. All at once the Cokes fell on 
the floor, and we ran out of 
Brigham’s. 
4) The Boston Tea Party, 53 Berkeley 
Street. This was a psychedelic church, 
what you would now call a dance 
club. All the great bands of the era 
played here — Quicksilver, Jefferson 
Airplane, the Grateful Dead, Big 
Brother and the Holding Company. 
There were “mind-blowing” light 
shows; dancers looked epileptic in the 
glow of strobe lights. People who 
were “wasted” lounged upstairs in 
the balcony. It’s a Christy’s now. 
5) Buzzy’s Roast Beef, 327 Cambridge 
Street. After a night at the Tea Party 
the munchies would invariably set in, 
and you'd find yourself hurtling 
down Storrow Drive toward Buzzy’s, 
which was open all night. In the 
winter you'd sit inside the car, 
listening to the radio. In the summer 
you could hear prisoners at the 
Charles Street Jail hollering out the 
windows. How was the roast beef? It 
was, like, food: Who cared how good 
it was? 
6) Boston University, Comm Ave. BU 
was the most political campus and 
probably the biggest in Boston too. 
The BU chapter of SDS was the most 
active. 
7) Club 47, 47 Palmer Street, 
Cambridge. Perhaps the most famous 
of the folkie clubs, Club 47, with 
performers like Joan Baez and Bob 
Dylan, was a great place for people 
torn between the beatnik and hippie 
scenes. 
8) Truc, 40 Brattle Street, Cambridge. 
Guys could get their gear here: British 
fop Victorian, paisley paramilitary, 
bell-bottom jeans. You could also buy 
candles, scented soap, and other 
minor diversions. 
9) Symphony I and II, 252 Huntington 
Avenue. Art films such as | Am 


True Tales the 


A guide to counterculture Boston 
by Jean Callahan 


Students took a break from serious 
study of Fellini and Bergman to enjoy 
porn with subtitles. This was before 
the invention of the VCR. 
10) Psychedelic Supermarket, 590 
Comm Ave. One night I saw Cream 
(Eric Clapton, Ginger Baker, and Jack 
Bruce) play here. It was one of the 
peak moments of the ‘60s for me. 
Right up there with mucking about at 
Woodstock. I thought I had lost my 
hearing for good until my ears 
popped 45 minutes after the concert 
was over. “Oh, wow,” I am sure I said 
then. 

_ 11) George's Folly, 253 Harvard 
Street, Brookline. Here is where you'd 
buy your love beads, Indian-print 
bedspreads, water-buffalo sandals, 
incense burners, and stash boxes. The 
best part is, you still can. For some 
reason too scary to contemplate for 
long, George's Folly has hardly 
changed a bit since 1967. Now, clients 
are in thei: 30s and 40s and, says 
Joanne Milbury, “they bring their 
children.” Go here in remembrance of 
the Summer of Love. 

12) bottega, 247 Harvard Street, 
Brookline. This is where you bought . 
your minidresses and miniskirts. I had ' 
two favorites that I wore into the 
ground: a purple rayon job with 
Squeaky Fromme sleeves and a wool- 
challis psychedelic-print dress in 
which I felt I resembled Jane Asher. 
bottega’s space was taken up by 
George’s when it expanded. 

13) The Hare Krishna Temple, 
Glenville Avenue, Allston. Those 
crazy Krishnas were a novelty act 
then. We liked to hear them chanting, 
and sometimes we'd drop by to eat 
the free food they offered to lure in 
new devotees, even though most of us 
had plenty to eat at home. We never 
stayed long. Today on this site stands 

a Maytag laundry center. 

14) Fenway Park. The Red Sox won 

the pennant in 1967. It was the 

summer of “the Impossible Dream.” I 

wasn’t “into” baseball. 

15) Headquarters, 942 Mass Ave, 

Cambridge. There were many head 

shops — places to buy black-light 

posters, flavored rolling papers, 
scales, pipes, bongs. | don’t distinctly 
recall this one, but as Robin Williams 
recently told People magazine, “If 

you remember the ‘60s, you weren't 

there.” That sentiment goes double 

for head shops. 

16) A dealer's apartment, somewhere 

on Hemenway Street. Kids used to 

chip in to buy marijuana in those 

days; no one actually sold it or made a 

profit except the wholesalers. It was 

very unorganized. One night two 

guys I knew went up to “cop some 

dope” while I waited in the car. They 

were nervous because they were 
buying from someone new. Ten 
minutes later, they came running 

back to the car, yelling for me to drive 

off. The guy had shown them a kilo of 

pot in a Frosted Flakes box, and while 
they were checking it out, he had 
pulled a gun. He had taken their 
money and made them leave Tony 

the Tiger behind. This was near the 

end of the ‘60s. O 


Fabulous 


ROAST BEEF 


| HEAVY WESTERN 
BEEF 


Curious (Yellow) played here. 
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: 6) Alphabet soup: SDS and BU 4) Boston Tea Party was our bag. a 
11) George’s Folly: it’s still ticking. 
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9)1 Am Curious (Yellow) played at Symphony I and II. 
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Marijuana — also called pot, grass, tea, 
hemp, stuff, weed, Mary Jane, bhang, 
and boo — has this year invaded the US 
college scene with a vengeance. 

— Lloyd Shearer, 
Parade, 
_June 4, 1967 


The Hippies would have been Hippies 
today, even if Washington were not 
making war in Vietnam and drafting 
young men for active service. The 
Hippies are in revolt; not just against the 
war in Vietnam, but against the whole of 
the prevalent American way of life and 
ideology. 
— Arnold Toynbee, 

The Boston Globe, 
June 4, 1967 


omething was happening here, but 

it wasn’t a Summer of Love; that 

was the trip in San Francisco. Oh, 
there were love-ins on Cambridge 
Common, hippies stoned on hemp or 
hash feeling euphoric and uninhibited, 
as the cynical perspective from 20 years 
down the pike might have it. There were 
a few head shops and boutiques, but 
mostly what was happening hadn’t made 
itself known to the vast majority of 
Bostonians; they spent the summer 
stoned on baseball. The Impossible 
Dream Red Sox were giving New 
England the kind of summer trip the Red 
Sox of last season provided. 

The press didn’t get it; in 1967, Boston 
was still a sleepy little provincial town 
obsessed with heroics on the diamond 
and a mayoral campaign between 
enlightenment (Kevin White) and 
ignorance (Louise Day Hicks). The Globe 
ran a six-part series, which originated in 
the Washington Post, on the hippies; 
they came off as if they were aliens. 
Vietnam was a topic of hot debate on the 
op-ed pages, but the war had not yet 
really come home to Boston. 

Throughout June ‘Groovin’ ” by the 
Young Rascals dominated the charts, but 
then from nowhere came a song written 
by John Phillips, of the Mamas and the 
Papas, and performed by the eminently 
forgettable Scott McKenzie. “San 
Francisco (Be Sure To Wear Flowers in 
Your Hair)” started the month of July at 
55 on the Billboard Hot 100 chart but rose 
and stayed in the top 10 throughout the 
month; by the end of the month, it had 
zoomed to number five. 

Boston youth, like much of our 
generation across America, was having a 
vicarious Summer of Love, one 
experienced largely through the radio 
and the stirrings of alienation from our 
elders. But this side of Berkeley, one 
would have been hard pressed to see 
dramatic signs of what was to come — 
unless you lived in Detroit, or Newark, or 
Grove Hall, or unless your brother or 
buddy was off in Nam. 

The truth is that a generation was 
about to express itself in no uncertain 
terms, self-indulgently, self-consciously 
uncouthly, often violently, about racism 
it blamed on its parents and a war that 
was both insane and personally 
frightening. A generation was about to 
declare war on history; here in Boston 
and elsewhere, the real bad trip lay in the 
future. A generation was about to flip. 

We'd been led to believe we lived in 
the Promised Land; out of the depths of 
our parents’ Great Depression came the 
noble sacrifices that finally rid planet 
Earth of its satanic majesty of the 
crooked cross, the darkest evil the most 
paranoid minds could have imagined. 
Out of the rubble of the Second World 
War came the American generation, and 
then, we all assumed, the American 
century, and after that, we assumed, the 
American hegemony. We could elevate 
the rest of the world to live our way. How 
naive we'd been. 

Our naiveté was blown away in Dallas, 
and with it our certainty about our 
national manifest destiny; just months 
later, the Beatles stepped in and helped 
us come out of mourning. Now again we 
could dance and sing and try to 
compartmentalize Dallas, to keep it in its 
place. And with the help of marijuana 
and our music, we seémed still capable of 
escape as we neared the twilight of our 
youth. In the summer of 1967, we were 
again groovin’. Maybe Dallas was just an 
isolated incident. In any event, the old 
world, the real world, wasn’t our world. 
We were the young; and there were so 
many of us, and we shared so much... 

And everyone was going to San 
Francisco every time the radio station 


is appeared over Park Street Church in 1969. 


NORTON SMITH 


Pie in the sky? Th 


The twilight 


our youth 


Waking up from the Impossible Dream 
by Richard Gaines 


IDE WORLD 


AP 


blasted out the Indian sounds of the sitar milatei oie 
at the start of the 45 that became the 


Peace ‘n’ glove, by Carl Yastrzemski 


anthem of the Summer of Love — that is, 
everyone who was groovin’ on the 
music, everyone who was listening to 
AM radio, everyone who was traveling 
by car, hitching or driving or along for 
the ride, everyone who was part of the 
last generation that was glued together 
by mass culture. I spent the summer 
employed as a gluemaster; I spent the 
summer as the overnight engineer at the 
newly created boss-sound radio station 
that came to dominate the Summer of 
Love in Boston, WRKO. Until then, 
WMExX, with Arnie Ginsberg woo- 
wooing his way to the Adventure Car 
Hop in Saugus, had been synonymous 
with rock and roll. But “Whimex” was 
beginning to sound a little silly and 
dated by the time Sgt. Pepper and Grace 
Slick checked in. What WRKO offered 
the roiling youth market of Boston was 
power, energy, candy-apple-colored- 
Mustang grand prizes, and the best of 
the top 40 presented in a tight format 
that kept the DJ jive to a minimum. 
Nowhere was the format more extreme 
than on my watch. 

My job was to shove eight-track 
cartridges containing the greatest current 
and old music into the tape machines 
from 9 p.m. until 6 a.m. every night until, 
long after the summer was gone, the 
General Tire and Rubber Company, 
which owned WRKO, could hire an all- 
night jock. This I did six nights a week all 
summer. | spent the Summer of Love ina 
cramped studio surrounded by music in 
the basement of the weird-looking, 
building between Brookline Avenue and 
Beacon Street where WRKO was then 
located. | 

What I played everyone heard. On July 
29 the Doors’ “Light My Fire” reached 
number one, where it staved for three 
weeks, which means | plaved it more 
than 45 times during that period alone. 

When the Beatles’ “All You Need Is Love” 
finally supplanted “Light My Fire” on 
August 19, I was relieved. And my guess is 
that most kids had also maxed out on 
“Fire.” The whole summer was like that 
— one transcendent hit after another. 
From Aretha’s “Respect” to “Somebody 
To Love” to “White Rabbit” to “Brown- 
Eyed Girl,” it seemed to me then. and it 
still does 20 years later, that a generation 
was united culturally by shared musical 
experiences in a way that is not pussible 
today. FM radio, segmentation, cultural 
pluralism were things unimagined in the 
summer of 1967. We all sang the same 
songs back then, and we all knew the 
words. We all listened to the radio as we 
began our wanderlust across America, 
and we all were tuned to the same 
stations. For me, at the time, it seemed 
like a cool way — in all senses of the term 
— for this 22-year-old to earn some 
money during summer recess as a BU- 
graduate-school reprobate. | didn't think 
about the gluing together of a generation 
that soon would begin thinking ot itselt 
as a generation. But that’s what was 


happening. 
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* *” 

After | got off work, I'd make my wav 
back home. Home was a two-bedroom 
apartment on Chester Street in Allston. 
Chester Street runs between Brighton 
and Commonwealth Avenues a few 
blocks from Harvard Street, smack in the 
middle of the student section. As student 
apartments go, it was nice; we — my boss 
at WRKO and another young radio 
newscaster and sportscaster — rented 
from Hamilton (Harold Brown) Realty. 
Atsix a.m. Comm Ave was virtually 
empty. Often I'd walk home, right up the 
middle of the avenue, an obstacle to be 
avoided by the Green & Freedman 
Bakery trucks and other stray vehicles 
out too late or too early. 

No one living in the building then 
thought of himself or herself as | 
radicalized. That would come later — 
after My Lai, the murders of Martin 
Luther King Jr. the next April and Bobby 
the next June, after the Days of Rage in 
Chicago the next summer. But we felt 
apart, insulated from a world and values 
that had been implicitly shed, and tree 
fora while to be free. 

The nurses upstairs practically lived 
with us, and we with them. Next door 
lived an idgalist, Phil Bradley, who 
would soon thereafter become an 
important community activist in the 
South End (and who would die of cancer 
well before his time). Back then, not 
knowing what else to do, he feverishly 
kept a scrapbook of clips on Vietnam, as 
if compiling evidence of the war's 
insanity would somehow hasten its end. 
At Chester Street, the eccentricity was a 
Continued on page 11 
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We asked the Phoenix staff, 
which boasts a healthy range of 
ages, what they were doing during 


event. 

In most people’s minds, the Summer of 
Love is a Milton Glaser poster of 
psychedelic colors that flow into and 
encompass a whole era, one defined in 
part by the birth of Jefferson Airplane, in 


the Summer of Love. 
1965; Ken Kesey’s acid tests; a festival of 
CE EMERSON: sight and sound at the Fillmore in 1966; a 
ip Love Pageant rally on October 6, 1966, 
Waiting, actually. the day LSD was declared illegal, to 


In the beginning, I was waiting for 
senior year to begin, so I could 
assume my rightful role in the social 
hierarchy at Jesse H. Jones High. 
I'd learned it by close observation of 
Phil Pfeiffer and Dennis Watson, 
my role models as seniors and 
BMOCs the previous year. They led 
the debate team, as I would, but it 
was their cool — the surfer hair and 
the stiff-legged dancing to Wilson 
Pickett and Joe Tex, the smarter- 
than-thou irreverence — I intended 
to copy and improve on. 

I was also waiting for my friend 
George to return from Europe. 
George was no BMOC; he didn’t 
want to be one. George was an 
outcast and wanted to be one. I first 
got to know him around the time he 
outraged the purists of the Folk Club 
by performing the Animals’ 
arrangement of “House of the Rising 
Sun” instead of a more, um, 
authentic one. It wasnt Dylan at 
Newport or anything, but he did sit 
there at the head of a classroom full 
of suburban-high-school folkies, 
resplendent in black leather vest and 
strumming an autoharp, and outrage 
them — make himself an outcast 
among outcasts. And now he was off 
God knows where and I was in 
Houston, bereft of my very best 
source of information on cool. 

And then George was home, 
plopping a new inspiration on the 
turntable every few minutes. The 
Doors and Buffalo Springfield and 
the Dead and Surrealistic Pillow, 
sure, but also Spencer Davis and 
Lovin’ Spoonful records I thought I 
knew, and Muddy Waters and B.B. 
King records I never knew existed, 
and most of all Fresh Cream and Are 
You Experienced? For better or 
worse, I learned to listen by listening 
to that music, and what I heard there 
was news. George told stories of 
concerts in Hyde Park and 
impossible mind-expanding projects 
everywhere; his Eve magazine 
brought the photos of Jimi Hendrix 

and Otis Redding at Monterey; from 
somewhere — God knows where — 

came talk of what was going on in 
San Francisco. What turned the 
distant rumors and half-heard 
stories into one narrative was the 
music. And the narrative was one of 
a glorious revolution about to 
happen, of velvety strange days 
about to come. 

It seems a laughable cliché now, of 
course, not just naive but riven with 
contradictions. But the lines hadn't 
been drawn yet. Aubrey Beardsley 
and Buffalo Bill Cody and Rafael 
Sabatini and Hendrix and Tolkien 
and Dylan all in one ecstatic vision? 
Why not? Only time could prove us 
wrong, and time was mercifully 
suspended for what seemed like 
years of strolling the streets outside 
the only psychedelic club in town, I 
in my beads and Chinese shirt and 
buckskin, George in his frock coat 
and paisley and highwayman’s 
boots. 

Only tinie passed; senior year 
came. We turned the annual debate- 
club fundraising hootenanny into the 
69th Annual Spanish-American 
War Memorial Light Show and 
Circus, and we were a smash hit. 
Guess they didn’t get it. Then we 
sent out debate-club literature with a 
psychedelic cover that included the 
forbidden words MAKE LOVE NOT 
WAR and FEED YOUR HEAD, and 
we were out of the debate club. Guess 
they got it. The lines were being 
drawn: 1967 was turning into 1968. 

— John Ferguson 


Haight news vendor wears the signs of the times. 


ARE YOU 


EXPERIENCED? 


by Sandra Shea 


JILL McGUIRE 


* 


Today, stores in the Haight have decorated their windows a la Summer of Love. 


Continued from page 1 

session, where a group of hippies 
surround a guy who is saying, 

“Get the nothingness back into 
words. The aim is words with nothing 
to them. To reconnect consciousness 
with the unconscious is to reconnect 
words with silence.” 

Weekend Hippie is a movie Dog 
started filming in 1979; by now, the 
summer of ’87, he is about ready to edit. 
He hopes to have it finished by summer's 
end, provided the benefit is a success. 

The title role is played by Pierre, our 
host the night we get to SF. We had 
rented a car, left LA at two in the 
morning, or maybe it was four, crashed 
for some z's in San Luis Obispo, in the 


haunting shadow of Diablo, driven 
through those golden velour hills that 
make up the California headlands. 
Round about Monterey, to adjust our 
attitudes, we started singing Joni Mitchell 
tunes, pre-Court and Spark. By the time 
we entered the outskirts of SF we were 
sick of our voices. Turned on the radio. 
“Smoke Over Water,” by Deep Purple. 
Deep Purple! Perfect! We were here to 
find the Summer of Love, 1987. 

* * * 

The summer of '67 was officially 
declared the Summer of Love by a group 
of San Francisco hippies celebrating the 
solstice on June 21. This date is one of the 
few definitive boundaries of the time; the 
who, what, where, why, and how of the - 


protest that decision; a Human Be-in 
dubbed the “Gathering of the Tribes” in 
Golden Gate Park on January 16, 1967, 
which drew people like Allen Ginsberg, 
Timothy Leary, Jerry Rubin, Dick 
Gregory, Quicksilver Messenger Service, 
the Grateful Dead, and 20,000 kids. 

Thousands of kids escaped from 
Brooklyn, from Boise, from Boston and 
flocked to the city, to the Haight, 
headquarters of the scene. Busloads of 
tourists, aided by a map of “Hippieville,” 
visited the street to look at these strange 
young people wearing weird clothes and 
hanging on the street with flowers in 
their hair and bells on their ankles. The 
media loved it. But to the cynical, the 
sheer numbers might have suggested 
that the scene was at the tail end of its 
evolution. Which means that the 
Summer of Love was to the hippie/’60s- 
counterculture scene what a Time 
magazine cover is to the latest trend: a 
sure sign it was on its way out. (In fact, in 
January of that year, Time had declared 
as its man of the year “anyone under 
25.”) But most of the newcomers didn’t 
know this yet. What had been 
developing for the past few years was 
supposed to be forever. A brave new 
world. Infinity. Hashbury forever. 

The Haight had everything a 
counterculture needed: a beatnik 
contingent, cheap flats in Victorian 
houses (and don’t forget how primitively 
psychedelic those Victorians could be 
with their houses), proximity not only to 
official experimentation with LSD but 
also to one of the most beautiful public 
parks in the country, Golden Gate Park. 
It's said that John McLaren, a Scottish 
gardener single-handedly created the 
park in 1887 from a pile of sand, 
importing rare and beautiful plants from 
all over the world that took root and 
flourished. Doesn't it make perfect sense 
that 80 years later, rare and beautiful 
exports — girls and boys with flowers in 
their hair — would converge and bloom 
on the land? Throw in the mellow 
weather and general craziness (the 
official Zeitgeist in California), the 
former of which probably directly affects 
the latter, and where else could the 
Summer of Love have taken place? And 
besides, Ashbury Street is there, sort of 
the cosmic, if not exacty physical, center 
of the area known as the Haight. And 
there you have it: Haight-Ashbury. 

“When I came to the area in 68,” Dog 
says, “it was a winter night, and it wasn’t 
freezing cold. There was a funny, 
exciting, sexy sort of smell to the air. 
When you come from another state, there 
is something about air here that really 


- turns you on.. . . It makes you want to 


take off your clothes and-dance, or have 
sex, or play music or something.” 

Many people will tell you to strip away 
analogies, strip away all attempts to 
classify the era — as a brave new world 
of peace and love, a giant costume party, 
street theater, a protest movement — and 
you'll be left with the three forces that 
the Summer of Love was really about: 
sex and drugs and rock and roll. In no 
particular order. 


Drugs 

Timothy Leary proclaimed it a 
“chemical door through which you can 
leave the fake prop television-set 
America and find the Garden of Eden.” 

LSD, considered by the CIA and the 
Army as the possibly ultimate truth drug 
for spies, became the ultimate truth drug 
of the scene. Nothing, but nothing, is 
cited as a stronger influence on the 
movement than acid. Minds expanded. 
Consciousness became transcendental. 

“Coming from the ‘50s,” says Dog, 
had thai ‘50s mentality, where, with 
people around you, your friends, you 
had this wall, this persona that you'd try 
to present to them. Me and my friends 
took LSD and started talking. We were 
really honest with each other, which we 


- really had never been, and for me that 


was a real psychological breakthrough. It 
took LSD to shed a lot of that stuff. LSD 
helped me pick up on when people were 
being ‘50s to me, being phony.” 
Psychedelia was born. Not 
postmodernism. Not Impressionism. Not 
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Grace Slick, copilot of Jefferson Airplane, and Ken Kesey, creator of Acid Tests and architect of psychedelia 


abstract anything. No. Psychedelia. A 
new art. A new music. Ecstasy. A new 
plane of existence. The old word for this 
new plane is “spiritual.” 

“Everyone saw LSD as being the 
opening to the unity of mankind, the 

wholeness of being, the means for 
developing and expanding human 
consciousness and an increase of 
intelligence and compassion,” writes 
Gene Anthony in his book, Summer of 
Love. 

Acid became a sacrament in the holy 
trip of the time: drop a tab, you drop 
everything: hang-ups, boundaries, linear 
thought. Sometimes, your mind. 

This was a god anyone could tap into 
— it was all over the place, going for two 
bucks a hit on the street. 

Cough up two bucks and reinvent the 
universe. 

Even if you never took it, you partook 
of it. It was the composer of the music, 
the muse of the art. It was also the 
lexicographer of a new language. Think 
of it: a whole new way of communicating 
was invented. Oh, not just lingo like “far- 
out, man” and “do your own thing” and 
stuff, but a language informed by ideas. 
As cooked and convoluted as those ideas 
might seem now, they always made 
perfect sense then. Today many of them 
either sound like the rantings of 
Graduate Student from Hell or express 
an innocence and earnestness that the 
modern cynic finds slightly 
embarrassing. 

“When in the flow of human events,” 
begins a release from the Psychedelic 
Rangers, “it becomes necessary for the 
people to cease to recognize the obsolete 
social patterns which have isolated man 
from his consciousness and to recreate 
with the youthful energies of the world 
revolutionary communities of 
harmonious relations to which the two 
billion year old life process entitles 
them. .. . We hold these experiences to 
be self-evident, that all is equal, that the 

creation endows us with certain 
inalienable rights, that among these are: 


Revolution, evolution: an early Boston antiwar demonstration 


The freedom of body, the pursuit of joy 
and the expansion of consciousness, and 
that to secure these rights, we the citizens 
of the earth declare our love and 
compassion for all conflicting hate- 
carrying men and women of the world.” 

Ideas were epiphanies, with all the 
sense and nonsense of poetry. “One 
afternoon a wandering holy man, Charlie 
Brown, came by and explained to 
Michael and some friends the interesting 
relationship of the Pentagon Building in 
Washington to the wartime condition of 
the country from the point of view of a 
magical diagram,” writes Anthony. 

In a scene from the film Psych Out, 
circa 1968, a man is looking at 
psychedelic art: 

“It’s, it’s... man related to man. | 
mean, everything is part of everything 
else.” 

“Uh-uh, uh-huh.” 

“| mean, it blows my mind.” 

“Trips me out.” 

“Groovy.” 

“Beautiful, man. Where's our posters?” 

There have always been rebellions, 
uprisings. But this may be the only one 
that was chemically induced, fired by the 
mind-expanding hallucinogens. It was as 
though reacting to, sweeping out the 
residue from, reinventing the legacy of 
the postwar, cushy, uptight, TV-dinner 
‘50s took a force more powerful than 
mortal imagination. That LSD was a gift 
of the US Army and not God, as some 
proclaimed, made it, in some ways, even 
better. 

And don't forget pot, acid’s little 
cousin. Oh, you could still get melting 
colors and maybe see God, or at least one 
of His minions, and have wild 
experiences. But mostly you giggled. And 
got the munchies. Mostly, pot was acid 
for beginners. 


Rock and Roll 

Jimi Hendrix, on speed, acid, and 
heroin, sets fire to his guitar at the 
Monterey Pop Festival. Ravi Shankar 
enthralls the audience with a 20-minute 


G. FREEDMAN 


sitar performance, during which you 
could hear the plink of people's eyes 
rolling back into their heads. Janis Joplin 
hitches to San Francisco from Texas and 
infuses rock and roll with gritty dirty 
blues. The Grateful Dead, as one 
Deadhead describes, “tap into the primal 
psychedelic experience.” Everything is 
part of everything else. Folk music meets 
the electric guitar. Music meets 
performance art. Gandhi meets 
Leadbelly. Dance concerts last for hours. 
You flip on the radio, and there it is, the 
language again, a language best spoken 
at top volume. 

“There were no portable tape decks,” 
recalls Sally, ‘so | had a big reel-to-reel 
tape deck that took 1400 batteries. You'd 
have to take the batteries out and carry 
them separately, they were so heavy. 
We'd take it everywhere. One day we 
found an abandoned house, went into 
the closet, closed the door, blasted the 
tape recorder, smoked dope and listened 
to Jimi Hendrix. We went nuts.” 


Sex 


Scene from The Strawberry Statement. 


Two guys are walking on campus. One, 
on his way to a sit-in, says to the other, 
“Come on. Come with me.” The guy 
starts to relent, then says, “I can’t go to 
the demonstration. These pants are too 
new.” 

“Dangerous, right? Too dangerous?” 
his friend says, trying to understand. 

‘No, man, chicks! The place will be 
crawling with them!” 

Ah ves, sex. ‘Free love.” Everybody's 
doing it. The boundaries are gone, 
uptight middle-class mores about 
premarital sex are a joke, the chicks are 
on the pill, the dudes consider sex a fait 
accompli. “You see someone you like 
walking down the street, man, and you 
could be in bed in a matter of minutes if 
you wanted,” is the standard gleeful, and 
usually male, reminiscence of the time. 
Generally, life is about doing your own 
thing, not laying a trip on anyone, but if 
Continued on page 6 


The Summer of Love I ran rats 
through a maze as part ofa 
psychological experiment at 
Brandeis University. It wasn’t as 
bad as it sounds: I was living off- 
campus with two college pals ina 
rickety third-floor apartment behind 
the Waltham Boys Club, and I felt, 
as every adolescent must who's 
living on his own for the first time, 
that all of experience lay before me. 
I'd never experienced such heat 
before; the sun beat down all day on 
the roof of our apartment, and when 
we came home it felt like the fires of 
Gehenna. (I was learning all sorts of 
Yiddishisms and Jewish terms and 
using them relentlessly, 
obnoxiously.) 

By Waltham standards I suppose 
we were pretty wild that summer — 
playing “our” music loud, smoking 
pot, letting our hair grow even longer 
— but what passes as the Summer of 
Love didn’t occur for me until that 
fall, when I moved to Cambridge. 
Actually, I was, for some unknown 
reason, summoned by M., the queen 
of the Central Square hippies (all 
three houses of them), to be her 
roommate. My stock rose 
precipitously with the hip crowd, 
and my life turned in the direction I 
had always hoped it would. That fall 
semester all I read was poetry: 
Yeats, Pound, Eliot, usually ina 
purple haze. One of my profs gave 
me a B-plus on a paper, asking me 
what I was on when I wrote it: he 
hadn't understood a word of it, but it 
was fascinating nonetheless. (I think 
that it was about Hugh Selwyn 
Mauberley meeting Bette Davis ina 
station of the Metro, but who 
remembers?) Everything else I 
failed. (Actually, that was the year 
Brandeis initiated incompletes — to 
save us all, I suppose.) M. was 
multitalented; she made me an ivory 
brocade Nehru jacket, which I wore 
to both the be-ins on Cambridge 
Common and to Sarah Caldwell’s Le 
Nozze di Figaro. Mostly I remember 
M. standing in the center of her 
room, the stereo blasting Aretha’s 
new album, I Never Loved a Man 
(The Way I Loved You), her eyes 
shut, mouthing the words of 
“Respect” as if she had written them 
herself. 

— David Bonetti 


During the summer of 1967 I was 
three — almost four, as I frequently 
had to remind my parents, who were 
lackadaisical about distributing 
those rights and privileges 
commensurate with my increasing 
age. 

Inasmuch as my parents did my 
scheduling in those days, I had little 
of the spontaneous freedom flower 
children relished. Here are the 
things I did not do in the summer of 
1967: I did not get stoned, drunk, or 
freaked out in any way. I did not 
attend any rock concerts. I did not 
incite or participate in any love-ins 
or riots. I did not speak with 
enthusiasm about the Grateful 
Dead. (In fact, I did not speak at all 
about the Grateful Dead.) I did not 
use the terms “heavy.” “groovy,” or 
“psychedelic.” 

What I saw during the summer of 
1967 I saw through the back window 
of a large, white Ford station wagon. 
Among other things, I saw the 
world’s fair in Montreal. It's a 
dismal comment on life that I can 
remember desperately wanting to 
ride the monorail at the fair but can't 
remember actually doing so (even 
though I know I did). Later on that 
summer, the large white station 
wagon allowed itself to be parallel- 
parked in front of a church in 
Bangor, Maine. It then refused to 
back up, even though that maneuver 
was necessary if we were to leave the 
parking space. My recollection is 
that we took our bags in hand and 
left the recalcitrant car right there, 
never to see it again (though lam 
told my recollection is incorrect). 
This was our car's idea of a sit-in. 

— John Medearis 


2861 ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


SECTION TWO, JULY 24, 1987 


THE BOSTON PHOENIX 


I suppose the Summer of Love 
began for me the winter before, while 
I was a sophomore at English High 
School, in Boston. On the advice of 
my older brother, a few friends and | 
smoked banana peels while listening 
to “Mellow Yellow,” by Donovan. 
Nothing happened. 

I spent most of the summer just 
hanging out on Boston Common and 
walking up and down Charles Street. 
I remember people giving out food 


‘and incense, people talking about 


ending Johnson's war, buying 
quarter-ounce bags of pot from 
strangers fer $5. Every Saturday 
night we'd go to the old Boston Tea 
Party, on Berkeley Street. That was 
where you went to see light shows, 
and it was my earliest exposure to 
psychedelic art. My first visit was on 
May 27th of that year, my 16th 
birthday. The band was the Velvet 
Underground. 

Kids in every generation hang out 
on street corners, listen to music. 
Instead of beer, we had pot; instead 
of Dion, we had Moby Grape. One 
thing made that summer different, if 
it was: the underlying threat of the 
war, the high stakes of the war. 
There was a possibility that we were 
going to have to go fight; older 
brothers of kids I knew were being 
drafted, being killed. That made it 
real. 

People were just being nice that 
year — there was a feeling, which 
came to seem naive later, that we'd 
be able to dismantle the war machine 
with peace, love, and understanding. 
Everyone seemed friendly. It was all 
in a look — the hair, clothes, a 
button — but you felt-together, part 
of something. Just around the corner 
were the polarization that arose 
around the war, the darker side of 
drugs, racial troubles, environmental 
issues — but ‘67 was a year to enjoy 
getting stoned, sitting back, and 
being a hippie. 

— Stephen Dornbusch 


I'd like to be able to say that in the 
summer of ‘67 I was trying to 
reconcile the art of being Deep with 
the necessity of being Collegiate. But 
no, that was the fall of 68 — a time 
when I spent hours stringing teeny- 
weeny beads of various colors into 
necklaces of various patterns to wear 
with each of my various imitation 
Villager outfits, and later with my 
wire-rims. No, in the summer of °67 I 
was hell-bent on being Popular. I 
was honing my skills at the Raleigh 
Hotel, one of numerous resorts in the 
Catskills. It was as if the Summer of 
Love blew by me rather than caught 
me up in its wind. 

Still, as a 14-year-old, I was not 
unaffected. For starters, | met my 
first “hippie,” a slight Bronx boy 
with longish dark brown hair that he 
got “styled,” bad grammar, and a 
contract to play guitar with Capt. 
Stretch and the Rubber Band. Later, 
after hanging out at Coney Island 
with a boy named Randy (who 
signed his letters “All you need is 
Luv”), I went to the Bitter End to 
hear Arlo Guthrie — a cute guy, I 
thought, but no match for Motown. 
Wrote my hotel friend Adele Parton 
on August 24, 1967: “If you come [to 
Brooklyn] I'll take you to the Village 
so we can buy loads of great stuff like 
kooky earrings, necklaces, buttons. 
You can see all the people they write 
about in the papers and show on the 
TV (you know, the hippies & teeny 
boppers). That's what everyone 
comes to see when they visit New 
York.” Mostly, though, I remember 
the crush I had on a boy named 
Arnie Purisch, who kind of broke my 
heart. He was a year older than I, 
and I knew him for a week. I believe 
he kissed me goodbye lightly on the 
lips before he headed off for Long 
Island. I guess, in a way, it was a 
summer of love for me and my 
friends after all, not the one of 
mythic proportions that shook the 
world, but one of private affairs of 
the adolescent heart that shook our 
notions of ourselves. 

— Thea Singer 
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Continued from page 5 

you think sex is a hassle, you must be 
uptight. Uptight meaning your body 
might be here, but your heart's still in 
Kansas, Toto. 

“I didn’t really want to, but | was 

trying to keep up with this friend of mine 

- who was just into anybody she could 
find,” Sally recalls. “I was angry about it. 
| was caught up in the ideals of things. 
Nobody cared about anything except 
getting into the sack.” 

Scene from Psych Out, starring a 
young Jack Nicholson in a ponytail. He's 
in a struggling-to-play-the-Ballroom 
psychedelic band. He catches his 
girlfriend making out in his bed with 
Dave, an Indian-ified seeker played by 
Dean Stockwell. Jack, who sleeps with 
everyone in sight, throws a fit, yells, ‘No, 
man, | don't care. I just want to tell you 
not to mess up the sheets until I can find 
another chick to clean ‘em.” 

Although “my old lady” and “my 
chick” enter the lexicon, it seems “respect 
for women” doesn’t. But can it be far 
behind? The ‘60s, after all, are also a 
tryout for the feminization of modern 
men. They grow their hair as long as a 
girl’s. Some wear frilly, velvet Edwardian 
costumes. Offer flowers to the National 
Guard. The macho trip is no one’s bag. 
Perhaps for the first time in history, 
males are vocal about peace and love and 
stopping war and violence and 
reprogramming aggressive responses. 
(Steven Stills, at a Woodstocklike 
concert, is getting hassled by a tripped- 
out guy in the audience; he’s about to 
sock him one, and a group of males 
surrounds Stills and hugs him. They 
exhort one another: “Love him down, 
man, love him down.”’) 

Let's review: men get gentle, grow 
their hair long, are pacifists. And they get 
more sex than at any time in history. Is 
there a connection here we are missing? 

* * * 

Mention to anyone over, say, 37 that 
vou weren't there; say, if you dare, “Oh 
veah, Vietnam. I've heard of that,” or, for 
those of you who are even younger, say, 
“I don't remember Kennedy,” and don't 
be surprised if you are met with some 
hint of derision, as if it’s your fault you 
weren't born of that time, as if you, by 
declaring yourself alive right now, are 
trespassing on a hallowed place without 
the proper faith or credentials. Those 
who in their hearts wear T-shirts saying 
survived the ‘60s” have the fierce 
possessiveness of both the preacher and 
the converted. In any case, their minds 
are not too far away from religion. What 
other movement but religion has the 
fervor of those times? 

Non-Westernized religion infused into 
the movement a new potluck spirituality 
that drew in equal parts on Buddhism, 
Zen, and anything else that promised 
inner harmony, peace, transformation of 


What year is this? A family 


ARE YOU EXPERIENCED? 


by Sandra Shea 


spirit. Did acid cause this quest? Or was 


acid a convenient medium with which to 


satisfy a collective urge to stampede the 
Garden of Eden? 

And was it Eden people really wanted 
to enter? Maybe “spirituality” itself was 
just a convenient term used to embrace 
the sheer intensity of the moment. 


Intensity is what it was all about: intense ~ 


experiences via art, music, relating to 
people, to the world. It was, as Jim 
Morrison put it, about the effort to 
“break on through to the other side.” 

“‘Lliked the intensity,” says Sally. “I'd, 
for example, hear one particular song and 
go nuts. That’s what you looked for all 
the'time.. . .whetherat parties, with 
drugs, or another person. . . . The 
intensity is what you looked for. When 
you didn't find it, everything seemed 
vapid.” 

Often the search for this intensity 
never left the corporeal plane: you didn’t 
need a guru if you were into the pure 
sensate experience of getting high, 
screwing, and/or playing music. 
Whatever one’s motivation, there was 
little doubt that a new realm was being 
visited, that possibly a utopia was being 
created. 

And then it was gone. Just two months 
after the Summer of Love, on October 6, 
1967, the one-year anniversary of the day 
LSD was declared illegal, a ceremony 
was held in the Haight proclaiming the 
death of the hippie. Things were starting 
to get nasty; the drug scene had gone 
from the acid tests to the acid testy — too 
many bad trips. Tales of acid-induced 
gang-bangs of teenagers. Five-year-olds 
tripping. More dangerous drugs were 
appearing on the street. According to 
Rolling Stone, speed was outstripping 
acid in popularity; acid dropped to 50 
cents a hit. People started getting ripped 
off. People started moving away. 
Forming communes. Joining ashrams. In 
some cases, getting jobs. 

* * * 

Many who stayed in the Haight are 
still there, many still hanging out at 
Hippie Hill, in Golden Gate Park. In the 
Haight today, there are people with 
beards, long hair, bare feet, knapsacks, 
and wrapped in Indian blankets. Mostly, 
you see them panhandling, sometimes 
aggressively. Some will yell at you if you 
can’t spare some change. The shock is 
one of both recognition and 
disorientation: are they hippies or are 
they bums? 

“Where's the line between hippie and 
bum?” Dog repeats my question. “I 
wonder where the line is. Actually, that’s 
what Weekend Hippie asks, that’s 
definitely what Weekend Hippie asks, 
boy you hit the nail with that one. When 
I started shooting it, in 1979, bums were 
either ex-hippies or ‘50s guys. . . . They 
seemed to fit into those two realms really 


tightly. 


of San Francisco Deadheads brings baby to her first concert. 


“In the ‘60s, | have no idea where | got 
money to live. I guess I'd work 
occasionally, the rest of the time mooch 
off parents, welfare, strangers. Buddhism 
says that by the time you're 60, you 
should leave your family and 
possessions. Well, it’s always good to get 
that out of the way when you're younger. 
You have more resilience, you’re not 
really materialistic then. 

“Now I’m trying to get as many books, 
records, cars, furniture and tools as I can. 
You know? Whereas then it didn’t 
matter. | like that reversal.” 

* * * 

Summer of Love-wise, nothing much 
was happening in the Haight, my first 
stop on this ‘87 tour. Although 
celebrations and fairs were scheduled 
throughout the summer, I suppose I was 
expecting the Summer of Love to try to 
re-create itself. (“Go to the Haight on 
Sunday, there's a big celebration,” Pierre 
said. “No, no, that was last Saturday,” 
somebody else answered when | asked 
about it. Rumors would fly, then be 
denied, then finally confirmed in the SF 
Chronicle the day after the event had 
occurred.) 

At one point there was talk of a concert 
in Golden Gate Park, but a 
neighborhood association expressed 
grave reservations about how loud and 
how late music would be played. Ironies 
such as these were easy to find; take, for 
instance, the fact that today at the corner 
of Haight and Ashbury stands a Gap 
store. 

Many people now think of the Haight 
as a street of upscale Gaplike boutiques, 
but not all storefronts are so spiffy. In 
fact, the Haight can easily take ona 
dreariness, especially on gray days. For 
every zippy new-veau place like Bakers 
of Paris and Hunan on Haight and Play 
with It, there are congregations of bums 
on corners, mothers panhandling with 
children in tow, an occasional ranting 
madman. 

A few places — the Red Vic Theater, 
the Booksmith — have decorated their 
windows with Summer of Love 
memorabilia. And tie-dye is back, in all 
the stores, looking suspiciously — could 
it be? — machine-produced. There are 
many vintage stores, possibly more than 
ever. But now, in addition to Aardvark’s, 
Sugartit, and Buffalo Exchange, there's 
New Government, a store devoted 
exclusively to ‘60s vintage: Peter Max 
posters, peace-sign medallions, denim. 

It seems, in fact, that the Summer of 
Love anniversary has touched off a ‘60s 
nostalgia trip. You can go to a light show 
at one of the clubs or see the Vicious 
Hippies perform at Larry Blake's or just 
hang in the Haight or on Telegraph 
Avenue, in Berkeley, alongside young 
kids sharing cigarettes, huddling on 
sidewalks, in tie-dye, ponytails, and torn 
Continued on page 10 
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ixty thousand Deadheads — 

myself included — have filled 

Sullivan Stadium to the brim for an 
Independence Day concert featuring the 
Greatest Band in the Land and some guy 
named Bob Dylan. (You can tell the 
partisans apart: Grateful Dead fans are 
gyrating wildly on the jam-packed 
playing field, Dylan aficionados are 
sitting politely in the bleachers.) As the 
band opens the two-hour set with 
“Touch of Grey,” a catchy, upbeat, and 
unusually mainstream Dead tune that 
headlines the new album, the crowd 
roars its approval. And the emotion, the 
storied simpatico between the Dead and 
the Deadheads, crests almost 
immediately when lead guitarist and 
Deadhead father/deity figure Jerry 
Garcia — having emerged stunningly 
unscathed from a five-day diabetic coma 
last summer — belts out the song’s 
punch line. 

“I WILL SURVIVE,” wails the 44-year- 
old Garcia. And the crowd, very mindful 
of his brush with death, explodes in 
loving noise. Now Garcia widens the 
circle to embrace the adoring and 


- enduring flock at his feet. “WE WILL 


SURVIVE,” he croons in that familiar 
high-pitched voice. And 60,000 


Deadheads are delivered unto nirvana. 


* * * 

Deadheads (ded * heds) — accent on 
both syllables — n. 1. A loose-knit tribe 
of semisavages driven to rock-and-roll 
frenzy by a combination of powerful 
hallucinogenic drugs and the primitive 
sounds emanating from the guitars and 
drums played by members of the 
Grateful Dead. 2. A group of nomadic, 
confused, and time-warped hippies 
unable to assimilate into mainstream 
culture who worship the obsolete 1960s 
flower-power philosophy espoused in 
the lyrics and music of the Grateful Dead. 
3. A social federation, not unlike the 
Garden or the Rotary Clubs that allows 
like-minded people to gather on a 
regular basis to exchange anecdotes, 
share interests, and renew acquaintances 
through the vehicle of the Grateful Dead. 

Just who and what are Deadheads, the 
misunderstood minions of an equally 
misunderstood band that emerged in the 
psychedelic heyday of Haight-Ashbury 
and has managed to defy convention, 
commercialism, and classification ever 
since? They do not fall neatly into any of 
the stereotypical definitions listed above, 
but there is at least a kernel of truth in 
each. 

Yes, there has always been an almost 
ritualistic component to Deadheadism 
that includes collective drug-use with a 
heavy emphasis on such consciousness- 
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by Mark Jurkowitz 


A typical gathering of the Deadhead Clan, 1987. Note tie-dye in foreground. 


altering substances as acid, mescaline, 
and mushrooms. The Dead, after all, 
came into being as the neighborhood 
LSD band during the Ken Kesey 
California Acid Test days in the mid ‘60s, 
and, as Garcia jovially noted during a 
recent Today interview, the band’s fans 
are united by a desire to “go out and 
scare themselves” a little bit. Yes, there is 
a childlike desire on the part of some 
Deadheads to view the band as a sort of 
mystic on the mount, an eternal reservoir 
of sacred knowledge and hidden light. 
(The problem is the whole guru-mysto 
horseshit gig,” snaps Dead publicist and 
biographer Dennis McNally. “Garcia has 
spent 22 years denying responsibility, 
saying he doesn’t have the answer.”) 
And yes, there is a special sense of unity 
that every Deadhead shares with an 
estimated 300,000 to 500,000 kindred 
spirits across this nation. “Partly it was 
cool,” declares Phoenix staff editor Jane 
Lichtenstein, recalling her indoctrination 
into the world of the Dead as a high- 
schooler. “The cool people were into the 
Dead and the New Riders [of the Purple 
Sage]. It was socially acceptable in the 
way that I wanted to be socially 
acceptable.” 

But the bottom line is that the spell cast 
by the Grateful Dead lies in the 
mysterious appeal of their esoteric, 
almost indefinable product. Lichtenstein, 
a veteran of.roughly 30 concerts who 
once earned a summer's keep by singing 
Dead tunes on the streets of Europe, 
finds it typically difficult to articulate that 
appeal. ‘You could never explain to 
someone what's so amazing about it, 
they’re not really a classifiable band,” 
she says. “They seem to have this kind of 
wisdom.” 

Alex Woycik, a 32-year-old real-estate 
broker who has seen close to 40 Dead 
shows, once drove his college roommate 
to the brink of homicide by obsessively 
blasting the band’s concert version of “E] 
Paso” on his stereo every day for two 
months. Woycik thinks a picture of a 
Dead concert should be used to illustrate 
the word fun in the dictionary, but he too 
couches his affection for the band in very 
personal language. “I started listening to 
the lyrics,” says Woycik. “And I thought 
they had more to tell me.” 

I got hooked during a four-year stint 
at BU that was marked by slavish 
devotion to partying, floor hockey, and 
the Grateful Dead. In the early 70s the 
Dead were the currency of our 
Commonwealth Avenue culture. After a 
hard morning of academics, Deadheads 
would meet for lunch at the George 
Sherman Union to suck down a few 
beers, abuse a controlled substance or 


two, and listen to someone's Dead tapes 
(concert tapes, of course, for as all 
Deadheads know, it is on the road and 
not in the studio where the band 
flowers). Suffice it to say that our 
postmeridian class-attendance record 
was abysmal; we were much more 
scrupulous about attending Dead 
concerts, however. In the afterglow of 
one holiday-season performance — 
acting on a Deadhead grapevine tip — a 
bunch of us hurried to the 13th floor of 
the Sheraton Boston Hotel, where Garcia 
was rumored to be hanging out. When 
the elevator doors opened, there (to our 
eternal astonishment) he was. We rushed 
him liked the crazed mob we were, 
pumping his hand, shouting hosannas, 
and besieging him with questions. “Jerry, 
Jerry, what are you doing for New Year's 
Eve?” we demanded. He looked at us 
wearily, the rigors of the road reflected in 
his haggard face. “Checkin’ into a 
hospital, man,” he said softly without a 
trace of a smile. “Wow,” we all thought 
as we exchanged bewildered glances. 
“That's pretty cosmic.” 

Although I am now more than a 
decade older and at least slightly more 
stable, | still cannot clearly explain what 
fused me to the Dead. I guess | was 
enthralled by their incredible versatility; 
no other band, it seems to me, could 
possibly transition so adroitly from dust- 
caked country (“Me and My Uncle”) to 
unabashed boogie (“Saturday Night’) to 
psychedelic spaciness (‘The Other One’”’) 
during one performance. But above all it 
was the band’s incredible presence and 
aura. And how can you possibly explain 
aura? You either see it or you don't. 

“It’s like a pact,” notes one fan in 
Grateful Dead: The Official Book of the 
Deadheads, with perfectly murky clarity. 
“We show up and give the Dead our 
good energy, and they fill us up in return. 
It sounds kinda stupid when you talk 
about it.” 

It does indeed. And that is precisely 
why Deadheads make such poor 
proselytizers and why the rest of the 
civilized world thinks they are in 
desperate need of a group 
electroencephalogram. ‘I don't even 
know how to talk to those people,” says 
Lichtenstein of the skeptics. “They think 
Deadheads are like stupid retro-hippies 
stoned on pot.” 

Ask a Deadhead how he or she would 
try to convince a nonbeliever and you 
always get the same answer: they should 
go see a concert with an open mind. 
That's all there is to say. Deadheads don’t 
preach, don’t apologize, and don’t justify. 
And in their heart of hearts, they may not 
Continued on page 11 


Although the Summer of Love 

found me at that too-young age of 12 
when hormones first learn to pull 
wheelies at inappropriate moments, 
I took the summer of love quite 
literally: I discovered that love, and 
its handmaiden, rock and roll, could 
be had every single month for about, 
oh, five bucks. I discovered 
magazines. 

If 1967 brought sex and drugs and 
rock and roll to the world, the only 
way this triumverate of hipdom 
made it to my little town in 
Connecticut was via the newsstand. 
And so every month, I bought Tiger 
Beat and 16 and had beautifully 
wrought, incredibly detailed 
fantasies alternating between being 
in a rock band and simply marrying 
one. I got Eye, now defunct, for the 
psychedelic art of Milton Glaser and 
the ads for granny glasses. My older 
brother brought home Ramparts and 
the Village Voice and I smuggled 
them out of his room and learned to 
pronounce “Che,” “scab,” and 
“Nestlé boycott.” (1 once found my 
grandmother sitting in our living 
room reading the Village Voice. I 
was impressed, until she told me that 
she read it because the type was 
bigger than in other newspapers, so 
it was easier on her eyes.) 

The little public library I had been 
courting like a lovesick puppy for 
reams of pulpy, overripe adolescent 
romances every week — “Feed us!” 
my hormones commanded, “give us 
more!” — was temporarily forsaken 
for this more grown-up relationship 
with glossies. There were big ideas 
here, and though I understood 
maybe 20 percent of what I read, my 
teenage mind — when not grappling 
with the logistics of how to tour with 
my rock band and still get the dishes 
dried after dinner — did grasp that 
something important was 
happening. Did all this happen 
during the summer of 1967? Who 
knows? Now, some things have 
changed, some things haven't. My 
grandmother died, my older brother 
became an accountant, and | still 
have fantasies, now less defined by 
rich detail, of being in a rock-and- 
roll band — infinitely better, I have 
since learned, than simply marrying 


one. 
— Sandra Shea 


My Summer of Love was bereft of 
hippies, drugs, and radical politics. 
That's because they were all - 
thousands of miles away. My 
Summer of Love was a summer of 
falling in love with the west of 
Ireland. With the spindly-legged 
black mountain sheep that leaped 
from rocky crag to rocky crag and 
never missed their footing. With rain 
squalls that came off Galway Bay 
and soaked you to the skin without 
leaving so much as a drop on the 
ground. With the smell of peat 
everywhere, and a dozen small, new 
potatoes at each meal, not to mention 
freshly baked soda bread. 

Mostly with the illogic of it all. On 
my first evening, I discovered I had 
no toothbrush. I walked back into 
the hills in search of some little 
shop; after a mile or so I found one. 
Although this was a Gaelic-speaking 
area, I knew the girl behind the 
counter would speak English; 
everyone in Ireland did. And I wasn't 
going to embarrass myself by trying 
to show off my command of Gaelic. 
So I asked, in my best Yankee 
English, “Do you sell toothbrushes 
here?™, and she replied, “Oh, I'm 
sorry, sir, but I don’t speak the 
Gaelic.” That stopped me: she didn’t 
speak Gaelic and she didn't 
understand English. W hat was left? 
For want of any better idea, I said 
exactly the same thing: “Do you sell 
toothbrushes here?” “We do indeed, 
I'll get you one.” That was it. I was 
in love. 

— Jeffrey Gantz 
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°67, summer of, when Bar Mitzvah 
boys will be boys: the lose-your- 
lunch bus ride to Camp Weequahic; 
slapping palms with the Lord for 
making sure I wore my orange-and- 
green golf cap, which doubled as a 
barf bag; navy blue Revenge of the 
Nerds shorts, which had enough 
zippers to qualify as an 
antipickpocket device; bug juice; 
playin’ ball; hospital corners; after a 
week, fake hospital corners; 
wedgies; flying wedgies, a real sick 
shtick — a weakling kid hung by his 
Fruit of the Looms on a broomstick; 
flicks in a town peopled by Pocono 
Mountain hicks; playin’ ball; playin’ 
hearts; visiting day; trading up a 
black-and-orange reversible 
Princeton T-shirt and a Brooklyn 
College sweatshirt for an LIU soccer 
warm-up jacket and a holey article of 
athletic wear to be named later; 
wilting like a wallflower at the 
Friday night dance, despite 
cordovan penny loafers and more 
English Leather than Lady Di’s 
shoe closet; Sadie Hawkins Day; 
collared by Gail “The Witch” 
Witzberg, who possessed both the 
leg speed and looks of Marty 
Liquori; playin’ ball; working on 
fundamental hoop moves with Al 
Attles, rudimentary night moves 
with “The Witch”; canteen; playin’ 
ball; hot summer nights of skinny- 
dipping and panty raids, which, 20 
years of full-fledged fish stories to 
the contrary, were all dream, no 
steam; mourning showers packing 
the force and Fahrenheit of Niagara 
Falls; alas, one successful foray into 
Peeping Tom turf; poor Patty’s 
cakes, the butt of our summer jokes; 
playin’ ball; lonely Leon, whom we 
welcomed into our bunk by 
defecating in his right white high- 
top Converse sneaker; a pretty 
pissed-off Leon, whom we proceeded 
to mellow-yellow by urinating on his 
Carl Yastrzemski baseball mitt. 
Ooh, ’67, summer of: piss ’n’ glove. 

: — Ric Kahn 


The summer of 67 contained the 
day that I first brought myself to say 
the word “shit.” That one well- 
timed, deliberate utterance, issued to 
Elaine Alvarez one boring, sunny 
Florida afternoon (when she, the 
tuffest girl in the neighborhood, 
probably had nothing better to do 
than go for a walk with a nerd — 
what did they call us back then?), 
was my ticket to a faster, keener 
crowd. She was a queen among kids 
who didn’t have to wear white socks 
and usually didn’t get along with 
their parents. (1, gross-out that I 
was, had never had a truly rebellious 
moment and hadn't even figured out 
that you could take the damn socks 
off after you got on the bus.) 

I turned 14 that summer, and I 
don’t remember hearing anything 
about the Summer of Love, which 
probably means there wasn’t much 
about it on TV or the radio or on the 
covers of the magazines my parents 
took. I’m pretty sure that by that fall 
or maybe shortly after, my new 
friends and I were into the music and 
the clothes. And we talked a lot 
about sex and drugs, though I 
suspect now that few of us were 
getting any of either. I got 
“accepted” somehow without ever 
mastering the art of pissing off my 
parents or being put on “restriction” 
(they even told me to bring home 
marijuana if I wanted t6 try it, which 
I didn’t). 

We were all utterly self-absorbed 
(sound familiar’). It wasn't till a few 
years later that we became aware of 
anything bigger that gave our 
rebelliousness focus: the draft-by- 
birthday lottery. My parents were 
hip to the war and to the real “shit” 
a long time before I had a boyfriend 
with a scary birthday, a long time 
before I made love, and a very long 
time before I figured out who the 
Grateful Dead were. God, I was so 


queer. 
— Christy Barbee 


The acid reign 
survivor 


Conversations with a flashback 


Randee, 1967 


f you follow Duck’s Breath Mystery 

Theatre or watch too much MTV, 

you've probably already met 
Randee, America’s best-known ‘60s 


survivor. A native lowan, Randee moved : ~ 


to San Francisco during the Summer of 
Love and has remained mired there ever 
since. The 20th anniversary of the 
Summer of Love came just in time for 
Randee. He’s comfortable with his role as 
America’s ‘60s archetype, and that’s 
probably lucky, because it’s hard to 
imagine anything else he could do. 

Q: You're really hot right now, with 
the MTV stuff, and Duck’s Breath’s 
successful national tour. Tell me about 
yourself. 

A: Iam who| am, and there’s nobody 
who can change that. And I feel 
comfortable. 

Q: How do you think of yourself? 
How do you want to be known? 

A: I'd like to be known as Randee. 

Q: That's just fine. Randee it is. You’re 
from Iowa, right? How did you end up in 
San Francisco? Did you move out for the 
Summer of Love, or just cruise through? 

A: I was heading for points west, and 
San Francisco, as it turns out, was the last 
bastion of land for a long time, and so I 
sort of got mired here. 

Q: Where exactly are you today? 

A: I'mat this house. I'm not sure who 
lives here. 

Q: Look around. Any clues? 

A: No. There's just a lot of stuff that I 
don’t really recognize, but that’s not 
unusual because Ive spent a lot of time 
in the last 20 years in places I don’t 
necessarily recognize. I’m here today 
because this house was empty, and I 
came in, and I’m relaxed, and I feel 
comfortable. There’s okay stuff, the 
albums and tapes they have are okay. 
Not exactly my taste. 

Q: What is your taste in music today? 
Has it changed from 67? 

A: My taste in music has pretty much 
changed full circle. It’s come around 
pretty much to exactly where it was. And 
the weird thing is, | don’t have a clear 
idea of what it went through, know what 
I mean? 

Q: Noidea, Randee. 

A: Well... 1 think my musical tastes 


are basically different from when I got up 


this morning . . . but like I said, I'm not 
sure where they went from when I got up 
till now . . . [think they've changed, but 
they’ve come back again. 


by Spurious 


Q: What records are you going to 
listen to later today? 

A: The same as always. Whatever 
they have around. That's what I like best. 
The same sort of stuff I listened to in the 
‘60s, I think. Frank Sinatra, Duke 
Ellington, Billie Holiday. You know. Acid 
rock. 

Q: Speaking of acid, Randee. Do you 
remember how popular drugs were in 
San Francisco back in 1967? 

A: I...um...think they were pretty 
popular. I’ve always been partial to fine 
wine, like Boone Farm or Night Train. 
You can’t find a good vintage Mad Dog 
20/20 anymore. They sell out so fast. I’m 
pretty sure that my personal favorite was 
the right combination of aspirin and 
cough medicine, although that might've 
been the ‘50s, back in lowa. 


 Q: Ithink you're right. That was the 
‘50s 


A: Right. The ‘50s. Sha-na-na and 
Cole Porter. I’m clear now. I remember 
now. I think what happened was that the 
CIA used to do these tests on people here 
in San Francisco in the ‘60s. I think they 
pretty much had the best stuff going, 
really. And I was part of those 
experiments. I just volunteered for them. 
I remember hearing about the CIA, and I 
thought it would be a good deal to hang 
out with them. So they were, like, giving 
me the stuff. 

Q: I was ina similar program, but I 
used to do take-home tests. 
Unsupervised experiments. 

A: They wouldn't let me do that. Once 
I was there, I was there for a long time. 
Once you're there, that’s what you do. 
It's like when someone wants to bury 
your favorite car, you go, “Whoa, that’s 
my favorite car, and I’m not sure I want 
to bury it, but it’s happening,” so you do 
it. And then you do it. Like I've been to 
record burnings, I’ve seen these churches 
throw record burnings, burn Beatles 
albums and stuff. [ wasn’t sure that's 
what I wanted to do, but they were doing 
it, and it was okay. 

Q: Randee, let’s get back to the CIA 
and their drug experiments. 

A: That would be fine. I'd like that. 
Sort of a reunion. 

Q: I bet you would. How did you first 
get involved with the CIA drug program? 
A: I was recruited by people I didn’t 
know, who offered me drugs. I didn’t ask 

for their identification, but { assumed 
they were with the CIA. A lot of people. 


Randee, 198. 


They were all over the streets. In fact, 
many of my closest friends were clearly 
part of that CIA plot, judging by what 


— have gone on to do. 


What‘do you miss most about the 

Summer of Love? 

A: I know what I don’t miss. Crabs. 
They were a CIA deal, anyway. 

Q: Were you part of that experiment? 

A: What, the CIA crab experiment? 
You bet! See, the thing is, when the CIA 
was asking for volunteers for these 
things, I’d volunteer for anything, 
figuring that they’d have the best stuff 
going. And, as it turns out, they did have 
the best crabs going. Seriously intense 
crabs. 

Q: What do you miss most? 

A: I miss my dog, Feedback. 

Q: What ever happened to Feedback? 

A: He’s around. 

Q: He must be the oldest living dog. 

A: No kidding. He must be really old. 
I haven’t seen him in about 12 years, but, 


like, he has got to be really old, because ~ 


he was, like, 14 back in ‘67, that’s 14, 20, 
34, like, 34 years old. And in dog years 
that’s, like, 200 and something. I'd love to 
see him, but, like, he never writes or calls 
anymore. I haven't run into anyone 
who’s seen him either. I really miss him. 

Q: Lots of folks miiss the 60s. Why is 
there all this nostalgia for the Summer of 
Love? 

A: Because I think, like, they don’t 
remember it right. There's a famous line: 
“Anybody who remembers the ‘60s 
wasn’t there.” That's not my line. That's 
a famous line I’ve heard. 

Q: What do you remember, Randee? 
Do you remember the Fillmore? 

A: I did the Fillmore a couple of times. 
It was too loud for me. I'd go there 
basically to read and chat with friends. It 
was way too loud, so we always had to 
leave early. It's open again, you know. 
Next door to the ex-People’s Temple. 
And those people are ex-people, too. But 
that should tell you something [evil 
laugh]. 

Q: Let's talk about free love. Were 
you more sexual back in ‘67 than you are 
today? 

A: I think I was real sexual all at once. 
I think my sexuality got condensed, sort 
of like the way LSD took a great big 
experience and condensed it into one 
little teenie teenie thing, and that thing 
was a moment that lasted 19 or 20 
Continued on page 12 
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The futon is probably the most 
comfortable sleeping surface 

you'll ever experience. . .on or It S a sofa 
off a New Moon bed frame. New Moon futons make 

Many physicians and wonderfully comfortable sofas, 
chiropractors recommend 
futons for their excellent 
back support. 


But it’s also a whole © 


9 a 
It’s inexpensive 
New Moon Futons are on one of our many convertible 
significantly less expensive frames, or simply folded on 
than conventional mattresses. the floor. 

And there’s no need 


It’s portable 


New Moon futons are light and 
easy to carry. Take one on 
vacation as an extra bed. Or 
hide it away in a closet during 
the day. 


to purchase a sep- 
arate box spring. 


it's New Moon 
quality 


England’s 
oldest and 
largest futon 
manufacturer, 
we use only long 

fiber 100% cotton batting and 
cover it in a heavy-weight 17 oz. 
ticking. This grade of cotton fills 
the futon more firmly and evenly 
for a supportive sleeping surface 
without lumps or thin spots. 


It comes in colors 
and sizes 


New Moon futon covers are 
available in a wide selection of 
contemporary solid color and 
print fabrics, and a full range of 
standard bed sizes, all the way 
from crib to king. 


7 
The Natural Comfort Company 


1393 Beacon St., Brookline 566-1431 1030 Mass. Ave., Cambridge 492-8262 
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Confession: in the summer of ’67, I 
still thought Sergeant Pepper was a 
soft drink. But they say actors are 
stupid, and I was one then, doing 
South Florida Shakespeare and 
tooling around Miami in outfits 
reminiscent of — but cheaper than 
— Don Johnson’s. The point is that, 
even in the affectation of hippiedom, 
a trickle-down theory applies. And 
in 1967, for those of us who weren’t 
drug-culture pioneers making love 
while trashing Haight, the 
revolution was yet to come. This was 
not, mind you, the junior league of 
Peoria I was hanging with — we 
teen-time beachfront thespians were 
Ferlinghetti-throwback bohemians, 
or so we thought, carving belles- 
lettres in the sand. We stayed up all 
night, eating blintzes and smoking 
Alpines in the seedier delis. We 
patronized a Coral Gables 
“coffeehouse” (yes, Virginia, there 
is a Joan Baez) where the 
entertainment featured Chuck 
Mitchell, already the ex-husband of 
Joni. (He was very blond and sang 
Kurt Weill.) We wallowed in the 
Method, when we weren’t spying on 
our fellow actors to see which ones 
stuffed their dance belts. We put Ben 
Franklin quotes into As You Like It, 
to see if the audience — largely a 
group biding its time, waiting for I’m 
Not Rappaport to be born — would 
notice. But there were no drugs; no 
one played “I Am the Walrus” 
backward; none of my acquaintance 
was menaced by the draft. Oh, by 
1969 (as in Dionysus in), the Living 
Theatre had performed Paradise 
Nowin the sleepy Ohio burg where I 
went to college, terrorizing the locals . 
with their unkempt hair and purple 
nails. Even those of us nowhere near 
San Franciso had flowers in our 
hair, peace symbols on leather 
necklaces, and aspirations to run 
naked through psychedelic light 
shows. We had discovered 
psilocybin and sex. But back in the 
putative Summer of Love, most of us 
were still looking. 
— Carolyn Clay 
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jeans, peace signs dangling from their 
ears. Recently, even the New York Times, 
reported that teens are embracing the 
icons of the ’60s as a reaction to Reagan 
conservatism. They are listening to the 
Airplane, Quicksilver, and the Dead. 

Nostalgia should never surprise us. 
The ‘60s themselves were touched by 
nostalgia; the back-to-nature movement, 
as well as Edwardian and vintage 
clothing, were foils, thrown in the face of 
the mad scientists who had America in 
an orgy over the miracles of the space 
age: plastics and robots and My Favorite 
Martian and progress and promise and 
who knows what else had been hurtling 
toward us unceasingly for close to a 
decade. But though the Summer of Love 
was perhaps the first and last attempt on 
a mass scale to halt the inevitable rush 
toward modernity, what it ultimately did 
was lay the groundwork for it. 

Living in the past was antithetical to 
the Summer of Love. What mattered was 
the present, the moment, the here and 
now. And for all the fairy-dusted words 
of a new utopia, no one was in charge of 
the R&D of the future. In fact, all efforts 
went toward transcending time, 
destroying time, rejecting time as the 
limiting concept of no consequence that 
it was. 

Remember this: the first thing Easy 
Rider did before he took off on his trip 
was take off his watch and throw it away. 

When you didn’t work, when you 
were living for the moment, when drugs 
altered your linear progression of 
thought, days easily bled into other days, 
Sundays ran into Wednesdays, weeks 
could be spent in bed thinking, “Maybe 
we'll go to Big Sur if we get it together, 
maybe something else will come up, 
maybe someday we'll go to LA or Europe 
or someplace. And if not, well, we'll dig 
that, too.” 

What the hippies did was fuck up time 
but good, and probably never so well as 
during the Summer of Love. This, then, 
was the real ‘60s revolution: an inner 
revolution against the ultimate 
convention of the straight world: the 
clock. 

The time-resistant Zeitgeist of the 
period is our legacy. Because we are 


bombarded by continual images of the 
present, as well as by artifacts from the 
‘40s, the ‘70s, the ‘20s, and now the ‘60s, 
we don’t know where we are in time. 
And our minds are blown, literally. Now, 
as a result of cable TV, videocassettes, 
and advanced audio technology, we can 
watch, listen, and experience just about 
anything we want, whenever we want it. 
Think of it: if we are too sleepy to watch 
Nightline, we just tape it and move 11:30 
p.m. to the following morning. Instead of 
“Are you experienced?” being the koan 
of the period, we have Steve Wright 
asking, If you put instant coffee in the 
microwave, do you'go back in time? 
What we have mastered and conquered 
is what we had hoped to overcome 
through the sheer force of our mind (and 
drugs): linearity. 

And so it is fitting that the tail end of 
the Summer of Love ‘87 tour found us in 
Berkeley, at a Grateful Dead concert, the 
group that, with its Deadhead 
contingent, not so much transcended 
time as finally and successfully defied it. 

* * * 

“I’m sorry to hear anyone longing for 
the ‘60s,” says Laverne, whom we find 
wandering around the Grateful Dead 
concert with a beatific smile. Laverne 
Was There, was almost 40 and in San 
Francisco during the Summer of Love. 
“It’s not gone. What you need to do is 
smoke pot, go to a Dead concert, get a 
good place to sit, and you might dig it. 
This is an artform that everyone, whether 
they like rock and roll or not, should not 
miss. Like I wouldn’t want anyone to 
miss the sky or anything.” 

I got an urgent call Saturday night: 
from friends in Oakland who know 
someone with two tickets to the Sunday 
concert at the Greek, in Berkeley. We're 
to meet the connection on some street 
near the theater, “not sure which, but just 
make a big sign and you'll find each 
other.” As instructed, we make a big sign 
saying ‘Sonoma Bob” and wander 
around the gate of the theater. Bob is late, 
and we're beginning to despair. 
Deadheads are trekking up the hill, 
painted buses are parked on the street, a 
little trio — stand-up bass, a couple of 
guitars — are in the bushes playing. The 


_sun is strong. Desperate Deadheads are 


asking for tickets. “I need a miracle.” A 
man with a giant tortoiseshell strapped to 
his back is dancing around, his long 
beard swaying. All is calm, all is mellow, 


with an occasional outburst of ecstatic 
benefactor with an extra ticket to sell. 
Even the obligatory bust is pretty calm — 
two Berkeley cops handcuffing a tie- 
dyed long-hair. Drugs? No, illegal T-shirt 
sales. Oh, well. I do something I haven't 
done in years, never did when I lived 
here, never did in Boston: I smile at 
strangers. I don’t have a worry in the 
world, except whether Bob is going to 
show. 

Bob finally shows up with two tickets. 
There are three of us, though. We need 
another miracle. It takes another 20 
minutes, but a man sells us a ticket for “a 
miserable profit margin.” 

The gates finally part for us. We're in. 
Ten thousand or maybe more or maybe 
less — who cares? — under the hot sun 
waiting for the Dead. People are 
hugging. “Hey,” a guy yells toa man 
with his back to us, 10 feet away, 
“Europe ’81!” The guy turns around, 
“Sunshine! How’ve you been?” They 
talk about the European concert, where 
they last met six years ago, as if it had 
been yesterday. 

The Dead appear, and mass gyration 
begins. 

This is where it still happens, the.clan 
gathering, the tribe converging, and this 
is where the teenage neohippies find 
manna; so do older, post-’60s neohippies 
like us. 

We talk to Michael, who is 33, has long 
sideburns, and wears jeans, a leather 

- vest, and a leather floppy-brimmed hat 
adorned with roses. He talks in that 
flambéed-brain drawl that gives you 
time to build an entire house in the space 
between his words. “Twenty years ago, 
was what, ‘66? ‘67? I was doing what kids 
do, you know, to get away from home, 
doing drugs. What do I do now? I’m 
retired. I’m not a Deadhead. I’ma 
Floydhead. My girlfriend, who I live 
with, is Phil Lesh’s ex-old lady. She’s the 
one in the first-run Grateful Dead shirt; 
see, she’s leaning over the railing, facing 
us in the yellow shirt?” He points into a 
crowd of, oh, a couple thousand people. 

We talk to a family: mother, father, 
baby, and two other family members, all 
in full tatoo, except the baby. Then we 
find Laverne. 

At first Laverne is not sure she wants 
to talk to us. “I just have to decide if I 
want this thing to intrude on the whole 
experience of today,” she explains, then 


. closes her eyes, walks away to think 
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about it. She returns, and then we are 
gathered around Laverne, listening, as 
she talks for the better part of an hour. 

“I think the whole world felt we were 
going through something. I mean, 
absolutely, how could it be otherwise? 
Maybe there were a lot of old souls here 
or something. I mean, it had to be, of 
course, consciousness is consciousness. 
No one has a corner on it. I don’t think 
people gave much thought to being part 
of anything. That wasn’t the sense. Life 
was what was going on. We weren't 
going around saying, ‘Well, now we're 
doing this and now were doing that.’ ” 

But what about the Gathering of the 
Tribe? The feeling everyone was part of a 
new clan? 

“What kind of clan?” she snorts. 
“People didn’t think they were in a clan. 
Oh, God, no. Where'd you hear that? The 
mix is our culture. We have all of these 
ethnic cultures in this country. The thing 
is, we all look like Americans, but we're 
all Chinese, Japanese, I’m talking about 
consciousness now. This great mix in this 
country — our nation is the clan. 

“You have to experience your life. It’s 
not always going to be this way. And 
what came out of the ‘60s for me was this: 
babies, you think it’s going to be here all 
along? Sorry. It’s constantly changing. I 
was there, thank God, but you were 
there, too. You were really there. . .. Who 
knows what you'd be doing now?” 

* 

Weekend Hippie stars Pierre, who, as 
Mr. Lucky, sings covers of early Frank 
Sinatra. Pierre’s pad is where we crash 
our first night in town as pseudo-hippies. 
He is gracious; he makes a shaker of 
perfect martinis. We decide to go out and 
so get dressed while he goes down to 
remove the wrapping from his prize, his 
baby: a perfectly restored 1961 Chrysler 
New Yorker. 

We turn on the radio and listen to 
music from the ‘60s. “Oldies.” We drive 
around, pick up Dog, and stop in at Julie’s 
Supper Club, a modern restaurant bent 
on re-creating the posh-’50s aura of the 
supper clubs. Except there’s a condom 
machine in the ladies’ room. 

Dog is describing his musical 
evolution. When he’s not making films, 
he plays in a band called the 
Longshoremen. “In 1980 we were going 
to be a bad Russian punk-rock band. | 
Then we got into a beatnik, primitive, 

jazz, stone-age thing, then did covers, 


and then got our current aesthetic, which 


was cheap-tinny-tacky-metallic-’50s- 
grade-C-movie-rhythm-and-blues- 


sleazoid-Harlem-sort-of-shack aesthetic, 
you know? Then we started doing covers 
- of double-entendre black rhythm-and- 


blues songs like ‘Sixty Minute Man.’ 


Everyone hated it. Now we have anew 
set, songs, and virtually no music, songs 


about mechanics, cars, trucks, 
locomotives, trashiness, tackiness, 
shacks, barefoot people, and it’s a big 
hit.” 


“Hey,” says Pierre, “what age is this? 


The last we knew it was the Age of 
Aquarius. But they never told us what 


age we're in now. What is it? The Age of 


Pisces?” 


Well, does it matter? It's all been pretty 
much the same since the hippies took the 
American Dream and rewrote the verse 


about “If you work hard enough in the 


land of opportunity, you can be anything 
you want” to “If you think hard enough, 


you can be anywhere you want.” You 


can wear tie-dye and be in the ‘60s, you 


can be a beatnik, a square, an artist, a 
_ modern. Nothing is in, nothing is out. 


Time has no meaning; seeing the future 
is simply visiting the past, nothing is new 


‘until it takes on the shine of the old, 
consciousness is consciousness, 
everything is part of everything else. 
So it is that the Summer of Love and 
the ‘60s themselves never ended: even 


though a mock funeral officially declared 
them over, even though two years after 


the Summer of Love a man broke on 


through to the other side and landed on 


the moon, even though Kennedy was 


shot (again), even though the war ended, 


we are still there. Losing the war on 


technology has created an environment 
in which we can transcend time. For the 


past 20 years, we’ve worshipped at the 


_ alter of sex and drugs and rock and roll. 


We just ran out of incense along the way, 
as surely as our spiritual ancestors did in 
Hashbury back then, or over there, if you 


prefer. 


Dead 


Continued from page 7 
be all that interested in sharing their 
secret with the world at large. 

That sentiment may be tested by the 


sudden wave of interest in the Dead that 


has accompanied their tour with Dylan 


and the release of In the Dark, the band’s 
first studio album in seven years. 
Suddenly we see the Grateful Dead 
gracing USA Today, Forbes, the Boston 
Globe, and the covers of Rolling Stone 
and People, while Garcia and drummer 
Mickey Hart sit for interviews on the 
Today show. Then there is the 
widespread belief that after more than 
two decades in the business, “Touch of 
Grey” will become the band’s first top-20 
tune. “The fact is that maybe after 22 
years, the music establishment has to 
finally acknowledge quality when they 
see says McNally. 

Maybe so. But I think most Deadheads 
figure that following this brief spurt of 
cultural curiosity, the band and its 
adherents will revert to their good old 
status as enigma and anachronism. And 
that’s just fine with us. For at the Foxboro 
concert, the single transcendent moment 
of Deadhead-Dead bonding took place 
when the band belted out those magic 
words in the chorus of ‘Truckin’ ”: 
“Lately it occurs to me/what a long, 
strange trip it’s been.” Deadheads know 
just how long and strange that trip has 
been. And they also know how much 
more fun it is to take off for a magic, 
secluded spot that most folks don’t know 
about than to head for some tourist- 
infested resort that’s been overbooked by 
the travel agent. O 


Twilight 


Continued from page 3 
source of wonder. But it was an accepting 
environment. No one thought it daft. 
Phil’s roomate was Phil Nelson, whose 
interests were focused more narrowly on 
carnal pleasures. 

I can’t recall a day, over the year and a 


half lived there, that passed without a 


visit from somecne from one of the other 
seven apartments. Nor can I recall a day 
without a visit upstairs or next door just 
to check in on my friends. When my 
roommate from college showed up from 
India, a disillusioned drop-out Peace 
Corps volunteer, with a huge vial of the 
best Dexedrine, which he’d smuggled 
into the country, the whole building 
went sleepless for weeks. We watched 
the Red Sox win the pennant as a group, 
and lose the Series as a group. We played 
“passout” (use your imagination, don’t 


ask) as a group. We watched Vietnam, 
and James Brown at Boston Garden on 
TV during the mourning for Martin 
Luther King Jr., as a group. The building 
partied together and cared together until 
it became, unbeknownst to its naive 
occupants, something that more 
sophisticated cultural critics might call a 
neo-urban commune. We just thought of 
it as the last stop before adulthood. 

* * * 

I hadn't been back to Chester Street in 
20 years when I walked into the lobby on 
a muggy summer afternoon earlier this 
month. I’d wanted to make a pilgrimage. 
How much had things changed? How 
different were these times from those? 
How different were the kids? How does a 
43-year-old explain 1967 to the youth of 
today? How does a 43-year-old 
understand today? What do the kids of 
today think about 1967? The only 
answers I had been able to come up with 
were unsatisfying, ranging from “Who 
knows?” to “Not much.” 

What I found wasn’t much of a 
surprise. Sixty-five Chester, 20 years 
later, was still a student apartment 
building for the most part. The evidence 
was clear immediately: “Postal carriers, 
please note!!!’”, the three-by-five card 
taped to the wall read. “Mail for Byrnes 
and for Costanza Apt. #3 is to be 
forwarded to new address at post office.” 

But the building, like the Allston 
neighborhood, had become 
internationalized. A sign announced 
“Fong, Lau, Yau, and Wei also collecting 

- for Ho, Hing, Law and Wing Chung ~ 
Vincent” in an adjacent apartment. 
“Ramos, Esquivel, Rivas” were also 
getting mail there. 

It was early, and a lot of residents 
hadn’t come home yet. So I strolled the 
neighborhood, from Chester down to 
Harvard and back on Brighton Avenue, 
trying to get a fix on what had changed. 

The Linden Superette, at the corner of 
Linden, halfway from Chester to 
Harvard, open from 7 a.m. to 10 p.m., 
was one thing that hadn’t changed. It 
was where we got the paper and the milk 
and cigarettes then, and it’s still got the 
same sign. The gent behind the cash 
register, who goes back 35 years in the 
neighborhood, was glad to answer my 

questions. “There used to be more 
families,” he said. “ Now there are 
Asians, Brazilians, an influx of Irish, 
Continued on page 12 
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Vietnam Veterans Association and the 
Massachusetts Vietnam Memorial Fund 
Project (those weren't here in 1967). I 
passed the Seven Stars restaurant and 
Herrell’s ice cream as I approached the 
corner. 

I liked the neighborhood a lot better 
now than I did then. It had gotten ethnic. 
But, as I found out back at Chester Street, 
it had also gotten frightened and 
fragmented. It was a wonderfully diverse 
neighborhood, whereas 20 years ago it 
was a continuum of students feeling their 
communal liberation from middle-class. 
American values. 

I wanted to talk with the kids who 
lived in Apartment 6, where I'd lived. I 
wanted to ask them about the Summer of 


12 


Twilight 
Continued from page 11 
Vietnamese, Hispanics, Cambodians.” 

Is it less safe? 

“In 35 years, I've had 20 hold-ups. I 
don’t think it’s any worse.” 

On the shelf is Café Bustelo, an 
extraordinarily rich coffee blended for 
Hispanic palates. This is a change for the 
better. As we talk, I can’t write fast 
enough to keep track of the different 
languages and colors and races and 
ethnic groups that shop at the Linden 


Superette. 
Up the street toward Harvard, at 109 


SECTION TWO, JULY 24, 1987 


3 Brighton, | wander into Picture Paradise, Love and about what they were doing 

wi an oasis of funky nostalgia where Ed this summer. But Apartment 6 was 

° “Moose” Savage, culture collector, rock- unoccupied. As I walked up and down 

a and-roll-band leader, and picture framer the stairs, recalling the time, 20 years ago, 

5 extraordinaire, does his thing. Twenty when I'd lived there, I picked up the 

E years ago, he wasn’t here. When he sound of rock music blasting. I'd never 

re arrived, eight and a half years ago, he too heard any of the songs before. Indeed, 

a improved the neighborhood in a serious for the most part, it wasn’t clear to me 

4 way. Savage muses about skyrocketing that they were songs. 

- rents and the effect they have on the The young woman in Apartment 8 
neighborhood. Could | afford tolivehere pleasant enough, but wouldn't let 
as a student now?, I wonder as I debate me in or talk about the building. I _ 
buying the framed picture of Fats understood. She was new to the 
Domino working with his New Orleans building, was from New York, was a 


student at BU, and didn’t have anything 
to say. | wandered down to the 
basement. After a while, I began to see 
the ways in which Chester Street had 
changed. Smoke detectors had been 
mounted outside every apartment door. 
And the locks. Every apartment door 


band back in the ‘50s. Sure, I could afford 
it. Would | want to? Absolutely. 

As I continued up the street, | passed a 
few vacant storefronts, a laundromat, a 
used-record and -book store (Diskovery), 
a promising restaurant (Barbeques 
International), Sons of Greece, India 


In the basement, I knocked on the door 
of a BU crew. The young man who 
opened the door told me he didn’t have 
much time to talk; everyone was going 
out. I would not have time to tell him 
about the Summer of Love, 20 years ago, 
to get his reaction. I focused in on 1987. 
What was it like living in this building? 
Did he have many dealings with his 
neighbors? 

“There's not much interaction here,” 
he said, and shut the door. 0 


Randee 
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seconds. It was really there, really 
happening for one moment, but since 
then it’s been kind of a wash. It all 
happened at once. But it may be that we 
are building to a new crescendo. 

Q: You know that expression “Turn 
on, tune in, drop out’? Did you ever do 
that? 

A: I did the second one, and I did the 
third one once, and the first one; see, I 
did them in the wrong nomnt: ‘What was 
the order again? 

Q: On, in, and out. 

A: Yeah, I went, I think, two, one, 
three. I tuned in, then I turned on, then I 
dropped out. So I never had the real 
experience of it. See, Timothy Leary had 
laid out a manifesto of how you did 
everything. I read it, usually at the 
Fillmore, but it’s, like, 800 pages long, 
and I just didn’t quite do it right. 


Q: What else did you read? 

A: Comic books. 

Q: Like Mickey Mouse? 

A: No, I didn’t read Mickey Mouse. I 

ate them. 

Q: You ate comic books? 

A: No. The little stamp pads, with 
Goofy and Mickey on them. I read S. 
Clay Wilson, he did Pirates, Biker Dykes 
and the Checkered Demon. Violent 
landscapes that were frightening to 
become part of. Like San Francisco is 
today. A CIA plot. It’s 800 percent more 
expensive, and you really can’t get a 
good egg here. You have to really get out 
into the heartland for a good egg or a 
good bow! of oatmeal. Berkeley and 
points east. Cedar Rapids, and there is a 
place in Connecticut where there’s good 
oatmeal. 

Q: What else did you read? 

A: Ken Kesey. 

Q: Were you on the bus? 

A: Yeah, but I got left. See, it stopped 
somewhere, and I got off, and I forgot to © 
tell them that I got off, and I never got 
back on, apparently, though oddly I 
ended up in the same place. I think old 
Ken has kept it together. With every 
reason in the world to be cynical, he isn’t. 

Q: What do you think about the 


- Grateful Dead? 


A: I think they’ve matured. If by 
“matured,” you mean “got older.” I've __ 
matured too — the problem is that from 


"67 to now they have got about 20 years 


older, and from ‘67 to now I've got about 
12 years older. Not all at once. It’s been 

slow, just like the way they got older, but 
it really bugs me because I cannot for the 
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life of me figure out why I didn’t get as 
much older as they did. I can sit with 
graphs and pens and pencils and” 
computers all night, and I’m telling you, 
we started at the same point, and now we 
are at the same point, and yet theirs is 20 

. years later, and mine is 12. Every time I 
come up with the same figures. 

Q: Randee, are you cynical? 

A: No. I'm pure as the driven snow. 

Q: What about the Summer of Love? 
Was it a cynical time? 

A: Yeah, but I didn’t notice it then. I 
think there were cynical elements 
around. But the world is a lot more 
cynical now than it was then. But I’m not. 
I have retained my uncynicism. 

Q: How? 

A: Well, the way I did it — and there 

are other ways of doing it, with trust, or 
love — but the way | did it was keeping 
one eye closed the whole time. When 
you keep one eye closed, you got the 
other eye open to make sure you don’t 
run into anything, and that keeps you so 
busy that you don’t see certain things. 
And that kept me from being cynical. 
And I've kept my sense of wonder. Lots 
of people lost theirs. Maybe they kept 
both eyes open, maybe they kept both 
eyes closed. It’s a delicate balance. 

Q: And an interesting image. You'd 
think you’d walk ina circle, if you kept 
one eye closed. 

A: Well, what I try to do is to tie the 
other leg down, so you tend to move 
roughly in a forward direction. No matter 
what happens to me is that I keep on 
plugging ahead. And what has made this 
possible is that | move so slow forward, 


so slow in any direction, that it’s hard to 
get me off course. 

Q: Let's talk about politics. Compare 
Nixon to Reagan for me. 

A: Nixon was, like, this really big 
horrible bruise on your thigh. It was 
obvious that there was something 
horrible going on there just underneath 
the surface to produce this ugly bruise. 
And Reagan is like internal injuries. You 
can’t see ‘em, but they’re there. And they 
are a lot worse than this bruise. With a 
bruise you know where to put the ice, 
you know what to do. With internal 
injuries, it’s a much more difficult thing. 
And you have to commend him for it. 
That old Reagan saw what Nixon did and 
thought, well, I'll just do it a lot better. 

Q: What about politics in the ‘80s? 
Who do you like? 

A: The only one | liked since Nixon is 
Eisenhower. And Bush. He impresses 
me. That guy is really smart. He’s really 
on top of things. He’s one of those few 
people who come along once in a 
lifetime, like Einstein and Rembrandt. 
He’s just an artist at what he does. 

Q: So what's changed the most since ‘67? 
Not you, certainly, you still are wearing 
your tie-dyed shirts. 

A: I never liked tie-dye. It was one of 
the things about the ‘60s that I hated the 
most. At the time I had to wear it because 
that was what you had to do. And now 
it’s the only thing I can afford. That stuff 
goes for nothing. But it’s coming back, 
and that’s a problem for me. What's 
going to be cheap now is a lot of horrible 
manmade synthetic fibers. Another 
reason I always wear tie-dye is that it’s so 


organic that you can eat it in an 
emergency. 

Q: What about ‘60s food? 

A: Back then people ate mostly sushi 
and frogurt, right? 

Q: No, that was this year. 

A: Oh. Back then. You're asking me to 
remember what I ate roughly 70,000 to 
150,000 meals ago. 

Q: Well, let’s talk about a typical day 
back in the Summer of Love. Tell me 
what you did, what you ate, where you 
were. 

A: Well, I'd get up early. Really early. I 
was a difficult roommate. My friend 
Sonny was not up yet: So, Id tie-dye, 
well, not really tie-dye, | don’t know 
what you would call what I would do to 
my dog, Feedback. I would paint him, I 
guess is what you would say. I would put 
a new coat on him. Feedback was a very 
active dog, and he would tend to rub off 
the paint. Then I would eat. Eggs. Just 
eggs. Lots of eggs. And wait for Sonny to 
get up. I would sit very still, very quietly, 
and just look. I mean, if you really look 
around your living room you can see it’s 
full of strangers. So | would just sit there 
and try to get quietly acquainted with the 
strangers. Like the furniture and stuff. 
And then Sonny would get up, and we’d 
just go out to the park, and Sonny would 
look through his telescope at the sun, 
and I would play my ax. And we would 
wait for the hill to get too crowded, and 
then we would complain. And eat lunch, 
usually raw, unwashed vegetables and 
bruised fruit. It got really crowded, to the 
point where everybody was just standing 
up in the park, packed in like a rock 


concert. And I'd say, “Hey, Sonny, are 
you relaxed? Are you comfortable right 
now?”, and Sonny said, ‘No, as a matter 
of fact, I'm not.” So we'd split and walk 
down Haight Street until we found an 
empty car. We both took naps and got up 
around 4:30. And we went into Dr. Chu’s. 
He was an optometrist. We had our eyes 
checked. And it turned out we both 
needed glasses. We got our glasses and 
we left. And we both walked — I'm not 
kidding — about 10 feet, when there was 
this flicker of recognition, and we both 
took off our glasses and handed them to 
each other and just switched. 

Q: How is that different from 1987? 

A: Things are different now. I’m 12 
years older, these past 20 years. My life 
has really changed. I get up and watch 
some MTV, which was something we 
didn’t have back then. But then, we 
didn’t need it in the park. And that was 
okay since I didn’t have a television. | still 
don’t, but I get up and watch MTV 
anyway. Don’t ask me how. Maybe this 
isn’t my house. I feed the fish. | watch a 
little more MTV. I finish painting my 
dog, Feedback. Finish is actually a 
misnomer because | can never finish 
painting him. Now | just paint pictures of 
him. I keep them in a clump. Then | 
watch a little more MTV. It’s about time 
to eat some lunch, so | eat some lunch, 
and I feed the fish some lunch. | watcha 
little more MTV. In the afternoon | take a 
nap and watch some more MTV. Then I 
make supper, and I feed the fish again. | 
have hungry fish. Then | watch some 
more MTV. Frankly, you can never have 
too much structure in your life. 0 
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such as shaving or bleaching, and 
especially tweezing or will 
make the problem worse 
_ Specialize in removing facial i 
be happy 
growth on other parts of the body. My 
business is 


feel better, at an affordable cost. 


to discuss troublesome hair 
people to look and 


If you do, the American 
College of Obstetricians 
and Gynecologists wants 
you to have THE FACTS. 
It’s a free booklet that will 


Gynecare 


Caring since 1975 


177 Tremont o. Boston, MA 02111 


426-4700 
Free 


First Trimester Abortion 
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(directly behind the Colonnade) Partnership fora Drug-Free LIVING 
THERAPY FOR IMPOTENCE 


The Institute can help many men overcome impotence within 
four to six visits. The methods are ‘‘cognitive behavioral’. 
After the first visit, we can predict the length of time and 
likelihood of success. We do not employ surrogates. Health 
insurance is accepted for all therapy here. A seminar on 
sexual issues will be given here on June 10 at 7:30 p.m. 


THERAPY FOR STRESS REDUCTION 
Learn to deal with frustration and pressure in love and work. 


Testi 
Low Cost Pregnancy Blood Test 


Avoid crippling anxiety and depression. We give direct help in 
producing change in your situation. Learn to be more relaxed 
and manage your feelings and behavior. 


THE INSTITUTE 
FOR RATIONAL LIVING 


Since 1964, we have helped Phoenix readers grow personally 
and put their problems behind them. Ask around. We view 
personal and emotional difficulties as problems in learning. 
We help = develop necessary skills, self-direction and 
responsibility for your own growth. Martin Grossack, IRL 
Director, is nationally recognized as an authority in 
psychotherapy and self-help psychology. He is the author of 
You Are Not Alone and Love, Sex and Self-Fulfiliment. 
Formerly at B.U. Medical School. 


INSTITUTE FOR RATIONAL LIVING 
1162 Beacon St. Brookline 
tel. 734-0623 or 730-3700 
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ABOARD THE M/V COLONIAL EXPLORER 
A Great Adventure Weekend Aug. 29-31, ‘87 


All outside staterooms $9 99 
from 


‘with picture windows, 
Ship's Registry: United States 


antique furnishings 
and private facilities. 


WEEKENDS 
MONTREAL 


3 DAYS ¢ 2 NIGHTS 


NEW YORK. 
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39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 
BOSTON — 2 Center Plaza 


(617) 742-8500 
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Savoy Bakery Café 


Life on a s‘l vous plate 


111 Washington Street (Hearthstone Plaza), Brookline Village, 566-7010. Open Monday through Saturday 
from 5:30 to 10 p.m. No liquor; $2 decanting fee. No credit cards; checks accepted. Sidewalk-level access via 


garage and elevator. 


by Robert Nadeau 


emember how great 
R French food used to taste? 

Despite all the “New 
American” cooking this 
wicked world, there’s life in the 
French menu yet. Or so even | 
believe after two dinners at this 
nifty new café, branched off from 
the popular bakery on Beacon 
Street. 

The location is impossible to 
notice, since Hearthstone Plaza is 
under construction, and the res- 
taurant may never get to develop 
any lunch business, as it is 
suspended between Brookline 
Village and the metastasizing 
hospital area of Boston. 

It feels odd to be reintroducing 
French cuisine after 14 years in 
the eat-and-tell business, but that 
is what we have come to. The 
core of the thing is to get some 


good, lively sauces. Then you: 


need some excellent, simple 
French bread to soak them up 
with. A drink of wine between 
the bites. A hearty soup is never 
out of place, and there is the 
matter of dessert. Savoy excels at 
everything but the wine, for 
which it has no license. That 
creates an even better opportuni- 
ty for you to bring your own, 
with a $2 “decanting fee’’ instead 
of the usual 100 percent mark-up. 
Bring something French. 

Bread was the original basis of 
the Savoy French Bakery, and 
they have come up with an 
authentic baguette to slice into 
the bread basket. It lacks the crust 
of'the French original, but it has 
quite a lot of the Parisian taste 
and the irregular bubbles (soft- 
wheat flour, I have read) that 
catch the butter so well. 

Of the appetizers, investigate 
the soup of the day ($3.50). On 
one of my days, it was 
cauliflower, lightly seasoned 
with nutmeg so the sweetness 
almost suggested squash and 
enriched subtly with some form 
of cream that did not obscure the 
fresh vegetable flavor. 

Or vou could have an appetizer 
with a sauce. To get you well 
started in that all-important sauce 
category, try the smoked 
mackerel ($4.95), which has two 
sauces. The one you might expect 
is a fine, creamy horseradish 
sauce. The orange one next to it is 
rouille. More on that in a minute. 
The mackerel itself is a boned 
half-fillet, completely delicious 
without any sauces. 

Sauce lovers of the old school 
will want the boudin blanc 
($4.95). This particular boudin is a. 
seafood sausage of considerable 
flavor. It is too soft (probably 
excess seafood) to cut well in its 
casing, but the flavor — again 
touched with nutmeg and pepper 
— is excellent. The sauce is 
nameless, but if you can imagine 
the world’s liveliest Newburg, 
that’s it. There’s quite a lot of it, 
the better to appreciate the bread 
with, my dear. 


Snails en crotte ($4.50) shows 
a baker's hand, with its excellent 
puff pastry, and the tremendous 
improvement in canned snails. 
These are as plump and soft as 
little sweetbreads, and must 
come from the very finest cans. 
The rest is garlic butter and some 
onions and chopped tomato. 

The salad ($2.50) is made of big 
pieces of good lettuce, decent 
tomato, and excellent red onion. 
The dressing is made from 
whole-grain mustard and is light- 
er than that sounds. 

The entrees are mostly grilled 
but with French sauces. I de- 
veloped a certain bias toward the 
seafood items because they come 
with a side platter of that rouille. 
You want that rouille. Sauce 
rouille is a Provengal dish, one of 
those primitive Mediterranean 
mavonnaises. The active ingre- 
dients are garlic, ground sweet 
red pepper, hot red pepper, olive 
oil, and a thickening of bread 
and/or potato. Try thinking of it 
as pesto with sweet pepper in- 
stead of basil, and you won't be 
far off. 

Rouille is a frequent, though 
not classical, accompaniment for 
bouillabaisse, the great Mar- 
seilles fishermen’s stew. Savoy 
Bakery serves it with a number of 
hard bread rusks — neither fried 
nor toasted, as authenticity de- 
mands — and a cup of grated 
cheese. The waitress suggests 
dipping the bread first in rouille, 
then in cheese. I doubt you will 
do that more than once. The 
rouille at the Savoy is so deli- 
cious you will thereafter butter it 
on thickly, and spoon on the 
cheese. You will do this repeat- 
edly, ignoring your entree. Of 
such garnishes are legends made. 

My favorite road to rouille was 
a special of grilled tuna in 
béarnaise sauce ($12). The slab of 
tuna was grilled just past rare, 
leaving it nearly as light as 
swordfish. The béarnaise was just 
a glaze of sauce, vet packed the 
popping anise note of fresh tar- 
ragon. 

The vegetable garnish with all 
entrees was a platter of fresh 
under-sautéed goodies including 
a baby carrot, snow peas, peppers 
in red, yellow, and green, and 
vellow squash. Another legend- 
in-the-making are the dauphine 
potatoes. These are a mixture of 
mashed potatoes and pastry 
dough piped into the fryolater. 
They look like little turnovers, 
perhaps Indian samosas, but are 
as light as fried dough. Some 
dishes come with homemade 
potato chips that will also amaze 
you. 

Scallops Nigoise ($12) is a 
pretty good way to get rouille, as 
the dish features delicious sea 
scallops in a good garlic sauce 
with some tomatoes and onions. 
Grilled shrimp ($11.50) are an 
impressive eight, but the grilling 
leaves more dryness than 


Dogs, cats and other animals are suffering 
in Massachusetts laboratories. To find 
out how we are working to help these 
and other animals, call or write to CEASE. 


CEASE 

P.O. Box 27 
Cambridge, MA 02238 
(617) 868-2350 


charcoal flavor, and the garnish is 


an overly peppered ratatouille. 
The dish will probably improve 
with the season. Grilled salmon 
($12), on special, was the pale 
pink Norwegian kind and over- 
done, I thought. 

Grilled chicken in herbs de 
Provence is a little overdone, as 
easily happens with boned 
breasts, but wonderfully flavored 
with the French herb mixture (it 
contains lavender) and maybe 
some more fresh tarragon. The 
menu lists a French-style rib 
steak, but it wasn’t available on 
either of my nights. 

Absent your own wine, the 
Savoy will sell you Soho natural 
soda ($1.10) in various flavors. 
Judging by the cream soda, I'd 
suggest you request it not be 
poured over crushed ice, because 
Soho isn’t strongly flavored; 
moreover, it is made with corn 
syrup and has that bland, new- 
Coke sweetness. Coffee and 
decaf (75 cents) are fine; tea (75 
cents) is an English Ty-Phoo bag, 
not all that special by me. 

But do save room for dessert. 
The bakery has won several 
“Best” prizes for its Toulouse- 
Lautrec chocolate cake ($3). I'm 
not sure about the name; perhaps 
the no-flour chocolate cake looks 
sort of legless to expert bakers. 
You get a torte-shaped piece of 
fudge topped with whipped 
cream and shaved chocolate. It’s 
serious chocolate and hard to 
match this side of Vienna. Very 
expensive Paris teahouses have 
chocolate cake as strong as this. 

Of the rest of the dessert tray, 
two other items are also choc- 
olate. One is a mousse stuffed 
into a sponge cake ($3), worth it 
for the center, which might as 
well sing, “I’m proud to be a 
mousse,’’ after Captain 
Kangaroo. The other is a choc- 
olate génoise cake ($4). Génoise 
is a sponge cake, of which there 
are three or four thin layers filled 
with a thicker layer of lickerish 
buttercream, allegedly praline, 
but it tasted kind of mocha to 
me. Figure it as kind of like a 
dobos torte, with a bonus second 
dessert of a giant chocolate-truf- 
fle candy mounted on top of 
each slice. 

While the chocoholics nod out, 
another kind of dessert lunatic 
will look over the fresh-fruit 
offerings, such as a tart and the 
blackberry-raspberry Bavarian 
($3). This is kind of a free- 
standing mousse, probably more 
cream and less eggs, hence 
“lighter.” The flavor is in the 
fresh-fruit purée, though many 
would sieve out the seeds. 

Tragically, neither the desserts 


_nor the French bread is sold to go 


from this outlet, though one can 
always take a spin over to 1003 
Beacon Street after dinner. 

The decor is simple and mod- 
ern, with just enough saturated 
reds and blues to remind you of 
the French flag — and the days 
before mauve, pink, peach, 
maroon, gray-green. There are 
framed French posters, photos of 
pastry, and flowers at the tables. 
The punk-designed ceramic 
plates are the jarring element, but 
I think they're pretty. The back- 
ground music is jazz, sometimes 
with Sinatra singing. I think I've 
decided that Dave Van Ronk is 
my personal Sinatra, but the 
original Frank does fit into the 
decidedly ‘50s tone of.a café w ith 
good French food. 
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ROGER JONES 


Mental blocks 


This test is designed to measure your sense of spatial relations. 
All you have to do is count the cubes at the right and then enter 
the total in the space provided. It looks easy enough, but many of 
you - in fact, nearly all of you - will find the task impossible. 

Assume the worst - that all of the hidden cubes that might be 
present are present. The back walls and bottom of the pile are flat 
surfaces. . 


Rules 


1. Prizes for solving the Puzzle will,be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #560 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday, August 3. Phoenix employees 
and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #558 


Nearly half of the 93 entries to ‘‘Law and Order” were correct. 
The stairway to the second floor tripped up many of you. (The 
mirror in scene four showed the banister behind the burglar, which 
meant that he wasn’t climbing the stairs.) Some people con- 
structed floor plans; others used the moon as a clue. Whatever 
gets you through the night. 

The correct order of the pictures was (left to right, top to 
bottom): 7, 10, 12, 3, 2, 9, 11, 4, 6, 5, 8, and 7. 

And the following folks copped T-shirts. 

1) Jeffrey M. Vogeigesang, Jamaica Plain 
2) Darcy Stransky, Lynn 

3) Richard Donion, Winthrop 

4) Martin J. Sottile, Dorchester 

5) Lang Zerner, Somerville 

6) Wendy Kiug, Winchester 

7) Laura Everly, Ashland 

8) Pat Gerber, Beverly 

9) Wesley Jones, Concord 
10) Hillar Puskar, Medford 


2861 ‘v2 AINE ‘OML NOILOSS ‘XINZOHd NOLSOS SHL 


7 
| 


yp 


7 DAYS A WEEK j 


ll} Your social life is on 260 Washington 
1 “the line’ at Telefriend Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 
| where adults meet 'n mings. 601 Boyiston Street 267-7448 One Beacon Street (on Tremont St.) | 

Call today to join other (Copley = Summer Street 

i i j Monday- : , Congress Street (at High St. 

active, interesting people. Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 
| BROOKLINE 

Groupe or ate 1295 BeaconStreet 731-6775 CHESTNUT HILL 

Line. Monday-Friday 730-11, 9, #1188 (at Hammond St.) 

* Boston’s Premier Chat Saturday 8:30-6. (opposite Star Market) 
Line. » Monday-Friday 7:30-9, Saturday 9-5. 
No expensive long distance 
ae FAST PICK-UP & DELIVERY 


copies, from black artwork 


BOSTON/BACK BAY 


815 Boylston Street 267-9267 
(opposite Prudential) 
Sunday 12-8, Monday-Friday 7:30-11, 


13 Congress Street (near State St.) 
85 Franklin Street (near Filene’s) 
Street (near School St.) 
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a. * 9900 and Kodak copies * Color copies to 11 in. x 17 in. * Copies, to 3 ft. x 25 ft. 
oi Zoom lens enlarges & reduces * Newsletters, manuals, pamphlets from artwork or 35mm slides Enlarge and reduce 
* GBC and Velo binding envelopes, resumes, carbonless enlarge and reduce © Bond, vellum or colored paper 
» Facsimile T ission (FAX) forms * Brilliant color Cibachrome prints output 
een © Typesetting and overhead transparencies © While you wait service 
Folding, collating, cutting, binding line work 
© Instant offset printing * Red, blue, green, and brown 
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t acting, en- 
(especially 
music, 


tractive petite SWF, 37, willing? 

loves jazz, movies, ethnic photo return with 

dining, sailing, travel, good same. Box 1030 Tisbury 

conversation, affection and 02568. 

romance seeks SWM, 35-45, 

for sincere relationship. BOX ADDICT 
NO ARATE? 5 , seeks 

Young, clean, popcorn at any 

for with female not made for 

who knows Karate/Judo. 

You the moves. | don’t. me. 3041 

P.O. Box 621, 

MA 02093. NANTUCKET 

LET’S GO EAT two BME we have a 6 
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music, films, seeks sincere, chef?) to share expenses Flight attendants 
professional non-smoker with cultured older gentie- pny Jacuzzi in oo. 
30-35. Box 8434 man. Languages heipful.Box 1090’ deck to layout. Box 
GWM, 32, 5’6’, 140, apes 0266. 0257. 
looks, seeks sensual, LIKE BOATS? New in town. SWF ‘ 
for Tate rete DWM, 45, yacht b tractive pr 
Box 1176, Boston seeks femaie boatnut intelligent, eclectic SW' 
02117 * Cod to Forida with 28-35 with common i 
guy looking for last- for sharing relationship, 
GWM, 32, virgo italian, a . Capt. 4 you're into 
brown eyes, healthy , Provincetown 
fessional, Seek GWM same and rock n ral, Write, phot, 
or younger. Will travel, phone. Box . 
send. letter’ with hone Man of many talents. SM, 
number. Write to NO GAMES 
1101, Middleton, MA D1940 _willy-seeks attractive SF for 39, looking for friend- 
ship, love, marriage, 
8325 dren; tall, slim, athletic, 
latioship. into , Xe amok 
movies, varied interests, SWM 29 doctor in ion for er. Box 0237 
hate bars, no fems Box special training, nice guy, N.S. AREA - GWM 35, 6’, 
strong minded, br/bi, 190, seeks honest. 
individual, not bad looking, sti 


GWM 36 6'1 brown/ brown 
sharp looking exceptional 
build, pri sensit' 


friendship/relationship. 
Write to PO Box 381, 
Gloucester, MA 01930. 


smile to share good life, raise 


SF 21 Fiipine. slim, loving 
NUDE BEACH at. HAQMANTIC Desires honest, 
, intelligent SWM, 32. 160ibs, blond hair, green ing. Caring, faithful SM any 
Non-smoker/drinker has seeks attractive SWF, age, PO Box 63 Abington, 
anythin outdoors, possi e relationship. 
BUFFET. Seeks Interests: jazz, movies, 
similar SF, 18-40, compa- _ travel, great restaurants, financially secure petite 
tor Box 1056, oman share te, 
P.O. 4 t 4 
ing, travel. Sense o 
NYMPH WA Goa, ean Box 
By Bay SWF. Write: Box 57, Rye 
Beach, 71 
poetry, dining, passionate , Student, introspec- American woman (25-35) for 
terludes, movies, tive, loves Movies, serious - 
music. foreign cul- Box 871, Astor Station, Bos- 
warm, 24-36,  Eiswhere. interested in 02123. 
Sook "SUM 3038 ys oid ‘interests. P.O. Box 4313, etc. Please be fit. Photo help- 
whom Judiasm is important Springfield, MA, 01101. ful and phone. Box 0246 
also. Looking for depth and SBM 42 Aquarius, 6ft tall 
quality and permanance in non-smoker, intelligent, with 2 special kids would lik 
relationship. Box 8441 looking, affectionate. 
Pretty, professional, seneu- joy man. "m 5° 2”, 128 
ous, year SWF movies, interest ors, 
seeks Sox, gardening, am & 
term relationsh 
year-old attractive SWM. friendship and rela- or smoke. Box 
You value intelligence, Or tee 2013 Quincy, 02 
warmth, sense of humor and 03108 , 
stimulating converstaion and pr male, 
desire to add your interets to slim, sensitive, aware, 
mine in movies, theatre, 50+? into bicycling, hiking, camp- 
books, long walks, cooking E ing, environmentalism, per- 
and dining out. Box 0253. ngineer, open, sonal world views 
ERBS rela tionship. Write to: P.O. 0217 
Box 1165, Everett, MA 
She opens her mouth with 02149 SJF, 27, very pretty, petite, 
, and the t ing of PhD student seeks SM 25-40 
kindness is on her tongue... Seeking attractive, open- _ very handsome & ambitious, 


OWM 30. hoping, 
and still searching. Box 8440 


The Phoenix personals; what 
an interesting concept. This 


minded perhaps feminist 
woman who, in addition to 
female relationships, desires 


and active for friendship 
plus. BOX 0248 

SJF, 32, very pretty bionde 5° 
5” in good physicai shape 


§ SIF. very pretty. phys- 


ician/adventurer. 35, sparki- 


seeks all this and heaven toc 
with an equally extraordinary 
man, 32-49, who wents « 


. non-boring SJF. Box 
Cambridge 02142. 


SJM, 32, 6’, 170 Ibs., good- 
looking, ambitious, roman- 
tic, likes beach, music, com- 

, dinner, . Seeks 
thin, attractive SF 25-32 for 
= relationship. Bo» 


SJM, 32, literate, likes live 
music, wit, wordplay, 
water, outdoors and smart 
women. Write to: Box 694, 
Boston, MA 02102 


SJM, 42, kind hearted, clean 
cut, brilliant, high tech , 
eclectic, quick witted, gentile, 
curly haired, mensch, seeks 
warm Jewish Female 
counterpart. Box 2477 Cam- 
bridge 02238. 


SM, attractive, French, 
middie-aged professional. 
likes theater, music, dining, 
dancing, country rides. 
beach, Maine & Cape week 


Friendship-ro- 
mance? Swap snaps. Write 
to: P.O. Box 1756. Lawrence 
MA 


SINGLE BLACK 
MALE 


business 


and baseball. Seeks similar, cm WM 25-40 aver- educe mor 
masculine, athletic, clean- | can is probably the safest, most SWM Cor. seeks non smoking, adven- 24. professional. 
cut male (21-26) for friend- with varied interests. Greams, come true. Iietime. 2, creative, controlled way to meet  respondence welcome. Box _—‘turous, us, outgoing attractive college articulate 
ship and Box 8450 photos. Box = tionate, sensitive, in- people. creative ap- 506 Charlestown. MA os please. athletic build seeks an at- 
0241 telligent, well-educated, proaches to developing rela- Box tractive, articulate single 

GWM, 39, 5'6’, 150ibs, MILLIONAIRE easy: . En- tionships through personal lady. 21-27. for compa- 
GWM, 24, goodicoking, brown hair. brown eyes, at- | SWM age 32, 5'11, 170Ibs, » reading, sci- advertising are limitiess--this Sensitive, semi-sane SWM, S¥F teacher with class. Late —_—nionship. Box 8312. 

sa , sincere I tractive, intelligent, handsome, healthy, fit, look- ence, exploring, com- is truly the quintessential 34, 6'1", 190 ibs, dark hair 30's, slim, attractive, 5° 5", 
r 30 for friendship. I'm X 8457 ing for pretty single lady that ae , creat- “high-tech”, “80's” method and eyes considered attract- nonsmoker likes to iaugh. Soulful, sensitive. hand- 
5’ 11”, 165ibs, brown hair is classy, enjoys city, out- ing, gardening, building. of meeting Boston's best ive and a real nice guy. En- Seeking professional 35-45 some, humorous SWM. 30. 
and eyes with many GWM, 45, 6’2, 175 curly hair, doors, beach, traveling. Seek woman partner to ies... joys ocean, outdoors mov- with similar qualities for car- music professer/performer 
interests. Take a . moustache, enjoys movies, Non-smoker. Send photo, share relationship with fun . ies, working out quiet times ing relationship. Write to: seeks stable. attractive. 
Write to: Kevin, P.O. Box theatre, travel, flea markets, phone, a must returnabie. times, ai . Refined, single gentieman. etc. Seeking attractive P.O. Box 666, Medford, MA creative woman for loving. 
3212, Boston MA 02101. , seeks same. Resident, 17 Stone ST. U-C, _ tion, and in time, children Classical pianist, 60 seeks female competion Box 02155. healing, evolving rela- 
GWM 25. 5 11°, 150ibs, Box 437 Chelsea MA Beverly, MA. 01915. Dave, Box 191, Burlington, Fee companionship. Box 74 , tionship. Box 0244 
“bright” Blonde, 02150 5142 Billerica MA 01822 on 
grad. music, movies, GWM, 48, 5'8, 150ibs, clean- 
‘ofessional, 


GWM, 25, 5’5, 140ibs, hand- 
nice 


letter and photo to: M.R.T., 
P.O. Box 2384, Jamaica 
Plain, MA 02130 


GWM, 25, 5'5, 140!bs, hand- 
some, nice build, straight 
acting, seeking honest, sin- 

cere friend for friendship or 
relationship, 18-33 in good 
health. No Please send 


cut, pr warm, sup- 
portive seeking younger 
male for healthy 

on 1607 Brookline MA 


GWM, 510’, 185 ibs, 36, 
athletic, quiet, 
into sports and 


seeks a similar young (18+) 
athlete for a longterm, 

relationship. 
Box 8373. 


GWM, attractive, clean cut 
not into gay scene. Likes 


guy for relationship. 
phone Box 1253 Marshfield 
MA 02050 


GWM, educated, pro- 
GWM, 26, 6'1, 200 seeks fessional, 38, 6',170, re- 
GWM, 18-27 for safe rela- latively intelligent, clean, 
tionship. into good smoke looking, affectionate, 
‘GWM, 26, bik/br, 5°10, 160, Prefer photo. Po. 
intelligent, attractive, bax 586, Medford, MA 
athletic, professional, 02155. 


classical A... seeks 
similar artist/musician who is 
very much into his art and to 


GWM seeks inexp gay or 
strait male for safe fun. | am 
good looking late 3 s. Very 
strait 


intelligent, tive, 
intelligent, sttrestive, $8.75 7 PT. BOLD 15 letter limit 
classical musician, seeks a 220!bs, clean-cut, 
similar artist/musician who is sa 
pm And ob. | and ieee. 3270, Framingham, MA $10.00 9 PT. BOLD etter limit 
First and only. Box 8372 01701 
GWM 26, tall, confident, 
open-minded, seeks similar GWM 26, 5ft 11in, 15Sibs, 
to hang out with, beach, relocated from south. 
movies, skiing, watching Pee Educated, PRINT CLEARLY 
GWM, 27, 62, 180, for fun, 
IPLY TH U 
— stag Anyone seeking a longterm, mous OF WEEKS THE AD WILL RUN 
acing GWM, 25-32, of Some European relationship in Personals. Abbreviations are 
cane type, professional, fr, permitted only to indicate gender * HANDLING FEE: 
wants t uit the 
with prone to Box 6445. testing preference, race and religion. The Boston $7.50 PER AD, PER 
GWM 27, 6’ 2’, 190. green SF'BOx 0181 Phoenix suggests that ads should contain a WEEK with a two week 
HANDSOME/STRONG/ self-description, age range, lifestyle, and minimum and a six week 7 50 
seeks similar avocations. Ads containing explicit maximum. 
Iriendship/relationhip. loving, sincere. For movies. sexual/anatomical language will not be 
working Out, travel, movies sociale. Box accepted. The Boston Phoenix reserves the on ove 
right to edit or reject an advertisement. 
please write again BOX 8470 
ot Classified ads may be submitted for EXTRA 
t much more, classic slim & a tall & fal 8 quite publication only by persons 18 years of age S: 
handsome, senshive or older. Also, no ads will be published » 
5'11", 165, heir donde in njoy travel, beaches, warm seeking persons under that age. $1.10 
forever. Bars ok, but tired of Seeking an excptionaly at THE DEADLINE FOR AD OPTIONAL MAILOUT: 
Spend ime movies, onthe who excercise re PLACEMENT IS 2:00 P.M. 
You: 22-3 variable), in- sup- ON — The Phoenix will mail 
photo{?) to: P.O. Box 1555 4 4 Monday for $6.00 per 
MA GUY Mon. 8:30 a.m. - 6 p.m. week 
GWM 27, average guy seeks tough looking teddy pea: Tues. 8:30 a.m. - 6 p.m. 
Wed. 8:30 a.m. - 7 p.m 
lor sincere involvement. ang life. Seeks WF t p.m. : 
& Must be beaut not a.m. - 6 p.m. 
nen ; more overweight, Fri. 8:30 a.m. - 5:30 p.m. MULTIPLY BY WEEKS 
GWM, 27, Cape Cod busi- and want to be in love. PO 
nessman jooking for similar 80 36, Magnolia, MA RUNNING: x 
straight-acting GWM, 18-35 1930. PHOENIX CLASSIFIED OFFICE 
for friendship, Ugly neanderthal 367 Newbury Street AMOUNTENCLOSED: $ 
Box 0219 with intact brain, no charm Boston, MA 021 15 iaitiemal 
GWM, 27, tall, handsome, Numor, seeks gorgeous 
moneh a ‘u od na of bridge, MA 02140 This information is confidential. We cannot accept your classified ad without it. 
‘ ve many interests Hi, SWM, 29, 8'2, 175ibs, . 
great back rubs. Box SWF, 25-35, for a 
3363 dining, tee NAME Check here if you willietusread 
GWM, 28, 5’ 10”, 150 Ibs. Kets, outdoors, a our Phoenix personai ad on 
and | Grady, PO Box y 
ching, protections, 01983. PHONE (No names will be used, 
or. ADDRESS. box numbers only). 
2531 Worcester, MA 01613 pendent SWF 
GWM, 28, 7", moustache, in architecture, renovation, 
professional, attractive, hous! advocacy, ‘ooking 
cettie. ‘somewhere that's share interests of house and ACCOUNT # — “SIGNATURE REQUIRED 
green’. Be safe and sincere. | home, committment, sup- 
am. Box 2909 Boston 02101. cen enpgerape ay. Box EXP. 
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A Better Place to Meet Someone 
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gentle, consider- fessional, love back. Send  Choosey Pisces dener, 
ate, conservative, friendly, joys sports (| Son 8433 musician tired games ~“ 
masculine in appearance, basketball, golf) others thrive on. Are you an leaning and quick witied 
ae , Seeks similar; friend + box jes, life seeks an — IRISH BLUE EYES, Warm at- honest SWF attractive Bo 
- 8456 ~ masculing, male jo en- 
3 $40 honest Write doctor in the house. Write to 
non-promiscuous, not into ingham, MA 01701 02146. 
instant intimacy, Sircere, . 
warmhearted seeks similar GWM 30, 5'11, 145, SUM. 31, attractive. eccen- 
2 GWM of average build under moustache, jock, wants Or- tric, witty gentie-mensch, ae 
Thane Son 30 > seeks to share his | 
warm, seeks very cute SWF GWM, 30, 6'1", 180ibs, verbal, attractive, non-smok- eS 
25-35. P.O. Box 1035, Bos- handsome, well-educated, soe Be 
ton, 02117. Latin, for the solid, _ 
GOODLOOKING P.O. Box 257, 
~ :40. Write to: P.O. A 2 
SWM, 23, 5’9, 140ibs, brown Boston, MA 02101 
21-24. | enjoy music, movies, brown/brown, ‘slim pro- ‘well-mannered 
comedy. Quiet evenings and : come 
dining out. Box 3052 fessional, enjoys Classical _driver/ companion (student 7 
GWM, 20, 11°, new to pay — 
scene, likes movies, biking, 
dancing, The Cure, or hang- 
ing out. Seeks similar for 
friendship ( relationship? ) 
BOX 8464 ome 
GWM, 22, handsome, tall 
and shy guy. 
; GWM , 18-26, movies, : 
travel, semi athietic. Write 
te: Ber .02, 
Georgetown, MA 01833 L_ — 
GWM, 23, nice package, 
adventurous, fun-loving, im- 
mature, intelligent, intense, : 
active outdoors, 
; seeks similar, 18-24, for ends. Seek e etite a 
friendship? Write to: PO Box 
485, Billerica MA 01821. - 
GWM, 24, 5'9, 
non-smoker, seeks healthy, lean/ petite, 
playing straight. Likes mov- minded ope active, upbeat, non smoking = — — —— — 
ies, racquetball, nautilus, single female 22-32 with nice 
| 
| 
cere friend for friendship or sn 
relationship, 18-33 in good 
movies, sports, travel, etc, 
seeks young, good looking 
P.O. Box 2384 amaica a, 
— 
ideas. First and only. Box Po 
8372 18 od : 
| 
| 
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SOUTHEASTERN,MA 
OWM, 41, highly ac- 
ished artist. Tall, em- 


compl 
pathetic, passionate, 
articulate. Divides time be- 


music, sailing, museums, 
books, travel, tennis, biking, 
films, nature. Seeking thin, 
smart, unconventional WF 
25-40 for romantic and in- 


please 
Dartmouth, Ma 02748 


SWM, 33, considerably 
handsome, tall, en- 
t 

sician, 


mu- 
hilarious, very 
last 


on 30, meet- 
n 


guys 25-35. Enjoy 
time. 


: 


rst 


: 


SWF, 40's, exuberant, seeks 
Renaissance man to share 
life's delights. Enjoy! MFA, 
BSO, theatre, film, travel, 
waiking, talking, dining, 

read | 


fit, entrepreneur 

in SWM 42+ to share dining, 
travel, etc. Box 313 Stone- 
ham, MA 02180 


SWF, 49, slim, 5’ 7°, spirited, 
literate, musical, seeks 


conversations, explorations, 
cémmittment. box 3043 


SWF, attractive, sailor wants 
to do some daysailing with a 
SWM, 45-55, with boat 30+ 
ft. Write to: Box 57, Rye 
Beach, NH, 03871 


lech professional 
with brains, beauty and 


to: P.O. Box 353, Cam- 
bridge, MA 02141 


HEYIN 

SWF needs other nice SWF 
for a happy, fulfilling, private, 
intimate, warm relationship. 
I'm 26, pretty, 

lonely. Write to P.O. Box 
132, Beverly Farms, MA, 
01915. ASAP. 


SWF, professional, 55, 5'7”, 
caring maie 


likes graphics, sunsets, 
thunderstorms, music, 

, Sks unfat 
non-smoking F 26-34; 
bright, articulate, con- 


tempiative, creative, 
tic. P.O.B. 658, Cambridge, 
02138. 


SWM, 30, 5+ft8+in, roman- 


SWM 22 5'6 140ibs seeks 
SWF 18-25 that likes music 


and good t PO Box 

149, Halifax | live in 

Boston area. 

SWM, 23, 5'11", 155, attract- 
Non 


SWM, 26, 5'10”, 160 Ibs., at- 
tractive, Physically fit, 
honest, sincere, caring, into 

movies, music. 


similar interests to share fun, 
friendship, laughter, and 
posssible relationship. Non- 
smoker 

and photo if possible. Box 
3046. 


SWM, 26, 5’5, well built, 
cute. Interests include boat- 


petite single female for a 
smoking or drugs. Send let- 
ter 

60, Billerica, MA 01821 
26, 5’ 8”, 

sports, 
seeking SWF to share 
times. 0. good: 
SWM, 26, 6'1, 155, shy, 
good-looking, into com- 
puters, good music, swim- 
, seeks a warm, 


down- 
to-earth, petite SWF 20+ for 
dating, friendship. Box 0247 


SWM, 28, 5°11, 175, 
bearded baid- 


ing, , romantic, in- 
telligent, imaginative, 
humorous likes: com- 
SWF 26-31, attractive, 
romantic, creative. No smok- 
ing or PO Box 1262 
Concord MA 01742 

SWM, 28, 5'11, dark com- 
plextion, very handsome, ro- 
mantic, honest, creative, 
responsible, non-smoker, 
three languages it fu- 


SWM 34 5'10" 165 pounds 
going, fun incere, 
similiar F. 
Box 0197. 
SWM, 34, self-aware, com- 
municative, love out- 
doors/indoors. Exploring 
psychology, holism, 
similar 


female. Box 8369. 


SWM, 35, beginning pianist, 
seeks SF for low inter- 
mediate tennis or easy 
chamber music. Write to: 
Brookline, MA 


SWM, 37, 5'11”, 
in Former anti- 
war activist ‘and literature 


SWM, 38, 5'9”, 170ibs, seeks 
a SWF, Italian, 24-34, at- 
children 


tractive, ok, to de- 
velop a lerm, mono- 
gamous Write 
to: Box 0191 


SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 


and whatever. Write to: Box 
70, Cambridge, MA 02139. 


SWM, 42 (30’s in mind & 
175, business 
y, easy go- 


losoph' 
ing, ing supportive, playful & lov- 
favorite things: 
hiking in forests, 
year ‘round, fire- 
place x-count 
skiing, country inns, yoga 
nautilus, healthy food and 
fine dining, & 
boogie boards, Talkin 


SWM, 27, Enjoys travel, bey 
and ages. - 


educated professional, non 
religious, seeks similiar, 
art, lean, creative. Cor- 


respondence first. Box 2289 


DWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 
S/DWF 28-40 for long term 
relationship. Massachusetts 
Boy now in Florida living on 

iiboat working and cruis~ 


Wanna be a bicycle with 
me? Attractive SWM 28 
seeks female to glide the 
streets with. Must be a natu- 
ral woman, no frills. Must be 
looking for a friend/ lover 
cause | am. BOX 3050 


engineering managaer. 
Seeks female with simular 
romance in Caribbean. 
Box 0126. 


ing 
ing the islands. Tired of wear- 
ing woolies? Trade for bik- 
ing! PO Box 1793, Pompano 
Beach, FL 33061 


GWM, 25, 130!bs, 5’9”, good 
looking, warm, sincere per- 
sonality, seek: $ little brother 
Likes swimming, ski- 


ing. Write 
Peabody M 


BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 


. Write to: P.O. Box Swe, 28, athletic, petite, fun Healthy, proportioned, 
5008, Wayland, Ma., 01778 loving, attractive, pro- passionate, no drugs. Shar- 
pri quality 
SWSLF PO Box 682, Sudbury MA —__ EBONY-IVORY relationship. 
( white Seen 01771 Tiffany Road., Suite 4, 
SM, 51, gentleman, tan,  Suem NH 09079. 
nuance of the , finacially secure, DJF, 39, caring, sweet, re- 
People. Please send photo _—- with dry humor seeks spon- , Jewish (non religious) 
and proof of —— warm a ag share Pretty, petite, professional 
not apply. Box 0270 = ec man en ravel, 
A P 2572, heb ture, dining out, inter- 
Artistic and gentle, ex- 
Warm, strong, etnies 4 ‘ate man for friend- 
attractive, seeks man who ship and possible serious re- OWF, 43, fun-loving, - 
very loving, kind, lationship. Enjoy —s ive, quasi-radical academic 
caring, intelligent, cross-country skiing, seek gentle, 
healthy, ing, active, ies, quiet 'm 82, telligent man interested in is- 
‘ous and = attractive, sensitive. Box pan peace/ and 
ores Ces Write to: P.O. Box 1169, Littleton MA mon. Write to: P.O. 
Cambridge, MA 02238 01460-0769 jy 21, Newport Ri. 


ture, king deep 
relationship with SWF 20-27 

‘who is attractive and shares 

likes (some of) above. Rush 

reply and photo to Box 8447 


sensitive, introspective, 
financially secure with eciec- 
tic tastes, seeks bright, inde- 
pendent, verbal woman be- 
tween 20-33. Box 192 
Waban, MA 02168 


SWM, 29, atheist/aicoholic. 


. Also 
lazy, distracted, non- 
materialistic and pro- 


experiences. Seek com- 
patible, attractive Latin, Or- 
iental redhead, or older 
woman. | look a little like Jeff 
Goldblum with a moustache. 
Tennis anyone? Box 0166 


SWM, 29, seeks a woman to 
share romance and adven- 
ture. Photo appreciated. 
Write to: P.O. box 30, Bos- 
ton, MA 02133. 


SWM, 30, 200ibs, 5’8”, 
searching for a 


response 
to: P.O. Box 103, 
Woonsocket, Ri, 02895 


SWM 30 5’ 8” 150ibs. lean, 
attractive, sincere, pro- 


Northshore, Female for in- 


door and outdoor adventure 
and mutual . Photo a 
plus. Box 8476 


SWM, 30, 5’8, gregarious, 
cute, active, athletic (runs, 
skis). Quick, smart, in- 
telligent (within reason). En- 
gineer-poet loves music 
(Eric, Emmylou, Wolfgang, 
Chaka, Vince), likes travel, 
art, politics, theatre, green 
things. works at learning and 
growing.Plays /cribbage. 
Looking for similar/different 
S/DF, 24-33. Friends first 
Kids are OK. “ ‘dum Vivimus, 
Vivamus!” PO Box 65, 
Billerica 01821 


SWM, 30, brown 


Sensitive, core, body 

| would like to 
hear from by Any for cor- 
respondence and friendship. 
Please write to: Tulio Rivera, 
PO Box 747, Starke, Fila. 
32091 


30, 

actici intelligent, 
Practong aC. interested in 

sports, films, 
reading, dancing. Recen 
moved here and looking for 

SWRCF, 24-29, for good re- 

lationship. Write (photo opt.) 

Box 1035, Brookline, 
146. 


SWM, 30, seeks intelligent, 
built Black or Latino female 
for summer dining, drives in 
country and just having a 
time. Take a chance. 
x 8453. 


SWM, 31, 5'11, intelligent, 
attractive, solid seeks 
brainy, fit SWF 
munication and recreat 
Let's Active! Box 0267. 
SWM, 32, 5’ 9” 160ibs, pro- 
fessional, seeks a slim SWF, 
22-35, for possible lasting re- 
lationship. interests include 
sports, movies, reading, 
travel and relaxing. Please 
send letter and photo to Box 
8214 
er 33, fun & friendly sks 
woman for 
relationship & 
friendship. Box 6444. 


SWM, want a 
woman to love and love me 
Letter 


4618, Westboro, MA 01581. 


romance. Write to Box 6354 


SWM, 33, looks younger, 
very attractive, rugged 
looks, successful pro- 
fessional, weil 


end the have lots 
of free time, looking to meet 
@ warm spontaneous, free- 


Serve Fish. 


(We serve everybody) 


Fresh Boston Schrod ................. 7.95 
Bluefish Dijonnaise .................... 8.95 
Fresh Tuna, Romano Cheese Crumbs .... 9.95 
Scallops Provencal .................. 10.95 
10.95 
Blackened Red Snapper .. 10.95 
12.95 
Served with Limitless Salad Bar 


Fresh Vegetable & Warm Homemade Bread 


For 50 Years Back Bay’s 


Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 
Open Noon-Midnight Seven Days 


SBF, 38 (Looks 28), desires 
to meet a SM, 6’+, 35 years+ 
to escort to “I'm Not Rap- 
paport” with possible long 
term relationship to follow. 
Write to: P.O. Box 425, 
Dorchester, MA 02122 


SWM, 40, seeks arty friend- 

ship with "SF, 25-45. Opera, 
symphony, dance, theatre, 
film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 


SWM, corporate executive 
and athlete. | love to cook, 
can't live without music and 
I'm hoping to find someone 
to share the little bit of spare 
anage. | don't have 


and active a sense of 
get out of life alive. Photo 


preferred. Box 2250 


08755833 


ili 


seeks 
telligent, witty, semi- 
sophisticated SWM 35-45 
who's active but introspec- 
tive. Write to: P.O. Box 452, 
Cambridge. 


. MA 02140 
Tall, sensitive, professional 
SwM, 34, seeks SWF, open 
relaxed 
times, committed rela- 
’ x 103, 2 Vernon 


TEASER 
Handsome WM, pro- 
fessional, strong, sexy, 
wishes to enjoy cuisine, 
theatre, outdoors, mono- 

bliss with refined, 
beautiful woman, 
26-34.Photo please. box 
3051 


BEAR 
Bearded GW French-man, 
29, 6’, 160, solid, mature, 
masculine, safe, seeks safe 
bearded masculine buddy. 
Box 3044 


SWM, attractive, nice, 32, 6’, 
in Florida, seeks a nice 


Traditional girl, 29, 5’9”, 

seeks non-smoking fit 

gentieman for dating, danc- 
and committment. 


0264. 


Early Oct seven dat trip 
scheduled. Let’s meet to ex- 
plore compatibility. Box 53, 
Accord Mass, 02018 


SWE: good con- 


dition; exterior Debra 


Hilt 
i 


“8 


Are there any 
out 


DWF, 45, 5'4, 136Ibs, seeks 


y secure lover liking 


AS FOLLOWS: 


BOX ---- 

367 NEWBURY ST. 
BOSTON, MA 02115 

SM 40, blonde, scorpio, 5'9, 
160, non drinker, light 
smoker, adventurous, often 
self-employed, like 


agrees with Island life, 
motorcycles, cats and cars. 


early 45 looks , $2, 
125ibs, long 
brown ied, de- 


cent, honest, 
divorced, faithful, warm, 
friendly, 


Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America! 


af 


i 


3 


3|°38 


ii 


i 


83225 


3 
83 


airs, pets, children, family, 
conversation, ro- 
mance. Box 78, Swansea 
02777. 


OWF, 59, smoker, attractive, 
loves dancing, travel, etc. 
Seeks similar gentieman for 
friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 


OWF, joyful, loving, indepen- 
dent, fit, intelligent, attract- 
ive, seeking a secure happy, 
emotionally available, 

tic, nonsmoker, 35-45, 
into personal growth and 
healthy food. Write to: Box 
1581 Waltham, MA,02154 


OWJF, MSW, BLONDE, 
petite, vivacious, loves 
tre, & Neiman 


a little. Write to: P.O. Box 
1794, Boston, MA 02205 


OWM, 34, not too hard to 
blues, 


look at, outdoorsy, 
jazz, mountains, 


nature 


adventurous, uninhibited 
S/DWF 28-40 for 


ing woolies 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


GWM, 37, average build, 
athletic, straight acting, non- 
promiscuous, under- 
standing Seeking 


average build, intelligent, 
sensitive, for friendship/ 


02 01 : 
Boris met through 
the Phoenix Personals. 


SWM, 25, 5’7’, bright, at- 
tractive, caring, creative 
F counter-part for 
friendship, adventure, 
awesome 


male (18+), any 
mono- 


phone number to: 
1549, Brookline, “MA 02146. 
MAN OF RUBBER LIVES- 


slim, blond, blue, red by 
life experiences, still hope- 
less romantic, in body 


what tall, creative, v 
pretty dark-haired SW) 
seeks in S/DWM, 31-43. 
Write about . Box 
7, Station, 
Boston 02101 


SWF, looking to meet 
SWM 24+ non-smoker. En- 


ive, artistically 4 
into local music, WFNX, 
having fun, meeting people 

never 


, interesting 
and over 22. apply to 
Box 1499 with photo if 
possible. 


SWF, 24, nonconformist, 
cuddly, (non- 
driver) 


(bearded?) 

architecture. 

Write to: Box 28192, 
Providence, Ri 02908 


GWM, 23 6', 165ibs, 


wi 
Mariboro, MA. 01752. 


GWM, 24, 6'3, brown 
hair/biue eyes, — 
and clean cut 


Seeking GWM 18-30 for 
friendship and rela- 
tionship. Write to: Box 2706, 
Taunton, MA 02780 


GWM, 27 6'0 180 — 
straight 
for a fellow jock to rot 
biking, uring, hiking and ski- 
. My first ad, your 
first reply. Write to: Box 448, 
104 Charles Street, Boston, 
Ma 02114 


GWM, 24, 6’, 165. I'm 


honest, sincere, —. in- 
telligent, good looking. 
Seeks same under 30 for 


GWM 24, body builder, 

smooth muscular seek 

another bodybuilder for 
4 


friendship. 
Box 3313, 
tion, Boston, MA 02101. 


GWM, 32, 5'10’, 195ibs, 
humorous, int 
and masculine seeks a 


similiar GWM, 18-30, for a 
monogamous, safe, reia- 


green eyes, young-looking, 
Cleanshaven, athletic, 


t it and attractive. Likes 
out workouts, tight 
levis, music closeness. 
Seeks younger slim t 

guy for friend, possible rela- 
tionship. PO Box 1345, Cam- 
bridge 02238 

, gentie, 
financially secure, 30's, 
= acting and 


sincere, honest. Phone 
photo a help but ali 
answered. Box 885717, 
Weymouth, MA 02188 
GWM, 31, 5'11, 160!bs, 
biond/brown, masculine, 
seeks similar mid-Cape 


gardening, run 

meet a likeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM, 37, 5’ 9, 140, br-bi, 
Oes- 


with the 
it man. Write to: PO Box 
, Provincetown 02657. 
GWM, 45, 5’7’, 137Ibs, or- 
guy, straight 
and appearing, safe. 


younger 
(10+) for Write to: 
38, Norton, MA 

02766. 


GWM, 46, 6’, 200, warm, 
masculine, musical, 


GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- _ 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 


GWM, handsome, caring, 
many interests, bionde, 
green eyes, black 


male for a . Write 
to: P.O. Box 1113, Boston, 
MA 02117 


IN SEARCH OF... 
Tall, intelligent, attr: 
WM, 26-40, funny and 
adventurous for lasting 
relationship. I'm a SWF 28, 


5'7", 138 ibs. Write, with 
photo to: Photo 719, Wash- 
New- 


GWM friendship and _— ington St, No. 184, 

possible relat . Write tonville MA 02160. 

to: Box 694, Hyannis, MA 

02601. SWM, 32, Rs ' wants to 
meet an intelligent, free- 

Miss Prim feels spirited woman with not too 

fifty mattresses at least. Too many hangups for fun, week- 

sensetive for own good vacations, 

Does fairy tale end with La 

Prince, or toads proliferating Box 614, 

and hopping all over? Write 

to: PO Box 1475, Brookline 

MA 02146 you still 

ot 

New seeks exciting must make up for that 

female to show him ali the ed . Even at 49 

rock and roll this town has to there will be good 

offer. 21 Forsyth St Box 387 years for ys. if you still have 

Boston 02115 love laughter to share, 
write me at Box 325, Cam- 

SWM, professional, 50, look- 

for an emotional bridge 02140 ODYSSEUS 


ing 
cal and intellect 
(30-55) companionship. 


be sincere, 
and open. Write to: P.O. Box 
522, Hanover, MA 02239. 


Attractive, adventurous, 
slender le white male 


returned 

Write P.O. Box 
628, Boston, MA 02134. 
REDHEAD WANTED 
SwM, handsome 
for 
Pizza and dancing first, rela rela- 
tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


Boris met Natasha through 
Phoenix Personals. 


please. Write to: PO Box 
121, Sodiord Ma 01 730 


SBM, 30’S, No dependents, 
employed, intelligent, 


tall, SBM 
academic 31 seeks SWF 


‘St, Framingham 01701 


| 


SWM, 36, seeks a SWF to SWM, 36, boyish good looks, 
join me on weekend camping 
scenic, rest- 
ful, New England. Write to: 
concerts, excercise, _— and heart seeks a SF who is 
g times, seeking an honest at- articulate, attractive, slim, 
for life, the arts and the out- ‘ 
- doors. Write to: Box 340, 
Really Southborough 01772 
t is ozart, drinking culture, talent, int 
ray — wine with friends, hammocks sensuality, tall, attractive is 
| ing, scuba, jetskiing, skiing. my best “rend, OWM, 40, attractive, SWM. outdoors. Write to: P.O. Box 
— Looking for honest, cute, Calypso Calypso and | live in rm 1392, Kendall Sq, Cam- 
, MA 02142 
a cottage on the water just pat 
West of ion. ’1", 175ibs, 
SWF, or taller, fit, happy, - — 
sensitive eclectic, loving and’ adven- 
lationship with a turous for evolving rela- gamous relationship only. joy 
hearted, special lady, 24-39, itness, 
who is beautiful inside and professional. | enjoy dis- Bor? Clin, together. ‘Must be | spon- 
out. PO Box 5243, Wayland covering Boston, parties, the ton, Ma 01510 taneous. box 402 
MA 01778. beach, and rainy Sunday thn.» 
mornings. Good guy, funny, SWM, 34, attractive, outgo- 
and courageous. I’m looking ing. AND | 
to meet a smart, pretty, left- am a jan. Like walks, 
neg Baga’ 27-37. Let's concerts, dining out, movies, 
weig y vad museums, country, travel, thought I'd do. You must be 
Above average in looks, ca- dancing. Box 0229. Club Med & Getaway in saded. inte auaeli tle 
reer and education. How _ Berkshires. Seek good look- ‘can 
about you? Box 0250. ing, humorous, attractive, 
SWF. 27, with herpes, 5’. 3”., Mill St, Belmont 
110 Ibs., down to earth, love MA 02178 
— — GM, 26, attractive, open- =e — 
minded, health conscious, 
enjoys tims, music, nature, 
bicyclist. Nonsmoker, non- quiet eves, seeks sincere 
jewish, childless, semi- communicable caring com- 
inteliectual-seek similar SWF panion under 35. Please be 
to discuss meaning of life yourself. P.O. BOX 194 Al- 
: seeks affectionate ship, relationship. Enjoys 
personable, healthy, GM dining out and quiet even- 
} ship and possible rela- = 
: tionship. Send letter and 
GUMBY, handsome SWM, 
22, recent college graduate, 
s , att 
ss SWF, 33, student of life ive SWF, 20-22 with orange 
sa seeks SWM, 26-46, for the oe complexion(mane color op- 
Challenges of summer. You tional) for a long and 
must be fearless, Feisty and Non smoker/ drinker/ drug- relationship in T.V. 
a funny. Write Box 0269. ger. intelligent, sarcastic, Wilma Flintstone types need 
not respond. Photos ap- 
fessional. Non-prejudiced, 33, attractive ox- 
kind, virile and eager for new 
can keep up with me, try! Let's talk. John, PO Box 88, 
' Write to: Box 365, New Groveland MA 01834. — — 
Town, MA 02258 Photo ap- 
4 preciated. = = 
ii SWF, 46, 5°4, attractive and come home 0, Me into cud- 
: Sta- snow skiing. You: 30 to 
masculine, good looking, 
— — — muscular. Would like to 
smoke free, cutivated, com- 
= ball, skiing. Write to: 
ri’ 4 GWM 35,5°8" 140, dark hair, 
youth seeks intellectual, : nion for conversation, other 
« sophisticated, ambitious Z counterpoints. Write to: Box 
man with a sense of adven- 173, Newton Highlands, MA 
ture who enjoys classical : 02161. 
music and literature. Write == 
movies, walks on the beach, - 
quiet times. Seeks someone 
: to care for and about to 
i share good times. Must be 
is wi me? -- 
7 —— — some, successful and a great 
for companionship, mature ia —_ — — 02116 Photo are terrific too. 
gardening, animais,travel, PERSONAL AD WITH 
walking. Write to: P.O. Box A PHOENIX BOX 
aa — — YOUR RESPONSE 
SW(J)M, 34, sincere, liberal 
scientist, non-sports fan | 
girl for a long-term, mono- 
| AIDS but | think it ver- gamous relationship. If think- 
ing of Florida, please write to — 
Box 7605, Clearwater, FL | 
arcus. stabie fr © 
—— France. Seeks aesthetically tionship pa tible non 4 
tic Woody Allen/Letterman SWM been told | am good- M in mid 40's.Box 
type sks woman with whom 1956. 
Gm | long term relationship. Box S000 tingle female for dates, 
lucky. Box 8144 8454. TRAVEL — ghey friendship and more. Into 
Swit Doctor 38 blueaved. Attractive, relaxed 30-45 89 Oak beach, bikes, photography 
Doctor 28 blue-eyed, female traveling companion 90% Bluffs, - and cable. | smoke and drink Po 
Catholic 22-29 with honesty. Honolulu. | am 55, Attractive Latin woman, ™™ — eee 
Box 8423 business executive. You Bois Met cough 
non light or — the Fhoenix Perssnais. 
SWM, good adjective, good drinker. No commitment Fivariz! 
3 adjective, good adjective, asked or given. If you have seeks SWF/DWF 24-34 for Retired gentleman looking 
& rounded hi-tech prof seeks sorta fun, sorta nuts, sorta the time, | have the tickets. monagomous relationship. for alle aon 
similiar outdoorsy SWF maybe asks anyone: If God is Write to: P.O. Box 672, social relationship. Send 
} 22-26 for sincere rela- very very tender, working Methuen, MA, 01844. to if possible, no pros 
tionship, wkend chatting/ many years Columbian Red SS 
. dancing, hiking Ri Cross with poor children. DWM, 34, professional, 5 
beaches, Seek American husband un- = _| 
on 9/19 Box 8458 til 62, good looking, blue OWF (children OK) for a : 
SWM 24 6’ seeks SWF 20-28 to first letter. Aurora L. _tionship. Write to: P.O. Box interesting, attractive, trim. 
music, motorcycle rid- Winger like; interior com- 648, Suffield, CT 06078. Seeks SF, any race. 
fortable; optimistic, dis- Box 2103 Jamaica Piain MA 
Box 0252 criminating yet easily OWM, 48, professional, en- 02130 
pleased. Seeking man who's /OYS aft, theatre, dining out, 
—K—$ smart, sexy, Big-hearted, The Phoenix personals; what seeks @ —— or divorced SF artist, 28, extraordinary, 
SWM, 25, 6'1", 160 tbs., in- SWM, 33, lawyer, affec- self-aware, and fun or best an pene Keen + ry This woman, late 30's, for sharing ‘pretty, funny, brilliant seeks : 
tetigent, sincere graduate tionate, fit, sports, current offer. Please send photo. wo preneny safest, most enjoyable evenings and 21-29 for weekend romance § sweet, brainy, humorous, 
Non-smoker, some- events, backrubs, seeks BOX 0249 control way to meet possibly marriage. Photo i, cr write to: P.O. Box Sw 
what shy, enjoys beach, mov- people. The creative ap- would be nice. Write to: Bill, 3684 amitly Station, Ct. 80x 413, Cambridge 021 
ies, dining =. tennis, ex- Po humidifier,place them both eS PO Box 51, Bedford, MA 06525. 0 yyy 
attractive, in- in. & room and have Unusual SWM, MD, writer on sovertiang arelimitiess-this OWM, honest, sensitive, Single Human Male, 30,56, educated, attractive, seeks a 
telligent WF, 23-28 with thom fight it ut. Maybe sell the occult, well built, trim, 6°, handsome seeks attractive. handsome, seeks reasonably attractive older 
similar_interests. Photo write me youre 40'S 100k 30's, seeking 20ish for friendship single woman for fun dates 
a iad — SWF, East European and possible romance. i'ma or maybe more. Send reply, 
drives in sports car, affec- Boy now in Florida living on musician for love, socialist, Medford MA 02153. 
tionate, seeks attractive, Tall 5'9°, attr sailboat working and cruls- = caring and aware, interested 
slim, sensuous, vivacious aware, well-tra ing theisiands. Tired ofwear- in, consciousness, ,  SJF 30's, attractive, well- 
SWM 25, professional, good. MA 01754. family would love to 
looking, caliber quality SWNM, 34, sincere, energetic, ——y SJM blue-eyed meet counterpart. 
tes a high caliber asiim. at. rite to: P.O. Box 537, Ran- 
quality girl with class, ambi- tractive lady, 23-29, with MA 02368. 
tion and drive for good sense of humor, SM, 35, seoks SF wih her 
cellence in life and love. ) athletic & artistic interests feet on the ground and a 
; Send letter & photo, don'tiet spirited fun-loving woman pnse_of for friendship/ fun. She who —_— sense of absurd, with a touch 
me become a Monk!! Box with a touch of the mystical, waits is lost. Be found; send of silliness. Write to: Box 
0233 so throw caution to the wind photo/ note. PO Box 5254, 2153 Cambridge, MA 02238 
and write soon. PO Box 100, good times. PO Box 430, Ja- Manchester, NH 03108 . 
02025. maica Plain, Ma. 02130 


Kunta Muwwakill, P.O. Box 
747, Starke, Florida 32091. 


SOUTH SHORE AFFAIR! 
SWM, 27, 6'2”, handsome, 
Robinson 


fantasy-fulfilling relationship. 
Write with info. to: P.M.B., 
Box 821, Hanson, Ma. 02341 


romance. 
photo to Box 1592 


SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 


politically r: and 
conventional hates bar 
scene, dating scene, and ail 
bourgoise escapist amuse- 
ments seeks inteliectual 
tieman, 30-35. Box 708, 
ite, MA. 02066 


SWF, 31, 5’6”, light brown 
and in search of a “real” 


man. You know, Harrison 
Ford, da, da, da, etc. The 
for sack 


SWF, 39, 5'8” seeks rela- 
tionship with intellectual 
male. Christian 


preferred. She's cute, 

curvaceous, 

9259 Boston, MA 02114 

SWF, 35, attractive, 

curious into outdoors, 
adventures, think- 

ing, reading, music, 

movies, fireplaces, affection 

seeks smart, 

man. Box 

02175-0049 

SWF, 


happy, fun 
79 Arlington 


un- 
x, 21, 5'2, 120 Ibs, 
seeks a , 35+ 
fascinated by death, 
dark 
passion. Writ ; PO Box 
140, 186 Brookline Ave, Bos- 
ton MA 02215 

SWM, 23, 62”, I75ibs, biue 
eyes, dark hair, pr: 

seeking a Swe to share 
interests, sports Gees 


wie to: P. 0. 


12 5, Waltham, MA 
02254-1255 
SWM, 25, 5°7, red hair, 


140ibs seeks irish F 20-27 
for friendship, rela- 
tionship. Please be sincere. 
Write Po Box 8141 Boston 
MA 02114 


heed 25, professional. 


well-built, trim, 
hooking former New 
self. in 


tions to cultural 
rite 
Box 1430, Petersburg 
a 99833 


urban 
Office 


"10", wants to 


professional, 
, attractive, SWF 
practices zen. Write to: 
Box 684 Boston, Ma. 02123. 


SWM 35 5’8” 170ibs. blue 


A movies, sports, 
quiet evenings, holding 
hands . look 


is 


33 


| 


Retired. winter th Fie, Sum 


mer in Mass. Seeks F to 50 
relaxed 


ving. and photo Box 


WM 30's, Big Teddy Bear sks 
45-65 for 


SJF,25, looking for the out of 
Boston romance. Listen 


interested 

girl. | like the good 

can be glamorous,(not 
and’ down to 

and 

note 


jappy) 
earth(jeans, 
jeans). Send and 


Swedish male ur- 
gently seeking under- 


young 
interested in immediate 
matrimony. Box 8422 


Quiet, br: young 
man seeks intelligent, 
ic girl interested in 


Box 8483 
SBM 40, 
ed 


currently in- 


SWF, 32, 5’4, sin- 
loves excercise. 


cere travel, 
wholistic health, 
consciousness seeks joyful 
soul in attractive male body. 
Box 8480 


SWM 24. I'd like to meet a 


26, 5'10”, prof, 


intelligent very affec- . 
tionate,w/ sense of 
humor. Enjoy ocean walks, 
camping, Boston and sports. 
attractive, int 
21-26, for ible rela- 
photo if 


8335 8339 8340 
8343 8348 
8349 8354 8356 
8357 8358 8364 
8366 8367 8368 
8369 8372 8373 
8374 8375 8376 
8378 8380 8381 
8382 8390 8391 
8393 8394 8396 
8398 8400 8401 
8405 8407 8408 
8410 8411 8414 
8416 8417 8422 
8423 8426 8428 
8429 8430 8431 
8434 8435 8436 
8437 8444 8445 
8447 


MESSAGES 


ARNIE 
Carpenter's ‘beach, 
7/10/87? 
blonde hair and beard. Me- 
brown hair, red toe 


like to know you better- con- 
tact me at Box 8439. See Ya! 


MEN/LESBIANS 


END MONEY worries! Home- 


BUDDIES | 


(603) 880-7625 


SWM, 35, hand 
athletic, for 
physically fit woman 1 


02178 

SWM, 43, 5’10”, 
, honest, nice guy. 


the outdoors, 
animals, 


Brockton, MA 02403. 


SWM, warm, easygoing, 
Christian, seek seeks funny, down 
to earth Female who takes 


. | enjoy working out, 
opera, reading, cultural 
ts, out and mov- 
jes and disco. Box 1574. 
SWM, retired, cultured, 
5'11", 175, B looking, 


looking for a monogamous 
relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabbie. 
Send 0, phone to: P.O. 
Box 577, Danville, VA 24543 


TALK 


on Boston’s hot 
new party line 


1-550-CHAT 


20 cents for the 
first minute 


10 cents for each 
additional minute 


tionship. 
aftectionate, easy-going. P.O. Box 2 Artistic self-aware SWM, 36 SWM, | love to 
Likes S, Orlando, FL. 32867. youthful, fit, you? I'm 27, sensitive, 
doors, dining-out, skiing, dventurous, considerate, ed, athletic, attractive 
sailing seeks intelligent, Tall, seeks attract- and fun! Modest too! if 
down-to-earth but cure gentleman 51 with ary ive,unconventional woman you're fit, fun and , 
SWF 22-26 for friendship-re- seeks spontaneous, of substance to share laugh- let's —_ - . Photo 
lationship. Non-smokers warm lady to share nature, ter, communiction and . Box Greenbush, 
. Photo if possible. Write arts, sports, travel and growth while exploring MA 02040 
Box 2403 Woburn, MA Write to: , Nature and develop- 
01801 .O. Box 2572, Woburn, MA ing stimulating, mean- 
— 01888 i,friendship and more?!‘ FELEPHONE 
SWM, 28, 5'11", 160ibs, Box 8378 
brown hair, blue eyes, and struggline en- PERSONAL 
moust ive trepreneur, 6'2, 220, 42, Attractive black professional 1 ING 
SWF, 20-40, for an intense seeks tall, unconventional —_F 35 seeks relationship with, ADVERTIS 
relationship. Send phone non-smoking, dependent- SCNT 
number to: Box 521, Lowell, less SWE for meaningless e- with, sense of Box TALKING 
02139 PERSONALS 
A 4 oid, Call Dial-A-Date free. Listen 
9, years 
‘ Wealthy, very successful 140 Ibs, 5’ 8", black hair, to men’s msgs : 449-0011, 
mane it, seeks seeks to eyes, | am a student Listen to women's msgs 
venaneM 16-2 whois aiso share great life with be- and | am from in- 449-0036, now 50000, + 
t years 
= 30, 6°0, aE att wide travel. | am a DWM, 52, _of age. I’m looking for a long MALE-CALL 
seeks attractive, trim,  5’9, 180ibs. H , term relationship. Box 0209 _—iisten free to gay personals. 
en, most 
music (rock-jazz), Foreign things in moderation. You 43 seeking playful, non- AS OF 07/22/87 
Staten Should be slender, very at- cynical, truth appreciating, THE FOLLOWING 
552, tation, tractive, 30 t0 45, unat- thoughtful, fairminded, in- 
Boston, MA 02101 ,venturesome, freeto —_telligent_ woman loving life, PERSONAL 
SWM, 30 seek ractive ‘avel extensively. Photo @ free to travel. Box MAILBOXES 
slim financially secure ust. Box 0263. GWM. 6° 120 lbs. en- HAVE MAIL: 
woman 25-40 for Well educated, attractive, joys arts, films, skiing, 
relationship. Am honest, sin- — middle-aged man wishes to , WENX, seeking 011301300141 
cere, trusting. Write send meet an attractive, sensitive GM 22-35 for ‘ 0149 0152 0153 
photo, phone number. P.O. and sensuous woman (age _possi 
0167 01710177 
SWM, 31, 5'11", blue important. Photo 5'5, hand: 0178 0179 0186 
bard, good fice, Write box 94 Newton 0188 0192 0195 
sense of humor (Let- cere for friendship 0199 0202 0392 
), » at- WF 26 attractive, artist, relationship, 18-33 in good 
tractive, Physicist. Enjoymu- dancer into health, and de- —_—iheaith. No fems. Please 0402 1045 1345 
sic, the outdoors, tre arte, personal letter and photo to: M.R.T 
good food and drink, road seeks attractive SM, smart P.O. Box 2384, J 1499 1592 1671 
trips. Seeks bright, attract- and t who wants fun Plain, MA 02130 1986 2096 2137 
ive, (pre) professional SWF, and a continuing rela- 
26-36 with compatible sense GWM, 30, artist with 2243 6748 2288 
WHERE IS MV FRED next-door seeks cute 1 
interests for frien s boyfriend to 2289 2291 3000 
and more. wt Do you like to and function. You like film, 
trade photos. Write to: Box hear and dence Latin music architecture and the replace- 3006 3012 3024 
5 . Cambridge, swing ballroom dancing, ments. We're both new 
explore a variety ice. 
SWM, 31, physician, attract- places and experiences? | - 3032 3034 3035 
ive, am a friendly, attractive, zat- GWM, 5’. 7", 140 Ibs., 3037 3038 3040 
movies, talking, WF, 5’ 6", b 
ent ig SWF, mid 30's. straight 3041 3042 3043 
woman -  fhwmor and an accent, ro- . Many 
Letter & photo. PO mantic, adventurous, in- can travel. Box 0271 3045 3049 8116 
23047, Providence, Ri  telligent, professional, good ondiy 8120 8186 8191 
and loving. Cooking 138ibs, seeks funny. 8214 8220 8229 
tor compl ms- 827382978299 
honest, generou:. cOm- JeK Station, Boston, onship. Box 8479 8301 8310 8312 
ate, old MA 02114 Professional DWF, 39, mom, 
attractive, down to earth, 8314 8317 8317 
seeks same in 16-35, 
hn. pete? for tendemess. MALES warm, bright, creative,  §31983208323 
SBF, 30, likes movies, walks = energetic, sensitive, per- 
Starket same. Your picture cessful man non- 
osae7. » VT letter will get mine. BOX — smoker for an enduring rela- 8333 8333 8333 
: 8461 tionship. Box 8481 


EVERETT 
Hustler punk 19. call your 
Dorchester friend please, 
Sir. 825-2010 


I LOVE YOU 


DESPERATELY SEEKING 


sunglasses, drivi 
londay 
each 


blue hatchback. 
June 1st we f 
other on Rt. 9 into Brookline. 


LONE 
fashioned match making for 
the past thirty years, please 
Call Mrs. Scofield. 
1-771-8471 


intro-Line. Special offer 
women. (212) 349-0091. 
MEET NEW 

FRIENDS FOR 


Lisa, (600 263-3462 


People 
Connection 


Need a 4th for 
bridge, dance 
partner, job, or 
that “special 
someone”? 
Give us a call” 
today! 

9 a.m.-9 p.m. 


1-800-255-1012 


The nation’s larg- 
est personal dat- 


60 offices. We 
must be doing 
something right. 


Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill ~-4800 
Wakefield 245-4667 
Brockton -8303 
Auburn 832-7597 
Billerica 667-2303 


ing service with}. 


TIONS 
someone 
you can take seriously? Con- 
ections LTD is the network 


satisfying relationship. (61 
723-2021 


‘ed up with personal ads and! workers needed!: 
the bar scene? ' Drawer 389, Clanton. 
You're not alone! H Alabama 35045. Enclose 
CONNECTION, , 
is the alternative you've been’ portunity, for 
ing for. handling charge w/stamped 
We are New England's envel. Atlantis, PO Box q 
tlle ay Haverhill, MA 01831 
SELLING YOUR 
BUSINESS? 
Band STAFFED. fons CPA'S ~ steft. 
Restaurants a specialty! Call 
Al Goldman at BB! 848-7900 
U 
EMPLOYMENT 
GAY MEN & OPPS 
LESBIANS! EDITORIAL 
Fed Fed up DIRECTOR 
meeting lots of people} FOR NEW ALTERNA- 
but not the peo- TIVE NEWS ORK 
tion service and join notch, ambitious, ex- 
the thousands of 
members 


{STUDENT 


ition. The assistant to the ex- 
ecutive director provides ail 
dministrative and clerical 


McQuilton, The Cultural 
ition Collaborative, 59 

, Boston, Ma. 

02111. No phone calls. 


EOE/AAE 


RETAIL 
MANAGER 


"THE NATURE CO. 
Boston, MA 16 


ATTENTION 
HAIRSTYLISTS 


Part time and full time 
Opportunities available 
SALES EDUCATER 
train 


5408-8530. Bernstein 
Co. 165 


YOUTH PROGRAM 
STAFF 
Multi-cultural PROGRAM Di- 
RECTOR with Boston, 
Camb, Newton schools, ex- 


communities. August 
31 thru June 30. — 
. Salary "s 
. ASST. 


-WANTED 


INSURANCE 
AND 
DATA 
PROCESSING 
PROFESSIONALS 


+ C/L & P/L Underwriters 

* Loss Control 

* Claim Adjusters 

+ Administrative Managers 

+ Marketing Representatives 
* Programmer/Analysts 

+ Systems 


Opportunities 
tionally. Call or send resume 
to Ed Winter. 


MASIELLO 
EMPLOYMENT 
SERVICES 
ISLAND MILL 
69 ISLAND STREET 
KEENE 
603-352-5433 


FREELANCER 
GRAPHIC DESIGNER for 


HOSPICE 
NURSES 


Full and part time nurses to 
provide home care 

to terminally ili patients (in- 
cluding PWA). Unique op- 
portunity to work with inter- 


BOOK- 
KEEPER/ 
R 


MANAG 
We have an immediate open- 
for a self motivated indi- 
lual to handie @/p, a/r, 
general ledger, thrdugh trial 


p @x- 
perience heipful. 


Excetient 

starting py and benefits. 

Call Paul Kepnes 889-0552. 

FLEET SUPPLY CO. 

40 Broadway St., 
Chelsea, MA 


COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 


PUBLISHING 
ENTRY LEVEL 
A national gardening 


magazine needs an 


org 
meticulous, conscientious, 
educated 


Send 


SINGLE? 
Meet that special someone! 
Women join free. Call intro- 
Line. (213) 630-08 13. 


Join 
LunchDates 
Compare! 
254-2534 


There's an 
office near 


you 


at home! Self-addr 


mary Productions, Dept. Q, 
804 Thorsby Road, Cian 
ton, Alabama 3504: 


NEW CAR LOANS 
No credit! Bad credit! 
bank we can 
help. 


at 661-5700 
OFFICE MANAGER 
of ~~ 


team. Com- 
d 


benefits. 
Schumacher 
894-1100 for interview 


Preschool teacher PT for 
small multicultural ctr. Call 
Dandelion 547-1046 


RETAIL DISPLAY 


Excellent opportunity for ex- 
perienced visual merchan- 
diser. Fast growing retailer 
with nature-related gifts, 
books~& art seeks display 
person for 2 new Boston 
area stores. 2 years retail 


salary & 

to: 
THE NATURE CO. 

201 Newbury St. 

Boston, MA 02116 
Secy/Admin Asst immed 
open for bright, ic, 
person w/exp w PC'S, D 
base, mgt and research call 
542 days ask for Brad 
or Peter. 


SURROGATE 
Mature humanistic femaie to 
assist psych-med team treat- 


ing male sexual 
$15-25 per hour. Cail 
731-3033 for into. 


and interest in learning 
basic 35-40 hrs 


pre- 
for smail cate 
and operation. 


ting 
incuding Sats. 


Excellent pay, PLUS! 
Flexible hours between 


Located on the T. Call 
965-5474. 


‘v2 AINE ‘OML NOILOSS *XINZOHd NOLSOS SHL 


considerate, good sense o 
humor, love kids...Write to: , commercial limber an t 
mind and body to | 
ing in Southern Alaska on a would like to fessional. We are a fast grow- : 
} comfortable roomy, 58 foot Po reach out and touch that ing innovative retailer with ‘ 
type older woman for some forts, ‘Mobile lifestyle Varios Company. one-timers or want lonely Interesting art. We seek motivated 
; on oe ee from beautiful, remote loca- _ive-ins. Box 3031. person. Box 43, Norfolk, MA, person to manage our New- ; 
pleasures of life, have own WM 46 collects Tnilitary foot- 02056. St. 
place, need physical atten- wear USMC uniforms seeks 
Milton Village, 
SWM, 32, 
meet an intelligent, free- 
es music, piano, irish, tun weekend vaca ro- 
seeks: SWM, 21-26, sincere, mance, long talks. No soap woman, 5’. 5, slim and Unimportant, tm an import 
Box 1791 Norton, Ma. 02766 Medway, MA 02053._ there are any goodiooking —_with a dry sense of humor. 
SWF. 22. seekscollegegrad. 33, 5’ 9°, 160, You have a 
| ton ogee college grad. academic, attractive etc... are attractive to people 
I'm 5'6", 128, cute, many as well as to yourself, and 
interests. Looking for taller, know Boston's underground 
medium built attractive, fun- arts scene. Box 8475. 
Burlington, _ good 
01803 Box 1045 
collar worker, smoker, light fi td / 
who ls estenticned in his ca- ton MA 01949. — — land who’ i cles, select syndicated ma- by 
reer. Objective: Sharing new ton, land who've discov- Send Resumes: to: 
Won't play games possible. Box 6418 vestigative projects with Devt. TIES, 
ng, laughs and possible spend a lot way Of meeting] of 50+ independent city Boston, 02127 
and together. So if you compatible paonia and regional newsweeklies. 
— 33, seeks female trav- Likely location: New York or 
elling companion for motor- 0.C. Communications and ‘ 
cycle tour of Nova Scotia in 
August. Box 0272 . editing skills essential; fun- 7 
range: $30+. Send resumes INSTRUCTORS 
by July 31 to: a 
Alternet, 
— All areas of Adult Ed. If you 
have a course send 
enjoy usual things.Write to b , 10024. 
P.O. Box 2154, Peabody, MA » 
01960-7154. Career Resource Center 
SWM, 36, musician, busi OUNTING 1 Salem Square _ 
nessman, habitual poet, un Worcester, MA 
discovered eyes and thun avail- 01608 ‘ 
woman to per Ye. 
ing those who have been chance tame and inter ti 
sacked, have been sacked.| minable cuddle. Write 
enjoy sailing, skiing and sub- 50x_410,_ Belmont, sising, community as 
sonic a biting. Please or original theatre wee 
enclose SASE and photo inner emotional 
can craked: Gon world of child and adult. 
simple things in life. Seeks a cae 
SWF, 35-45. Phone, photo if ARTS IN EDUCATION en 
possible.Write to: Box 3041, AMINISTRATIVE ASST oe 
ion available for highly 
graduate or person . Bass Administrators 
who seeks the perfect tem- More 
neither herself nor the world porary job while looking for - 
the perfect permanent pos- — 
too seriously. Should be oie 
mature and spiritual, 
to at ae 
necessary. I'm 27, 5’10, 170, — for the executive di- F 
with quick wit, ready smile lor. Excellent ongenize- 
and soulful blue eyes, bald- and 
) ing but otherwise OK look- required. Typing “a 
PO Box 5084, Billerica WPM and word processing 
Oriental woman for compa- 
nionship and friendship. | am De 
happy with myself, financially Re 
clients of advertising group. 
$30 per hour. 2-3years ex- Lae 
Perience. Box 8448 
Ibs, financially stable is look- 
j = == ing for white female 19 to 30, 
R SCENE 
blond haired babe wearing 
I'm the dark Italian guy in the 
beat up pick-up. So | know ee 
it’s you tell me what | said to 
you. | think | love you. I've got 
to find you... Box 3047. as 
Michigan? | missed you, | et 
love my lobster, let’s have ; 
some lemons and honey. | sonnel with management Bo 
love you your baby. potential. Retail customer iF) 
service background in copy- 
SHE CRIED exper. 
Come see Boston's , w/Xerox 9500, Kodak 150 or Be 
Chinese religious pop req'd, Conpettve wegen 
n ve wages, 
Saturday, July 25 at good benefits, career op- ae 
T.T. the Bears. 9:15. portunities with a growing oe, 
Okay? company. Cali Personnel at —— 
Hello Doyle. | 267-0441 a 
| t vidual with good typing and ad 
ARE YOU BOOKeeping skills to join its Cook/ 
7) small (ut _busy) circulation 
Meet new friends in your — — computers a ’ 
area for fun and dating at ter and resume to: 
for Chris Stern, Horticulture, ; 
755 Boylston St. Boston MA 
02116 
NURSE: DRUG TREAT- 
MENT PROGRAM, Harvard 
FUN Affiliated out patient Orug 
free. Treatment Program seeks 
LPN or RN for counseling, 
AIDS Education, team work ; 
and dispensing of medica- 
tion. Position includes train- 
excellent benefits. 
.5 hours/ week, primarily 
days, minimal week end cov- Cafe/ 
shift rotation. Waitperson 7 
BUSINESS 
and 
bookkeeping and inside — 
sales in hectic, exciting en- z 
| 
important than experience. 
Convenient red line Boston : 
eae. Top pay write: SF : 
164 Central st. 
Ma 02043 or call 149-0008" | 
_ LL 
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50 to start, flex 
hrs for students. 
enthusiastic people 


GENERAL 

EMPLOYMENT 

OPPS 

te Data Entry, Accts, 
Service 


Call 
, 492-6612 
or Boston, 4 10 


controlied way to meet 
. The creative ap- 
rela- 


is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 


CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 


fund. 

AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm 
$8/hour. Call John 426-3040 


Reid 744-8221 or 444-6118 
MALE DANCERS 
Boston club 


weekly strip show. 
pius tips, 
nudity. Pr 
epee atmosphere. Calli 
eds-Fri 2pm-8pm 
664-0400. 


Campus/MAN RAY - 
club is accepting ee. 
Call Nec thru Friday 
after 2:00 p.m. 864-0400. 


COOK 
Night shifts will train Harvard 
Sq. 491-1160. 


good 

able, apply in person, 

MAGIC PAN RESTAURANT, 
Newbury St. Boston Mass 


ae 


for small cate. $5/hour. Fiex- 
ible hours. Call 
566-1088 


Exchange room & board for 
child care/light house- 


ASHION MODE 

wk 

/mo and up. 

work in Boston, NY, and 
weicome. 


to Co. 186 
South St. ion, MA. 02117 
FUN/TRAVEL 


Expanding fashion ac- 


ENTRY LEVEL 
MARKETING 


Work on data entry for direct 
mail effort; handie customer 
lelemark 


sests and t 


COOK & WAIT STAFF 
NEEDED Apply after 4pm. 
1277 Comm Ave, Our 


experience with 


491-4700 


THE YANKEE HOUSE DOC- 
TOR is looking for femaie 
painters w/3 years ex- 

transportation. 


perience 
288-5004 leave message. 


makers in 
Chicago, S.F. and L.A. 


re- 

work for social 

change. Cali Catherine 

617-720-4462 or send 

resume to INFACT 35 Bow- 
doin St. Boston 02114. 


INFOCOM 
PUZZLE SOLVER 
Join the spirited crack tes- 
at Infocom, 

of Zork and a herd of 
other great computer 
games. Patience and 


enthusiasm are 

Some computer experience 
desireable; with 
Infocom games a plus. Pos- 
ition open immediately; 
20K 
benefits. interesti: at- 
mosphere. Call Liz 


land- 
scaping company seeks 
people to join 


TELEMARKETE 
Full or part 
rado based computer com- 
pany is seeking tele- 
marketers in the New Eng- 
land area to do on 
advertising expenses. is 
a commission position for 


info call: Chris 617-566-7451 


OPPORTUNITIES 


processors. Apply by August 7, 1987 send resume to: 

to: Harvard Square, or call Joe at 497-5488. 

munity College, jluntington Ave., An equal opportunity employer. Box 8421 

Vacation Outlet THE 

CATION Boston Phoenix 

RCC is an equal opportunityatfirmative 32 Brookl OUTLET” 367 Newbury St 

action/504 employer. B oy tng Boston, MA 021 15 
Roxbury Community College 


Roxbury 
Community 
College 


Secretary— 
Health Sciences 
Division 


Roxbury Community College is looking 
for a secretary for the Division of Health 
Sciences. Duties include -moderately 
complex clerical duties including con- 
siderable typing on typewriter and word 


EMPLOYMENT 


operations 


Boston's most exciting travel company seeks 
energetic and enthusiastic individuals for: 


sales consultants 
store managers 
receptionist /administration 


Salary plus commission. Excellent benefits. 
Call between 3-7 p.m. at 617-424-7990 or 


VOLUNTEERS _ 

VOLUNTEERS 
HAYFEVER ST 


days for wae tors) wanted MUSIC 
in Fi Video. 11:00 PM Aug 4th. 
area. Good sales ex- $5.00 hour. Dave M 
Call Gail at 532 
227-2422. 
LAUNDRY 
,, ATTENDANT 
Retail experience and knowl- 
een mat now Full time 
tial Call Susan 950-0002 bert tne wknd 
m. 
CAN you WHISTLE? Power- Mgmt. Corp. 262 ~ 
ful whistlers wanted for 
Tuesday, 4th 
11:00PM. Dave M. 532-9490 
LEMAR 
GENERAL OFFICE Full 
HELP pony 


In- 

been 

sites 


fll 
al 


- Be 12 to 65 yrs of age. 


Volunteers will receive free 
eye tests, ap- 


Examinations 
at MEE! 


will be provided at no 
charge. !f you or a friend 


and 
ROSIES BAKERY Cam- quired. 
bridge and , OJM ey" Box 1018, SITUATIONS meet these criteria and 
various positions Salem, NH 03079 WANTED would like more info on the 
Assistant Manager, yng study, Call Linda or Melissa 
asher Part time, sales The Easter met wre, Mother of three very Tt with 
help. Call 354-1843 cancer. Have no insurancé, 573-3591. 
= The Phoenix Personals: life or otherwise. Bilis piling WORKERS NEEDED for 
USIC booking agency UP ac- Boston Bud-light U.S. 
seeks admin. asst. one. Call 267-1234 . Box 50, Fitchburg triatnoion Aug. 16. 100’s 
Clerical skilis 4 01420 . Call 653-1742 or 
Concerted Efforts 11-1 653-2286. 
Mon.- Fri 969-0810 INK O'S COPIES 
time/pt positions - 
TELEPHONE adie at Campus RESUMES 
Full to ing environment, call for your success. Call VOLUNTEERS 
for Bos- 491-2859. 876-1856 
ton courier service. ing healthy 
350-8622 GNOMON COPY cigarette smoking 
Female fantasy phone Word processing - Resumes volunteers 20-45 
PAID VOL RS Operators wanted. No ex- our specialty. Mi t rtici ages 
UNTEE perience nec. will train, great theses, term ‘0 pai icipate in lu 
People with liver spots. Mass ‘ FT. Call 99 Mt. Auburn St., study. Call 732-607: 
Gener ‘al dematology study 232-5501. bridge - Call 492-7767 for further information 
ARE YOU PAID STUDY 
| SENSITIVE TO Healthy men bru women 
NUTRASWEET? 20-45 years and 60 years 
Healthy volunteers needed old and older are 
for study of nutrasweet to participate in a study 
sensitive subjects over 18 We are i 
compensa ‘ovided 
Kathy or Jill os 956-6998 metabolic and functional 
10-2 sement provided 
New Ene 
Medical Ctr. 3-5 oon. 956-5750 
Division Clinical ana” 
Pharmacology Center 


Work at the most exciting restaurant in 
Harvard Square with a Culinary Institute 
Chef. Apply in person at 50 Church Street, 


PARTS MANAGER 
(North Shore Area) 
GM EXPERIENCE HELPFUL 


SALARY AND BENEFITS 
BASED ON EXPERIENCE. 


attend, 


Empioyer. 


Ave., Boston, MA. An Affirma- 
tive Action/Equai Opportunity 


RESEARCH JOB FAIR 
MONDAY, AUGUST 3 


from 3 to 7 p.m. 


at 


TUFTS UNIVERSITY, 
BOSTON 


Tufts/Boston is a Medical School, a Dental School and a School of Vet- 
erinary Medicine. We're also a Human Nutrition Research Cen- 
ter. Our diversity means exciting research opportunities for you. 


if you possess a BA/BS in Biology, Chemistry or related science, 
we invite you to attend our Research Job Fair on Monday, August 3. 
From 3 to 7 p.m., you wili share refreshments with our hiring 
researchers and explore the state-of-the-art medical research 
opportunities offered in our widely recognized academic setting. 


Tufts/Boston also offers a great downtown jocation, competitive 
salaries and excellent benefits including tuition assistance. 


Stop by our Research job Fair Monday, August 3, at the USDA 
Human Nutrition Research Center on Aging at Tufts University, 
711 Washington St., Boston. We're easily accessible by the MBTA 
— just take the Green Line to the Boylston Street stop, the Red 
Line to Downtown Crossing, or the Orange Line to the New 
England Medical Center station. 


For more information or direc- 


tions, or if you are unable to 
lease call Chris Blan- 
dino at 956-6600, 200 Harrison 


UNIVERSITY 


BOSION 


(MT,MLT). 


TECHNICIAN 


MT/MLT. Full-time 


international 
Clinical Labs 


1 Clinical Way 
Randolph, MA 02368 


program staff. 


734-1960, ext. 249. 


action/504 employer. 


Roxbury Community College 


Koxbury 
Community 
College 


Nursing Faculty 
Position 


Roxbury Community College has an 
opening for an instructor famitiar with 
Nursing Fundamentals and Medical/ 
Surgical Nursing to join our new nursing 


The successful candidate will have a 
Master's degree in Nursing and a mini- 
mum of two year's teaching experience. 
Salary for this tenure track position is 
$21,120 to $31,582, depending on quaili- 
fications and experience. Please send 
resume before August 7, 1987 to: 
Personne! Office, Roxbury Commu- 
nity College, 625 Huntington Ave., 
Boston, MA 02115. inquiries may be 
made to: Director of Nursing, (617) 


RCC is an equal opportunity/affirmative 


Service 


LOUM/ER 


Reservation/ | 
Data Entry Agents 


Citicorp information Management 
a dynamic new subsidiary of Citicorp, has 
i available for individuals who 


several positions 


Responsibilities include the processing and 
information as well 


data entry of reservation i 


Services, 


Excellent com- 


as heavy telep 


ing experience preferred. 


Full benefit package. interested individuals 
contact Meg Mackie at 426-1990. 


work. 
munication skills necessary; data entry: 


INFORMATION © apply, call or visit Craig 
MANAGEMENT 
1580 VEFW PARKWAY 
131 WEST ROXBURY, MA 
Boston, 
EOE Equal Opportunity 
Employer M/F 


Graphic 
Art 


Supplies 
Retail Sales 


Immediate open- 
ings in our Boyls- 
ton Street Back 
Bay store. Posi- 
tions offer direct 
customer contact 
in a congenial 
retail environ- 
ment. Charrette 
offers competitive 
wages and excel- 
lent benefits. 
Please call Marga- 
ret Flaherty at 
267-2490. 

charrette 


77 Boylston Street 
Boston, MA 


RETAIL 


SALES & 


BUILT LIKE YOUR 
FAVORITE FURNITURE! 


you're seeking a future 
that's contemporary yet 
classic, solid yet adaptable, 
you'll love bei part of 
WORKBENCH grow- 
Ng 30-store chain has im- 
mediate sales and stock 
openings for energetic, ex- 
perienced people in the 
West Roxbury area. Formal 
classrom and on-the-job 
training provided; will con- 
sider ambitious trainees. 
Flexible schedules, good 
salary and benefits. To 


“TENAVISION, ‘a TV rental BICYCLE HELP BUILD THEGE Looking tor full / part time 
service at Brigham and BOYCOTT heip in law firm. Kenmore 
Women's hospital. 3. shifts MECHANIC INFACT Is hiring F-T staff to Sq. area. Perfect for a stu- 
FULL TIME. Prof technician —fioon ize its nuciear dent, general office duties. 
with custom tane Please call Joan Tucker 
: ply. Please contact Kim Gal- trai 
* ing, 3-7pm 4 days/wk, eS fir y (MEE ha 
braith at 732-6576, 9-5, or Weet contra’ nr T, must love Male College Grad: 25+ 
| WANTED young energetic F Disturbed Youth. 868-0640. 
mate. Salary. Call ORGANIST/CHOIR 
anyt ‘ep trying. RECTOR 
Permanent position at First 
ing unt, Model Scouts also needed. Parish Unitarian Norwell re- 
looking, male dancers for 353-0010 quires = ly choir re- ‘ 
FLAG heereais for Sunday morning 
and special services. Sept.- 
on tag Mid-June. Call 826-6133 ae 
organized, after 7 PM. To do miscellaneous duties marketers in the New Eng- 1 and 1986. 
Se small Boston firm. Fullor —jand area to do on 
selling and design preferred. HIGHEST PAID Part time. 350-8622 —sadvertising expenses. 
Reps. Oisten offers top pay, Near T. please send resume IN BOSTON sent Gumetaey. an 
t co's, weekly pay and Prestigious na- Growing Southern NH peated 
tional/international firm is needs FIELD SUPER- 
seductive VISOR. Audio installation 
tr 
) ALTERN CAREER cessory company has vari- 
Progressive politician ous positions available. No 
see! 3 4 to handie experience " INTERIOR 
~ pects of growing business. you're not 
Call 236-4441 week Call 566-65 LANDSCAPING 
is probably the safest, most 
and/or operations depart- 
tionships through personal ing w/ability to learn quickly. 
advertising are limitiess--this tele- Full & part time positions 
; marketing or direct ng available. Call Urban Trop- 3 
big plus. Type 35wpm. ical Plants at 523-2515. 
igibles. Craft gallery has 2 immed office, start $6.50/hr Warren - 
elig 
openings 15-20 hrs wk for | 
seeks part-time telephone feraction,  clesning. 
Hours- incl wkends. Pay 
commensurate w/ exper. 
Cali Susannah at 524-0262 3 
S am. Stir Things 
~ 
Paradise 
Cooks 
$6-$8/hour 
| + Uniforms » Benefits 
Flexible Schedule 
j 
| 
; hours. 1-2 years expe- 
Familiarity with medi- in bacteriology Re 
required.College preferred. Major Boston courier service is seeking 
degree in medically can qualified Customer Service Reps. Must have 
related field desirable pleasant, professional phone manner and 
ZE _ ge 986-6430. be able to work in high energy, sometimes 
Fea iS Ale hectic office environment. We offer 
| 
| 
| a new and innovative organization. 
| § 
| 
‘CITICORPS, | 
| 
— 
~ 
| 


_EMPLOYMENT OPPORTUNITIES | 


ABC INTERNATIONAL 


RESERVATION AGENTS NEEDED 
FOR 24 HR. TRAVEL RESERVATION CENTER 
Experienced agents or travel school graduates. Training provided. 


Nights and weekend shifts available. Salary commensurate with ex- 
perience. Pleasant downtown Boston location. 


Send resume to: 


Sherri Habib, Director of Operations 
ABC INTERNATIONAL 


131 Clarendon St. 
Boston, MA 02116 


or call 


INFO HOST 


Boston Tea Party Ship & Museum seeks colorful, 
energetic person to assume role of Visitor information 
Host. Full time, Wednesday, thru Sunday. 


Info Host will travel throughout the city on motorscooter, 
in costume, giving assistance and information to Boston 
visitors. Some historical, political or social! knowledge 
of Boston a must. Actors or performance oriented per- 
sons encouraged to apply. 


Call Russ at (617) 338-6610 


Division 


Math, 


Chairperson 
Science & 


Technology 
This is a 12 Month 
Administrative Position 


GENERAL STATEMENT OF DUTIES: Responsible for the administration 
and coordination of the programs and departments of Mathematics, 
Science and Technology as well as the High Tech Program. Provides 
leadership and administrative direction to the faculty in the Division; 
responsible for all areas of the Academic Affairs for the Division, includ- 
ing planning, new program development, scheduling curriculum, 
divisional budgeting and implementation of the collective bargaining 


agreement. 


MINIMUM QUALIFICATIONS: Master's degree in one of the disciplines 
taught in the Division required: Doctorate preferred. Persons with a 
doctorate in Educational Leadership or Educational Administration will | 


be given special consideration. 


Six years’ teaching and/or academic leadership experience at the Col- 
lege level. Experience as department chairperson or other middle level 


management preferred. 


Demonstrated interpersonal skills and leadership abilities. 
Proficiency in oral and written expression. 
COMPENSATION: Salary Range: $26,400-$48,000. 


TO APPLY: Send cover letter and resume to: Personnel Office, 
Roxbury Community College, 625 Huntington Avenue, Boston, 


MA 02115. 


APPLICATION DEADLINE: AUGUST 31, 1987 
Equal Opportunity/Affirmative Action/504 Employer 


Roxbury Community College 


“ 


[Need training? 


Need a job? 


The spirit of Massachusetts 


| isthe spiritof America. 


1-800-248-JOBS 


Salary and commission. 


MANAGEMENT 
CAREER 
OPPORTUNITIES 


Agency Rent A Car, the fastest growing rental car company in 
the country, is expanding again, creating immediate openings for 
manager trainees in the Boston area. Due to our rapid expansion 
and with over 50 new offices scheduled to open in the next year, . 
our policy of promotion from within makes potential future growth 
virtually unlimited. If you are a highly motivated self-starter, these 
positions offer rapid advancement within 3 to 6 months to middie | 
management. Management positions earn in excess of $20K, 


We offer excellent benefits including major medical, tuition reim- 
bursement and a company car. No experience necessary, we will 
train. Some college preferred. 

For immediate imerview call: 


(603) 623-5918 New Hampshire 
(617) 935-5767 North Shore 
(617) 289-1683 North Shore 

(617) 794-9260 Metheun 


ATTENTION! 
RESERVATIONISTS NEEDED 


FOR BOSTON AREA 


OFFICES! 


CITY 
GARDENS, 
INC. 


Consider learning all there is to 
know about design, installation & 
maintenance of tropical plants. We 
are the largest year-round interior 
landscape company in New Eng- 
land. We will train a select group to 
run our downtown & suburban in- 
stallation crews out of our Newton 
location. Strong leadership & com- 
munication skills are the foremost 


PRO MOD 


A new French store of 
young contemporary fash- 
ion is now hiring an assis- 
tant manager with more 
than one year’s retail ex- 


mission. 


perience. Salary & com-' 


We are also hiring part 


tail experience. 20 - 30 
hours per week. 


2861 ‘v2 ‘OML NOILOSS *XINZOHd NOLSOS 3HL 


time salespeople, with re- | 


traits of our best people. Join the SOornrnrnvnoem 
best and brightest rising stars in the 
industry. Competitive wages & Please call Frederique at 
great benefits. (21 3) 747-1 512 
or in Boston 
call Neelida at 
965-8130 266-9225. 
! 
Salespersons 
(Automotive RESTAURANTS 
Background ASSISTANT 
Helpful) MANAGERS 2 


Parts Counter 
Person 


leanup/Custodia 


e FOR EXPANDING 
GMC DEALERSHIP 
e EXPERIENCE 
HELPFUL 


Call Marvin at 
(617) 389-7200 


Resumes to: 
Bradford GMC Truck 
Center 


1886 Revere Beach Pkwy (Rte. 16) 
Everett, MA 02149 


Come join our team! Our 11 year old 
full-service restaurant company is 
expanding! We specialize in award 
winning deep dish pizza and calzones 
and the highest standards of quality 
and freshness in our product. We are 
seeking candidates who are people- 
oriented, energetic, hard working, and 
interested in career development. 
Applicants should have demonstrated 
supervisory skills, high performance 
standards, and an eagerness to 
accept responsibility. 

To arrange an interview call Jackie at 
628-9844, Monday - Friday, 9 a.m. - 
5 p.m. or send resume to: 

Bel Canto Restaurants 

P.O. Box 533 

Somerville, MA 02143 


92 Central St. 42 Charles St. 
Wellesley Boston 
at 
928 Mass. Ave. 211 Mass. Ave 
Cambridge Lexington 


Andover coming soon! 
Equal Opportunity Employer 


Fi é 
| 
| 
j 
262-5000 
d 
5 
| LOL OLY 
g 
| 
{ 
| | 
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ORTUNITIES 


ATTENTION: 
MALES 18-50 
Earn. extra income by 
participating in short term 
metabolic studies. Room & 
board provided as well as. 
free VCR movies, and other 
Complete health screen 

provided free of charge. 
Openings available for 16 day 
live in. 


(617) 522-0303. 


Medical and Technical 
Research Associates, Inc. 


AIRPORT 
SECURITY 


Full Time and 
Weekends 


Immediate opening available 
full time or part-time on ail 
shifts. All applicants must be 
at least 18 yrs. of age. Re- 
tirees welcome. Excellent 
character references with 
no criminal record a must. 
We provide training. For in- 
terview please call: 


569-9599 
Monday-Friday 


10 a.m.-4 p.m. 
OGDEN 
SECURITY, INC. 


An equal opportunity employer m/f 


OPP 


THIS 
WAREHOUSE IS 
DIFFERENT... 


We are a fast growing home 
' furnishings company with full time 
positions available in the furniture 
and housewares division at our 
warehouse distribution center. 
' Responsibilities include all aspects 
of shipping and receiving, checking 
in merchandise and deliveries to our 
stores. Mass. license required. The 
ability to be flexible and to work in a 
team environment is a key to 


salary and benefits. Come in to fill 
out an application or call for an 
appointment. 


460 Wildwood St. 
Woburn, MA 


938-8777 | 


success in the job. Growth potential. 
based on your own initiative. Good © 


ENTRY 


Interesting and varied 
responsibilities 
including telephone 
answering and other 
office duties with an 
opportunity for 
advancement. We offer 
excellent working 
conditions and liberal 
company benefits. 


Please call: 734-7010 
for an appointment. 


1244 Boylston St. 
Chestnut Hill, 
MA 02167 


Equal Opportunity Employer _ 


RESIDENTIAL 
DIRECTOR EXPERIENCE THE 
MSW TESTING LAB WORLD OF 
The —— Resource Institute, OF NORTH AMERICA COOKING eee 
The Butler Center, is a long term 22 6th Road Woburn, MA 01801 
secure residential treatment center ff! e 
for aggressive, emotionally 
ne male adolescents. It is am: FULL TIME The Lord Bedford Motor 
state which Inn, located in Bedford, MA 
esi-@ oversees assisted housing and community 4 
“ fos | MOTHER S HOURS goa ar prove needs a head cook, 
18 milieu staff, including training | | revitalization of neighborhoods: and to promote preferrably with 1 year 
and supervision. The position in- Flexible Hours economic development. experience in a restaurant 
§ 4 with the clinical and Three Shifts SECRETARIES environment. 
educational components to insure 
'| | Air Conditioned Testing Lab. Excellent opportunities for Secretaries with 
Sion Other ‘| | Weekend work not required. at Govemmens Center end Benefits include: 
include the daily operation of the é Competitive Salary 
residential scheduling, staff de- include typing, file maintenance, word ¢ 401K Plan 
The" postion “requires someone $5/ HR. STARTING tion and screening. Dental 
ith skills required. Benefits 
sional skills Pre RATE PLUS SHIFT heath and ineurance, 13 
requirement: MSW, with 2 years DIFFERENTIALS remission and maternity leave. Salary 
residential and supervisory ex- competitive. Please call or apply in person to: 
pe 
perience. Salary range, mid 20’s ae LORD BEDFORD 
Directo 
P.O. Box 938-7033 amenene (617) 275-6700 
Westboro, MA 01581 4 
E/O/E 4 
STAFF 
We help || Vocational ADVOCATES 
good companies hire Adjustment TEMPORARY AND 
the best people! os PERMANENT 
Evening ectivists needed Instructors HUMAN SERVICE 
one Human Servi 
om downtown office. ative traini islook- ||] FULL- AND PART-TI 
experienced and hard-} Flic ech ing for responsible persons to work ||| _ POSITIONS AVAILABLE 
working ‘employees, . SSUES M" ude: with MR adults. Responsibilities in- Advocates needed to work with 
lace your ad in the + Apartheid clude implementation of ISP objec- mentally retarded and physically 
p y ¢ Environment tives and supervision of clients. disabled adults in group home en- _ 
Phoenix Employment Childcare These positions would be integral 
Opportunities section. related experience preferred but 
3. s excelle enefits. 3 
We reach the type of Hours 5:30-9:30 p.m. Interested applicants send resume 
people you most want]'|} Limited day hours and cover letter to; Ellen Trust. ning, and weekend postions. 
Good salary, good benefits, ex- 
to hire: well-educated, | || available The ac {| | cellent opportunity for training, 
exidie ule. service agency. 
Call Judy For more information, 
ape others call or send resume to: 
THE BOSTON ix at Mass Fair Share. encouraged to apply. Rosemary Cooper os 
_Pheenix 
654-9000 926-1113 


= 
! : 
Study starting July 28th. | 
1100 Huntington Ave. 
Call for more information 
‘ 
! 


AT BAYBANKS, we will train you 
for a better future. 


Customer Service ! 
Representatives (Tellers) 


When you join the team at BayBank Middlesex, you'll enter a 

friendly, fast-paced environment where your performance can define 
your owrfuture. Youll get the training you need to succeed, and the 
recognition, rewards, and opportunities you would expect from one 
of New England's mos: exciting banking organizations — BayBank 
Middlesex. 


You will: 


e Work with state-of-the-art technology 

e Interact directly with our customers, handling daily cash 
transactions 

e Act as an information resource 5 for our customers, suggesting 
products and services to meet their financial needs. 


You receive: 
e Full-time paid training | 
e Excellent salary plus financial incentives for generating sales of 
products or services 
e Exceptional benefits for anyone working 20 or more hours 


per week 
e Advancement opportunities. 


You need: 


e Enthusiastic, professional manner 

e Aptitude for numbers 

High school diploma or equivalent 

e An interest in learning all facets of the banking industry. 


Opportunities are available throughout Middlesex, 
Essex and Worcester counties. For more information 
please call one of our regional employment offices: 


New England 431 Broadway 637 Main St. 313 Speen St. 
Executive Park Everett, MA 02149 Waltham, MA 02154 Natick, MA 01760 
Burlington, MA 01803 387-5100 Ext. 3081 894-2175 655-6312 


273-1700 Ext. 4018 


BayBank Middlesex 
IT JUST KEEPS GETTING BETTER.™ 


An Affirmative Action Emplover. 


: 
: 
? 
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Full and Part Time 


Immediate openings available on 
all shifts, in the following areas: 
Boston, Chelsea, Somerville, 
Wakefield, Woburn, Burlington. All 
applicants must be at least 18 
years of age with Retirees wel- 
come. No criminal record a must. 
No experience necessary, we 
train. Uniforms provided. i 
terviews please call: 


SECURITY, INC. 


SECURITY 
OFFICERS 


$6.00/hr. to start 


628-6426 
Monday-Friday 
10:00 a.m.-4:00 p.m. 


OGDEN 


E.0.E. 


TYPISTS 


Interesting and 
varied 
responsibilities 
including telephone 
answering and other 
office duties with an 
opportunity for 
advancement. We 
offer excellent 
working conditions 
and liberal company 
benefits. 

Please call: 734-7010 
for an appointment. 


1244 Boylston St. 
Chestnut Hill, 
MA 02167 

Equai Opportunity Employer 


IBERTY 
MUTUAL. 


CHOOSE YOUR 
ISSUE, 
CHOOSE YOUR 
HOURS 
EARN $6 - $12/HR. 
DOING PHONE 
OUTREACH/ 
FUNDRAISING 
Issues include: 
Apartheid 
Environment 


e Auto Insurance 
e Childcare 


Evening hours 
5:30 - 9:30 p.m. 
Limited day hours 
available 


Call Judy 654-9000 
1:30 - 5:00 p.m. 


MASS FAIR SHARE 


CREATIVE | 
ORGANIZATION 
BEHIND THE 
SCENES 


We are a fast growing home 
furnishings company with a 
permanent full time stock 
position 
Responsibilities include 
shipping, receiving, 
ventory control. 
enthusiastic individuals who 
enjoy working with people 
to come join our team. Good 
salary and benefits. Come in 
to fill out an application or 
call for an appointment. 


Crate&Barre! 


available. 


and in- 
e need 


Chestnut Hill Mall 
964-8400 


48 Brattle St. Cambridge 
876-6300 


HUMAN SERVICE 


PROFESSIONALS 


Join the Center's innovative treat- 


ment team working with mentally re- 
tarded adults in a residential program 
in Lexington. Responsibilities include 
teaching clients basic daily living 
skills, case management and direct 
care. Work with interdisciplinary 
team to develop individualized 
service plans. Training is provided. 


Full or part time positions are 


available, mostly afternoon/evening 
hours. Excellent benefits including 3 
weeks vacation per year and op- 


Customer 
Service 
Representative 


Use your excellent clerical, 
administrative and com- 
munications skills (both writ- 
ten and verbal) as a team- 
.member in our busy Cus- 
tomer Service Department. 
Duties will include updating 
and maintaining customer re- 
cords (data entry) and 
answering customer inquiries 
through correspondence 


COURIERS 


Openings exist for mid 
to late August fall rush. 
We are starting our in- 
terview process now. 
We pay top com- 
missions and we'll work 
around your schedule. 
Call to set up an inter- 
view now. 


At Bread & Circus we take great pride in 
the quality, presentation and care of our 
food. We're looking for people whose 
standards of excellence match ours for the 
following positions in our BROOKLINE, 
CAMBRIDGE and WELLESLEY 
locations: 


Full- and part-time, $5.50/hr. to start. 


portunities to advance. Call or send 
Jane Enos include 1 = 2 years of general INTERCEPT 
We offer excelent benefits SERVICE 
Watertown, MA 02172 and salary. To apply, call: pan Szynal, Human Resources Manager, 
Human at 787-0211 
HE CENTE Harvard St., Brookline, 738-8167 
Mental EC Retardation R WG 210 South 423-251 1 Cambridge, 492-0070 
IF YOU'RE LOOKING FOR 
AD SALES SOMETHING 
The Boston Phoenix ommu _ 
Home Electronics advertising. Both outside ollege 
Sif hi 
to work in a = Instructional del 
vironment and combine your skills and ex- Lab. Assistant needed to deliver 
perience in a position that provides com- packages in 
t ir f rti 
ART MANAGER Call Dorr & Sheff ING $500/wk. 


Boston's largest weekly newspaper has an 
immediate opening for an experienced man- 
ager to supervise and motivate a staff of 4-6 
artists producing newspaper advertise- | 
ments, promotional materials and advertising 
inserts. This hands-on position demands a 
superb designer with excellent production 
skills and the ability to work under strict 
deadlines. Qualified applicants must have |, 
3-5 years experience with a minimum of 2 as |: 
manager. 

For an opportunity to work in this friendly, 
fast-paced and creative environment, send |! 
resume and salary history to Personnel Direc- 
tor. 


100 Mass. Ave 


Help us conduct market research. 
studies, test new products, and 
survey opinions on vital public issues. 
Our work is done via telephone from 
our offices in Allston. No experience is 
necessary. 
training program. All you need is a 
clear, pleasant speaking voice and an 
outgoing personality (some college 
preferred) For more information -call 
us now at: 


Dorr & Sheff 


We. have a fully paid 


Inc. 
254-2755 


Boston, Mass. 02115 EOE/MF 


Roxbury Community College 


Roxbury Cofmmunity College is looking 


faculty and working with students in the 
Associate Degree Nursing program. 
That person would be responsible for the 
Nursing Lab., including ordering and 
maintaining equipment. 


Bachelor's degree in Nursing required. 
Some familiarity with computers pre- 
ferred. 1987 to: 

Commu- 


DRIVERS 
with own vehicle 


needed. Pay is $300- 
$500/wk. average 


Call 
367-2036 


j 
; 
CLERKS 
ara Full- and part-time, $5.00+/hr. to start - (de- 
6G , 
ASS'T. GROCERY MANAGER 
r 
| 
whose duties would include assisting 
nity College, 625 Huntington Ave., . 
Boston, MA 02115. 
~ - RCC is an equal opportunity/affirmative . 


AUTOMOTIVE 
DOMESTIC anytime 561-0116. 
1966 Dodge DATSUN 210 79 sta- 
automatic, 62,000 miles, no . 4 speed, new 
rust, excel cond. $1600, radials, very 
864-8059 or 666-0340. $1000. 325-9254 

1976 DODGE HONDA, Accord 1979, 

ASPEN 1982 $900 560-2838 


V8 engine. Bucket seats- 
cruise control-new auto 


transmission-radiator-aiter- 

nator-tires. Completely 

tuned and 

in excellent condition. Runs 

real smooth. $1500 or best 

Offer Call 1-2689 
1976 GREMLIN 

rust. New: tires, herd 


master cylinder pump, 
Power steering, n 
shocks and trans- 
work. $325-or 8.0. 


1978 Plymouth Volare 
wagon. a/c, 88k mi. 
244-2684. 


11k mi, $12800, 
New 
. $7500, 625-2759 pm ’ 


praised, consider all of- 
fers. 354-6973 Leave 
message. 


HONDA Prelude, 1980 5 sp, 
sunroof 55,000 mi 1 owner 
$3200 


awesome condition. 
566-6879 Wow a bargain! 
Karmann Ghia, 71, 


cond rebit eng, nu 
$1900 or best offer. 
924-1213 after 6 pm. 


1974 BMW 2002, 36k, rebuilt 
engine, all receipts. 
bo 599-1259, 9-5 


: 
8 
ge 


option, in every re- 
1974 BMW 3.0SA & 1974 spect. must sell. 37K 
Se con- miles $11 . 326-7424 
$5995, AUDI FOX, 1976, 70,000 
1977 Saw 630 CSI, solid gine many new oats. 
y 

car, 36k 1750/B.0. Call 884-4776 
99.906. 628-1144. BMW, 1600, 69 weber carb, 
1979 VW many nu parts inci tank & 
wagon, vry gd con, 47k, ex- fender, bdy lousy, runs well, 
tra cheap transp or parts. $300 
Lock, radio, $1800 ono, or dest offer Michael 
576-0478. 782-1007. 
1980 Datsun 210 orig. own 8MW 320i, 79, 5 sp sun rf., 
(62j) excelient condition, ac, a/c, am/fm radio, tape, 

‘am, 

mileage, $2450. ren DATSUN 200 x 

1900 FIAT includes AM/FM, new tires, 
1960 Brava 3 ome, very Clean and well kept, red 
sedan, excellent condition, With red interior. You must 
am/tm cassette, sun root, 200 this car. A 

19863 AUDI 40008 

Every option, 
Must sell 
322-0994, 
1983 
foaded, exci 
miles, $5200/bo. 


DODGE, Aries, 1962, silvery 
automatic, 53K mi. AM/FM 


radio, excellent 
$2500. Call 7-9, 922-7156. 


DODGE OMNI, 1979, rebuilt 
engine with 6,000 miles, new 
tires, springs, exhaust 
brakes; very dependabie, 
cheap transportation. 
$850./BO0. 247-3686, 
6-10PM 


int Call Ron, eves at 
1-532-28 18. 


FORD, Mustang 1987. 10k 
miles, loaded. $9000. 
365-2026. 


FORD, GT 86, all 
options, 16k, $11, j 
225-1443 day, 965-8312 ev. 
FORMULA FIREBIRD, 79, w/ 
Trans am decor, superb 
cond, new wide tires, extra 
new winter ‘x oil 

every reg 
maintained, $4300, call Or- 
est at 489-1250 


FORMULA FIREBIRD, 79, w/ 
Trans am decor, superb 
cond, new wide tires, extra 
new winter oil 
changed every reg 
maintained, $4300, call Or- 
est at 489-1250 

For sale: 85 5-speed pickup 
excellent cond. 44,000m. 
Day: 556-3875, night 
625-3357 $4500 

MERCURY Capri 1984, 5.0 


TRX. 420-1243. 
MUSIC 
AND THE 
ARTS 
, artists services, 
tions, dance, musical 


OLDSMOBILE CUTLASS, 
1978, with 


Olds Toronado, 1977, single 
owner, clean, excellent con- 
dition, $2300 or 8.0. 
842-0548. 


ranty. $7500 or ofter. 
566-7000 ask for Neil 

PONTIAC Grand Prix, 1977, 
2 dr coupe, red, best offer. 


5-spd., a/c, sunrf., loaded. 

$save$. OOD 

, 981 Providence 
769-6200 


car 
warranty. $Save$. NOR- 
WOOD Hyundai, 981 
Providence Hhwy, Norwood 


needs suspension work, 
1977 red, body rust, both en- 
exc. cond. 

/$1100, sep. $700 & 
$400/neg. 629-2305. 


IT RUNS 
‘TIL IT WORKS 


DATSUN 28602, 1978, new 


, brakes, tuneup. Runs 
ond looks . $1950 or 


B/O. Call 277-0055 


DATSUN 310GX excint 
eng/citch, needs brakes. 
Moving, must sell. $350 or 
bo. 651-8232 eve/wknd. 
DATSUN 510 1970 
very good condition or 
best offer, call 470-0336 
eves 

HONDA, 1986 CRX like new, 
24k mi, $6500 or Bo, call Joe 
864-8350 aft 7pm 


Ba HONDA ACCORD 
mi and in it con- 
dition. Proven computer 


print of service 

ups. Runs beautifully. 
AM/FM, A/C, rust 

and radial tires, $5000, 
872-7614 lv message 


tires warranty mint cond. 
603-429-1838 


MERCEDES 1985 190E; 
miles, power sunrf., 
climate contri 


(a/c), am/fm cassette 
w/music search w/power 4 


tenna, w/burgundy 

$19,500. Call (603) 242-6687 

MGB GT 1972. Excellent 
condition. 


iin 


excellent body 
worth it! 497-7447 


TOYOTA, ‘76, lift-back, 
, Am/Fm, AC, 78K, 


great . 48K 
miles, AM-FM cassette, 
$3150. Call Josh 236-4180 


mi, many extras, 

b.o. 877-3782 after 6 
VOLVO 145 station wagon 
1972 exhuast shocks 


new 
brake pads, some rust. $450 
Call 547-3677 


HONDA ACCORD, 1981 
auto ac. Plush int. 
Low miles pw window 
AM/FM dependabie 


hitch, stereo/cas 40K mi exc 
cond $5000 Cali Mary 
232-6785 AM/PM. 


76 DATSUN B210 
Engine good-body fair. 


Dependable 
city car! call 
-5153 leave message. 


SUMMER 
AUTO 

RENTALS 


Sports cars & 


Passenger Vans, 
Cadillac Lincoln 
Sedans and 
several budget 
cars also. 


HONDA CIVIC 1977 red, exc 
cond, many new parts, low 
mileage, am/fm stereo cass. 
$1100 or BO 731-3920 


HONDA CRX, 1984. Ex- 
cellent 


condition 
stereo, low miles, $4150 
please call 723-7407 


VOLVO 122 
runs weil, shape, 

$3000. 862-8820 W, 
484-0433 H 


VOLVO 245 DL, 1976, 4- 
$500. 
2-4397. 


excellent condition, new 
call 


PROBLEM 


Drive away in 
48 hours 


Call Jeff 
or Rick at 
FURST 
Financial 
today: 


738-0044 


VW DASHER, Wagon 81, 
75Kmi, AC, sunroof, man 


around town or the . 
Call before 10PM 723-1850 


New 


’s Official #1 Volume 
i for 8 consecutive years, including 1986! 


The SLD CHALLENGE: 
“| guarantee you that | will beat the 
price of any vehicie from any dealer - 


Dealer 


GSHELBY 


whether you buy or lease - or you get a 
$4000 wastershield Protection 


Package on their vehicle 


_ (Sse deciier for details) 


TAKE YOUR PICK: 


FREE! 


NO MONEY DOWN ON LEASE** | 


All prices listed below are baseo on EQUIPPED models, nc 
stnpped advertised cars, and ailare NSTOCK 


1987 Colt 4 Dr Sedan 


49 


4987 SHADOW 3-Dr. HATCHBACK 


plus savings up to 


BUY 
LEASE 


DAKOTA “S” PICKUP TRUCK 


~ 


ne 


4987 CHARGER 3-Dr. HATCHBACK __ 


per 


_4987 ARIES STATION WAGON 


All leases closed-end 


New England's Official # 1 Volume Dodge Dealer for 8 
consecutive years, including 1986! 


annual 
rate or up to rabate 


financing 


Over 800 cars & trucks In stock for | 
Vv v v 
New England's Dodge 


Van Conversion Center 


New SLD Van 


sove $3033 over ist once o $45,042. includes rebate 


Features 109.6" wheelbase, slant six engine, power brakes & steering, halogen hi- 


_'86 Dodge Aries Wagon $7,900 


beams, t. glass, 4-sp. overdrive, deluxe wheel Covers, 16x30 bay window, 2 hi back 
capt. chairs, snack table, interior paneling & carpet trim, ext. opera lamps, much 


NO MONEY DOWN, $499 


(60 months x $199 = $11,940. $250 refundable 
security deposit required. Customer has 
no obligation to purchase at end of lease. ) 


BUY or LEASE a USED CAR now at SLD 
MONEY DOWN on Lease!** 


'85 Dodge Omni $4,500 
‘85 Dodge Aries $5,500 
'85 Toyota 4x4 $7,500 


'86 Dodge Ramcharger $12,900 


‘85 Dodge Aries $5,900 


Example: 1986 Omni 5-Dr. Hatchback 
Lease for $99 per month** 
999 x 48 payments = $4752 

Buy or Lease any of the following: 

‘85 Datsun Sentra $4,400 

‘84 Volvo Wagon $10,900 


Over 250 units to choose fromi 


mi. W. of Rt. 128 
OPEN SUNDAY NOON TO 5 PM 


2861 ‘v2 AINE ‘OML NOILO3S ‘XINZOHd NOLSOS 


MAZDA, AX7, 1986 A/C, 
criuse control, weds wis mich 
5 
ilver Lake DOdGée teasing . 
some body work. $1000. Call 
3 eave message A/C, auto armor, cruise, 
| 
AUDI 5000, 1979, black 4 speed, bar root, 
door, 72,000 miles, fuel in- —gigital_ instrument panel, |. 
jection, excellent condition- —ieather interior, 40K miles, 
interior and exterior. Com- Full service history. runs per- ‘ Eat 
plete service records. = fectiy. Often mistaken for 
Clariden Benzi Box Stereo new 1987, $13,500. Call ‘ 
system and more- Wellmain- 547-0620 
tained engine. Car looks 547-0620 
brand new. Must sell quick. PEUGOT 504, 76, tre shict C C 
$4200 neg. 787-8542 Great cond, | resident 
$2000, must ly -8200 x 
AUDI 5000 Turbo, 1984. 352, 524-4338 ; | 
pr 
PEOGOT 505 Turbo diesel, 
81, great cond., new tires, ae 2 
628-4338. AC, sunr, AM/FM radar det. | v ge 
$4500 or 8.0. Call Pam, 
RENAULT GORDINI Con- 
1980 AUD! 4000, 2dr, sun 
roof, am/fm cassette w/ 4 if 
Speakers, new tires, Rusty 
Jones, nice 
1-6761 eves & wknds. : 
BMW 3181 Spd, RENAULT | 
pw, white/blue cloth int., sun 
$10,000/bo. 233-4572. BUY 
LSC, fully loaded incl moon LEASE LE rents: 
BUICK LeSabre, 78, 2-dr, 
Chevy, Blazer, 85 25K mi im- brwn, 1 owner, ali records, 
maculate in & out red & black 
ca TOYOTA COROLLA 86 4 dr. 
617-423-4499 tv mag. auto, gt brown, am/tm 
CHRYSLER, ‘64 Cisc Wt stereo, goose condition. 
mod 300 ex cond nds wk $7500; 431-1233 evenings 
1983 DATSUN 2802X Turbo, TOYOTA Tercel, 82. 
black, dig, loaded, T-t 
airm, ownner exc ning cascade sitver, auto- 
auto..ps., pb., a/c, stereo, & FOR ONLY per 
more. Low mi., 1 owner. im- BUY 24 9 
maculate. $4495. NOR- THE GARAGE month 
woop 981 663 MAIN ST LEASE DOV MENTS = 240% 
1904, 6 1985 MAZDA GSL-SE. 617-563-5955 $225 ‘refundable security deposit fequired on above iecses 
Customer has no obligation to purchase vehicie at end of lease 
pb, at, 6, a/c, AM/FM cass, 
gray, 4 spd, 2 dr. nu tires, 1985 MERCEDES 1906, $505 
FORD FAIRMOUNT. 1978, Gai, 981 Providence 
‘eliow, lomatic, A 
\ WORK, but can be repaired 1986 VW Golf, 4 dr hatch- ree 
at low cost. Best offer gets it, back, 5 spd., a/c, 1 owner, eee 
a great car to 
2 HONDA CVCCS, 1975, or- = 
Honda, Accord LX, 83 3dr Quy 
5spd. Loaded tint win, boat 
— —— runs . $650 or b/o. 
Monn 262-7371, after 7 
262-2749. LT, 
VW BUG, 1974; Bright blue, 
—— well maint, runs great, $400 
— — or best offer. leave message 
489-2769. 
vw ‘78, last conv 
model. "Rhichelin tires, low 
LANCIA 76; red beta coup, mileage, mint condition, a Teas 
mainted, 1 owner car, exc. ings 723-5788. Ask for cae 
cond: $2950. 729-8842 Frank. ae 
MAZDA, 81 sedan, 50,000, in vw Bug Convertible, 1977, ais 
$3500 or BO, aft 6pm call eS 
after 3:30pm 628-5873 
MAZDA, GLC Luxury, 1982, VW DASHER, Wagon 81, 
‘ 4dr sedan, 5-sp, sunrf, 75Kmi, AC, sunroof, man ee 
mi, $2800/ BO, 846-5404 tv good cond. or BO. ae 
mssg 1829 lv message 
MAZDA 1979, runs VW DASHER, Wagon 61, 
great, pireilis, shocks, hi 75Kmi, AC, sunroof, man 
specialty cars miles Dut reliable, néeds shit, diesel engine, sive, Ch 
instruction, musical instru- sell. good cone. or BO. | - G7; 
ments, musical services, or .o. reg. 1 lv message =" pee 
and vacations | On, 
mission, Drakes, = cond. or BO. UDTC with os 
and steering box. $1850, Look 1829 Iv message - 
SS VW Quantum wagon 1982 ac : 
F ST pls excellent cond 
$3000 riumph TR7 1977 
gas shocks electronic ; 
Corvettes, | before sunroof $1600 
PLYMOUTH, OUSTER, 74 aguars, jeep ou 
for parts only. Nu batt, tires, J J J — ! c 
starter, ait, runs great. $125 Grand se 1904 
or best offer. 776-2207. W stereo, pwr side mrrs, 4 new 
PLYMOUTH HORIZON 19866 agoneers tires, cond, must see. 
14K miles, 1 owner, Just like New & used Ken 
new. AM/FM cass deck, rear le an ERR 
defrost, full size epere, Cal automobiles WW. Wanagon, 84 Steel grey, 
‘ after 5 862-7132, or ailable very clean, low mileage, 
BO. Box 2194 av. AM/FM stereo, ski rack 900 
$7200 or best offer : 
radio, p/s, a/c, 
cond. $2200. Cail after 6pm Slow or weak 86 Dodge B250 Wagon $13,900 
Ea credit VANS & 87 Dodge Lancer $10,850 | 
ag 86 Chrysler Lebarron GTS $8,500 
loaded, 27k, great cond. 1 NO TRUCKS pe | 
owner. $8300. 546-3164. 84 Dodge Charger $3,900 = 
PONTIAC FIERO, 1905; Red, PICK-UP IN TOWN 
Perfect condition. Great for 
TOYOTA, FOUR RUNNER 
Call 282-0837. Pref eves. Longwood 1984 Package Alpine / ver é 
wheels, 4 wheel drive, ice 
Chevette 1980; for sale described in words. A must ad me . 
64.2221, weeknights & | 73B.0044 $7495 at THE GARAGE 63 ee | 
weekends MAIN ST. BROCKTON, MA 235-6666 ae 
Chevy Chevette ‘78, 4dr, CARS AND TRUCKS FOR : 
miles, $500 or bo. 
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REAL ESTATE 


CYCLES 


1980-Yamaha 
good 


Must $200 or 


B.0. Chris 437-0159 


68 Triump chopper $1500- 
Cali 3pm-6pm 391-1418 + 75 
Honda 550 $500 396-4451 


1985 Kawasaki 
Bought 


. new in 
March ‘86. Liquid 
List: $2600, wit sell for 
$1995. Honda CBX-1100cc, 
coliector’s item. Showroom 


condition, 800 
call Mike ot 027-2787 


Cheisea artist bidg great! 
Nites 884-0713 legal live in 
lease!! 


BACK BAY, Bay State Ad., 


incl. No Fee. 267-8979. 


BACK BAY, BAY STATE AD. 


util incl. $850, 9/1. 
OCK REALTY, 


HANC 

266-7400 

BACK BAY, Charming 
Marlborough St. studio, 

. Of detail, sep kit, fireplace, 
suny bay window, 8/1, $675. 
HANCOCK AEALTY, 
266-7400 


BACK BAY, Park Dr, clean, 
maintained bidg, 


BACK BAY/Park drive, Stu- 
dio w/alcove, $450; 1 bdrm, 
suny, $570; 2 bdrm w/liv rm, 
$610!! 3 bdrm, recently ren, 


Many More, ail prices and 
locations. 


APARTMENT SPECIALISTS 
247-2700 


BACK BAY, top fir Charles BROOKLINE/BRIGHTON JAMAICA, PLAIN, Srm, WINTHROP Beau 2-br 5-rm CAMBRIDGE, Near Inman 
studio LINE, , clean 2bdrm Bournedale area. hdwd 
$701 incids a/c. Pool, painted’ studio, $475; X-ig  Hdwd firs, E/I/K, bk yd, avail tile Sq. New construction- two 
health club, tennis, pkng studio, $525; 1 bdrm, $590; 8/1, $750+ utile, 524-3742 665-0029 Se ee 
om JAMAICA PLAIN, renov. 3 WOBURN, Ig 2bdrm apt in entrance. Large living 
BEACON HILL, newly renov bdrm, $1080;4& 5bdrms drm $900 + ht, hse, frpic, enclosed prch, "oom room, kitchen 
1 bdrm in condo bidng, hd too! IM! 522-0020. storage, nr T, nr rt 128 & 93, 
CIRCLE RE 738-0300 JAMAICA PLAIN, 2.3.48 5 Dane Pets $850 Med, Alc. laundry closet, 
river view, avi now, BROOKLINE/ BRIGHTON, drm on now + 9/1. decks and deeded garage 
HANCOCK REALTY Be first to live in beautifully WA 7) parking, Nice units. 
gourmet eat-in APTS. NTE CHELSEA/PRATTVILLE; 
bdrm condo 2 bdrms, ww, 
mod kit & beth, sombpry Nt. Agent socks ‘isposel, ac, HAVERHILL, LOOK! ist time 
REALTY. GAMBRIDGE & SOME. NORTH END, opt Sept-Jan Single apartment or rooming $109,900 buyers & ‘young Profs.! - 
; - , situation betore tin : Condos. Conv to BELMONT, M/F 26+, good- 
266-7400 RVILLE. red tne. ak Harvard Square vicinity 495, 93, & 95. Fully ap- natured, prot small BRrin 2- 
ette, clean, $575 482-1497, = SS looking for and iv mag ‘or sale by owner, 2bdrm, 2 $74,900. Far info call ay * rey 
969-3453 CHARLESTOWN, ig tor $1900 DOLLARS condition. Top floor, over 8/1. 489-1352 
BOSTON, Bay vil, 2 rm stu- after 6:00 minus monthly rent. Paid park. 1,088 sq ft. BELMONT, M/F 26+, good- 
Gio wipriv Gack $680, inc! 242. } $625/ mo+ 396-0088. when | rent, arent cntrid. $160,000: 566-1526 IPSWICH; GREAT NECK natured prof,small BR in 2- 
248-5652 2 Brkine, or WATERFRONT, rare op- fam hee. Share w/ 2M. No 
BOSTON, END, Union CHELSEA, Davis Sq. Mod 4 bdrms, _nopets, good refs. 576-1540 CAMBRIDGE BRATTLE ST. surrounded by natures _nbhd, bus. 6825+, Avel 
$975, 2 bdrm $1100 dup., d&d, newly renov., yard path Siescae es $500 reward for rent con. AREA; Lux. 1 bdrm condo., scenic ondere. M 8/1. 489-1352 
trolled apt in Cambridge. fir to'cell, wind.. wide balc., $298,000. owner/agents BELMONT, young 
bdrm _w/priv. garden, wkng Mssg. 227-8069 call 666-3930 exc refs. bright, humorous, nd 
2BR. poston phe sig Powell re 491-0629 LOCATION, ate F or M 20s to share 1st 
BOSTON-WATERFRONT R, SAVIN HILL bets, no fee. $750 666-1234 NEED 1-2 ROOMS fir. house in Wav Sq. $375 + 
incl elec 259-1554. 2BR., natural wood firs. no ployed, ref. 864-2458, condo in old town. able, Dartmouth St. area, 2. mod kit. Can't say much here 
BACK BAY-BAY ST AD. pets, no fee. $750 666-1234. Kathleen anne 1s8000 bdrm Town house, fireplace, but it's nice. Joe 484-0687. 
pice + rm to private brick patio, BOSTON, MILTON, Lg Vict 
BACK BAY, NEWB. ST. 1 min train to 
bdrm w/frpic + pkng, $815! $250+. 361-3919 
BACK OLPH T ,,,1 bdrm condo, BRIGHTON; 3F rmtes 
9500 St. area, approx. 750 sqftot wanted to shre spac. 5 bdrm 
’ wwe by appt, hse $265 mo. +. Oak sq, 
BOSTON-FEN/KEN, many Y near T. call 6-10 p.m. 
studios, 1 & 2 bdrms student REAL 
COPA BRIGHTON, Cleve Cir. area 
ESTATE 2 rms in 3 bdrm 2 fmly hs SM 
BOSTON Spacious, 341-1971. 275 large 325 P inc pret M 
NEIGHBORHOODS ++ mature share friendly 
REAL ESTATE Luxury fre, sky, reeponsible but independent 
One Bedroom Chrstn ask for Fred 
BOSTON/BRIGHTON, nr TI 

Be Units View. Walk to shop, BRIGHTON, End your search 
& ly T. $157,900. 745-7178. now pest the fal rush! 
$740; 2 bdrm ac, 850; 3 bath hse avail 8/1 $205+ 
borme tram $1200, RE house Sept 87 thru June 88. 783-1070. 

739-2140 or 236-4500. Ocean Views! wine 4000sq ft w/ poe & 
t ct, it compar: 
BOSTON/BROOKLINE, mod Value. 602-951-0690 LOOKING FOR AN 
excercising rm, loc. nr Brkin ONDOMINIUM 
$750. 1000 Mos 162 Willow Road - Nahant REAL ESTATE 
to $300/mo pis call Michelle CLASSIFIEDS IS THE 
BOSTON/FENWAY, | sunny , OPEN HOUSE 288-9731 Iv ped thanks. QUICK, EFFECTIVE 
WAY TO FIND WHAT 
ALLSTON, $220 sublet start- 
wisleeping. sleeve... mod $145,000 to $205,000 Sundays 4-6 & ing Aug. Share house with 2. YOU'RE LOOKING FOR! 
$695 ht inci. alv now. f erview 
Wednesdays 6-8 BRIGHTON.” M/F 25+ 
“ ALLSTON, 4 congenial to share bdrm 
BOSTON, FORT HILL-ROX- * Close to Beach _ or by appt. Seapte want t for vageeton apt. in Oak Sa. Conv. to 301, 
5 . thr: No smkrs Y . Sm yard, garden. 
721-1267 sq. ft. or pets, $220+ 787-0108 No pets, smokers, students, 


wood firs, big 
$725, no feel, 868-0708. 


BOSTON, Mission Hill, S5rm, 
$700+ utils, nr T, natural 
hdwd firs, no pets, 427-3907 
BRIGHTON, ALLSTON, Nr T, 
BU, Ultra-mod condo. 
3bdrm, 2! Pool. 


$1325. Trish, 783-9405, 
461-1222 


WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


BRIGHTON NA. CIEV. CIRC.; 


of character. 
‘54-3268 Iv. mes. 


BRIGHTON, Studio $495; 1 
bdrm $595; 2 bdrm. a 


avail now; 3 bdrm. avail. 
9/1, $1075. Resevoir RE 
277-0034. 


and picnicking. 


parking. 


NEW! 


Luxury 
1 bedroom 
apartments 


Immediate occupancy. 
Ideal for the young professional. 
Quiet, efficient complex within 
walking distance to a beautiful 
lake offerinc boating, swimming 


Apt. features wall-to-wall car- 
peting, air conditioning and all 
appliances with ample private 


Convenient to Routes 95, 295 and 
495 and town train. 


Leases begin at $445. Call: 


The Meadows 


17-29 Lakeshore Drive (At. 1) 
Nortr Attleboro, MA 
(617) 699-6731 


¢ Fully Applianced Kitchen 
¢ Gas Heat/Central AC 

* Two Parking Spaces 

¢ Wall-to-wall Carpeting 

¢ Laundry Hookups 

* Ceramic Tile Bath 


TOP REALESTATE 598-0700 


DIR: Nahant Causeway 
to Nahant Rd. Right 

ity onto Wharf St. to 
Willow Road. 


LOW MOVE-IN 
DORCHESTER, newly reno., cosTs 
2 br, near Savin Hill hdwd new 
firs, new appl $750 296-0706 just os to downtown, 
DORCHESTER, nr Lower 
ing altra mod. 


hse. mod 
firs, nr T, $600+ ht, no pets, 


spacious lay-outs, sunny 
bays, extra closets, decks, 


COMMERCIAL 
SPACE 

Ton space, 

in and 24-hr heat. $575 call 
268-9735. 


Loft space, Fort Point, Live- 
in and 24-hr heat. $575 call 


ALLSTON, M+F 28+ for 
Sept 1 (sign lease July). Big 
hse, yard, good T & parkg. U 


Qoge $230 320, Cheap ut. 
pe fast! 254-5334 before 


or Republicans. $358. 
Call Bob, 787-9006, PM. 


BRIGHTON, resp M/F 23-30 
for 3bdrm Sm 


prefd, 
Rob 787-2493 


ARLINGTON E., 2M seek 2F 
to share/support our coop- 
erative hsehold: semi-veg 
meals, open atmosph, 

| & serious 


convers. Splendid 2 firs nr T 
& more! We vision, 
enthus, caring respbity. 
No smoke or pets. $288+, 
641-3107 


work. quick sale. 
Price 159k-owner will 
finance up to 59k a no-in- 
come verification loan 


ARLINGTON, 2M 1bik lab sk 


inc! ht, sunny crnr bdrm 
2d fir $350/mo inci ht. Call 
Dan or Rick aft 5:30 M-F or 
anytime Sat, Sun 641-0444 


ARLINGTON 4 br hse, w/d, 


BROOKLINE, 2F, 3M sk 1F 

prof/grad for semi-coop 
‘coup house. Avail. 9/1. 
50+ utils. 738-97 18. 


BROOKLINE, 2F, 3M sk 1F 
prot/grad 27+ for 

house. Avail. 9/1. 
50+ utils. 738-9718. 


BROOKLINE HILLS/ Vill, 2 


BROOKLINE, Ig coop hse 
pov | for 2 hsemates, 
3M,3Fages 30-50 and 1 


laundry, units must be seen, 268-9735. for the chores. W/d, . or T, 
sec dep & refs req. 288-9220 some no fee, $525-$850. Cali rest at only 9%% cali porch, off st. pkg, eat/kit, rent $200+, evel i 
DORCHESTER, SAVIN HILL _—‘for showings. CONDO- 266-7555 NO BROKERS quiet 738-5482 
T & UMASS 2 oF 3 bdrm BOSTON REALTY MINIUMS PLEASE! BROOKLINE, prof 1F 2M 
; GROUP QUINCY, Marina Bay magnif- seek prof F 24+ to share 
267-2666 ON icent view of Boston Harbor ARLINGTON, Ctr. 1M 25+ to elegant, sunny, spacious 
unny duplex ‘hse, or rs. to 
prot SOMERVILLE, 4rms, E/V/K bedroom, Modern “price smk/pets. $3004 wood floors, room, 
bidg, d&d, laundry. $500 nr T, 10 mins Har. $750, kitchen with dishwasher and = =_784.5433 641-4258 porch, washer/dryer, d/d, 3 
296-0706. 864-5240 or 354-1760 disposal Cathedral ceilings ARLINGTON CTR, 1M, 30, Daths< large gracious tiving 
eate gar spaces. irite rou 
DORCHESTER, JONES  SQMERVILLE/ Combrdge s134.9K. Principles. HOUSES & interested in. sharing some 
HILL, ne St Margaret's Hos” or MIT. 8/1 or 9/1. $1250 or FOR RENT car, $285+. utils. 646-5685. No pets or smokers 
fostered’ Vic, 601-0008 ARLINGTON F (pref) 27+. 
Giaring SOMERVILLE Nod arm, Ses, ay tut mod LOOKINGFORAN member 10 persone | 
é k , New w to w. ; 4-6 1) shr meals, chores, fur’ 
porch. $825/mo, No Fee! to Boston, 3 bdrm painted, elevator loc. No pets” in comfortable, well-main- 
Ball Sq 3bdrm htd, $900 reduced, Maybe veg. 64 tained home between Harv. 
ATLAS REALTY, 628-8900 asking $124,000. P. Rob- §THENEW,EXPANDED = Pm. & Porter Sqs, nice bckyrd 
DORCHESTER, nice, mod, 1 BANKER REAL ESTATE ARLINGTON, 2M, 2F,skM/F W/deck. Semi-veg, no pets 
2 & 3 bdrm apts. $600-$750  SOMEAVILLE, Tufts & Davis REALTY, 964-5666 CLASSIFIEDS IS THE Beautiful 5 bdrm, 2 batn 
mo, avi 8/1 & 9/1. Agent, Sa. area, 2 apts. 4 & 5 bdrm BOSTON QUICK, EFFECTIVE porch patio, before 10PM. On Weekends 
-9534. CONDO SEARCH WAY TOFIND WHAT —siaundry. 280+ not before 11AM. 
DORCHESTER ASSOCIATES YOU'RE LOOKINGFOR! 41-3663 CAMBRIDGE, 2F 1M & 2 yng 
TesdUMASS MMERVILLE; Sunny 5 BUYER/SELLERVINVESTOR ARLINGTON; M/F 30+toshr Chid seek 1M to join them in 
inci all utils 259-1554. =o OO oe. ROXBURY, Ft. Hil, 4 bdrm dpix w/2 F. Near hgts., bus tive rustic home in 
$350 . Hdwd. firs. 2 prchs., look any further? Leave 1% beth. nr T, quiet to T, res. No smoke or pets. Central Sq. Shr veg, meais, 
DORCHESTER, Savin no tee, Let us save youthe Groups ok. '$1650/mo.  $365+. 646-5809 chores & bik cat. 661-7138 
apt . sou diss qh your WILMINGTON. 2 ‘an. to be boarder for unfurn rm 2. Shr quiet and clean apt nr 
apt(su lor 3) LR, 5 523-5446 tique 3 Exe. loc., form. in ig home, nonsmkr Hrvd Sq no sm. $280+ utils 
dining rm., and 4 interested in quiet and 492-5309 b4 10 
E BOSTON, 6rm, 3bdrm, immed. + NO. FEE! JAMAICA Pond fpice’s, $850/mo. 767-3564 ’ ight ’ CAMBRIDGEPORT, 3F sk 
tT & aitr- 567-8687 Lee. warm, y — $296 incig uti, 648-0871 resp. shr 
WATERTOWN, mod. brek OUSES ‘ON meals in semi-coop home. 
JAMAICA PLAIN, cute stu. Prot. F 24% to share S bdrm. or 767-4068 FOR SALE SUNNY 
dio in - house, near stores and T. ELEGANCE Dog/cat. $210+. ‘40. 
enormous pond side  $265+ utile. 026-0147 CAMBRIDGE, Neer inman CAMBRIDGE, 5 minutes 
bath, patie, hid. Sq. New construction- two from Harvard Sq. Live 6 person household + 
Gious 17 rooms, 2.1/3 F looking for F non- 
JAMAICA PLAIN, steps to ang baths, frplc, porch, smoker for independent 
the attractive 1 bdrm entrance. Large living yard with flower and wid. C to T. Avail 8/ ing “ 
with pase thru, 2-3 bdrms, work, but located narapidly  $200+. 643-1907 ative working interesting 
bidng, including full finished third appreciating area. Excellent ApLINGTON/LEXLINE M/F Person. 87 
floor. A/C, laundry closet, for two-owner occupants. to fill our 3bdrm hse, 10 min CAMBRIDGE, Prir Sq, We 
JAMIACA PLAIN, don’t miss decks and deeded garage ent controlled. $260,000. walk to T. SM & SF, 30's, are Ikng for 3 people to join 
out on this 1 You cannot be denied hye y Nice units. URBAN SHELTERS, quiet env for non- our frndly HOME. We shr 
— tae es because of race, ,000-224,000. smoker. Pkg. No pets. food & laughs. $300+. Cail 
fashion charm, Beaut.hd wd creed, sex. na} CAMBRIDGE, +utils. -4506 Mitch & Ed, 661-3811. Wkdy 
or 
w/de, te beth, cme” age OF marital} Drive and shopping, two very No. — 
pang. 3725, Equal opportunity and] sunny, 2bdem condos, ATTENTION! HILL. Lge 
fair housing laws guaran- 950 feet yd, 
. tee your rights to con-} each. New kitchen and bath, walk tored in & Ma Ave, ask. THE DEADLINE FOR all amenities $500. Pkg 
JAMAICA PLAIN, charming $475k, excl. brkrs 
sider any home or ‘apart- parking. Only ' RENEWING ALL 1 
spac, bdrm, 1 1 a 648-8199. or 729- . 
eeut. pine firs, cheap to nt, nghts The| 900d value. from repair sin.  CLASSIFIEDADSIS rmmt 28 + for warm 
PLEASANT law is on your side URBAN SHELTERS, quent tax property. Re- WEDNESDAY AT hao GF tain-conter. 
REALTY LTD. posessions. Cail NOON. util. avi immed 371-2490 


400SX. 9,800 
ondition. nds 
1981 SUZUKI GSL 
: 13000 miles $700 needs 
Starter 2 free full face 
helmets and cover 277-0287 
Bill or Scott 
73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 
tuned only 1100 miles, this 
sled was barely used 6 
seasons, never transported, 
original owner, just never 
snowed enough in South 
Eastern Mass. Very depen- 
dable machine. Call 
232-5153 
82 Honda CB 900, minor 
$750. Call 
864-7531 after 3 p.m. 
HONDA 1984 VT 500 Ascot 
red, new in 86, orig warrty, 
exc cond, super low mig, 
$1700 or bo. 787-4721 
MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 
Metzien tires. Mint condition, 
$1200. 
> 
ALLSTON: ig. 3 bdrm. apt. 
mod. kit. and bath, pkng. 
$900 unhtd. 890-0871 
Artist loft 1900 sqft, avail- 
able Sept 1 Take over lease 2 
: yrs $600 fixture fee $4300 
| 
Avail. Sept. 1. Studios, 1 
bdrms., & 2 bdrms. From 
$700/mo. Pkg. & all utils. 
beaut., newly renov studio, 
wiig bay, overlooking the 
Charles, hd wd firs, indry, 
BACK BAY, Fine loc., nr_bus, nonsmkr 
Dartmouth at Newbury, call Mark or 
clean 1 bdrm, w/frpic, hd wd ———=— 
firs, secure condo bidng, = a 
wiliv in super, elevator, 
Indry, deck, $790. 
HANCOCK REALTY, 
BACK BAY, Kenmore, only OOKING FOR 
“% fee, nr Fenway, some u an 
w/park view. Clean, painted APARTMENT, HOUSE ‘ 
bdrm, $650. ee 
CLASSIFIEDS IS THE MUST SELL 2M or F to shr Ig hse, ci to T = to T a pe 
elevator, indry, ig, freshly QUICK, EFFECTIVE on this 1100 square foot 2 off st prkg, bdrm and stu- 731-1793 
painted apt. Studio $500, 1 bedroom condo inthe South —_dio/study on 3d fir. $500 mo 
bdrm $620, open eves. End with private backyard 
ARROW REALTY and deck. Needs minor finish 
child. Indep, warm, 2 cats, no 
2 bdrm apt to share quiet eee . - more pets. No smkrs. Shr 
non-smoke M/F. Spac. spot- 
$356/mo, 
2 


EAL ESTATE 


ROGER WATE: 
seats to 


, Aug 10 morning, 
$78 negot 271-2146 days. 


newly renv 
nat enviro $300+ 326-8391 
or 326-5371. 


Exchange room & 
child care/light 


board for 
house-" 


ROOMMATES 


1M/F for 2 bdrm at N.U. non 
smk 245+ u. Stud/coll grad, 
consid, quiet 956-6450/ 
956-7620 9-7 I. msg. for 


ALLSTON, F34 sks F 
nonsmok rmmt nT 


Laund in bsmt. $255/mo inc 
ht, 254-5673 Susan 


ALLSTON, Mature, 


indepen- 
M/F for 
sunny 2bdrm apx 
includes heat. 


dent, 
large 

/mo, 
787-0496 


work ng 


NO. CAMB.; 8/15-9/1, 2 
tchrs. M/F 30 art/lit. bkrnd. 


F or M to share 4 bdrm apt, 
late 20's early 30's avail 8/1. 
$200/mo inc! ht. Call Michael 
aft 4:30 924-3799 


FRAMINGHAM, Country 
home wi/' 2 men, 1 
woman, sk 

woman 877 


FRAMINGHAM, M/F to shr 
4bdrm 
hse, ig yrd, d/w, w/d. ‘ 
877- , 232-1568 

Harv. Ext. Student, 24, 
mature, SEEKS shared 
house/apt. in/nr CAM- 


from 
Call Richard, 


1 nonsmkg 


Heterosexual male, 22-27, to 
share 3 bedroom apt, corner 
of Harvard Ave and Comm 
Ave. $275 per mo. heat/hot 
water incl. Call Bill week- 
nights 787-9624- 


HOUSE ON LAKE 


SUBLET POSSIBLE 
Mature housemate wanted, 
professional to 
share expenses and house 
chores in cooperative, inde- 
pendent household. Must be 
clean and easy-going and 
must like pets. No smoki 
Semi-vegeterian prefer 
Beautiful home in- 
ground pool 
south of Boston. $210+ per 
month. Call Amy days at 
354-5410 or Tom eves at 
697-3050 (Bridgewater.) 


JAMAICA PLAIN, M to share 


ing, meat eating, no more 


$425/mo. incl. utils, 
washer/dryer, furnshd, 
No more pets or cars. Yr 


commit. Close to T. For 
1st. 277-8232 or 734-6447, 
Richard or ‘ah. 


ALLSTON, 4 sks M/F 24+ to 
shr . Exc 
loc, nr T. pkng. $3 htd. 
Lease. avail now 787-1963. 
Steve 


ALLSTON, N. 2GWM sk prof 


ARLINGT! wntdto BEACON HILL, F rmmte  SRIGHTON, Oak Sq., Prof. CAMB/ 4rms avail/ students 
shr apt. Os tésute. Call wntd for smail GWM sks neat, rspnsbi pref finders fee, ist & last. 

or leave message, room, $350 incl heat & hot rmmte. 2bdrm apt., $300-$400. 661-0707 avail. 
641 ; wtr. 8/1 call after 5227-0558 hdwd firs, frpic, now 

$375/motutils. Avi 9/1. No arms avall/ 

ARLINGTON, F skng indep BELMONT, 8/1 or 9/1, smk/pts. 254-2768. 
and frndiy F 24-31 to shr $360/month, M or F, prof, finders fee, . 
2bdrm, No prk. $362.50 incl BRIGHTON, Prof F 28+ to 661-0707 Aug 1-June 1 


ht/hw. Avail. negot. 
641-4630, 


ARLINGTON HEIGHTS, 1 
prof M sks 2 non smkg prof 
1 for 3 bdrm apt in hse. 

age, close to rte 2 & 
tae 70+ utils no pets avail 
1 646-3464. 


Avail. immed. 
776-2207. HT. Mike for bdrm apt in 2 tam hee, RALINGTON HEIGHTS, 
, pkng, cable, tree lined St, beaut, bdrm in clean. 
at + utils, 254-1955 quiet, apt. w/2 indep M's. 
room w/ w/d in Al- vegitarian. 
After Spm 254-0000 Non-smoking roommate 3250/me "+. Daniel 
wanted for one in4 641-4469. 
2JF sk JLF 25+ for indpn- _—‘to Harvard and Central Sqs, © ARLINGTON, Non-smoking 
» friendly, gt apt. lo rent and Ti e. $230+ F to share 2 bdrm apt. No 
nr Davis Sq + utilities. Please call ‘on avail 
37 yr mother to be single ALLSTON, nr Comm Ave, T, ; red line T. Ig 
looking for house sharing sit. 2M sk nonsmk M/F to _—-Vict. hse. on safe, quiet, 
Terri 620-1949 lined st. walk to T —— 


shr 3bdrm apt. Cats ok, 
$315+ utils, 731-1986 Mike 
ALLSTON, off Mass Pike, 
near T. One Male wanted for 
3 bedroom. $325+ ht _ util 
incl. Call Doug 783-3990 or 
876-8133. 


Lv. mess 
call for info. 
$350/mo.+ ht. + 1 mo. 

-5263 


furn, nice mod 2nd 
floor duplex, , yard, 
parking, pleasant 
neighborhood, on public 
trans. 484-5681 11am-11pm 


BILLERICA; sublet in 3 bdrm 
house. 1 rm avail. now. until 
late Oct., flexible. $300/mo. 
call eve. 667-0023 


26+ to share 6 room apt, 
mostly 


shr ig apt w/ 2 others. Lg rm, 
orig oak wdwk. 2nd fir apt w/ 
deck. $278/htd 783-2614 
BRIGHTON, Prof F 25 yrs or 
older, ig sunny 3bdrm apt, 
yrd, frpl, 
wid, d/d. 
$3464 utils Avail 
54-5762 


now 


MALDEN, BIWM 28 look 
for other BIWM or gay 

looking for 2 bdrm apt Avail 
now . 321-5163 


BKLN--CLVLD CIR. Mod. 


music (ciscl, fk, 
$507 htd. 739-68 
BOSTON, by N.U.; F needed 
for spac, sunny, bdrm in 2 
bdrm apt. w/1% bath, 
d/d,huge clos., balc.$450/ 
mo. heat inc.734-0951 


prof GWM 
seeks same share 1 br 


ing. 
drugs. Jim 254-2908 Iv 
message 


BRIGHTON, prof indp F 


BRIGHTON, quiet prof GM 
27 sks similar for apt in 
house nr Oak Sq. $290/mo + 
util, no smkg. 787-0428. 


BOSTON, F rmmt, nonsmkr, 
Prof wind to shr ig 2 bdrm 


367-6242 before 11PM 


ROSINDALE; 2 rms. avail 8/1 
. w/skylights, renov, 
/275 +. No smke, w/d 

nr. Arb. & T. Alex 469-9039 


SO END, F wanted 9/1 in 7 


person coop in ige hse, share 
5/mo inci 


food, chores. 

util. 247-3047 M-F 7-9pm. 

in 


others friendly 
house. $275 8/1. 623-2177. 
No smoke, no pet. Near 
Tufts, T (77) 
apt on T, 

WM sks F hsmte, consider- 
ation, honesty, etc. are a 
must. Rent negotiabie. 
623-3372 


SOM/MED; 2 hsmts. 25+ 
wanted to share ig. sunny 
apt. w/1M, w/d, 2 
porches, quiet r. busses. 
no smokers "$287 50+, Avail 
8/1 396-3836. 


TOPSFIELD, Beaut historical 
hse, 


WALTHAM, 2 rms in beaut- 
iful 9 rm Vict hse. Indep, fun, 
cin, M/F 25+ avail 8/1. 
$500+, no pets 894-5480. 


WALTHAM, F 22+ 3bdrm 
house, conv located nr 128, 
safe neighborhood, $250. 
889-2847. Avail 8/20. 


WALTHAM, M/F rmmt to shr 
4 bdrm $315 incl ht, w/d, 
pkg, walk to.all transp sorry 
no pets eves 647-9785. 


pets. 522-6227 

JAMAICA PLAIN, M, resp, 
26+ for friendly, i . hse 
or , T, arbortm, $250+, 


no pets, no cigs, 524-7339 


LEXINGTON, M/F skng 2 
people 25+ to shr nice 
4bdrm, w/d, yd, frpl, 
nr 128 & 2, $335/ 230+, 
pets/ smoke, 861-8317 


LINCOLN, Boy (34) and his 
dog needs 3 M/F to share 
house in woods, garage, 3 
bath, w/d, Rts. 11 


$440+, 9/1, 259-095 


LINCOLN, 
SHARE FINE 
COUNTRY LIVING 


2 folks to shr 4 br hse, fire- 
place, vg rm, air cond, ig fam 
rm, 1 & % acre boarder 1008 
woods. Pinty of pvd pkng, 
mnts to 2, 2A, 128, srry no 
Pts. $325-$413, 259-0664 


Looking for a GIG? Looki 
for 6 musician? See GIG 
category.in Music & the Arts 
classified department. 


MEDFORD, $250+ 


safe pking. 395-3196. 


WATERTOWN, 2F, 1M 4 
M/F28+ to shr spac.., 


w&d. No 


. avi 7/1. 
§24-560 eves. 


WATERTOWN, 3 F 2 M sks 
— 29+ for 6 bdrm. hse. 


WATERTOWN, M or F, 30+, 
to shr. beautifu 
wooded jot. W/D., Fre. pic. 
$275+. 924-2620. 


WAYLAND, share 

house. Spacious grounds 
family atmos. $400+ 
358-5505. 


WELLSLEY, furnished room 
long/short-term. Shr 
kit/bath. Prkng, nr T, 
9. $100/wk. inci. No smk 

sec. 235-4361 


WESTERN SUBURBS 
GWM seeks GWM to share a 
7 room ranch house. Own 
room. Full kitchen privileges. 
$250 per month. Phone 
443-6138. 


MEDFORD; 2 M 2 F seek 


elegan 
livn sit. util. 
396-0983 


MEDFORD, 30+ M/F de- 
Vict. 


SOMERVILLE, 1-2 women 


WEST NEWTON; housemate 


527-3753 Iv. message 


WEST NEWTON; M/F 27+ to 
share indep 


frndly hsehid, prkng, 
325-4072, Sept. 
WESTWOOD; Lg. home 


many extras $335 and $375 
per mo. inci. util. Avail. now 
329-3042 leave 


“just a place to live”. Enjoy ind incred 
meais , music, chores, nn TP. much more, 
ivecse int & reg olished firs. $375 avail 9/1, 
mings in a fun, non oy] 846-4945 
heohid. buses, $262. 
rent + avg food & utils. W. NEWTON, 1M/1F sk 
. sunny. Off str pkg. $280+ 
901-9602 utils. Nr T. Av 9/1. 865-4816 
NEEDHAM, 2M sk 1 M/F wos IRN, M, quiet, 
non-smkr to share 3bdrm per- 
house w/ . Freepkg. son to share conv. comf. 
Call 444-1563 no pets home. Non-smkr F hermit. 
Call 932-0998 any- 


$375+. 


+ 776-1816 eves, iv 


ng 
ig 7 BR hs. 2 kits, WD &iots 
ammenities. 787-2831. 


COHASSET 


Enjoy working in Boston and living near the ocean in this unique, lovely 
home. Over an acre of landscaped ground — much glass so you can enjoy 
the changing moods of the sea. Lovingly cared for — call us for an 
appointment and ‘explore the possibilities.’’ $995,000.00. 


HOME CENTER REALTY 
57 WATER ST. 
HINGHAM, MASS. 
CALL (617) 749-8833 


Philling 
spaces 
ROOMMATE 
SERVICE 


ONLY $25 
4 LOCATIONS 


304 Newbury St. 
ACCOMMODATIONS 
131 HARVARD ST. 
BROOKLINE 

Uroen 


72A MT. AUBURN ST. 
CAMBRIDGE 
duplicopy 
160 HARVARD AVE. 
ALLSTON-BRIGHTON 


243-4262 
262-9500 


ALLSTON, 27 yr prof F sks 2 
25+ sjr 2 bdrm apt. No more 
pets. $150+util 762-8423 
evenings and wkend 
ALLSTON, 2 GWM seek M/F 
for 1 bdrm in 3 
bdrm apt, off st — = 
porch, $330+ Nr bus. 
smk, 8/1. Call 783-0080 


ALLSTON-2 
st 


lison Available May 16 


ALLSTON, BRIGHTON, 
& stores. 


ALLSTON/BRIGHTON 
3 bdrm 


ap’ 

porch, $295/mo ht ht 

water inc! & w/d nr T & bus 

ins, 7 min to Cambr. F pref 

21-24 call 

2 6pm avail 
8/1 


3 bdrm, ivgrm dngrm 


smoke 1 cat air no more 
$250 mo. Aug. 1 254-7404 


ALLSTON, roomate wanted 
(20-29 yrs. M/F) large sunny 
utilities paid. 
$350/mo. Available Aug. 1. If 


ALLSTON, Safe area nr T & 
shopping nd 1 F, 25+ only 
ng pret no drugs, booze, 
sm Stable domestic 
no 

1F& 1 


util/ht/sec dep no 


people please cali after 
830pm ONLY Avail. 9/1 
254-0506. 


ALLSTON, 


during 
570-5982 ( 


ARLINGTON, 1 F 
20's to shy 2 bdrm apt on T. 


ARLINGTON, 1M, 2F sk to 
hse w/1M 


to T, 
$225/mo. Av. 8/1. 
646-2444. 


ARLINGTON; 29 M 
non smks M/F 23+ to 
3 bdrm apt. 
wre, 

ter 
641-2012, 990-3744 days. 


ARLINGTON; 2 F 1 M seeks 
1M. 4 bdrm duplex. $200+ 


ogether 
Looking to shr $700/mo apt. 
Not a sex adi! Gerry 
738-6790 


ARLINGTON, E.; F 28 w/cat 


apt. wiprkg. shet. wik. to 
& Mass. 


Ave. Ave, $960+ util. 8/1 or 9/1. 
646-5542 


ARLINGTON; F 23+ quiet, 


.fesp, non smke, to share 


spac. 2 bdrm, apt. with 
same. Pkng, nr. T, outdoor 
porch. $375+ Avail. Sept. 1. 
643-6928 


ASHMONT; red line T Ig. 
Vict. hse. on quiet, tree-lined 
st. Period detail, wd firs, 
prkg, w/d. walk to T. want 
mature, friendly, prof., adult 
to share 2 bdrm. apt. will 
show Mon.or Thurs. 6-8 PM 
or as arranged. Lv. mess. 
anytime or cail for info. Mon. 
$425/mo. + 2 mo. sec’y. 
282-5263 


BOSTON, ATRIUM 
Comm ave, grad/prof to shr 
2bdrm pnthse dpix. Furn, tv/ 
aci mw/ dw, 2\ebth, 2bic. yr 
brm igr w/ own bth + bic. 


277-7431. 


BOSTON, ATRIUM 

ave: grad/ prof to shr 
2bdrm pnthse dpix. Furn, tv/ 
acl mw/ dw, 2‘2bth, 2bic. yr 
brm igr w/ own bth + bic. 
24hr sec, Idry, pools, sauna, 
hith clb, "pkg, $640+ on T, 
277-7431 


BACK BAY, $350/no inci 
heat, w/w, dish, etc. Avaul 
Sept 1. No drugs alch or ex- 
ceptions! Friends of Bill W 
weicome. 266-5992 Toby 


BACK BAY, F rmmte wanted 
to share large sunny 3 bdrm 
apt. Quiet, nonsmoke, 21+ 
pref. Leave msg 9am-9pm 
236-4022 


BKLNE; ne. F/M quiet 28+ to 
shr Ig. charming 4-5 bdrm 
apt w/sngl. parent/7 yr. old 
child/cat. Fireplace, prch., 
hdwd firs, sun, indry, free 
Pking 9/1. 277-6439 
or leave on mach 


BOSTON, JAMAICA PLAIN, 
Brookline Village area, Mod, 
2bdrm apts. Pond view. Nr T, 
etc. $850 & $950/mo. +utils., 
ifurn. Rmmte cost. Call 
848-5929. 


BOSTON/MISSION HILL 1F 
sks 1F 23+ for 2br apt in 
quiet house near T & bus. 
$350 inci all. Avail now. 
277-7229 before 2 pm 


BRAINTREE, Yng GWM to 
share 2bdrm with a/c, 
balcony, river view, w/d, 
cable, microwave, pool & 
tennis, conv loc. $350 inc! ht. 
Call 849-0632 Iv msg 


BRI/BRKL., y. prof. F. for new 
do mod 


Coolidge 


family. 243-4196, 327-1136. 


BROOKLINE; 1 F non 
smok needed share 


er, 

close to T. Available Sept. 1 
$320+ utils. 7 7 


BROOKLINE, 1F wnts M/F to 
shr 2bdrm condo at Civ Cir, 
laundry, pool, jacuzzi, nr. ail 
Green lines, avail 9/1. $550 
ht/hw incl. No fee. Call Deb- 
bie d 451-0308, n 566-6052 


BROOKLINE, 8/1, seek 4th 
23+, cat (no 


Call 7-9pm 
h/hw. 232-5597 


BROOKLINE, Beacon st. 
Profs to shr 3 bdrm new lux 
— Central AC, security 

alarm, indry, terrace, nsmkr, 
$550 + util, 232-0155. 


BROOKLINE, Cleveland Cir- 
cle, M/F roommate, 2bdrm 
first floor apt., patio, wd, ten- 
nis courts, on 2 T lines, must 
be quiet, $500, avail im- 
mediately. Call 566-4361. 


BROOKLINE, 

sk prof F/M spacious 
5br, victorian house sunny 
views, tree lined st, w/d 
$340 + utils htd, parking 
avail after July 18. Call Ray 
738-4413. 


BROOKLINE, F 30+, share 
elegant, furn. condo w 
same. own bath & phone, Ex- 
tra bdrm-study. near parks & 
T. $675 incl heat. 277-7474 


BROOKLINE, F 30+, share 
elegant, furn. condo w. 
same. own bath & phone, Ex- 
tra bdrm-study. near parks & 
T. $675 incl heat. 277. 7474 


BROOKLINE, looking for 
2F’s to enjoy fine living in a 
spacious house. Consider- 
ate, clean and financial stab- 
ility a plus. Large bdrm 
w/fireplace. $400 parking 
option. Call after 6. 738-07 12 


BROOKLINE, M/F 26+ to shr 
sunny 3 bdrm nr T. Avail 9/1. 
$240 htd+ utils 277-2706. 


BROOKLINE, M/F for ' 


spacious, sunny 4 bdrm 
Cooolidge crnr apt. Prot 
24-29 great loc to shops, T, 
etc. 2 porches, frpic, mdr 
kitch. $317/mo ht inc! 
232-1327. 


BROOKLINE, M for large 3 
bedroom near Beacon 2 
baths, disposal, d/w 
Absolutely must be very 
quiet, clean, non-smoker 
prefer prof M over 30. $400 
Call Steve 739-0720 


BROOKLINE Prof F, 29, 
seeks mature, neat, 25+ M/F 


Nea 
$450/mo incl. 
w/d. Cable xtra. 738-5891 


BROOKLINE, Resp mature 
neat M/F 29+ for Ig indep 3 
bdrm apt w 2F’s & 1 cat nr T 
avail 9/1. No smkrs/; 
$330 ht + utils 734-7073. 


con = BROOKLINE, resp non- 
Indry. $450 incl. util. smkg F for nice 2bdrm 
+ 787- 3224 io, hdwd fir, w/d, nr T, 
BRIGHTON, 3 prof F's sk . 338-3386 days. 
1M/F 23-27 to shr BROOKLINE, resp non- 
4bdrm twnhse wd/dw. smkg F for nice 2bdrm 
$300+ utils avail 9/1 conde to shere w/ople, 
484-2045 anytime fir, w/d, nr T. 338-3386 d 
BRIGHTON, Avail. now & BROOKLINE, secure, happy, 
8/1. a. working non- prof nsmok F for irge suny 
M/F share 4bdrm beau 3bdrm w own 


BACK BAY, non-smkg prof F 
seeks same to share 1 bdrm 
apt. Call Lori 267-7579 


BACKBAY, Prof F to shr 2 
bdrm apt w/same $580/mo 

267-5756 lv msg. 
Avail 9/1 


$300/mo. incl. ht. 782-5014. 
Lv. mssg. 


BRIGHTON, BROOKLINE, M 

rmmte wanted 
spacious, rm, 

condo on T, nr BU/BC. No 

~. Rent $375 + util. Call 
34-8182. 


BACK BAY, r t 
needed to share 1bdrm apt 
$440/month. Female stu- 
dent preferred. 536-2513 
eves 


BACK BAY, roommate 
needed to share apt 
$440/month. Female stu- 
= preferred. 536-2513 


BEACON hill, Back Bay, 
South End, GWM 46, prof 

sks to find/ shr 2bdrm apt for 
oce 8/15-9/1, Iv rm, din rm, 


BRIGHTON, friendly F 
rmmte for sunny apt off 
Comm Ave. hdwd firs, new 
bath. $375/mo. inci ht/hw 
prof or grad. Lease 9/1. Call 
eves 254-7913. 


BROOKLINE; very spac. apt. 
ee F seeks 2 
pr 8. Av. Sept. 1 rent 
$450-$475 inc. ht. & hw. tel. 
734-7095 


BROOKLINE VILLAGE, F sks 

resp F/M 26+ into holistic 

health for quiet 

2bdrm w/d, $340+ 


utils. . Avail. 
8/1. 232-3842 'til 10. 


BRIGHTON, GWM, to sh ig 
6rm apt 2nd fir of 2 family 
house w/ one male. Porch, 
{p. ds, tree lined st, close to 
om clean, prof. $450 inci 
se to Box 12, 

MA 02160 


BRIGHTON, M 22 sk 

M/F for 2br w/ deck, nr T, 

$390 inci ht/hw. Av 9/1, no 

pets/smoke, Paul 277-0432 
434-8853 w. 


CAMB, Nr Harvard, sks M 
26+ to shr 3bdrm, 2bth, w/ 
pkg, on T, A/C, etc. $400 inc 
ht/elec, no pets 547-5459 
7-10pm 


CAMBRIDGE & SOME- 
AVILLE, red line 3 and 4 
$285-$395 


BOSTON, nr NU, 5 bdrm, 
$275 htd, sublet options 
SANDER RE, 864-8772 


Comm. 
B.U. & B.C. Avail. now, with 
9/1, lease option. Laund. 
faciis. in bsemnt. & prkng. 
Avail. w/rent, $275+ utils. & 
cable: 787-3908; 787-2063. 


h, 
BRIGHTON, M/F 26+ shr 
in 2 fam hse, 


$350+, 782-2962 lv mssge 


sunny apt, 
bhd. 350+ Sept 


Pond 
Hrvd, Porter Sq, w/d, porch, 
pkg, Avi 6/15. 


CAMBRIDGE, Harv Sq. 27+ 
M/F shr 3bdrm apt. Mature, 
going indiv pref. 
inc ight smoke ok. 
8829 W 933- 4500 
4:30-5 


CAMBRIDGE, Hsmt wntd to 


deck & lots 

$420+ utils 661-3188. 
CAMBRIDGE, rm in spac 
3bdrm apt, close to Davis 
Sq, bus & T, nonsmkr, 
$300+, Patrick 354-3144 


CAMBRIDGE/SOM.; M/F in- 
dep. clean, resp. 2 rms. in 4 
br. apt. nr Inman sq. walk 10 
min. to Harvard. Avail Aug. 1. 
Sublet 1 mo. or yr. lease. 
$355. 629-2639 


CAMBRIDGE, Somerville, 
Resp. F rmmte 26+ wntd to 
shr clean 2bdrm. 1 bik Inman 
Sq. AC, | , prk. $325/mo. 
Call 625-0154. 


CAMBRIDGE/SOMERVILLE 


CAMBRIDGE, SW Females 
wanted to join same. Own rm 
furn or unfurn. Great piace 
and area. 492-5058, landiord 
will show. 


CAM, mid Irge room in beaut 
vict hse near T. New kit 2 tile 
bath, w/d/dw $425+, no 


smoking. 354-5861 
CENTRAL SQ, CAMB, 3 
GM's seek 4th to share 


Avail 9/1 491-0208 


MATES, ! 


— America’s first 8 


and most 
experienced § 
roommate 
service! 
A personaized 
approach to 
§ ‘commate a 
matching. 
Twenty -two 
years 
8 the pubiic. | 
week. 
Three 
months 
of 
service : 
only; 
$30.00 
Hours: M-F9 
am-8pm 
Sat. 9 am-5 
pm 


for details 


251 Harvard § 
St., Brookline, @ 
MA (Coolidge § 

Corner) 


the 
already 
lowest 
feein 


2861 AINE ‘OML NOILOS ‘XINZOHd NOLSO@ SHL 


Fag 
/kids sks non- 
: Waters at Great Woods in COOP Ww | 
the front sections Aug 22, age | 
Best Offer 522-2268 Lg rm in Vict. hse w/garden, a 
: w & d, dw, pleasant ngbhd, — — 
Airline ticket Boston to Chi- on busline, nr T. No more 
| 
$250/mo inci. utils. 
527-3476 OF 77. 
GRACIOUS COOP NEWTON, M/F for — —! 
treed city neighborhood. Wood’ quiet, very nce, nr T, 
proff sk M/F 25+. 128, $325+ 527-1830 — — 
stove, garden, friend- prof., 23-29, to sh 
ship, popcorn. $269 'inc util. NEWTON; M/Fto share with floor apt. near T. on-street 
- Avail 9/1. Sorry, no pets. other Males no pets, easy ac- parking, 3 rms on 2nd floor -— — shr 9 apt w/ 2 Fs btwn Hrvd 
327-3647 cess 9 and 128. Avail. im- and Cntri Sars. incl W/D, sun ; 
— 
DEDHAM, Wholistic ‘ mediately. 527-7728 
semi veg, supportive non NEWTON, near T, studio & 3 
room suite in historic man- condo on Comm ave near 
and parking $600-$750. Call ee 
sunny, spacious apt. Crptd 
bdrms. Pool. Cnvnt to 3 ‘T’ CAMBRIDGE, Skng F (25-40 
keeping, 3-7pm 4 days/wk, ) non smkr 4 quiet frndly 3 
non-smoker, nr T, must love _— sk. 2 resp. nt.for coop 2 fir. bdrm apt $270+/mo 
children. 965-0171 hse. quiet $300. 776-0189 fam house, avail 9/1. $325+ 497.1292 til 9:30pm avail 
Diane 783-9194 8/1. 
FOR RENT 
BROOKLINE, We seek 
smkng, semi-veg. M or F 
25+ to share 4 house on 
QUIET STREET. $350- ACTON, Piano teacher w/ household. Will show Mon. ESE = a 
cat has semi-furn. rm. in 4 or _thur. 6-8 PM or as ar- BRIGHTON, Warm, caring, i 
rm. apt. on 2-A for cin, prof. ime or oa crtve, cin and snstve F sks 
te man. Ref/Sec. Mon. apt. in prime loc. $405./mo same for Ivly apt. $325. -— 
aunties req. $360/mo. Cali Sec’y. ease. Pis iv mssg, 730-3700, x659. 
263-9703. 
30+ for t nr T. Pkg 
BRIDGE $300+ call Ste eves Iv 
msg 
$400. 
1-639-047 1. 
Have furniture will travei- — 
seek 1 or 2 housemates, M/F 
& apartment. Workig over a 
decade- seek same. 20 min = 
eves (after Mon) or 262-4040 = — 
—— | 
spacious group house with — a 
2M, 3W. Home cooking, din- V 
indep., Vict. hse. 5 bdrm, 2 | Bee! 
bath, frpic, quiet resid. St. Nr 
— pike, woods, T, prk, tennis, — — 
DITIONAL smkrs., or pets. _— — 
i $220/mo.+ util. call 7-9 PM 
y ccess to U T 
> pret ALLSTON, rmte for sunny 4 — ee 
| 
you're an easy going open be 
minded person pleese call 
= 
(older }own rm + to sha 9/1 
= = | 
quiet, nonsmke, mature Fto wanted nr. T. Ig. kitch., - 
Ivngrm, own bdrm, «straight fun F 
$300/mo.+ util. Call Stuart 21-25 for a 3- 
bedroom apt &292 per 
= month free parking and laun- 
M 2 F's and 1 cat. Please be 
meais and equity. Beaut.yd., clean and honest. Reason- 
conv. to T and lake. able rent ood i 
$190/mo. No smoking. neighborhood 965-3472 a 
MEDFORD, ARLINGTON, Dap rap aval i, cal ove m 
wanted to complete coop 646-7864. 
non sexist playful, creative Reet 
grp of 5. We sk people who — — Ys ons 
view rmmts as important $395/ mo w ees 
People in their lives, who are pets. = —} T 731-0048 ; 
mited to working things Out, = = 
floor 3bdrm apt spacious — — 
and no utilities call eves ARLINGTON/ Belmont, GM. ; 
. NEWTON CTR, 1F 2M seek F | 
29+ to share turn of the cen- wash & = _| 
tury house in park iMe area. brd 4 biks to Dav Sq. Only phone. F 26+ only. 6/1 EE = form furn, up to $450/ mo 
yard pron solarwtr. w/d pe le or now. 254-0288 sks. non-smkr, prof. or grad Jim 366-5281 aft 6pm & 
frpic no pets no smoke $270 wkends 
NEWTON CTR, lake & 
mnsn viewd rms, beaut Vict. BRIGHTON, Nd 2 for ig. CAMBRIDGE, F. 23-30. to 
(oak lace pints). vey 25 = === modem clean condo. apt. nr 
Indep hse, +, $325+, 
PARKING = town with ! 
SPACES BRI A 25+ 
0/1, from $900 to $480, WEEDBACKBAY ig mck 1 Gem or professional, 
Need parking space in . a coupon. 
suite $750, 731-5364 Gay. ASAP near pete amkr, nr Harvard Sq, cozy, ©. 


all roommate referral agencies have 
nearly 700 people seeking roommates, use 
computers prescreen listings for you, 
update their files frequent basis, 
require references and back you you 
your roommate not get along 


the roommate 


connection’ 


New England's largest referral agency 


Recorded Information — 262-4679 
By appointment 
BROOKLINE BOSTON | CAMBRIDGE 


” 1469 Beacon St. 520 Commonwealth Ave. 52 JFK Street 
Coolidge Corner Kenmore Square Harvard Square 


f 
‘ 
i 


into 


(w/few overnight guests) 
w/no apt. seeks similar, 


took for, 
497-5172 


male with, or to 
unturn. 


CHARLESTOWN, 


CITY SQUARE 
M skng 2 prof M/F to shr 
3bdrm twnhse w/2 full baths. 
Walk to T & dwntn. $435/mo 
(very unique place) 8/1, Cali 
Dave 776-0224. 


CHARLESTOWN, M Seeks 
M/F Nonsmk new mod sun 
2bdrm w pkg d/d /d wid 5 an 
to Bos Cali Brian 242-1589 
$375/mo 


CHARL STOWN 
or F, hdwd 
'$, pkg, close to T, $412/mo 
inal ht/ twtr Avail ASAP Call 
after 7/27 at 241-8251. 


CHELSEA, 2F rmmts looking 
for 3rd to shr 3rd fir apt on 
priv cul-de-sac. Pkg avail 
$213 + utils 889-4855 eves. 


CHELSEA; Need rmte. M/F 
prof, to share rnvtd. 
beautiful, bright, apt. on bus 
nr. T. roofdeck w/great deck, 
pkng. $370. 889-2068 


CHELSEA WATERFRONT; 
M/F to share mod. 3 bdrm 
apt. w/M, 28, prof. Non-smk, 
clean, mature essential. 
$420/mo. + util.684-1538 


CHESTNUT HILL; F rmte to 
‘share spacious 3 bdrm 1% 
bath apt. with 2 prof. F near 
T. $357+ util. 566-6760 


CHESTNUT HILL, prof F to 
shr ig 3bd/ 2 bth, neat smk 
free apt w/ 2 prof F's. W/d, 
pkng nr T & shop, avail 9/1, 
+ bef 6pm GiGi 
268-9570 aft 7pm 731-4426 
CLEVELAND CIRCLE, F rmt 
wntd fr 3bdrm condo, 
dshwshr, 3 T lines, stores. 


Call 277-1296 days or 
494-2979, after 5:00. 


CLEVELAND CIRC, Prof F 
sks same to share ig, mod, 
cin 2 bdrm apt w/baic. d/w, 
AC indry. Close to T. no 
smkg or pets. Avail 9/1. Rent 
$430 inc ht/hw. Ask for Ro- 
berta wk days 262-4354 


COMFORTABLE 
HOUSE IN HULL 
tive quiet prof gay 
cpl it 20’s ikng for mature 
stable responsible individual 
choice 2br wd dw fp pvt pkg 
yard 2 min walk to beach 
bus/boat svc to Bost $280 
no utils/pets. Avail 9/1 
925-4694 


Creative, neat F w/cat 
Porter Sq. $300 htd. 


628-9877 Iv evening phone. 
DORCHESTER, 2 non-smkg 
F's seeks same. JFK/UMass 
T, 8/1, 625-6940 till 11pm 


+ util. 
DORCHESTER, SAVIN HILL, 
stdts & prof, renov, kit 
priv, utils inc, 100 per 
wk, 436-7528. 


JAMAICA PLAIN 


and "Pot water included 


522-7078 

JAMAICA PLAIN, M for ig 3 

nr pond, T, & stores, avi 8/1, 

$350/mo, 524-1661 

JAMAICA PLAIN, F 25+ to 

she wry spac hee on tree lined 
nr pond, frpice, w. 

Avail 8/1, utils, 

522-5176 Iv mssg 

JAMAICA PLAIN, wanted 

duplex 


ep’ Ige 
bdrm. pea utils. d 
426-6900 ask for Nick, eves 
524-4506 ask for Bobby. 
JAMAICA PLAIN, 2M, 1F 
looking for M/F 3rd fir 6 rm 
nr T call 522-1487 Iv messg 
Avail 8/1 or 9/1. 


JAMAICA PLAIN, 2M/2F sk 
1 F for btfl coop hse nr Arb & 
T. Veg, no smkr/ pets, sense 
humor a must!! 8/1, $200+, 
522-9617 


-4484 d, 332-9424 n 
NEWTON, Non-smkng quiet 
F for Sbdrm apt in 2-fam hse 
nr T. We have pets. 969-3855 
aft & eves. 


NEWTON, nr T prof M/F 
needed for beaut ge 


prkg, non-smkr. 
av 8/1 or 9/1. Call Dave 
965-5044 


NORTH CAMBRIDGE; 8/15 
or 9/1, 2 tchrs, M/F 30, 
bekrnd, sk 


NORTH END, 2 bdrms in 

3bdrm Wtrfrnt apt. 1% bths, 

AC, D/W, 
wirview, clean, 


Artists preferred. No drugs. 
Avail Aug 1. $370,$395/mo. 
Call 742-4959. 


NEWTONVILLE, 28+ prof M 
to shre 3bdrm 2 fi 
bath. Walk to shops & 

1/1/87 Bob. 


JAMAICA PLAIN; 
t. 


ht./hw. F preferred. 2 rooms 
avail. Sept. 1st 524-5933 


JAMAICA PLAIN, amazing ig 
sunny hse porch and space 
nr T, JPLicks 3 blocks to 
Pond F+M sk 2 25+ Avi 9/1 
$200 524-7304 


JAMAICA PLAIN, spacious 2 
bedroom apt, $325 plus uti. 
looking for quiet 
Male/Female roommate. 
Call CJ 522-3165. 


JAM PLAIN 1F & cat sk 3M 
or F to share ige beaut 4 BR 
apt, w/d, 2 firs, pch, near T & 
Arb $338 No smk 522-6343 
41 


PLAIN, 1M/1F 

2 persons 25+ no 

independent. 
522-6382 


JP, F 21 stdnt sks rmmte for 
2bdrm apt. in beaut hse. U R 
20+ pref, F cin, funky. $387 
htd. 524-4349. 


LEXINGTON, 34 yo prof F 
sks M/F shr 2bdrm apt 
sunny spac on T nr Ari/Bel 
avi imm $337+ uti Priscilla 
863-5973 


apt 
200/mo+ 


LEXINGTON; F wanted 27 + 
3 bdrm hse. fpice, yd, 
storage, wash mach, no 
smoke. $320+ 861-7234 


BELMONT 
M27 Iking for 2/3 M/F to find 
apt. -Sept, call Joe aft 
6pm 150 


MALDEN, M/F, 2 rooms 
available 8/1. 
storage, conv to T & Rte 1. 
Jim day B72 4166, eve 
324-2711. 


DORCHESTER, Share Fields 
Cnr apt w/ 2 men, 2 13 yr 
boys, speak Spnsh/ Engis 
Sunny and quiet, nr T $225 
David 282-0487 

DORCH: Resp. M/F 25+ to 
share attr. 3 bdrm, w/d nr 
T/UMass, w/2 GWM. $235 
incl. utils. 282-6459 cali 
5-7:30 pm. 


wave, w/d, d/d, deck. ron 
no more pets, pk 
nice st. $450 hted, 4 Goat 
avail 9/1 or sooner 


FENWAY/BOSTON 22+ F 
non-smoker to share large 3 
br. $290 plus utils. Avail now. 
Prefer Sept. 267-1119 . 


FENWAY, GWM look for 
male available 
August 1st a month. 
Call after 6:30PM or week- 
ends 536-4089 


FOXBORO, prof M 30 sks 
non-smoker 25+ to share 


MALDEN, Near T, roommate 
wanted, nonsmoker, neat, 
quiet, sunny apt. $200+. 
Call 322-9756 


MALDEN, Prof male sks 


MEDFORD. ion line, 


w/w, d/d, and driveway, 
close to Boston $425+ 1/2 
utils. Call 395-4028. 
MEDFORD; 2 prof M seek 1 
prof M/F to share 3 bdrm 
apt. near T. $240+ util. 
391-0186 


MEDFORD, 2 rmmtes for 7/1 
or 8/1. Large bdrms, porch, 


near T, musical, 3 

$267+ 396-0783, call 9-11. 

MEDFORD, M/F 25+ for 
2bdrm 


2bdrm apt nr center, smok 
$267.50 + sec, & % uti. condo, 1/2 bath 
Avail 8/1, no pets. Call parking, ammenities, on T. 
543-6132 fv meg $360+. Call 391-0783 
1 un- MILF 
furn bdrm in 2 bdrm GF seeks roommates to 
furnished apt. + gas & share 4 bdrm apt. immed 
elec. Avail 9/1. Non-smoker, $235 a month plus util. Call 
pets. . feSpon. per- anytime aft 4. 478-6421 
a Neat prof F 38 and refined 
FRESH POND,Prime io- older cat seek room in house 
cation, great spac. 2 bdrm. w/ 1 or 2 people. 326-3009 
T and . Seeks rmmte wanted immd, to 
25+, prof., non-smoke 
423-9790. $295 +utl call 449-7276 aft 7 
NEWTON, 2bdrm apt 
F to share 2 bdr in JP or Ros. 
Avail 9/1. Rent $375 
-425/mo. | have one cat. if @, 126, Route 9. Share 
you're also at apts. with prof. male, 32, $362.50 
or have one + armmte ht incl. 
call 423-7267 day, or avail. 9/1. Cell im, 
277-6828. 332-8056. 
Greenhouse Apts. Femaie NEWTON, 2F 1M & cat sk 
rm needed. Avail 6/1, non-smkg M/F 24-30, 
267-9459 & shopping, $260+ 
HOUSE ON LAKE sk F 
23-27 to shr 3 bdrm apt w/d, 


hold. Lg. apt. nr. park, 
$275+ util. 527-7937 


NEWTONVILLE, $450/mo 
incl utils & food 8/1 no 
quiet st. all 
332-9611. 


ROSLINDALE, F rmmte 

w/same 2bdrm. 

smkr 20-28. AC, 

ASAP. $250/month. “Call 
325-8206. 


kitchen & bath, w /d, d/d, 
garage, M/F 25+ 
no pets, no lease, 
$325+utils. Call 327-6483. 


SO. BOSTON, M 32 w cat 
sks 1 or 2 resp nonsmok M 
{S) to she 3 bdrm apt on bus 
line, 1 bik to beach. 
$250/350/mo + util + 1 mo 
sec. Call Bert eves 269-0938. 
SOMERVILLE, 3 F sk 4th 
M/F to shr 4bdrm apt. 
public trans, w/d, pkng 
nonsmkr, $300+ utils, 


pref 
avail 8/1, 628-9542 


WALTHAM/LEXINGTON 1F 
& 1M sk 1F to shr ig 3 bdrm 
2% bath twnhse. Non smkr 
prof or grad student $299 
inci util. A/C, tennis, pool, 
pkg. Avail now 647-0377. 


WANTED, responsible, 
conscientious individual to 


fali d 


BOSTON/ SOMERVILLE tine 


prof. F's. Av. Sept. 1 rent 


share smoking, 
household with 3 working 
No students, 


pect Hill. $250+, 625-4539 


3F sk 1F for 
beaut 4bdrm apt nr T, 
prk w/d, no pets. 
$28 linet util 776-0257 


SOMERVILLE, 2F seek’ 
1F to share 6 room apt $26 
plus utilities bus to T. Avail 
8/1 623-5869 eves 


SOMERVILLE, Berklee prof. 
sks 1M 25+ to share , 
spacious 3bdrm apt nr Tufts. 
(Med.) Separate ent., pro, 


SOMERVILLE, Berklee prof. 
sks 1M 25+ to share 


SOMERVILLE, 2F sk 1M prof 
24-29 to shr 3 bdrm apt. No 
pets $300+ utils 629-2575. 


SOMERVILLE, 2F looking for 
3rd for 3 bdrm apt close to 
transp avail 9/1 $250+ call 
628-2793 


SOMERVILLE, 2 prof F sk 
3rd for spac 3 bdrm apt 
/mo ht/hw inc 498-6532 


gs. 547-0798. 


WATERTOWN, Belmont, 1M 
sks prof 28+ to shr ig attr 3br 
apt in 2 fam hse w/prkg & fpl. 
No smk/ pets. $350+ util 
923-1776. W 272-6020 
George 


WATERTOWN, F rmmt wntd 
to shr 2 bdrm apt $325+ tis 
cali Wendy days 964-8380. 


WATERTOWN; 1M sks prof 
RM for irg sny qte. neat apt. 
indep ivng no 


frpice prchs prk pane 
avible 8 1. 924-70 


WATERTOWN, 2M sk 2M/F 
to shr suburban paradise 
$350+ util H 924-5249 W 
849-4122 


WATERTOWN, 2M sk 3rd 
rmmte M/F 30+, non-smkr, 
must be & willing 
to share in chores, 
$275+ 924-4353 


DATE 
MOVING 


“Your professional alternative to paying for the big name”’ 


BROOKLINE, MA 
617-277-3453 


LOCAL/LONG DISTANCE 
REFERENCES/ESTIMATES 


2br 1 1/2 bath po | 
compat 

or grad 28+, $350+, pret. 
969-2223 


NEWTONVILLE, 1 
avail for F in Zp 3 story 
4bdrm apt. Quiet . 
ar T and . Fun 
rmmtes/mid 20's. No- 
smk/pets. $275+. 
NORTH END, Seeking prof 

to shr sunny 2 bdrm acon 
rm, eat in kitch, full bath, roof 
access. Close Mo indry, T & 
stores. Must be non smkr 
avail 8/1 $332.50/mo + utils 
723-7640. 


Prof. F, 24, 4 


REVERE, 1 indep 
prot F to shr ig twnhse. 


pkg, indr and other 
amenities. $450/mo + utils. 


/d,non-smok pref, rt 
w/d,non- 
study. $500 pr mo. 232-4371 
ROSLINDALE, modern 


no pets, no tease, 
$325+utils. Cail 

ROSLINDALE, rmmte to shr 
2 bdrm apt. Nr T 


. SOMERVILLE, 


SOMERVILLE, Beaut. sunny 
spac. apt. Prof. F 30's sks F. 
$275+utils. Call 776-1347. 
non-smoker. Avail. Aug. 1. 


SOMERVILLE/ CAMB line, 
Msks 1 rmmte M/F 2br w 
a/c. 15 min to HSQ; CSQ bus 


t. $400 
13/ 625-8238 
SOMERVILLE, Davis Sq, 4 


smk/pets. Avail 
$310+ utils 77 


SOMERVILLE, F 28+ to shr 
— 2bdrm apt nr Davis Sq 
$325 incd. nonsmkr Avail 
9/1. 628-2202 Iv msg 


SOMERVILLE, F 26+ to shr 2 
Davis Sq. $300 


bdrm apt nr 
inci utils, non smkr avail 8/1 
628-3564. 


SOMERVILLE, GWM 28, 
m 5 min walk to 


Srm, 

Porter SqT, '$290+ low util, a 
must, 628-0244 7-8pm only 
, avail immed 


SOMERVILLE, Lg rm-in 4 
non-smk 


SOMERVILLE, M/F 30+ to 


shr 2 bdrm apt w/ 1F, nr bus, 
$350 incing utils, 629-2515 


SOMERVILLE, M/F 30+ 
nonsmkr, to shr 


nonsmkr 


3 
3 
= 
a 
3 
+ 


SOMERVILLE, Winter Hill. 
2SWM, 1 never home, sk 
rmmt, 25+, to shr quiet, 
3bdrm/ 2 apt 


Nonsmr, no pets. 
we Stan 629-2742 
SOMMERVILLE; 1 prof F to 


share w/2 F; 3 br, no smk, no 
pets, 26+. $275. 776-8260 


SOMERVILLE, sk M/F 25+ 

non smkg, indep, consider- 

ate, ( interesting ) pe shr 
ious 2 bdrm apt wood 

firs $275 + utils 628-8299 

eves till 10pm. 


SOMERVILLE Short term 

furnished apartment July- 
st, $200 dorm-style. 

547-0012 

SOMMERVILLE; 1 prof F to 

share w/2 F; 3 br, no smk, no 

pets. 26+. $275. 776-8260. 


WATERTOWN, 1F nonsmkr 
to shr ig, sunny 7 rm apt in 2 
fam hse w/ 2F's. Self aware- 
ness and healthful 
important 8/1 + 
utils, 926-827 


WATERTOWN, Grad and 
prof seek nonsmk 
roommate to shr 2nd fir 2br. 
Wat Sq 5 min to river pk + 
buses 25+ F pref. hdwd firs 
neat yd 2 porch pkg $350 
Steve 577- 9800x5S00 


WATERTOWN, 9/1, 2 M or F 
26+ for 3br apt $275 + No 
pets 924-1327 eves or 
523-7300 X342 days 


WATERTOWN/NEWTON, F 
rmmt to shr 2bdrm apt. 
$385/mo. inci ht, hw & 
prking. Cali 923-2184 after 


. 7pm. After 6/24 call (413) 


243-2483 


SOMMERVILLE; M/F for 4 


WATERTOWN, rmmt, 25+ to 
shr sunny apt w/ prof F. 
Frpice, hdwd firs, yd, pkng, 
avail $390+k utils, Lisa 
926-214 


SOUTH END, Appleton st 
GWM looking ‘to shr fashion- 
able 2 bdrm duplex garden 


apt w resp, indep 
$475+ 266-8387 


mates needed. 
m/f av 6/1 call Chris 


west Dental 


eon: 
health-oriented. Wendy, 
926-8613. 


$190+ 
grad. Female 

od, Consierate 3 M/2F 
625-288 


SEASONAL 

RENTALS 

West YARMOUTH, 

tux 
twn hse, sleeps 4 

$700/wk, 413-734- 1079 


WINTER 
‘STORAGE 


Space available for car or? 
for winter. 244-6456 


nyARMOUTH RESORT 
rsrt, twnhse 

9/28-10/2, sips 4; stereo 
color TV's, VCR; 1/0 pools, 


tennis courts, rqtball, health 
rm. $875, Call Joe at 
942-0419 

SUBLETS 


ALLSTON, sunny 2 rms avail 
in Ig 3bdrm apt w/ porch, 
/d. Student 


Serious mystery writers 
ethnic-3rd world characters, 
=, arts, Vietnam vets, 
Marx, Froud, . Call 
(617) 628-0216 


old 
423- 2283 ext 720 


SULLETINS 


INTERIOR 
PAINTING 


you can depend on 
aExperienced Pro- 


Call Mal at 
739-0378 for a 


LOST & FOUND 


LOST Friday 7/17: 


filiated people who are 
interested in discussing 


“ Love the law, Love ui 
will.” Nimrod. Box 8466 


d/d. 

ladies only. Now-8/31, w/ 
option to renew lease, gr loc. 
254-6849 


BACK BAY, Furn. sublet. Lge 
lbdrm, Beacon St., water 
view, sun deck, hd wd firs. 
6/1 to 12/(negotiable) $900 
incl. utils. Ann, 437-7827. 


BACK BAY, Maribor st 
1 bdrm nr Pub Gard. Frpic, 
Sept 1-Jan 1. $800 inci utils. 
424-1716 after 5. 


BRIGHTON; F, ns, for sunny, 
Ig., rm. in 2 bdrm, mo. of 
Aug., on T line, $287 inc. Cali 
Kirsten 426-5500 (w) 


BROOKLINE; 1 bdrm. avail. 
in 3 bdrm. apt. for month of 
Aug. $438 incl. ac. F pref. 
near T. 739-6370 


C AM - 
BRIDGE/SOMMERVILLE; 
responsible prof. 33 non- 
smoker seeks house or apt. 
to sublet. 9/1-12/31 arrival 
and departure dates flex 
492-7714 


CAMBRIDGE, F to sublet 
2bdrm in irg furn. 2bdrm apt 
H 


Marrianna's Tea Room pres- 


1986. Sunday 
10am-7pm. Admission 


$20.00. Includes reading. 
Buffet Offered. 


Occult supplies-retail. 
Unique gift item, 140 
Harvard Ave., Aliston. 


PSYCHIC FAIR 
Every Friday 1-9pm, Sat. & 
Sun. 12-6pm. Readings, 
Crystals, 51 Brattle St. Ring 
Suite 68, Camb. 864-1989, 


PETS 


Beautiful kittens. 


All have 


arv. & Cent. Sq, for us responsibly and with 
9/1-1/31/88. $385+. love. 621-7851 days 
491-1303, eves. 864- 
APPALOOSA MARE; for 
CAMBRIDGE, unfurn sublet ° 
w/pjone, 7/27-9/7 attrac ale nag 
brite, breezy. $600/mo lor beginner 
776-4433 (401) 273-2717 
a home for Daisy she is 


FRAMINGHAM, mod secure 


495, pool, tennis, 
s3e5/mo opt to renew 
879-4245 


SUMMER 
SUBLET; GET RID 
OF YOU APT FOR 


THE SUMMER 
We are looking for a 2 bdrm 
apt to take over for the sum- 
mer (and possibly the fall) in 
Boston or immediate area 


fortable apt. in a convenient 


with me 864- 7308 after 6pm. 


home for dog 
and Shepherd 70 tbs I'm 
moving 497. 1417 please cali 


FOUND 
in Backbay -- Female 
“Chiwawa"/Jack Russell 
dog. White & tan; she is look- 
in for her owner. 
247-2325/423-2015 


FREE kitten, very friendly, 3 
months old. Please cali 
484-1871 anytime. 


location at a f 
rent. We are responsible, 
and neat college student & 
graduate who want to live in 
or around Boston for the 
summer. We will take good 
care of your apartment and 
take over the bills for the 
summer! This is a great op- 
portunity for college stu- 
dents who want to move out 
of their apt for the summer. 
We can take over at the end 
of May or the begining of 
. Please 
21 
Phoenix, 


ton 367 
St, Boston Ma 02115. 


JAMAICA PLAIN, 2 rms 
8/1-8/31 close to Arb bus & 
Orange line no smoking 
$225 per room Pam or Denia 
522-2812 

MISSION HILL, room for 
rent, just for month of 
August. $225 


. Near Green 
line. Christopher 277-5826 
NORTH END, Studio furn 5 
min walk to T for Sept & Oct 
$600/mo. laundry. 742-0692 


FREE PUPPIES 
Adorable LHASA LAPSO / 
GERMAN SHEPARDS need 
good home. Only Seven 
weeks old. Very healthy and 
happy. Please call: 825-4634 


TICKETS 
TICKET SOURCE 


Great sen's at reasonable 
prices! Now: at Great 
Woods: Bon Jovi 7/27, 7/29; 
Judy Collins 8/6; Anne Mur- 


ray 8/30; Mikhail 
kov 9/4; James Tay- 
lor 9/18; At Providence 


Luther VanDross 8/7; Motley 
Crue 8/8; Roger Waters 
6/14; Huey Lewis 8/23; Whit- 
ney Houston 9/5; on Com- 
mon Anita Baker 7/29; New- 
port Folk Festival 8/8- 8/9; 
Newport Jazz festival 
8/15-16; Red Sox, Patriots, 


card orders. 
SOURCE Box 7845, Warwick 
Ri 028687 401-885-3389 


Resp prof cpl (26,27) sk 
house apt or studio 
9/1-12/20. Call 567-6591 
everything considered. 


SOMERVILLE, sublet for 


The Staring | Limou- 
sine Concert 


includes 
travel to and from 
the concert (6 p.m.- 
midnight) and two 
tickets (reserved 
seats) to Boston 
area concerts includ- 
ing Great Woods 
Concert Series. 


up and dropped off 
at your locations, 
and en route enjoy 
the luxury of a fully- 
serviced stretch lim- 


ousine. 
Avoid the traffic 
arriving and 
ing, while in 


the comfort of a 
Sterling limousine. 


2861 AINE ‘OML NOILOIS ‘KINZOHd NOLSOS SHL 


Cambr: kind, quiet, gentie, NEWTON SOMERVIITE on T. Rms for rent $80- 
considr, resp, conservative, 1 M/F for 1 $90/wk. Friendly gay male 
neat pond side 2 bedroom ‘9/1 $350+ John ki bdrm apt. Sunny, hshid, 2 mons min stay. 
homophobic = ——— 776-0993. BROOKLINE; very spac. apt. 7 
a a: i a 2nd fi. of house. F seeks 2 DAYCARE 
4 SOMERVILLE, 2F & 2M seek — — Spiritually inclined Women 
A. ae clean, creative M/F 27+ for wanted for babysitting a tyr 
—— apt. No smokers or pets. Camb. 
+. Avail 8/1. 628-3452. — a 
SOMERVILLE, 2 rms in 4 rm 
- = —— apt 10 min from Harvard, 
> near bus, shopping. Porch 
$315/mo + util & sec dep. 
Avail 9/1 629-2369 eves —w 
coop, 2 fir. hse. quiet, cons., SOMERVILLE, 1F, 2M+ nal w : eren- 
at owl = $300. 776-0189 cats sk 1 human to share 3 — — 
| rooch with oval biack 
= = 
__| . Sentimental value Re- 
— 
— Do what thou wilt shall be 
— the whole of the law”. | would 
Po spacious 3bdrm apt nr Tufts. love to meet with non-af- 
(Med.) Separate ent., pro, — —— J 
— summer, warm in working person. $500+./mo. 
winter . Hdwd. firs., fireplace. "576-8505. iest ley’ al 
| 
— 
ents The Harvest Feast Psy- A 
chic Fair featuring the re- 
moun psychic Ettie Johnson. 
— Participant of the 1985 
——— —4 March of Dimes. 128A Tre- 
mont St. 3rd Fl. Boston MA. 
am 
— — 
= = = 
— 
distemper shots. Free with 
— low cost spay/neuter fee. 
4 288-0945. 
: } 2 CATS. Unique M & F look- > 
—— ing for a good home. Aili 
shots. Both neutered. We f 
need someone who'll care 
LET’S LOOK 
TOGETHER 
CAMBRIDGE 
SOMERVILLE 1 be - Mass Pike/ 2 10 month tiger with orange sagen 
MIE temale cat, she's fixed and is 
DORCHESTER, 2 rmts M/F an indoor well trained kitty. | ‘ai 
wntd for irg sunny 3 bdrm rae 
apt. 5. min to T. = 
(preferably on the green line- 
: same to shr ig 2bdrm, ww, aan looking for a com- ae 
pkg, or T, 93, rt 1. $325+ 
utils, eves 321-0776 NEWTON, spac, clean, quiet = _ aos 
SOUTH END share beautiful ultra modern — — Ape a 
own bathrm; free offst pkng; 
— 
— a rmmtes sk 5th, ig rms, 2 new ahs 
= = = = 
prkng. Aug 1, $425 inci. utils. — — (eae 
«Gill, 1-283-5668. Medford, Maiden, or Some- — 
391-0836, 387-0681. 
Prof F wants mature F prof rs i 
or grad student for bright 6 
bdrm apt. in 2 fam/house. more edit 
Mara 666-5934. ne Quiet nbrhd., nr Davis/Prtr. a 
. Non smokers. $260+. oa 
REAL BARGAIN, Peter 
COOLIDGE CORNER — — 
30+ rmmie needed. prot 'GOTOGREAT 
inc. M8 dee, Cal 731-1040 Nr Org nea. non-smoker, share CONCERTS IN 
eves . Park nice 2 bdrm. apt. +. 
SOUTH END wntd to shr 4bdrm hse w/3 fall: $333+. 
Seeking GWM for great 2 Prof Ms. Big yard, plenty of 626-0107 
bedroom penthouse with pri- dshwshr, w & d. Sublet Harvard Sq. Large of- 
2bdrm apt withoneM,hdwd vate roofdeck, laundry in aoe Call fice to therapists/non-profits 
REVERE. GWM 2 shr2bdrm ig Kit, quiet st, washer. building $450permonthplus 469-2751 available days. $10 day or 
270 ali uti inclsded ocean  $350+ Roger 626-9626 Will you tive with Me? play rate. Call Lois 
view near MBTA strt Of EE 6 NO SEX itt Available bass+ gtr (R&A) go to Emer- 742-5 
BIWM ok 289-2034 rmmt to shr apt., prkg avail, Rihana son cond WA/F to ik + lve SUMMER SUBLET-house on > 
7555 leave message. with in All. Brook or 8. Ashford St ena 
REVERE, utiis. Call 628-6523 after SOUTHENDseskingrmmtto neat resp and fun! Cann tacitities available stu- 
SOMERVILLE, Sa. 5425, plus. utilities 
SOMERVILLE, Porter Sq. 437-1128 leave message 2 Week reap SYMPHONY. furn studio 
1M sks 1 non smkg M/F in SS MIF tor 3 bdrm. apt. parking, exc cond avail Sept- 
332 plus utt avail 9/1 20's for 2 bdrm apt. $350+ SOUTH END, two room- re and 2 bathe $200 dun $400/mo + sec & ref 
ROSLINDALE: 26 yr oid sks apt ond check 262-9224. 
F rmmte. 2 bdrm condo, 2% SOMERVILLE, rm avail Aug wed. 10-3 thu.-fri 10-9 WOBURN, 4th prof M 25+ to WALTHAM, + Y F sks prof Y be picked 
Beat 62.0704 share nonemoning 3, bam, bat 
Mature housemate wanted pkg, nr T. $250+ Avi 9/1 house with w/d, lar 4 
° after 009 STONEHAM, Montvale, nd $115S/wk + util, 694-0059 
shere to shr 3 br tux penthe, privet 
sapenese NEWTON; 2 resp. and indep. - deck, sky lights, pool, pkng, . : 
chores in cooperative, inde- F 26+ wanted for 4 F house- a aes w 6 d etc. nr 93 & 128, no W. ROXBURY, Ownr-F, 36 VACATION 
must te pets STOUGHTON, Yng GM Aug. or Sept. occpncy in 
Semi-vegeterian q NEWTON, 3 profs F non-smk sks non-smkg M or F to so 3/4 tam. 
Beautiful home with in- sk same to shr 4bdrm hse. share 2br condo w/pool, Prkng. Rent negotiable. bath, sun mn, tentestic 
ground pool 30 minutes $290/mo. 527-7664, eves, on smk, hw & ht. baic, free wsh/dry, prkg. take & MT. Cardigan view 
south of Boston. $210+ per 267-1400. davs. Berbera. jinn 1800. pets, $410 inc! ht and 1/2 utils. beach, tennis, ski 
month. Call Amy days @t NEWTON, 6M or F to share «23-0585. John 437-3886 days, Leon, én ~ 
354-5410 or Tom eves st house. 2 kit, pkng. Cigs ok, ROSLINDALE, Siv 2 barm PM and 
-3050 (Bridgewater) pets ok. Musicians and 2nd fir cin, sunny, Vict hse in SO WALTHAM, F, 24+ 603-744-2646 or 
work Rostindale Sq M/F 25+. ™ or F to shr vy ig 617-435-6744 : 
you're own pvt bdr & pvt ir. nonsmoker, to share FQ RENT 
JAMAICA PLAIN, 1M IF and practice space. $336 + $325+ util 325-0229. to red tine, apt. nd 126 : 
util. Cali Scott 332-6506 Seek emte to look for apt. treedined st. vy close to sunny, $350 mci Beacon All, Furn.. 
‘| creative hshid, no heavy NEWTON CORNER, M/F Gack Gay. JF Dor, for 9/1. Tufts. Hardwood Pool ex- MISCELLANY 
inc 25-35 for Frind , Susan pets. Prefer semi-veg. Avail. 
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Funes n mony your Friends) with a simple, 
862 Joe Naughton Jr. Edm. Slegant, low cost 3 course 
426-7465. dinner. S video 
- FRENCH ONION SOUP 
TICKETWORLD =, GAY MA BR with 
folowing shows atthe vert, Group forming. Cal Francis pu POTATOES 
at - 
ford Civic Center: Duran wn he ICE CREAM PIE 
Duran, Brian . . MASSAGE THERAPY For Send $19.95" to “Tasteful 
at Worcester Bos- Women. Relaxation, pain “ P.O. Box 199 
ton, Great Wi Bon Jovi, , Ben and Auburn, MA 01501 ‘please 
Neil Diamond, Dan include $2.40 ship- 
Fogelberg, James Taylor, habilitation unit ex- 
Glenn Frey, Tina perience. Phone Arlene 
Anne Murray, Kenny Rogers, M archer , 
Liza 787-35 111/497-9549 
John Denver, Crosby, 
Nash, Judy Collins, Moody 
ics atriots BOB WADDINGTON | ~ FINISHING 
games, call 413-785-5000, 
major credit accepted 2 stripping, fine custom and 
production finishes. Special- 
izing in dining room sets and 
Bulk ints. 
mates. Call Phil - 
EUROPE BOUND 


compan Call Mark 
at 1-293-9173 OR 698-0800. 


For sale, round trip, ist 
class, to Australia. $1995. 
We also buy & sell travel 
awards. 828-6026, Mike. 


Portsmouth, NH 03801 


Mature man would like travel 
companion for summer to 
take advantage dbi occ 
rates. Call 461-1182 


1-way ticket to Colorado on 
Aug 10. Regularly $140, 
Must 


great deal $80. 
ASAP 7/27-7/31 353-1271 


BEEN BUMPED? 

buy your airline ticket. 

Paying Cash Dollars now. 
Call Ethan 631-6017 


WANTED 


Must someone 
capable of — long 
str 


common in 70's, shag . 
Pro stylist only. to 

85, Boston, MA, 02101, Attn: 
Susan. 


Serious mystery writers into 
world 


therapeutic 
massage 
for 
relaxation, 
emotional 
well-being 
and 
renewed 
personal 
growth. 


(617) 


965-1787 


CONDOM 
ANXIETY 


wally in the 


Succeed sex’ 
AIDS era. Learn de- 


r PIANO AND BALLOONA- 
OVERS | FURNITURE GRAMS & 
MOVING SINGING 
Low rates EGRAMS 
in great 
24 hr. service, & bellygrams, singing tele- 
364-1927 or 961-8108 | 7 days a week. Pon tot 
et Storage. any get together or occasion 
, - — Crane Service. A great gift idea 
FOLLO| |mMovers, Inc.| mc. 
MOVERS. Brookline, Ma. 
738-0044 or 566-5901 | suprise a Friend 
Estimates by Phone . 
RIDES 
Marakesh Express PIKE MOVERS —e 


SINCE 1970 LIC & IN: 
Inexpensive recycled 
cartons 


CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 


work. Contact Pat at: 
846-0332 


He hold & Commercial 
You can trust us 


484-0580. MDPU257 19. 


THE BOX STOP 
New & used boxes and sup- 
plies for moving 661-0550. 


TRUCKERS 


14 cube exp&rel local & L. 
dist. NYC bar Please 
book soon. 1-800-402-1900 


, reliable. 


offices, 


Van 
rental also. 262-7946 or 
720-4486 


gas allowance. Good cars 
leaving daily. Must be 21 & 
licensed. Cali 267-4836 


RIDERS NEEDED 
ation: L.A. or CA 


perienced driver. 247-2707 


MISCELLANY 
WINTER 


Space available 
for winter. 244-6456 


SURROGATE 
THERAPY 


skillful (skil fal) — adj. 


1) using one’s knowledge effectively and readily in 
execution or performance. 


442-2450 


Estimates by phone 


model 
-$1175 or b.o. 


BICYCLES 


) in excellent condition 
Call Merle 


Mon-Fri days 7 


2 used 10-speed sport tour- 
bikes. Exc condition. 
each or b.o. Call Kathy 

361-8377 wknts after 6 p.m. 


BOATS 


desk. Ball eves 828-7563. 


= BAYLINER 2150 Lon 
volvo engine,fwc, low hou 
dual battery, cb, df, lj, swim 


MOVING Must sell all Furn. 


plat., full canvas, t 
trailer, sleeps 4. $17,000. 
846-9399 


1985 WELLCRAFT 


260 MERC., aft cabin, MINT 
CONDITION, full camper top, 
110/12 V. hot 


macerator, 
battery, loran C. 
tinder, VHF rad 


water ready to go! $34,000. 


479-7006 


1982 21 ft. Mark Twain, 260 
hrse-pwr mercruiser |/O 


trailer loaded w accssries. 
$13.5 or B O. 371-0927. 


“SAIL-AWAY ” 

IN CHATHAM, CAPE COD 
WE OFFER SMALL BOAT 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF WIND- 
SURFERS. A 28’ SLOOP, 17° 
MOTORBOAT, 16’ HOBIE 
CAT. RENT BY THE DAY, 
THE WEEK, THE MONTH 
OR THE DECADE! CALL US 
AT 945-2564 


CLOTHING 


MUST SELL-8 ft.sofa, off- 
white good. cond. ask 

mtchg sleep-sofa section 
avail. 267-2065 8am-10 pm 


QUEEN SIZE WATERBED 
semi-waveless with heater 
and 4 drawer base. $250. 
783-3759 


SCAN DE 
Leather couch & 2 chairs exc 
cond Butterscotch $500 
294-8872. 


Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Call 
Fred 266-9158. 


Contemporary sofa & Ivst 
(treated) cktl 2 ends, kit (oak 
w/glass) 4 chairs, matt & 
box; 9mos, total $1250. 
787-5623 


Reason ices paid. 
964-1178 or 332-0224. 


used, includes 2 pairs of 
skates. "$400. 471-8753 be- 
tween 8 & 9 

COLECO Cart Pitfall, 
carnival, turbo. 20+ ti- 


tles avail buy and or trade 
588-8804 


RACOON FUR COAT 
Great coat SZ 10-12 will sell 
$1500 orig $3900 J 
cashmere coat sz 10-12 sell 
$150 orig $650. Call 
742-1179 


RESTAURANT gone out of 
business, all kinds of stuff 
cheap. Call 739-6660. 


STAINED GLASS 


$4000./BO 864-8001 

1BM PC jr., color monitor, 
128k ram, 1200 baud 
modem. 2 s & lots of 
software. or 

787-7933 


e 
LANGUAGE References available Syste 68,000 Based 
‘© computer w. 
Spanish, French, & Latin Specialists in: 4.0 enhanced unix oan 482-9303 
10 Sex Counseling disc- 8 in. floppy, 1 bite Here's the FAX: me 
S, © FAX wih 
“Aide Provention MPDU #26945 fone; Spgreges | 
min, ea. or 
offer. (Would consider : 
MEDITATION 187%, the trade Call 
resolving sexual problems 603-888- 
Sexual Health 
FOR inereducing Delta Document 
Insurance Accepted Displow CHEAP DATE 1000 FIREWOOD 
Rates MOwine ive service at COAL STOVE 
Brookline, MA Moving, trans aay oF eve. In 45 Top of the line, Holds 60 Ib of 
Call a X or out of town. Fast!... For 292-6345 
536-5390 236-9054 | sin | (DIAMONDS 
hed ud - 
+ All equipped 
CONSTRUCTION cheap. Have van. will, travel and ster FURNITURE 
. The best for less! 641-1234. ond * Uniformed chauffeur Gold Coins 
ERVICES Is taking new GENERAL (Mass. DPU reasonable. Mark $76- Weddings — City Tours — 3 cherry dining 1m set: 
ANSWERING life issues, RENOVATION, GENTLEGIANT Simer or B.0. 628-4191 lv meg. items 
ACCURATE esteem, M & NCONSTRUCTION heal or ‘Donnie Shrews 
ANSWERING relationships, 524-2477 OR 469-2741,  JULIANWRIGHTMOV- 641-1256. 
SERVICE depression, ee SHORT NOTICE MOVERS. 
24 hour answering PAINTERS Lic & ins M.D.P.U. experienced, efficient & VIDEO ey 471 Main St., 
available. Wake-up service. family, making effective 321-1017. BO 7314081 Fitchburg 
Call _— Ask for positive INTERIOR and N.Y. 661-2958 SERVICES _ 8' orange & felt couch 
changes. PAINTING MAJ FAMILY MOVERS PARTY exe cond $70, ea 
BUSINESS  protecsional tape service. $35, tilting chr $35 sip sofa PHOTOGRAPHY 
with many ing. uniogding service BOSTON’S included!! $275. Call $60, record player & radio 
SERVICES Tues. Eves 7-9 Mal evenings at 739-0378 for aoe-027 723-7621. console 6’ $60, 2 sm wood 
m a free estimate. MOPU # CALLING IT THE bookcases $25 & $35, sm Shots, $75.00 Call to 
B ki HOUSEPAINTING MOTION MOVERS local long ble 3000 135mm, 
ol. Discount. Sloan Exterior and interior distance home or in- personal & industrial. Used rug . wi F2. 50mm, F2.8 135mm, 
9 APHONE Ke roo yA A OR PARTY IDEAI! 12x14’ rug with pad $140 
Typing-Dictaphone Rush. 277-9455 For best pr skit, hoax ot Call now, 267-7040. wm 
— Prof interior decorator for Stall of professionel actors & Dox springs $28 each metal cludes trunk case. Tripod 
WANT GREATER SELF- meter attach- 
word AWARENESS, RICHER RE- NEW HORIZONS prop department. Al while FOR SALE $60 1 rent Like 
our specialty. Multiple iet- LATIONSHIPS, BETTER crew dryer $80, recond metal Ddench-checked. 
ters, theses, term papers. 99 COMMUNICATION? Come stove $60, 9 hardcore door 471-8753, between 8 and 9 
Mi. Auburn St, Cambridge. join our Personal Growth ANTIQUES & $50 ea 524-1000. pm. 
KITCH 
FREE HAIRCUT zebra 600 lion 1850 bob- seats 4-5 $50. $40, on 30 min. tape. 
WOMEN: ARE YOU MASSAGE a, RCUT cat 350. 7 available mid to end of gift $8.99 p.p., 
READY FORA WORK, MINERAL workshop. August. Call 666-4830 MC,Visa,Ck, or M.O. 
CHANGE? BA/DANCE. Perms too. Call 536-1811. APPLIANCES Bedroom “set. single bed 
in improving relationships, — ter 35, cond, any 
your HOME MOVERS- 262 2526 -Fibergias shower base $925. 782-6799 Alston $4.50 
family, enhancing self- LICENSED re $35. club/gimmicks. All 
esteem, ce SERVICES 889-3535 eve 569-2347 artists/labels. Musiksmith 
HOME CLEANING (unjload BOX Liquor Outiets MACHINE and chair. All con- 
ASSOCIATES ven — Hall Renters righ volume Terie making Cat aher Spm. 924-4371. STEREOS & 
Offering guidance toward ESTIMATE MOPU # 24998. STOP after 6pm St INTERIOR DESIGN OFFICE. 
Sthers emotional blocks. your own high stenderde of Weed bones for moving” Place Your Party White cotton sleep COMPONENTS 
Ariene Marcher, Aqua excelience. Call 7-0am,  ,MARATHONMOYERS | We have cheap recysieg at SHARP elec stove w/ micro. wicker and chrome breur 
MA. 787-3511, 
Sading tes. able, 661-0550 CALL 267-1234 $700 oF BO. 244-7263 mare. Weekdays 536-0560 best offer. 479-2078, 


King size bed with beautiful 
head board. Best reasonable 
| Used life cycle (commercial George 
N frigerator works great, 
547-7808. 
MOVING MUST SELL For- 
mica Parsons table ( 30w, 
201 ) color dark Taupe 
$30. Formica end table (18w, 4 
361, 22h ) color sand $15. 
GRADY WHITE $25, Al prices nego. 
(41h ) 5 
4 in, excel cond, low hours, tiable 254-05 18 Iv msg. 7 
260 OMC, radio, video fish ee ; 
finder, compass. 25K or BO Ee 
334-3181 
and misc. items exc. cond. ‘ 
424-1864 
29, 6’0, 170 Ibs., athietic type 
seeks SWF of average 
stature for travel to several leave by Aug. 1, share drive 
staying in hostels and r. Dual 
campsites. intimacy is not “Depth 
| required. | want a travel lompass, — 
— Looking for cleaning and HAUL ALL SIX. Teak slim platform, low 
— janitorial cleaning contracts The best moversintown,ex- hours, red and white and in 
lass ‘ceptional service, reliable STORAGE 
experts with reasonable car or? 
rates. Households, 
apts & all misc. call 322-1679 
trav companion, excellent 
driver, M/F, 40-65, Europe 
4-8 wks, Sept-Dec '86. Fly- IWANT 
4374, — your old wooden furniture. In 
any shape. condition ect. 
oma MoveERS ODDS & 
© © Hockey equip., some never 
sirable foreplay and love- 
making techniques. Pre- ae 
vent potential problems. plies, glass, lead, tools. Call 
Call for consultation. Lis, 628-1487 
— 731-3033 bike $30, 2 love seas: 
COMPUTERS antique Victorian, cond 
te, Vietnam vets, - COMPAQ $300, braided rug $25. 
Marx, Freud, Buddism. Call Model 286 Desk Pro winigh 661-01 
(617) 628-0216 res. amber monitor. 51 cxsbonsiastinomntsiedeitipishlstions 
p RAM. 30 megabyte internal 
; V66 V66 V66 V66 are | - hard disc, internal tape | Women's 3-sp bike $30, like 
; Got tapes of anything trom » Premature Ejaculation back-up, graphics ready; in- new love seat $300, antique | 
: rock video V66? | want oapeay cludes Watson's 200 baude — Vict love seat, good cond, 
copies! Cali Ed, leave inexperience communications package. $400, Ig braided rug $25 
‘ message. 401-846-9725 + Other Performance Brand new, with warranties. 661-0102 
Problems 
Sexual Health Centers 
3 
4 
{ 


QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


Q'S USED 


SOwpc: 
Revox8760FM Tuner 


¢ Rega Planar ti tol 
1 
* Dahiquist DQ10 w/stnds 
w/bi-amp option....CALL! 
* Celestion DL-4 
spkrs-weeks old......$199 
ADSL-710 


Classic Euro-style. 
« Mcintosh MR 67 


VIDEO & 
TELEVISION 
ATARI 

TEM; 
$200. 437- 


YARD SALES 


ACTORS HEADSHOTS 72 
shots, 2-8X10 $75.00 Call to 
see work 338-9224 


Act 
students in area literacy pro- 
grams. improv 


preferred. 
lan 522-1699 


AUDITIONS 
KING RICHARD’S 
FAIRE INTERN PROGRAM 
Seeking individuals with 


some performing ex- 
perience who are interested 
in skilis in im- 


Provisation, characteriza- 
tion, partisitory theature, 
music and combat; 


coaching and audition 
reparation for actors. 
individual needs 


on 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
720-0515 


BOSTON’S BEST 
HEADSHOTS 


Call Bil! Shoucair 
Studio, 423-1774. 
ENTERTAINERS 


cians, clowns, 
wanted for 
Call now 871-1715. 


He 


33 


il 


EEG 
fi 
ul 


EEE 


gees 
3 

3 


lie 


Hi 


guitar 
vox. Don 373-2264, Kim 
665-6156, Dan 374-6062 


ACTOR'S BENEFITS- B. C. KAGAN 
TARTUFFE Sun July 26, PHOTOGRAPHY 
New Ehrlich Thtr, 539 Promotional photographs 
Tremont St. shots. 
Reservations 242- ‘ (617) 482 Boston 
COMICS-Improve Your Focus attention 
Stand-Up . De- 
Coaching, Elizabeth - Drummer & bass player w/ 
, Former Mi vocals wanted for 4 
rector, Alley Theater. country band, call 876-019 
720-0515 
M Auditions, North- M 
We do styling. Elaine EX-LIQUID 
7-6545. Seeks rig Tyris 
MUSICAL DIRECTOR For 522-7316 eves 
“The Wiz”. To be produced 
the Newton Country Play- Drummer nd for p/t working 
pA, Rehearsels start -40 band, must 
., Show runs in Nov. Re- 26-35 ——— 
spond immed. 891-9423 J 
C&W, 50’s Band 
ion area. 
WORKSHOPS No boozers, no dope. Call 
provisational comedy arebe- 401-625-5443 between 
ing by 
est running improv troop, 
more information (603) 
un ros ca 
778-1 
LINDA PUTNAM Drummer wanted to com- 
THEATRE SCHOOL plete orig band. New mu- 


20 ae 
9/28-12/10 + 2/6-4/21/88. 
20hr./wk. located W. Mass. 


Shelburne Falls, MA. 01370. 
Tel(413) 584-6787 


on 
musical Nunsense for free. 
Call 267-5600 


PERFORMING 
ARTISTS 


rote tester $180. Cal You ave 
w, 
to see work. 338-9224 
AUDITIONS Will LeBow, 641-2440. 
ors/bands Vv 
Boston film production July- w/ Karen Ross. 
October 87. Surrealist com- and industrial, mike 
edy. Major roles 2F 1M, sev- technics, demo-reel. 
eral minor roles. Original 7 
bands for sound track com- 
Gemotapes. other inquires to To por 
demotapes, other inquires to To earn per week or 
Circa Now Prod. P.O box more on our incentive bonus 
8333 tell 734-3264 plan. Work only 4 hours per 
day in the tele sales room of 
ACTORS NEEDED 
for Murder Mystery events, the U.S.A. Day, and 
eck weekend echifts av 
chows. end Great opportunities for 
sume to: Murder Mystery * 
Weekend, 60 Cabot st. 477007 
Beverty Ma 01915. ; 
Actor's Scene Study: Smaii 
Classes. individualized atten- 
tion. Elizabeth For. Gias 
mer 
ley Theater. 7 ben ond 
Actors with strong move- Original project. We have 
ment training for theatre | vocals, rhythm guitar, dual 
about inner keyboards and really good 
emotional world of child and tunes. Vocal or other inst 
. Bobbi ability a plus. Good ears a 
Giardelia 861-8426. real plus. Andy 666-8213 
ACT! WORKSHOP. 


for Stage & Camera. Self im- 


now, 
30th year, Fall term. Free 
brochure. 423-7313. 40 
Boylston St. Boston 


ANNIE 
Casting for ali roles 7/27-28 
6-8PM VFW Hail St. 
Everett 389-5072 387-6801 


ATTENTION! THE 
DEADLINE FOR 
PLACING « 
CLASSIFIED ADS 
1S at 


GET EDUCATED 
Want to learn a foreign 
language, how to draw, how 


BASS AND DRUMS wid for 
orig pop/gar: band w/ 
songs, . influ: Hoodoos, 
Hitchcock, 
623-58 12 leave message 


BASS & KEYS 
For cut-the-rug 
-60s/biues sound, 2 or- 


rock. 

iginal sets, 1 cover set A 
orignal LP recorded due out 
Sept., Cortacts, no 
Berk: students. 

at 


needs serious band. Smiths, 
James, New Order. Spend- 
ing warm summer days in- 


Rob 272-1295, Bob 
535-5018, Tony, 935-4280 


KELSY PRO 16 2/3 mixer 
with road case perfect cond. 
$750 484-3526 

KEY BOARDIST, wanted 
Male or fem. $250 pr wk, all 
pro. fi time, w/origs. & stu- 
dio. great opp. no travel. 
603-382-5993. 
Keyboard player wanted 
top 40/ original band. 


have management and 
Call Gerry 617-245- 
leave message 


Licensed b 


RECORDING 


ENGINEERING CLASS 
Which one? 

Compare: Track record (7 yrs. in 
Boston). Studio sessions (60 hrs.) 
Hands on (individual projects). 
Tuition (the lowest with discounts 
available). instructors (top local 
producer with major label credits.) 
Mass. Board of 

Education. 


232-7710 


Femaile vocalist seeks top 40 
GB band. Have wide range, 
stage presence, 2 ex- 
perience. Call 


-520-1158 


Mac, Van Halen etc. Have 
. Ask 
for Fred after 7 pm 5165 


Monster keyboards, 
RCA/EMI artist sks to 
jam/gig/record w/similar 
pros. Berk fac. DF, 
576-8505. 


tation space multiple monitors etc. 
avail. em 236-1848 Plus 24K show with 2 
man crew, $275 per night. 
Established metal band sks . 
PRODUCER 
, travel, 
ENGINEER 
to C.M.G. Enterprises 
P.O. BOX 372 Newburyport, 
fordable rates. Call D.R. 
EXPERIENCE FEMALE for into. 


ith 

32888 


36 Charles St. 
Maiden, Mass. 


Rehearsal space, 
best soundproofing 
in New England. 


«24 hour security 
hour access 
« All steel doors 

« Low rates 
«Near T 


ROOMS 
AVAILABLE 
IMMEDIATELY 


CALL 
324-7789 


Productions 
782-5185 ask for Danilo. 
PRO LEAD GUITAR AND 


nites per 
Private, spacious, 
969-7426 


serious 
please call 262-6853. 


& Petty, 
oodo Gurus Byros 
353-1173 247-0672 


367- 

Orummer- wanted or- 
space songs. 
mind still ex- 


ing, nrgtic, fun, serious call “ 
From Marcus“ 


SEEKING SINGER 
Poet thic rapper M or 


cords included $695. Also 
Stage lights $100. 592-2769. 


PIANO-ivers & Pond, great 
sound $650. Amplifier- 
700 200 


-Deca new 
watts/side $525 787-1289 


PIANO (Sargent 
$195 or best offer. 628-7319, 
eves. 

PICCOLO NEW PADS $200 
2 flutes 55/75 clarinet 35 old 
conn aitosax $450. info cali 
Jeff 263-7476 


Rickenbacker 4001 bass 
black, 1 yr old, w/ case $475 
or BO. Casio CZ-101, Peavey 
KB100 kbd amp-BO. Mike 
969-0316 


transportation. Cali Paul 
395-8551 leave 


CHICKERRING PIANO 
for $ 

apts, $1 4 
mssge 


Roland Juno 106, Peavey 
SP2 speaker cabinet, 
Peavey speaker cabinet 
w/ 15in. JBL, Fender Rhodes 


XLou Miami XBraintrust 
arist available 


guit 
Chainsawrock Shockabilly 
R&B S&M, 566-5517. 


prof. band. We have 
management, gigs, re- 
hearsal space, erest 


and more. Please pro's only. 
Call 395-8054 or 391-1417. 


LESSONS 
GUITAR BASS KEY- 
BOARDS, SAX, VOICE, 


DRUMS 
New rock act w/ national 
491-5433 
PLA 
IESSONS 
work till 1988 cali mgr Your 1st lesson is free. You 
603-886-0803 will learn lead $ rythm guitar 
Dave/Dr 
toneham LESSONS 
but no number. Cail cas | With Berklee graduate. All 
and leave number 328-887: levels will have fun learning 
Jan, 424-1164. 
SAX Player needed 4 
Latin-Fusion Quartet. LEARN PIANO 
Lorber/ AND KEYBOARD! 
Demo soon 262-0687 info po co to advanced, 20 
ans Sax seek talented those, RAG fusion, 
people to form or join exist- & funk w/Berkiee 
SONG PRODUCTION 
[EARN SAXOPHONE W pro 
Producer/Engineer/Synthes Begin/ ny 
with Digital grad Dave Ellis 762-3394 
jon in private 
LOW sates TOM 
BOSS 
SOUNDMAN 
AVAILABLE 


Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 


WA 
Multi-keyboard player 
w/vocais, bass player 
w/vocais, for the 
band, NITEWORK. We 
management, gigs, re- 
hearsal space, |: interest 
and more. Please pro's only. 
Call 395-8054 or 391-1417. 


INSTRUCTION 


ACHIEVE VOCAL 
EXCELLENCE 
Develop range, 


accepting 
serious students for famous 
pop/rock method. 437-9141. 


ACOUSTIC GUITAR AND 
VOICE w/ pro teacher and 
q styles and 


BERKLEE GRADUATE 


lessons. All levels. Will have 
fun learning. Ed. 266-1874 


BOSE 
ACOUSTIC WAVE 
MUSIC SYSTEM 
AN UNPRECEDENTED IN- 
NOVATION IN AUDIO TECH- 
NOLOGY. A COMPLETE 
MUSIC SYSTEM SO SMALL 


277-1527 


KEYBOARD & 
PIANO 


and experienced 
w/electronic keyboards. 
Lessons to suit the 


Don't Miss Out!! For sale 


1-12 anvil case FX 


case. $200. Silvertone 
w/ OIAMOND pick-ups, 
whammy, new hard case. 
$100. Bob 469-3015 


FENDER PRECISION 
FRETLESS BASS WITH 
EBONY ARD ELITE 
MODEL ALL GOLD 
HARDWARE ACTIVE EQ 
ROAD EXCELLENT 
CONDITION $600 ERIC 
262-9263 


Chines. 
Call 661-9359-leave 
message. 


GIBSON blonde, hollow 
body ES 175 el $700, GUILD 
$300 


Invisbh keyboard stand. Call 
or leave message, 586-0445. 


ROLAND RD1000 
¢ gital piano, new cond 
w/stand, must sell $2500 or 


b/o. Joe 479-8431 aft 6pm 


SIMMONS SDS 5 
3 pads/3 modules and ADA 


flight case $1100 

Biamp Poweramp T 120 $275 
TOA 38 SD Speaker $300 
742-2214 


SONOR DRUMS 4 Pc inc For 
cases 2 cym stds hi hat std 
Ghost Pdi and throne. 
$1000. Call Brian, 664-4854. 


TASCAM; 16 x 4 mixing 


board w/phantom power- 
$1200, 2 EAW studio 
monitors w/BGW 250-$700, 
SCI 6-trak syn w/corg 
EXx-800 


Extremely , used only in 
the studio. or Best of- 
fer. MCM Recording 
755-5643 


DOD ANALOGUE DELAY 
rack mountable, 


, and echo effects, 
comes with foot switch, 2 


yrs, od. $100,. Call Len 
an 7769, iv mssge keep try- 


TOA 38SD PA spkrs $525. 
PV bass amp w/11S5bw cab & 
covers $400. Casio 202 
synth w/case $150. Sony 
cass. deck $100. 395-8797 


wainut 025 acstc keep 
trying 396-0835 

GUITARS 4 
Fender strat Esso, 


Fender Tele 3 pick-up, $395. 
Studio, Gibson Super 400 
1970s $995. 868-7829. 


GUITARS 


Sax, fi, cl, and 
Trad. Call 924-1 
Scott. $10/% hour. 
Singing Lessons with the 
best teacher in town. Musical 
pop, and folk. 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


Almost brand new, must sell: 
Fender precision bass 
w/case, Gibson & 

Taurus 2 bass 


. 120 watts w/ 2 


LEAD 100 watts, 2 channels. 
Real Fender sound in conve- 
nient size! $200. 391-6189 


Roland JX8P $650 Korg EX 
800 Synth mod. $225 Roland 
TRSOS Drummachine $250 


WUALITZER CONSOLE 
PIANO with bench, 2 years 
old Excelient Cond $1500. 
253-6603 or 387-0754 


340 Acoustic 
guitar w/3-piece back. 
& . 8.0. 


dmmr + tekos, fresneis, 
cable, trees. 2B & H 16mm + 
screen. 492-1126. 


LUDWIG 5 pc, snare, Zildjian 
cym, stands, 


$ 
days 783-9339 eves. 
snare drum, natural 


$250. 
$75. 471-2187 eves 


Call Chet eves 335-3061. 


Marshali stack $1200 2VOT- 
Cabs $600,M3Hammond + 
Lestie$ 1150, L 100Hammond 
+ Lestie $1150,2AI tec 
1218A CAB 650 and more 
call 3pm-6pm 391-1418 


Musicman 212HD guitar 
Amp 130W or BO. 


anytime at 647-5835 


MUSICMAN 
130 Watt head, very 
condition. $200.00 or best 
offer. Cail Jim 923-1150 (8-5) 
891-3562 (after 5). 


Lowest prices. 
Pianos bought, 
sold, rented. 
moved, rebuilt. 


~ 


OPEN 
9-6 


7 Days 


per week 


J.D. FURST 
& SONS 
PIANO 

COMPANY 


185 Corey Road 
Brookline 

Off the 1700 block 

of Beacon Street 


738-0044 


Le 


2861 AINE ‘OML NOILO]S *XINSOHd NOLSOS SHL 


LOOKING FOR AN BARGAINS feed“ Smith a 
OR CONDOMINIUM ? - —~— Black Hondo Reeustic fgboard. John 848-9645. 
: doors. Desp , passion, guitar, Jumbo body HONGO 
. REAL ESTATE perience. Nick 923-3064 guitar, Hondo Z Les Paul Pads, 6 factory programs or 
CLASSIFIEDS (S THE ae. copy with case, Seiko music Program yourself. Has line in : 
FORGE tuner, Stadium bass amp, 2 head phone jacks. All 
all original rock band looking Gorilla practice amps, Fen- ; 
; while preforming in an out- for lead vocalist M or F must der bassman amp. 2 Law- 
door Elizabethian faire. Audi- . be serious and dedicated rence FT 145 acoustic pick- — — 
; tions will be held working with top located in Boston rehearsal ups, Lawrence A300 - 
: Sunday June 28 from noon ction Co. major deal. studio. Call Chris 436-7706 . pickup, Fibre ei 
til 6 PM. Call 776-1601 for or Mike §22-8748. Randall 
AUDITIONS-Private Former members of ‘ TR909 drum machine, 
STEREO! — Ibanez Stratocaster. Cali 
Boston acts seek guitar David-Best offer. 783-9282 
+ Dyna MKill Power Amps new pop band. Send resume or 232-5153 
Newly Modded...$500/pr f including photo & tape to pat 
* Pioneer M22 Pwr Amp AMR Prod. Box 0261 BGW 750 power amp stereo 
30 woc, Class A.......$375 553-4261 —_—_—_—_—_—_—_—___— 400 watts per side $495 or : 
*« Nakamichi 680 ZX 3hd ——————__ Hard Rock/Heavy Metal best offer. Yamaha PB-1 pre 
deck-Auto azim.......$499 Band sks dedicated singer. amp crossover, graphick —— = 
Mcintosh 2505 Pwr Amp Must have excellent vocal = We need Bass & Drummer. $175, Loaded high end cab 
— range wiroched out & We are gigging at the Chan- 10” ev's $190 or best offer. 
PF j nel very soon. The music is Cali Steve 762-8437 or 
One of the best!.....$545 New music . Dave M. 1-897-2434 
Dayton Wright — 532-9490 
be. Working top-40 band seeks 
F lead vocalist/ guitarist 
NEEDED 935-0846 PM poop to foun 
edians Guitarist with vocals seeks SPINET ORGAN, 44 keys, 13 _ 
work. pedals, one finger chord, full 
full or part time working pa 
Tuner-Nice 1............$350 (603) 432-6682 Sane wiveesie, for Roland SAV2000 dig rev 
* Dayton Wright lework, very serious DRUMS $400. Other FX 4-sale inci 
Pre amp SPS $175 Like new fuzz, flange/chr, de- 
547-2727 ‘fe KEYBOARD PLAYER; im- have vinyl gigs, and airplay. exc cond blonde wood fin lay-gibson_LG-S or : 
95 Vassar St. med. GB work familiarity into Pretenders, Tubes 22°. bass, 12°. 13°. 16°. [iy 
Comer oF Mass. w/wedding formalities, stan- Scritti Peter Gabriet, Toms, 6%x 14° snare 
1-378-1344 or Jeff 1 attitude evenings, 738-4584. 
cessary, vocals a plus. Leave 
Keyboard wntd for TEINWAY 46” tall 
rock/blues band. Committed across with bench $1200 te. 
exp pro, sing harm, read, after 6 323-7104 
1-238-0355. 
SSeS ESP strat guitar and amp 
Keys w/ vocals & F lead $500 or best offer call 
| Must have equip ———————————=—=—=_ Tama Swingstar Spe drums 
trans & should be open ae, 6 4S. se paiste hihat, sabian crash ae 
about origina. tt end. crash/ride w/ roto-toms 
interested cases! Excel cond $700 
money, call Peter 688-2014, Creative guitar, 247-2340. 232-3741 ss 
Robbie 688-4114 aft 6. 
FANTASTIC huge varied bor- Lead vox or bassist wntd FENDER CONCERT 6ow a 
ing and unusual items. Come estab. orig. y | LP ex 
buy - 15 Egerton Ad. East Fixx/Gabriel/Duran. Career- cond. $550- IBANEZ UE405 eae 
Arlington 10-6 p.m. oriented! Lv Joel, rack FX $200. Neal 266-5644 
YARD, APARTMENT SALE; Fender ead brass best eller fer #008) 
Skis, kitchen-ware, furn. 24c Male vocalist w/littie ex- j 382-5993 a 
Shaler Lane Camb.Neer Mt. perience seeking group 
Aub. Hosp. Sat. July 25 and w/same. Like Eagles, TASCAM Model 15 studio ais 
Sun. July 26. 10 AM-6 PM Fleetwood recording board. 18 imputs 6 are 
THE ARTS etc. Matt 776-3524, Jerry ee 
Rigorous curriculum OR Fender Telecaster Squire 
ACTING write Putnam rri box 532a.  Orummer with solid R&B Blonde. Cust. w/3 PU, 5. Pos a 
THEATRE GROUPS: This ampam — 70-0099 
| could be your big break! See rer 
267-1234 Hill 16 channel audio mixer, ate 
Sola Power Conditioner with Vocal Eliminator needed for 
— road case-supplies steady rent or hire, contact Athena 
studio and live work, w/ power to computer based 470-3722 To! i 
end 16 yrs ox- devices, prolongs lite and re- 
perience. High quality P.A. Wability of keytOards, se- WANTED 
ARTISTS COLLABORATIVE and effects rack also avail., wencers and drum Guitars, amplifiers, anything 
SERVICES THERAPY WANTED. musical, any condition. 
Counseling for Performing Rock/Pop . _ §92-9496. 
Artists. From our experience fooking ‘Avail — 
o! Call after single cutaway, mint con- 
944-4471, 868-6553 oF Classical dition. No feedback $400 
sues of self confidence, ca- SKIN TIGHT. 767-5490 anytime 
— building Bost - REHEARSAL STUDI ‘ALENTE 
iginai hard rock band seeks = = wp Wanted for biues, jazz, rock, P| y 
female keys, id guitar, and band. Have P.A. and prac- 
drums. Presence, equip- pice. tice space. Serious only. sa Nii 
648-4821 eves, Cindy any- 
| ond OOK VOCE DRUMS, LESSONS 
sks orig hard rock band. ! Mi singer & drummer tocom- All styles, all levels. Berklee FOR SALE 
have prod, tech, and liveexp plete band. Chops & attitude grad. W/20 yrs experience Les Paul Gold Top -1968, 
14 lus_pro_ attitude. NO required. For more info cai! Playing Classical, Rock,R&B Les Paul Spec.-1955, Flying 
SHIP only Andy 963-0461 or Steve V-1988 reissue, Gretsch 
MEMBER , Chet, Rick 12-5 
963-3077. Super q tring 
how to effective- vidual. intro. at no 
Jam/ Soul. Peter 451-6200, tn. Ub BARN a 
Band seeks voc rhy gtr must PRIVATE series LS amp, $200 call ee 
| LESSONS 
Lighting projection equip- eek 
ment for sale or rent. 6-chni 
? Discover for yourself lor steady 
| war band. pros = = 
to our sponsor, New England hippies. 288-7122 479-4721 0888 set 
The Lost Pilots VOICE LESSON 
register ($75 deposit) or re- confidence while avoiding ali queld vocal blowout with well 
Bass player, percussion method map tuning lugs, 
sax for orig rythmic music- cymbal 
different styles- dedicated, 
willing to work. Good att. — —— YOICE 
with areas top teacher Marshall amp and cabinet. 
NATIONAL & prof ent giving you the cor- 50 watt head. 4-12” speak- : Se 
ers in slant cabinet. Ex- 
levels. Personalized, em- Jenne . cellent condition. $800 firm. 
proveme peech. steady work, $250 wk, David STUDIOS 
424-1163 ORUMMER wanted for or- 
iginal rock band we are work- ie 
535-7925 
SING! Female singer/guitarist exp — — 
Always dreamed of mp performer seeks jazz or- as 
& = pedals w/case, 18 in. bull- SIEL PX keyboard w/ soft 
teacher. Natural technique. Sheri 628-0207. sa frog cabinet, Furman para- ed Mike - 
Call Karin 397-8036 — metric equalizer. Call after 
MMER 5:00, 777-2172. 
mdrn rock s. Vit in- HORUS is 
to write screenplay? Thrash  YETSOPOWERFULITCAN seperate speaker cabinets 
————=——————=__—_—_ You can find listings for all Groove. 782-4981. BE TAKEN ANYWHERE. {or true stereo chorus. Dist., 
Aud. 3new short playsceleb. this and more in the Educa- CALL EVENINGS AT FX l00p. The sound) 
Bicentennial of the Constitu- tion section of the Phoenix 739-0378 FOR HOME DE- $450. FENDER STAGE MUSICMAN HEAD 
one televised. Gd. sal. 4 wk. vitality intention invention ching. ; 
reh. ea. Aud. July 27 prog punktunk mdm rock  KEYBOARDIST and effects. $335. Call Gary ; 
mono. info/ appt Barb We need 2 hall decent rock We tean MUST SELL. 
Cassidy 426-1812 trumpet players possibly . and B-3, with PVY PA SPEAKE FH-1 
female willing to work with towards piano + $200 & MF-1X Horns. Exc. 
band May consider saxes or some synth capabilities. amaha sequence Condition $ 575.00 or Best 
have songs, P.A., reh space, Boxx BX800 6 channel mixer RS A Te 
bone Dave 532-9490. we gig Offer. BLU 6 String 360 semi 
manager, and recorded EP $200. 3 tier keyboard stand 
soon. hallow bick. iniaid neck 
The Renaissance Theatre ut == G88 Gt goon. We love $150. 569-2838 $350. Or best offer Call Den- 
Co. seeks committed, non- We need Bass you don't classic rock without the Simmons SDS-7 5 pc. elec. nis days: 296-0090 eves 
equity actresses to join act- poses. Vocals a plus, transa 331-0200 
jor roles during next 12-16 soon. music is New mu- leave message pay NEW RANDALL RB-125-115 
(n), or Steve 738-5392 sic . Dave M. 532-9490 We need 2 tairly good 
ceive training in voice bese, Carvin monitors 
seeks keyboard ond work with band May AN Crown, JBL, DBX ADA, EV harmony 
or have call lead vocais call Marc sider saxes or bone Dave 
823-8875. 532-9490. we gig soon. call 826-2347 Cal 
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MUSICAL 
SERVICES 


COMPOSER, ARRANGER 
w/ midi setup and access to 
familiar midi Call 
Frank Singer 62: 


IBM PC jr. and software 1200 
band modem $700 or best 
offer 787-7933 


Whiz-Cap Productions Disc 
Jockey for all 
1930’s-Top 40. Call 
769-8 137. 


STUDIOS 


Beautiful art wk space 
per mo high ci lots of light 
Bos 423-4959 
Beautiful ig band rms sh 175 
or single 380 00 mon alli 
— and fresh air secure 
best place around Won't last 
Bos 423-4959 


CAMBRIDGE/ SOME- 
RVILLE LN, good space for 
art studio, photogragher. 
Small wood shop, safe, 
and clean. $350/mo. Please 


call Mark. 666-8333 

LIVE INLOFT 
550 sq ft share in South 
End loft. Sunny. Key fee 
$2000. Rent is /month 
542-5322 
Loft 


key per rm. 423-4473 


Rehearsal spaces. Dance 
spaces. artist spaces. Avail- 
able. 787-9342 
SO END, 1,100 sq ft, $615 
incl util, no a exc light, 
Kathryn 338-9421 


WOODWORKERS 
Long term sublet avail in 
established Cambridge 
incids prvt 


neg 

or write 413 County St. Apt 
3. New Bedford MA 02740. 
Good building, good people. 


PEOPLE 
MODELING 


Cape Cod, prof artist seeks 
model, p/t year round, vol- 
uptous, creamy skin toned, 

comfortable 


DANCER 


only. High 
pay, ‘future work likely. Dis- 
creet + professional. 
Photo/phone. Box 193 
Pelham NH 6 


Male models wanted 18-30 
for nude shots. Info and 
phone, PO Box 1921 Cam- 


02238 


PRIVATE o's 
ATTENTION | MAILBOXES HONESTY Oy 
SECURITY MAIL } COU NTS Introduction 
When dialing ou own 
ae Boston, MA 247-9141 ‘Gays meet gays 
phone numbers, _-Jesbians 
please be sure = “EXCLUSIVELY” 
to dial : Most confidential 
the number PRIVATE Confidential & discreet 
correctly. MAILBOXES Adventures in and Discreet aaa yr known 
D.L.D. 310 Franklin St. . accepted 
Boston's h Serving all serving ail 
rop, established i antasy with. New England 
meet needs. Call 
Can Sr Me t willing girls New England 
to rent a private mailbox COUPLES MEET COUPLES: 
38 ura wi bit WM 18-25 PO walk from Faneuil ~ COUPLES MEET SINGLES 
BOX 699 Boston, Ma02125 |_Hall/Quincy Market._| $20 224-4828 
ASIAN WOMEN, Overseas POO, octal Rates anyti 
Sunshine Int'l. Dept HX, Box prot destiss et 7339 
200, No. Hollywood, jonate encounters. Box 723-8084 
91603 (818) 769-1717 pasek anytime 
24 Hours - est. 1978 
Free “eet for ht young 
+ 
LE PREMIER BELIEVE IN 
first. Box 8477. The ultimate : MALE SEXUAL TRAVEL? 
M bi WF 40’s seeks similar DOMANATION SWM, Prof., age 46, seeks LUSTFUL LADY 
for friendship, under- fantasy | am agorgous SWM whois dom. female who is free to NE DED 
standing box 463 2 Vernon looking for a female siv. | 10 Gis t widower 57, 6’2, 200, 
st. Framingham, Ma. 01701 want to have a sexual rela- = him. No pros. Send letter prof wants day or night 
ure ran be ion, Ss, 
meet te your FREECALLBACKS'} 02110, ing. Box 8474, 


dreams. Join 1 million gay 
men who have called 
1-550-1515. 20 cents Ist 
min. 10 cents there after. 


1-550-HUNK. Five minute 
call only 60 cents 24hrs. 


Goce MISTRESS 
SWM seeks 
3 D will serve & 
be at your command & under 
your ropes. P.O. BOX 2956 


Boston, Ma 02101 


INTIMATE 
EROTIC 
INTERLUDE 


with sensuous 
Southern Belle 


MEG 
live phone fantasy 


ISA 
(203) 782-1277 


Indulge 
Your Most 


FORBIDDEN 
FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


212-262-7151 


MODELING PORTFOLIOS 3 
rolis b & w, 1 color: $150. Call 
to see work. 338-9224. 


Models needed with ex- 


perience present work. 
We will MANAGE and 


DIRECT your modeling ca- 
reer. Models 


LOOKING 
NUDE MODELS 


nec. $60 
per session. Call (603) 
224-8856 evenings 


YOU WANT TO BEA 


no-cost well-planned in- 
dividualized portfolio. This to 
be respectful dedicated 
work toward excellence. Box 


Cybil Shepard doesn't 

‘MOONLIGHT’ with us 

eal does. Call her now for 
Passionate lip service. 

She gives good phone. 

497-1102 or 497-6169. Men 
ilable t 


00, 
manly too hot to handle. 
492-7933 or 1-800-345- 
HUNK. 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


Buy | 


Get I 


Free 


LIVE 
PHONE 
SEX 


Live, nota 
recording @ 
Visa/Mastercard 
accepted @ Call | 

anytime, day or 
night & No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satistication. 


(617) 
536-1906 


1-550-JOCK TALK OR JUST LISTEN. 


GAY? 


BISEXUAL? 


INTERESTED? 


18 & over only. 20C first minute, 10¢C each additional minute. No credit cards needed. 


All calls are discreetly billed on your telephone bill as a straight service 


24 HOUR HOT ACTION! 


“Boston's Best” 


SHE’S THE BOSS 


Sbmssve SWM, 28, gr 
ful attractive, 
term relationship with dom 
lady. Willing to 
woman. Age/race no 


Box 3040 


NGF ASY? 
SWM 33, fati 
exper, will give 
spnkng. Bathe, powder you 
Live out secrets a 


by Nat Segaloft 
Boston Herald 


STRIP TEASE 
TELEGRAMS 
SINGING 
TELEGRAMS 
BELLYGRAMS 
BALLOON GRAMS 


TeleTease Telegrams 
P.C Box 940 Porter Sq. 
Cambridge, MA 02140 

(617) 354-5000 


M. Box 132, 89 
Mass. Ave. Boston 02115. 


SWF, 24, slim, nice looking is 
interested in meeting SWM 
18-24 height and weight 
proportionate for sx! friend- 
ship. I'm cin and healthy not 
an escort. Please send 
phone and letter to Suite 200 
719 Washington st. New- 
tonville, Ma 02160. 


PREOPS TIRED? 
MWM age 36 5’9” 170, clean 
and healthy seeks goodlook- 
ing pre-op who is also clean 
and healthy ages 18-40 for 
semi-permanent rela- 
tionship. Should enjoy din- 
ner, disco dancing and the 
s. if your tired of 


MWCp! att 30's seeks same 
for frienship and 
adventures. Phone & Photo 
Box 1024 Derry Nh 03038 


MWF 40 attractive and smart 
looking for passion and 
sweat. Box 8469 


MWM 38 successful 
goodlooking seeking 
sormfm to live out fantasies 


+h. 


Iso 
and ‘0 if possible 


phone 
PObox 370 Belmont Ma 
02178 
MWM_ 53, attractive, ex- 


ececutive, seeks discreet re- 
lationship with attractive F 
for dining and sxual en- 
counters. Box 492 Needham 
Heights Ma 02194 


NAUGHTY GIRL 
Lkng for bre bttm over-the- 
knee spnkng by hndsme 
man. I'm 22, thin, pretty & 
need it good ‘cos I've 
s000 bad...Pis snd yr fantasy 
& way to contact. Box 8451. 


people treating you — your 
from another and 


possible. No pro’s please. 
Box 8460 


E TROUBLE 
Mid 20's wild gigolos; 1 tal! 
blonde/ biue eyes, 1 tall dark 


teach Kung-Fu, 
lessons for 2. 
photo. Box 8459 


Two italian men stuck in a 
New York prison. 30 and 28 
years old. Would like some 
hot and sexy correspon- 
dance from open-minded 
females. Drop us a line and 
we'll rise to the occassion for 


private 
& 


“you. Sexy photos ap- 


preciated more than you can 
imagine. Please write to: 
Steven Roides, #82C-378, 
and. Rocco J. Manzi 
#85C-1019, Box 618, 
Auburn, New York 13021. 


WBIF, 2e, fit, curvy, in- 
same. 1-1 


NEED DOMTRIX 
WM. biz/ exec 45 6 ft 190 
seeks dom F for fungames ur 
boss pro ok lets play Box 
1042 Townsend Ma 01469 


OVER MY KNEE 


NAUGHTY GIRLI! 
Do you long to meet a lover 
who will give you that com- 
mand? To have your bttm 
childishly bared and gently 
spnkd to a sensuous shade 
of pink? Handsome 35 yr old 
MWM wd like to meet MWF 
or SWF 25-45 for occasional 
fantasy fun. | have been 
monagamous for 12 years 
and am disease free! All will 
be answered. Box A2, 38 
Montvale Rd., Stoneham. 


basis only. POB 16, Waltham 
MA 02254. 


B WLL HNG STD 
SWM seeks SWF whio likes a 
challenge. This STD would 
like for you to try your luck 
with my 11 inch ... BOX 0183 


WM 35 shy inexp seeks older 
WF 40-55 for msge dom 
spnkg. box 0259 


WM sks MWF who is hvy w 
mik for orl ick and kiss. Pic 
nice PO Box 43 Lex Mass 
02173 


Wrm WM sks shy sub WF 4 
spnkng games no pros snd 


ph 
All ans try it POB 375 
S ham, Ma 02180 


Phone sex if your into this, 
let's mstrbt, very att GM/tv 
28yrs seeks males. PO Box 

1361, Framingham. 


Rmmte/Lover wntd by SWM, 
36, Prof./investor, 
5'10%", 235ibs. Seek gd- 
hrtd_ slim SWF 18+, 
stdnt. Fenway area, prk 
Describe self. P. 0B Box 307 
Boston, 02101. 


Sexually s' t? Do you 
know what's happening 
around ys. Write to P.O. 
South Lynnfield, 


Young (18+) attractive lady 
fits into any social or recrea- 
tional situation. Seeking 
interesting, substantional 
men. Erotic responses re- 
quested. PO Box 62, An- 
dover MA 01810. 


MASSAGE & 
ESCORTS 

1 or 2 sexy College Fs! 2 on 


1 special | No risks Dom. & 
Fant. & Garters,Too. 
Safe/clean lux apt. Mon--Fri, 
11-5pm. 321-5959. 


Call, 


ing Discreet, 
and professional. 
Guaranteed fun! P.O. Box 
795, Brockton, MA. 


SHY GUYS 
Chat anonymously with other 
. Private lines available. 
Sai Among Friends 24 
1-550-9000. 


hrs./7 days. 
.10 ea. add’! 


.20/1st_ min. 
minute. 


Sweet 
Talk 


738-7570 


Introducing ... 
Panties Etc. 


SS 


the 
discriminating 
gentleman 
SS 
Dominant 
MIStresses 


always 
available 


$20 


MC/VISA 


$15 


Send in money order 
ST Associates 
P.O. Box 34 

Allston, MA 
02134 


Phone sex for. 


Prepaid calls: | 


Gay sx 
1-550-4MEN listen to ht men 
have sx. Annon 5 minute call 
costs only 60 cents. 


WOMEN WANTED 
FOR BEACH PARTIES 
interracial Date-Line for those 

who dare to care — also 


COUNTRY OUTINGS 
free membership for women 


MISTRESS 
DOMINIQUE’S 


FANTASY 
PHONE 


Pleasure — Pain 
ALL FANTASIES 
FULFILLED 
HAVE IT 
YOUR WAY! 


739-5090 


| MC/VISA 


BIZARRE, 


EROTIC 
FANTASIES 


Now realize ther at homel! 
On the phone!! What KIND of 
fantasies? Your imagination is 
the only limit. We are ex- 
perienced and creative in all 
areas of the bizarre and erotic. 
Before your fantasy begins, a 
consultation will ensure total 


satisfaction. 


WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Visa or Mastercard 


i blond WF, 18-25, 

as playmate on first class trip 

to LA in late Aug, hardbody 

only, no pros, send photo, 

. Jim Box 511, 310 
Franklin St., Boston 02110 


INTERESTING! 
Attractive, well-educated M 
in mid-forties student 
ofyoga tantra”. This is a 
form of mind over body con- 
trol which, when developed 
properly can enable a man 
and woman to make love for 
many hours. | would like to 
meet a non-promiscuous 
lady (age not important) to 


about the of tan- 
tra”. Write 94, ion 
, 02159. 


Cool voices. Sizzling 
sophisticated sensuality. 
Cali one of the really ht 


of summer, at the 

LOVE MACHINE 
(214) 942-7062. 
MC/VISA, Pre-paid M 


(Daiias, Tx) 


Couple looking for attractive 
BI F who enjoys lingerie, 


794, MA o1701 


GWM looking for GBM or or 

GWM for friendship 

good times. am 36, 180 
would like to meet 


and phone 
Natick MA 01760 
Handsome, athletic, pro- 
fessional, male in his 40's 
would like to meet a bright, 
slender, affectionate, gai for 
a long term affair. We'll have 


‘| 'or older. Also, no ads 


‘Classified ads may be 
submitted for 
‘publication only by 
persons 18 years of age 


will be published seeking 
persons under that age. 


SENSUOUS RAP 
w/ European Actress 


or speak w/ one of the exotic 
on her staff, including 
TV's, Show 
and young co~ 
Cat. Cards © 4 hrs. 
201-348-2186 
Toll free numb-ts available for 
preferred clients. 


= 


Men Only. 32 yr old petite 
lady wants to meet men for 
uninhibited relationship sx! 
an erotic send photo and 
number to PO Box 885807 
Weymouth MA 02188 


MISCHIEVOUS 

MISS WANTED 
DWM 30 seeks ms 
Let's attend 


neg 
fun. PO Box 1981 Boston MA 
02130-1981 


MC, VISA, AMEX 


492-7933 
1-800-345-HUNK 
(Outside Mass. Only) 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 


forward flyers or 
other unsolicited 
material 


PHANTASY 
PHONE 


2... = 


PO. 
Brookline, MA 02146 


LIMOUSINE 
_ New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
Morethan 
Reasonable 
Rates 
24 Hours 


738-0044 


SLAVES 


Must be attractive. 
photo. Box 8446. 


SPECIAL 
'M 6'2" would like to meet 


WF 40-50 who enjoys golf, 
dining out, televised sports 
(especially football) and is 
. Intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is a definate 
possi io and phone 
please. BOx 0095. 


PLAIN SIMPLE FUN 
1-550-7777 
Completely anonymous, yet 
totally intimate fantasy tele- 
phone network where kind 


Let a pretty girl escort you. 
Boston & Camb. 
Outcalls only. 262-2299 


ANGIE: Add a little Satyr to 


your day or 
sessions available 437-0985. 


SATIN & LACE 
and garters, too 
A pre-op escort just 
for you 
Clean, safe, air cond. 
Dom., x-dress, hum. 
available 


296-3477 


MICHELLE 


Biéty 
Blonde 
899-0739 


Annette classic caucasian 
beauty for fun times. incalis 
only A/C 889-0018. 


ATTENTION BODY 
BEAUTIFUL 

A Polynesian beauty long red 
hair big bust, beautiful sexy 
body, sensual & brown eyes 
olive skin 38D 24 36 —. 
able for fantasy escort. 
286-085 1 for appt incall 
| love fantasy. 


ATTENTION ESCORTS! All 


Brst Bet Lovely bionde 


HIGH 
CLASS 


Escorts 


396-6690 
Outcall only 


need 


someone to spend a 
quiet hour with, I’m 
available. 


Marla 
884-3998 


= 
| 
seek a good partner please 
PF & handsome seek 2 hot mis- 
tresses for fun in sun. We 
' 
F 
— 1-550- 
MEN + MEN A 
studio area plus use of ex- — 2 
tensive prof machinery. Rent - 
pertence who ere mature and 
| am with a modeling com- 
pany who is interested in 25 3 ee TENS cat A super nice cin non active 
finding some nude models. cpl looking for anon active bi 
Good photos may be placed F for dining and possibly ro- 
in major nudity magazines. mance send photo to P.O. 
1 
Serious weekend photo- CALIFORNIA 
graph/artist seeks attr. F 
models 18-30 for dressed/ 
undressed modeling in cen- d 
FASHION MODE), 
or once aspired. on- : 
ience, indecision, 
Roechow. Solution? | am Call 442-2637 
quality creative photogra- or 827-6270 ' 
pher, goals to work with Bev Tammy Nancy j 
tended time toward new 
ual expression. In exchange 
for your learning time | make 
discuss a long-term sensu- 
| ous and fun 
which | may teach her 
Box 0225. 
ENTRE NOUS otic 
Clean, fit, sane, prof, MWM, rties 
55 seeks like WF, 30-45, and t beach no 
SEATHER I Bstn or west for discreet 
Ht friendship. Box 8427 
first minute, 10 cents there- 
there anyone out there 
| DIAL-A-HUNK who wants to share fun with ae 
a handsome outgoing man in ads MUST be paid for and 
K nd i NEW ENGLAND’S LEADING his 30's? Afternoon verified by Wednesday at 
PHONE FANTASY 
7.) ‘Randy..............Harvard student 
= The in/out 889-4908 
Mark.......Construction 
Manchester NH area,ageno “ghare an experience 
problem. Box 3045 | 
| Executive seeks beautiful 
~~ lady for unique but | a | 
veal and experience their 
ee should be directed most intimate fantasies. Se 
° p j slip into something a little 
. Phoe- excitement in. us 
nix is not required Vou must Ge over 18 yre 
a telephone talk and maybe to hold, deliver age to participate. 
2 exchange photos and maybe 4 cents for the first minute, 10 
‘ee 4 222 Newton, 02159 after. Call 24 hrs. 
| 


When dialing 


phone numbers, 
please be sure 
to dial 
the number 
correctly. 


Vickie | 
875-7095 | 


, tan 
out-call, 247-3430. 


BEST OF BOTH 


incall 
avail dial 267-8710 day or 
thank you. 


BODY BUILDER 
chest 54, waist 30, biceps 20. 
Escort for men only 
776-8121. 


BODY BUILDER 
Hot muscle man who knows 
how to pump iron. MC/VISA 
in/out for men 927-5151. 


SULTRY 
STUD BOY 


... WM college 
bodybuilder will 
entice you with 
the erotic scent 
of lust. 


Fora 
PERSONABLE, 
ABSOLUTELY 
DISCREET escort, 
call me, Guy, at 


1-800-412-3381 


Very Pretty 
\ Italian Girl 
Very Private 


Circumstance 


~Venessa~ 
899-1461 


fantasy, hrs live. 
214-254- 


2882 or 
214-254-8813 


now try the best." 


For incall or 
outcall service 


286-3055 


Discretion assured. 
Verifiable 
correspondence. 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 


forward fiyers or 
other unsolicited 
material. 


arevoua |}, |ATTENTION! 
morning | 
person? The 
we Day time's the |]! | deadline for 
Referral - all ad 
Sewice AMBER placement 
H 
Escort ESCORT Alt is Thursday, 
SERVICE 899-0739 9:00 p.m 
Ps 
Referral Occasions 
LADIES SD 
& GENTS DIANA | | OM NEST 
is back 
ANYTIME, | | 266-4443 | | Were Back | | cute cudaly& | | weESCORTS,,, 
ANYWHERE Open til: Curvaceous 437-1751 
4: 0 0 BACHELOR PARTIES!! 
ANY D AIR CONDITIONED 
OCCASION ally 
Interviews 
CREDIT CARDS Call LISA IC 
TIMATE” $555; A Come and view ROT. 
| Fwenty four hours 749 1 4qd2- erotic movies ~~~ 
| | 738-7250 Bubble 
° ° 
° 
with 
ANGIE: Add a little delight to 
TOY FACTORY _ 899-1461 
there's a 
little boy in all of you that 
ing 
to play with toys. Ladies married or let 
your sx! available 322-4323. 
DO! WM TANNED som 
discreet. the outcall TEN! ‘ER TARA 
Enjoy asensuousinterludein | Ref ] open 24 hrs. Don't loo! any further call 
the lap of luxury. Jessica eterrais CHARMING now outca only 288-7372. 
Immediate and friendly service tractive, discreet THE “IGHT SIZE 
SAM-2AM VERIFIED from beautiful and charming escorts Gosire 10 dress, | hove 
OUTCALL 489-4900 hot pre-op’ in A/G. comfort 
Escort by Scott. Clean, safe comp prive call 889-0018 your 
and private. Air SOOM S | am fully equipped to dis- 
cond. Relax. cipline an bring out all your 
ESCORT FOR MEN ARE YOU escorts ony 
Discretion assured ¢ all calls verified | BORED? 
call or out 424-9229 Now serving all of Massachusetts ¢ 24 hour service Tall luscious blonde | Sate adul: »assage with very 
Th t’ h th | ah d f h Preferto with those who 
SPECIAL a Ww at puts t ea t e rest 455-8461 
242-2660 
NOTICE - OPEN UNDER LORAINE 
Concerning all escort NEW Need to a little Busty bi jes and others 
MANAGEMENT TLC you've been missing. SW women only 
All phone numbers i ; 
must be verified by Escort our pleasure curso 
for your ad to run. are 
To do this for: en rey Hot CAPE _. young « orts with the 
Line ads, call masseur. Ben 1- fulfillany needs or de- 
267-1234 fue Sun anytime TOBETIED? Janice | SMONEYS | 
call ings. 1-585-8705. Pretty, trim, OUR BUSINESS HAS || escorts call 247-7381. very reas able. 787-4625. 
Thank ’ cation. Call Greg 254-2293. come to terms with your centerfold type. ESCORTS! BEAUTIFUL 
iF YOU ARE DIALING AN protic desires or crossdress- YOUNG (18 
ESCORT AD, PLEASE DIAL ings or your CLASSIC 
CAREFULLY. 734-6837 247-9837 266-4443 $ We are an escort service who 
dards. Please call 734-9773 [CY Our old and new escorts. in turn for big bucks. The 
incall escort--verified ) ESPRIT DECOR harder you work more 
FOC INET Fantasies Golight explore looking clean young AND DANDY Petite _enchantress you will make. No previous 
your wildest morning, noon, shaven’ t discreet, tun loving escort, Sxemplary men with 
or. night assage-escor Out cutie only, 324 desires. Cendidates must be veuing ers to 


EMMANUELLE cipline, cross dress 
24 h lating. atmosphere 
Nice escort with 
Service This will do it, 
you: OUT CALLS ONLY 
ion area Mary 
Discretion ona PLEASURE 
V.LP. Petite attractive French 
Assured CARD wil BALM 
lis onl Shannon from Houston SEXY LADIES For the 
Outcalls only will open all — Mature good looking good 
doors to our heat of 
great girls. 35-22-35 wae ety oe at the summer 
Beautiful dom. New Hours: 6:00 .-4:00 a. nca 
Sophisticated mens ‘= mistresses on “We outcal greater 
ng ladies | e feature the | J22-4925 
beautiful women lovely black lady Call Tina 
who deserve | | Suzanne escorts on the East 
nothing | OUTCALLS | | coast; let us prove it Bare otitis 
»t | 247-060 ONLY ' 
but the best. Mon-Sat, 3 ALL CALLS to you. Essence 
L VERIFIED Clean shaven 
891-5559 120 be. Li0 tbe arrival time in 
A Tvin 
Female No hotel er | 1-800-202-4778 Toms the North Shore 
water | Blonde incall 424-0667 
Needed in SAM, Brown 522-4925 cae 
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massage and 
escort 
Share a fantasy 
With the girl next 
door 
Beautiful Santa Cruz Calif 
Pre-op, Debbie, garters & i 
| 
Straight and Bi, 2 Very gd 
ikng men of quality. Boston 
lux high rise avi for dinner, : 
theatre, travel, day or = 
Call 742-2264. Ask for 
or Curt: 7 
BLACK PREOPP 
in Mass. 
CACHET 
THE ULTIMATE IN ; 
CLEAN CUT, well groomed ae 
WM available to massage 
men over 30 at hotel or Cae: 
home. 247-0780. 
COLLEGE sTUuD 
23 yr stud 5’ 
6” 130ibs will escort in and = 
out student rates availabie. a 
_ NEED A CHANGE 
Stop being so conservative. Geka 
tasy with an escort who is ee: 
aginative. I'll make you feel 
relaxed so you will be able to Ben 
confide in me. I'll take con- 
trol and make your fantasy a 7 es 
Boston’s 
“You've tried the rest. 
Incalts 
ANGELA'S | 
is back. 
experience the 
pleasure of 
expertise. 
to a Phoenix box : 
number. The Phoe-|_ . 
nix is not required Tae 
to hold, deliver or 


AND PERSONAL SER 


Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


| 


LINDSEY AND HER —_ Escort 
. ALL-AMERICAN ans Prompt and Personalized service 


“Experience our world 
of.excellence.”’ 


tanned 
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Forthe blonds of | 900-225-1082 
only California, you 
. The only referral service in 
will love us Boston that offers toll-free 
423-4823 calling to all their customers. 
: women to escort some of Boston’s most 
tigious men All Escort Lincoln stretch limousines available for all occasions 
about our dinner and limousine Calls Openings 
package for that perfect evening. Verified Limousine Escorts wanted. Attractive and responsible ff 
Service throughout Mass. Open Service r individuals interested in escorting men. 
Ni in 9a.m.-2 a.m. Available Must have own transportation. 
ow hiring, due crease in business. + i 
Outcalls only 


Ll F E | A cut above ALL URE 
the rest... | 
S | | || ESCORT 
REFERRALS 


Referral Service Open noon — $.a.m. 


Escort Referral Prompt service, 


. Male and Female Service Discretion assured 
7 Days — 24 Hrs. a Day | 32 3070 IS 
EARLY MORNING SPECIAL 4 pas 
Female escorts wanted \ 


Phone Fantasy 


@ Live, not a recording @ Visa / Mastercard accepted ® Call 
i: anytime, day or night & No personal questions asked @ Talk as 
Toll FREE long as you want @ No hassle, high satisfaction 
17 53 19 
a.m.-O a.m. n 
Low, Low Rates 

Sensually wild (212) 947-4140 6 6 
| 24 HRS. /7 DAYS Any Fantasy Arranged 
| - RATED BEST IN U.S. 
| MC/VISA 


INTERNATIONAL 4 
| 
| | 
| 
young coeds 
2 
4 
\ 


NEW CAR 
FINANCING 


APR FINANCING 
AND 


CASH REBATE 


ALL 1987’s IN STOCK 
Limited Time -- Let’s Gol! 
Over “100” to. choose from 


Specializing in 
NO, SLOW, POOR, 
BAD CREDIT 
Also bankruptcy situations 


HIGH ACCEPTANCE RATE 
Call now 


GTON SUBARU-ABINGTON SUBARU 


NUVANS NOLINIGV NUVENS NOLS 


ABINGTON SUBARU-ABIN 


CREDIT-LINE 


BROCKTON AVENUE (RTE. 123) ON THE 
ABINGTON 1/BROCKTON LINE 


RS: MON. THRU THURS. 8 A.M. TO — FRI. 8AM. TO8F 
SAT.8A.M.TO5.P.M.-— | 


TAKE ADVANTAGE OF 
1ST TIME BUYERS PROGRAMS : 


BUYERS PROGRAM 
OATABLE CD PLAYER. 


|RECEIVES A P 


19500 


‘ 


4 


$95. DOWN AND YOUR GOOD CREDIT BUYS ANY NEW HYUNDAI IN STOCK. Example... Cash Price $5195. Down Payment $95. Amount 
Financed $5100. Annual Percentage Rate 12.9%. $115.76 Per Mo. For 60 Months. Interest $1845 60. Deferred Payment Price $7040.60 
Total Of Payments $6945.60. 


600-800 Broadway Rt.99 Malden,MA 324-1200 
Leasing Dept. Direct Line 


APPROVED AUTO REPAIRS 


sé 
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Any way you take it. Only the 
fresh taste of Maxwell House™ 
Decaffeinated Coffees give YOU 
that “Good to the last dro” 
flavor in every Cup. 


ood to the last Decaffeinated drop. | 


— 
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. 
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his year marks the 
bicentennial not only 
of the American 
Constitution but also 
of another, more ambiguous 
statement about liberty, 
Mozart's Don Giovanni. “Viva la 
liberta!’” the Don makes 
everyone sing at his party, a 

xf tevolutionary toast to freedom 


B.1 trumpets and drum — only two 
years before the French 
Revolution. Probably no one in 
j its 200-year history has taken 

™ more liberties — not so much 
with the opera itself as with our 
preconceptions of it — than 
Peter Sellars. His latest 
collaboration with conductor 
Craig Smith at PepsiCo 
Summerfare (remaining 
performances July 25, 29, 31, 
and August 2) explores more 
the liabilities of than the 
inalienable rights to the pursuit 
of happiness. After seeing only 
one performance, I’m not sure 
that every detail or concept 
works, or is in place yet (a 
Sellars opening night is 
invariably in need of further 
shakedown). But beyond the 
details, beyond the virtues and 
i — the limitations of individual 
performances, it’s an 


overwhelming experience — a 


moral corruption, self- 
absorption to the point of 

| complete disregard for human 

{| life (drug-pushing, sexual 

manipulation, and murder), 

me and spiritual retribution on the 

grandest and most terrifying 

scale. 


Sellars and Smith do it again — this time with Don Giovanni 
by Lloyd Schwartz 


Before we hear a note, 
Sellars startles us with his 
reconception. Instead of the 
usual aristocratic setting (his 
1980 New Hampshire 
Symphony production — his 
first professional production of 
a complete opera — was 
designed in elegant black and 
white by Edward Gorey), we've 
got George Tsypin’s complex 
Harlem streetcorner, the 
mm intersection of, say, 117th Street 
and the Seventh Circle of Hell, 
Continued on page 13 


PHOTOS BY BEATRIZ SCHILLER/SUMMERFARE 
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by Robin Dougherty 


RIDAY 


FILM. Jean de Florette (Nickelodeon) is 
the first half of Claude Berri’s adaptation 
of the Marcel Pagnol novel (it will be 
followed in the fall by Manon of the 

Spring). Yves Montand and Gérard 

é Depardieu star in the story of an aging 

7 patriarchal landowner and the Parisian 
who's inherited the farm next to his, and 
whom he attempts to destroy to get that 
farm for himself. Superman IV: The 
Quest for Peace (Cinema 57, suburbs) 
has the Man of Steel attempting to 
abolish nuclear weapons and keep Lex 
Luthor from becoming a powerful arms 
. dealer. And La Bamba (Copley Place, 

: Beacon Hill, Harvard Square, Circle, 

: suburbs) is the story of 17-year-old rock 
; star Ritchie Valens, who went down in 
the 1959 plane crash that killed Buddy 
Holly and the Big Bopper. 

MUSIC. Head for the ‘burbs for the best 
jazz this weekend. In Natick, guitar 


aod somebmes is necetsary- if you're 
going {6 get the seats you want ~‘fere are.” 
geome evenis you might consider, buying 
for in advance. YOu can-get details 
by calling the numbers below: you may also 
he able te obtain tickels. from the various 
agencies around town (remember that they 
charge ‘a handing fee). dus! dont say we 
dein fwarn. you 


Williamstown Thester Festival. through 
Augost tat Wilains College Withamstowa’ 
Concerts Mie: Common, through 
August Common: call 
426-6066, 
Hil Festival through August 
Caatle All: call. 256.2744 
Grdat Woods: Call 3392933 
“Five Centiriog of 
“trough August 23. at Hentage Stace Pak 
Berkshire Theatre’ Festival. through 
208-5576 
Tanglewood. through August 30 call 
1492 
Aston, Magna Festival, July 25 al 
dames’ Chatch, Great Barrington: call 1413) 
528-2598 
Paul Tayler Dance Company, July 28° 
through August 1 at Jacob's; Pillow: cal 
{413} 243-0745 
Billy Bragg. August 6 at-the Paradise call 
254-2052 
‘Newport Folk Festival, August and Gat 
Fort Adam& State Park: Newport, Rhode 
4sland: call (401) 847-3709 
Newport Jazz Festival August 15.and 16 
at Fort Adams State Park: NewportpRinade 
Agland: (4013 847-3700 
Turner. August 19 and 20 at Great 
Woods (lawnseats only) call 339-2333 
“Los Lobos, Smithereens August 25 4t 
Great Woods; call 339-2333 
Neil Young, August 28.and 29. at Great 
Woods call 339-2333 


virtuoso Joe Pass will be at the Matrix, 
1360 Worcester Street, playing his 
stunning solo-guitar sets; and at the 
Willow, 699 Broadway, in Somerville, 


Jazz Messengers fame, is fronting his 
own band. Both Pass and Brown are in 
residence at their respective clubs 
tonight and tomorrow night. Call the 
Matrix at 653-8800, and the Willow at 
623-9874. 

A Tanglewood first tonight has 
Neville Marriner conducting the 
Academy of St. Martin-in-the Fields, 
one of the most recorded orchestras on 
earth. The program includes Elgar's 
Introduction and Allegro for Strings, 
Haydn's Symphony No. 96 (Miracle), 
Vaughan Williams's Fantasia on a 
Theme of Thomas Tallis, and Bizet's 
Symphony in C. Tickets are $10 to $42, 
$7.50 for lawn seats. Call (413) 637-1940. 
FOLK. This may make you put off 
counting the days till your vacation; you 
may even feel okay about staying in 
town for the weekend. The 49th 
National Folk Festival, held in New 
England for the first time ever, opens 
today in downtown Lowell and runs 
through Sunday. The huddled masses 
that arrived on these shores over the 
vears have transmuted into 
championship stepdancers, Irish 
fiddlers, Dixieland jazzmen, Cajun 
musicians, gospel singers, Khmer 
classical dancers, rockabilly musicians, 
and all sorts of other folk. To name a 
few, old-time fiddlers Peter McMahan 

and Charlie Walden are here; so are the 
Polka Cuzzins, the Sun Rhythm Section, 
and Los Pleneros de la 21, plus 
storytellers from Vermont, Nevada, and 
Senegal. Four stages (at Market Mills 
Park, Market Mills Courtyard, JFK Plaza, 
and Lucy Larcom Park) are filled with 
dance, music, storytelling, and 
recitations from noon to 5 p.m. 
tomorrow and Sunday. And native 
crafts, becoming more exotic by the year, 
are demonstrated from noon to 5 p.m. 
along Shattuck Street tomorrow and 
Sunday. Tonight through Sunday there 
are dance parties starting at 5:30 p.m. at 
JFK Plaza and concerts tonight and 
tomorrow at 7:30.p.m. on the North 
Common. Need we add that there's also . 
plenty of food? It’s all free; call 459-1000. 
THEATER. Tonight you can spend the 
evening with The Lady from Maxims, 
a‘Georges Feydeau bedroom farce that 
opens at the Trinity Repertory 
Company, 201 Washington Street, 
Providence. It’s directed by Richard 
Jenkins. Curtain is at 8 p.m. tonight (at 5 
and 9 p.m. tomorrow and at 2 and 7 p.m. 
on Sunday). Tickets are $16 to $24. Call 
(401) 351-4242. 

And this sounds like a 1980s version 
of The Children’s Hour. In Robert 
Kinerk’s Mary Ellen Cusack Says 

We're Queer, you discover the fate of 
two young boys whose teacher is 
spreading rumors. There's a workshop 
performance presented by the 
Provincetown Repertory Theatre of 
Boston at the Leland Center, Boston 
Center for the Arts, 543 Tremont Street, 
Boston. Curtain is at 8 p.m. tonight and 
tomorrow. A $3 donation is.requested. 
Call 542-5504. 

A midweek flurry of openings means 
you have a lot of theater to catch up 


with. In town there’s the Merztheatre’s 


pianist Donald Brown, of both local and 


Sunday: Sonny Rollins 


Tartuffe, in which Richard Wilbur's 

. translation of Moliére’s satire of religious 
hypocrisy finds itself updated to the 
present-day New South. It’s at the New 
Ehrlich Theatre, 539 Tremont Street, 
Boston. Curtain is at 8 p.m. Tickets are 
$10 to $12, $2 discount for students and 
seniors. Call 482-6316. And at the Open 
Door Theatre, Pinebank Park, on the 
Jamaica Way, Boston, The Physicists in 
Friedrich Diirrenmatt’s black comedy 
are trapped in a lunatic asylum. Curtain 
is at 8 p.m. Tickets are $7 to $8; call 
524-2980. 
There's something out of town, too. 
Arthur Miller's All My Sons pits family 
loyalty against wartime profiteering, this 
time in the Tony-winning Long Wharf 
Theatre revival, which has been 
restaged by José Ferrer and-stars Lee 
Richardson and Frances Sternhagen, at 
the Ogunquit Playhouse, Ogunquit, 
Maine, through tomorrow (then it 
moves to the Cape Playhouse, Dennis, 
for a run from July 27 to August 1; call 
385-3911). Tickets are $10 to $18; curtain 
is at 8:30 p.m. Call (207) 646-5511. 

And yes, the annual Festival of One- 
Acts still holds forth, through tomorrow, 
at the Performance Place, Elizabeth 
Peabody House, 277 Broadway, 
Somerville. Tonight you can see Shari 
Ajemian and Sarah Newcomb’s musical 
Hal’s Gals and D.K. Oklahoma’s Old 
Flames. And tomorrow brings John 
O’Brien’s Gnashville, Gay Walley’s 
North China Bar, and Geralyn Horton's 
Conventional Behavior. Curtain is at 8 
p.m. Tickets are $4. Call 254-4482. 
DANCE. What do dancers Mark Dendy, 
Adrienne Hawkins, Charles Moulton, 
Mitchell Rose, Beth Soll, Elizabeth Streb, 
and Julie Ince Thompson have in 
common? They’re all part of the Harvard 
Summer Dance Center and all included 
in the “Fifteenth Anniversary Faculty 
Concert,” which opened last night but 


still affords you two more evenings of 
dance. It runs through tomorrow, with 
performances at 8 p.m., at Sanders 
Theatre, Quincy and Kirkland Streets, 
Cambridge. Also on the bill are Boston- 
area musician Stan Strickland and guest 
artists N.Y.C. Tapworks (featuring 
faculty member C.B. Hetherington). 
Tickets are $10, $5 for balcony seats. Call 
495-5905. 

And what do the the Ladzeko Family 
(who traditionally serve as lead 
drummers and composers among the 
Anglo Ewe people of southeastern 
Ghana), Fua Dia Congo, the Swazi 
Dancers and Singers (who pay the rent 
by weaving), and Foday Musia Suso (a 
virtuoso of the kora) have in common? 
They're all part of “The Dance and 
Music of Africa” at Jacob’s Pillow, 
Route 20 in Lenox. Performances are at 
8:30 p.m. tonight and at 2 and 8:30 p.m. 
tomorrow. Tickets are $17 to $23.50; call 
(413) 243-0745. 

PERFORMANCE ART. See local 
performance artist Danny Mydlack 
before he launches himself onto 
mainstream television (or at least see 
him cavort about with couch cushions 
on his head and arms-and perhaps draw 
stick figures,in the shaving cream on his 
chest) tonight when he shows up at 
Greenstreet Station, Green Street, 
Jamaica Plain. At 9 p.m. Call 522-0792. 


Sarurpay 


TUGBOATS. It's okay to skip Pee- 


‘ 


wee’s Playhouse just this once. And 


4 
those of you who tke to plan ahead | 
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that’s because just this once there's a 
tugboat muster that begins at 10 a.m. 
They've somehow managed to-assemble 
tugboats from up and down the East 
Coast for the third go-round of this 
annual event. It offers — though not — 
necessarily in this order — a blessing of 
the fleet; tug-pushing and line- handling 
contests, tug whistling (“Just put your 
lips together”), exhibits of marine art, 
and “other shenanigans.” The Grand 
Tug Parade departs from Charlestown 
Navy Yard (position yourself on Pier 4) 
at 1] a.m. for a run down to Castle 
Island and back. It's free; call 742-8890 
for information. 
SNAKES. “Being afraid is the best 
reason to come” says the press release, 
which makes us all the more determined 
to screw our courage to the sticking 
place and go to the ophidiophobia 
clinic that’s being offered by the MDC 
at 1 p.m. today and tomorrow at 
Houghton’s Pond, exit 3 off Route 128, 
Milton. They explain why it is that some 
people (not us, though) actually fear 
snakes. Free; call 727-5215. 
ANACHRONISMS. It's not hard to 
understand the appeal of a medieval 
festival. You get to dress up in velvet 
and lace, watch jousting matches, flirt 
with serving wenches (or their male 
counterparts), go on a dragon hunt, eat 
raw meat with your bare hands, dally 
with magicians and sorcerers — and 
nobody makes you go off on a crusade 
or shuts you up in a nunnery. It runs 
from 10 a.m. to 4 p.m. today and 
tomorrow at Hammond Castle, 80 
Hesperus Avenue, Gloucester. There's 
music (including that of the 8200-pipe 
organ) and food and area craftsfolk. 
Admission is $5, $3 for children. Call 
283-2080. 

BACK TO THE FUTURE. If you insist 
on spending the day im the 20th century, 
we're going to insist vou do this: today 
has been declared an official “Clean 
Water Day” in the state, and the 
Metropolitan District Commission 
would like vou to learn about dirty 
water and how to get it clean (no fair 
using soap) — especially in regard to our 


Friday: Fua Dia Congo 


own Boston Harbor. Show up at Belle 
Isle Massh in East Boston at 1T a.m. (or 
later at } p.m.) for a marsh walk (meet in 
the parking lot), check out the display 
table in the parking lot, and help out 
with the marsh mini-clean at 3 p.m. 
There’s music (starting at noon) and a 
raffle at 5:30 p.m., and Senator William 
Golden shows up to give the keynote 
speech. It’s sponsored by the Clean 
Water Action Project and Save the 
Harbor/Save the Bay and it's free; call 
727-5215. 


MUSIC, What a miasma of clamor, old 
and new punks, and aggressive 
noisemaking (with an overlay of 
intelligence and ludicrous discontent 
about life in general): Angry Samoans, 
the Butthole Surfers, and local bad 
boys the Bags, the Lemonheads, and 
Iron Sausage. Get down there and take 
your lumps — appealing even to pencil- 
necked geeks. Doors open at 3 p.m. at 
the Channel, 25 Necco Street, Boston. 
Call 451-1905. 

If there is one place in this area where 
Sonny Rollins could re-create the 
ambiance of his astonishing outdoor 
concert sequence in the film Saxophone 
Colossus, it’s at the DeCordova Museum 
— which is just where Sonny happens 
to be this afternoon, at 3 p.m. Both the 
world’s greatest jazz improviser and his 
band have sounded super-strong of late, 
and the beauty of the setting should add 
an extra dollop of inspiration. The 
museum's on Sandy Pond Road in 
Lincoln. Tickets are $8, $6 for kids. Call 
259-8355. 


DAVID HERWALDT/ARTSTOPS 


See page 19 for highlights of the rest 
of the week. 


“It’s hard to take a picture of sound art.” 


Take the A train 


ext week when vou descend into the Washington Street station on 
the Red Line, there'll be a tew extra eves watching vou — 
nonhuman ones. They look something like periscopes but thev re 
photoelectric cells part of sound artist Christopher lannev s 
work Reach! Washington Street Red Line. What he's done is set up two rows 
of these cells, the pairs facing each other, across the tracks. Each pair is wired 
to a sound synthesizer, so that if vou reach over vour head (lannev savs 
they re six feet six inches high because he himself is six feet high) and break 
the light beam, you'll trigger a sound. The idea is that vour tellow commuters 
will follow suit. 

Indeed, it’s a bit like a human xvlophone. And if the set-up looks familiar, 
that’s because this project is similar to an installation Janney did last fallin 
Park Street, also for the Cambridge Art Council's Artstops project. The 
Washington Street installation is a little different because the cells flank two 
tracks (instead of just one, as at Park) and the sounds produced bv bystanders 
on two tracks at once can create a harmonic pattern. 

Janney says it's “hard to take a picture of sound art.” Although this 
internationally known artist has to rely on videotapes that distort the look ot 
his installation when he’s applying for grants. his work with sound art ts 
extremely popular. But the sound is just a means to an end: “Tf could do it 
with pencil and paper, | would.’ Drawing on his background in architecture 
and jazz drumming, Janney uses a percussion mentality to make 
participatory environments in public places. He wants to chip away at the 
alienated behavior he sees on subwav platforms, and his approach is sound 
art because “sound is a medium !'m very familiar with. ... musing sound to 
manipulate public places without changing the architecture.” Another of 
Janney's crowd pleasers is a work called Sound Stair, which he did, among, 
other places, at State Street last March. In this one, the people who interrupt 
the beams of the electric eves create a “musical stairway’ (he doesnt like to 
call it music) and take part in ‘something like a Busby Berkeley musical.” 
Janney likes it because it’s spontaneous behavior generated by sound. 

In case you're wondering about the history of sound art, Janney recalls that 
its heart belongs to the Dadaism and Futurism of the teens but that a new 
generation was influenced by John Cage, who revived an interest in music 
“as sound.” The Experiments in Art and Technology, a mid-'60s program in 
which artists were matched with scientists (it was known for the performance 
series ‘Nine Evenings: Theater and Engineering’) is also a reference point. 
And.then there's the tennis match that Robert Rauschenberg once wired for 
sound (fellow artist Frank Stella. was one of the plavers, but the project was 
a critical disaster). 

Janney says he’s not at all intimidated by the task of setting up a sound 
installation in a setting that is, well, itself a sound installation. After all, he’s 
less interested in what the sound sounds like than in getting peole to make it. 
Is it hard to get commuters to do something together? According to Janney, 
“There are three types of people: the ones who will never notice, the ones 
who notice but don't want to, and the ones who notice and go to it right 
away. This last type can draw in the second type.” Just in case no one from 
the last type is available, Janney employs confederates who'll start playing 
with the installation in order to draw others in. (And, he assures vou, if you're 
not six feet tall, you carrstill trigger the sound “with an umbrella or 
newspaper or something.) He’s even pleased when the trains come in. They 
trigger their own sounds when they pull into the platform. Then the 
commuters get on the train, the platform clears, a new batch of commuters 
arrives, and the rhythm starts over again. And you can bet that the artist stavs 
around to keep an on eye on you. 

Christopher Janney presents his sound installation Reach! Washington 
Street Red Line on August 4 and 5 from 9 a.m. to 6 p.m. on both southbound 
and northbound platforms at the Washington Street station of the Red Line. 

—RD 
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SECTION THREE, 


by David Bonetti 


he DeCordova Museum’s current show, “New 

Work by Old Friends” (through September 6), 

besides giving us a lot to look at (78 works by 37 
artists), also provides a service to local artists and their 
public. Whenever their work is exhibited, artists get a 
chance to see it more objectively and to gauge the public 
response. Most professional artists have that experience 
often during the course of their careers; what they don’t 
get so often is the opportunity to see work hung together 
from various stages of their development. Mid-career 


retrospectives offer an occasion for serious reappraisal 
and maybe even redirection. Because museums and 
galleries in this area have only recently begun to take 
local artists seriously, such shows are rare. The 
DeCordova has chosen one “old” work from its 
permanent collection and then paired it with a new work 
by the same artist — a simple juxtaposition rather than a 
full-fledged retrospective, but one capable of offering 
pointers to future development. 

The viewer can also pick up some pointers. Even 


& 


Something old, something new 


regular gallerygoers miss shows, and since most artists 
present new work every other year, an overlooked 
exhibit can mean you miss an entire episode in the 
artist's development. For the more casual gallery visitor, 
the idea that artists can change startlingly and 
unexpectedly might in itself be a revelation. Of ‘course, 
sometimes what you learn is that change and consisten- 
cy coexist in works from an artist's different periods, that 
themes inherent in one piece can dominate in another. 
And in any case, it’s hard to avoid qualitative judgments. 


_ Artists don’t always get better; they don’t always change 
the right things. Sometimes a consistency maintained’ 


over 25 years is the death of an artist. What's good when 
you're 24 might be no-good when you're 48. 
In the main gallery on the ground floor, the two 


’ George Nick paintings look remarkably similar. New- 


buryport Bridge II (1977) and Concord Stores (1986) are 
both painted-on-the-site, realist streetscapes of shop 
fronts in small New England towns. In each Nick pays 
close attention to the particular quality of light in a New 
England summer, and he clearly adores the architecture 
that accretes without plan, generation after generation. 
See how the storefront has been built into the house next 
to the Newburyport Bridge overpass, and how its doors 
and windows fail to align. Yet for all the evidence of 
growth over time, this house looks as if it had been just 
as it is forever. Nick understands that the camera is a 
better record for such idiosyncrasies of architecture and 
light (think of Atget’s Paris), and so he emphasizes the 
particular character of his medium — oil paint. 

It is in how he has painted them that these two works 
diverge, if only subtly. In his gallery statement Nick 
writes that though his interest in painting on location 
from direct observation continues unchanged, his major 
effort has been to capture a greater immediacy in the 
painting process. Instead of reworking paintings in his 
studio, he now finishes each picture on site, completing 
each section before moving on to the next. The 1977 
painting still looks very fresh for something later 
reworked. Perhaps the diagonal shadows under the 
bridge — salmon, apricot, and peach — are a little too 
abstract, perhaps the large shadow the house throws on 
the street is painted a little too much for the sake of the 
paint’ the picture remains a record of how it felt to be 
there on that hot summer day, when the clouds were 
higt and wispy and the sun relentless in its revelatory 
gaz2. The newer painting, however, reveals an even 
greater sense of the immediate. For all its accuracy 


(you'd know the street the moment you saw it), the paint 


is looser; tiny drips the painter hasn't later cleaned up 
reveal his new delight in process. Both works are very 
good, but Concord Stores shows us the artist in the 
process of self-fulfillment. 

The two Sarah Supplee paintings reveal a change in 
subject matter. Supplee became known during the late 
1970s for her paintings of interstate highways violating 
the virgin landscape. She brought to her landscape 
painting the same sense. of awe and wonder that the 
Hudson River Schoo! exemplifies, but her addition of the 
highway added to the tradition a Pop sensibility. In 


Route 495, October. 1977 the road cuts through the- 


landscape like a knife through. a loaf of bread. Above, 
mountains of clouds with deep blue shadows and white 
highlights on the crests represent the lure of the West, 
with its real mountain peaks. Supplee’s newer pictures 
are painted in the rather dry realist style closely 
associated with Neil Welliver, but the subject — the 
New England backyard — is less interesting than her 
earlier work. Streambank (1985), a picture of a brook 


cutting through the grounds of a country home, displays 
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neither the grandness of her earlier landscapes nor any 
reference to the contemporary world of man and his 
interventions. A good picture, it is a retreat from 
involvement in art history and contemporary problems. 

Scott Prior has emerged during the past few seasons as 
one of New England’s foremost hyperrealist painters, 
and his two paintings reveal his philosophical maturing. 
In his gallery statement he writes, “As a realist | paint 
what is familiar to me, relying on the senses I trust and 
trying to communicate the beauty that exists in material 
things. When I first began as an artist | sought subjects 
that were exotic, believing that to render the spiritual | 
had to roam far afield from my basically mundane 
experience. As | get older I find myself staying closer to 
home and discovering the spiritual in what I see 
everyday.” For Prior the exotic was “Mojo's,” a fast-food 
emporium de luxe that served as subject for his 1976 
Provincetown Landscape. His attention to detail is 
fastidious, and he paints every cigarette butt in the gutter 
and every crumb on the turquoise picnic tables in the 
manner of Flemish realists like the van Eycks. Only the 
overshadowing tree, which is smeared on in apparent 
impatience, reveals his interest in transitory and 
impermanent states of existence. In early pictures like 
this one Prior captures a preternatural stillness im- 
mediately before or after human presence. Nanny and 
Max (1987) is a picture that literally stays close to home 
— it is a nude double portrait of his pregnant wife and 
their young son in their home. If anything, his technique 
has improved from outstanding to supernatural — 
indeed, his attention to light suggests the existence of a 
power beyond the human. The light bathes the figures 
with tenderness and gives them a three-dimensionality 
that is virtually palpable. The two specks of matter on 
the otherwise spotless and reflective-as-a-mirror floor 
shows his continued interest in the flaws of existence. 
The only flaw here is a soft-edged landscape seen 
through the window; it doubles as a painting within a 
painting and is a nice reference to the tradition of a 


painting's being a window on the world, but as painting - 


per se it is not up to the standards of his own hyperrealist 
style. 

_ Abstract artists, of course, also go. through changes. 
Natalie Alper’s 1980 canvas is a gentle flurry of gestural 
strokes that floats across the canvas in a modern 
updating of Impressionism, bringing to mind abstract 
expressionist Robert Goodnough, whose painting also 
features an overall flurry of abstract incident apparently 
in the process of settling, like the “snow” in a glass 
snowy. Alper’s pastel colors — green, blue, and rose — 
put you in a pastel state of mind. Her newer picture, 
from 1985, is still based on gesture, but the scale of the 
mark is larger, the color (black, dark red, and gray) is 
more somber, and the energy of the process is 
concentrated in one area rather than existing in an all- 
over pattern. 

Sandi Slone, the best known abstract painter in Boston 
during the 1970s, was the leading local exponent of the 
color-field painting, championed by the MFA. Un- 
fortunately for her generation of artists, who followed 
formalist dictates, their kind of abstract painting came to 
a dead end, buried under the gimmicks they felt they 
had to invent in order to. find a personal statement 
Clement Greenberg would pay attention to. Slone’s 
contribution to formalist technique was to use a janitor’s 
push broom to spread unmixed acrylic paint across the 
surface of her canvas. She broomed her paint from both 
sides, mixing it in the process, and it met along a vertical 
fault line where the various colors exploded, like the surf 
crashing on the beach. At her best she was able to 
achieve delicate, coloristic effects that pushed an 
etiolated style to apotheosis. Waterloo Blue (1977) is a 
symphony of shimmering greens, peaches, vellows, and 
blues across the field, with more dramatic terra cottas, 
greens, vellows, and blues in the area where the waves 
of color meet. Like other members of the second 
generation of color-field painters (and some of the first 
as well) Slone has been almost desperate in recent vears 
to break away from the limitations of such art and find.a 
new style that could include figuration or involvement 
with feeling outside the issue of paint handling. Her 
recent attempts, of which The Nick of Time (1986) is an 
example, fail. Slone doesn’t seem able to use the image 
(a bivalve) as easily as younger artists did during the 
‘80s, and she is clearly struggling. Her strength remains a 
subtle sense of color, but she has much work to do to 
integrate her sophisticated formal process with her 
desire for an emotive subject beyond color. 

There are few examples of artists who've changed 
from abstraction to figuration (or vice versa), but the case 
of Randolfo Rocha is interesting. During the past two 
seasons Rocha has become noticed as a_ figurative 
painter with a pointed political subject — the militarism 
that wastes much of the world’s resources. His 1987 
work Ourobouros is a collage of printed matter arranged 
in a geometric format that features multiple images of a 
rocket taking off arranged around a bull’s eve laid out on 
a ground of large-scale and unnaturally colored $100 


bills. Rocha’s earlier work was abstract, and the 1980 . 


silkscreen Castor is a fastidiously made geometric 
graphic. Ostensibly everything has changed, but Rocha 
has retained his design sensibility in the new work; 
indeed, both works here are compositions based on 
concentric squares. One is a formalist exercise; the other 
goes beyond that into charged content. 

A word about the installation. The DeCordova was a 
little too ambitious with the scale of the show, which is 
crowded with works hung too closely together. Several 
small walls that should hold only two works by one 
artist have a third one forced upon it, which does no 
good to either artist. Fewer artists should have been 
chosen, and the show of faculty work, which takes up an 
entire gallery, should have been postponed to a later 
time. Don’t let this caveat, however, dissuade you from 
going out to Lincoln (which; by the way, is a wonderful 
trip in itself this time of year) — there's a lot to see, and 
even more to think about. oO 
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‘It makes vou take vourself a little more seriously.” 


Dramaturgy under the elms 


by Bill Marx 


ATERFORD, CT — At first glance, the Eugene 

O'Neill Theater Center looks more like Old 

McDonald's farm than a mecca for aspiring 
playwrights. Lush fields roll down to the Long Island 
Sound shoreline, and the hills are dotted with a red barn, 
rickety sheds, and an old manse. Instead of the usual 
show-biz hubbub, a robin tweets, a dog barks. But this 
Norman Rockwell pastorale does not feature cash crops 
like cows or chickens. The O'Neill harvests playwrights, 
who wander, somewhat wide-eyed, around the center's 
three stages (one is in the barn; the other two are outdoor 
amphitheaters), sometimes providing their own 
fertilizer. . 

For more than 20 years, some of the country’s most 
promising young playwrights have come to the National 
Playwrights Conference at the O'Neill to learn their 
trade outside the New York pressure cooker; here their 
scripts have been performed by accomplished actors, 
staged by experienced directors, and criticized by 
professional dramaturgs. Illustrious alumni include John 
Guare, Israel Horovitz, Sam Shepard, and August 
Wilson, whose 1987 Pulitizer-winning drama Fences 
first saw the light of day at the center. Given its track 
record, fledgling bards see the O'Neill as both a 
glittering prize and a bucolic haven — a place where 
skills can be honed and valuable connections made. On 
the other hand, despite the center's success, many 
continue to harbor doubts about whether playwrights 
can be “taught” by well-meaning committee, away from 
the occupational hazards of the commercial bottom line. 

This summer Boston playwright E.A. Wyatt made the 
conference with her drama Angela, joining 12 other 
O'Neill fellows whose scripts were winnowed from 
more than 1500 submissions. “It makes you take 
yourself a little more seriously,” says Wyatt. ‘It makes 
you believe that you actually have a contribution to 
make to American theater, as opposed to doing 
experimental work on the side. And I think that’s the big 
turnaround — the professional help you get here that 
you can’t get in Boston helps you write a play for the 
professional theater, as opposed to a half a dozen 
people.” Wyatt has had a number of her plays produced 
by local theaters (including the respectfully reviewed 
comedy Having a Baby). So unlike many of her O'Neill 
compatriots, she has had a chance to see her work on 
stage. But she believes that the O'Neill “helps you see 
your play in the real world, because Boston is kind of a 
fantasy world, where you see your work in basement 
theaters, with audiences made up of actors.” 

O'Neill artistic director Lloyd Richards and a handful 
of directors and critics make the final play selections, 
and the chosen few are brought up in May to read their 
scripts before the committee, who assign each play- 
wright a director, a dramaturg, and a design team. The 
writers are encouraged to revise their works before and 
after a staged reading, in which professional actors 
perform each piece in rudimentary costumes on a 
modular set. All along the way the script is scrutinized, 
in a supportive spirit, by the director and the actors. 
Performer Andrew Davis insists there’s no antagonism: 
“The actors feel that they have to be constructive. No 
one says, ‘This stinks,’ or ‘Rewrite it.’ Since we are all on 
this airplane, we want it to fly.” Nonetheless, as stage 
manager Tom Aberger points out, it doesn’t really matter 
if there’s an ocasional crash landing: “You might have a 
play which doesn’t go successfully, and members of the 
audience may. not enjoy it, but that’s entirely ap- 
propriate, since we want to create an environment where 
a play can fail, and a playwright can learn, and go on to 
write a better play. This is the one place in the world 
where you can work on the essence of a.script without 


worrying about reviews, without worrving about 
marketability.” 

Wyatt's director for Angela, Bill Partlan, is an O'Neill 
veteran, and he agrees with Aberger that the O'Neill 
offers a unique opportunity for relaxed cooperation 
between playwrights and directors. “In the real theater, 
commercial or nonprofit, your job is to make the play 
work, no matter what,”’ he says. “If there is a moment or 
scene that doesn’t work, you cover up those problems 
and make those flaws go away. Here vour job is to 
uncover the problems and to find, with the playwright, 
those areas that are unfulfilled in a play and to surtace 
them. It is vour job to help the playwright identify what 
he wants to say as clearly as he can and then figure out 
how to make the play say it” Angela presents some 
unusual headaches, since the plot is based on historical 
fact. In an earlier play on the subject of prejudice, Wvatt 
had become fascinated with the childhood of Adolf 
Hitler. While researching that one, she came across 
newspaper accounts of the mysterious death of Hitler's 
neice, Geli, while her mother, Angela, and the girl were 
living with Hitler in Munich in the early 1930s. 

“The one-act | wrote about Hitler's childhood was 
complete in itself,” Wyatt recalls, “and used experimen- 
tal techniques with dolls. So to incorporate the new 
material, | started writing Angela. It is interesting that in 
the Hitler childhood play, the other children don't come 
in, and Angela is never there; and with Geli’s death, she 
moved further into the shadows. Then I realized that she 
was a kind of shadow person, she led a shadow 
existence. So it became a play about someone who leads 
a reflected existence.” The drama postulates that Hitler 
murdered his niece, and that Angela's unconscious 
complicity. mirrors Germany's fall into barbarism. 
Interestingly, had Hitler been convicted of the crime, 
history would have been altered. Here we see der Fiihrer 
pump Geli full of lead, but it’s Angela who's brought to 
trial — by.the family maid, after the war. In staging the 
show, director Partlan found that Wyatt wasn't clear 
about how much she wanted the audience to know, and 
when.’‘We took a close look at the dramatic devices she 
was using,” he explains, “and looked for ways she could 
make the issues clear for an audience. Not to take the 
mystery out of it, but take the confusion out of it. Point 
of view was crucial, since we had to see that the trial was 
based on actual historical events, rather than just filtered 
through the mind of Angela — you might wonder if it is 
all her illusion, or if it is real.” 

Wyatt's dramaturg, New Yorker theater critic Edith 
Oliver, offered editorial advice about the script, though 
she sees her role as incidental: “I do whatever seems 
necessary to be useful, concentrating on the words of the 
play. | work on lines. You could do perfectly well 
without a dramaturg actually. About 10 years ago a 
friend of mine told me about an old lady who had an 
ancient washing machine. He said it was so old that it 
had a crank on the side, and I said, ‘My God, you have 
just defined a dramaturg!’ ” Although Oliver feels that 
she plays a minor role, the horde of helpers that assault 
the playwright at the O'Neill could intimidate a young 
writer. Partlan admits that “playwrights have to learn to 
take responsibility for their work, because it is the vision 
of the playwright that leads us all. And sometimes the 
process here helps them find it out, and sometimes, quite 
honestly, they lose their play in the process.” It has also 
been argued that the O'Neill has merely provided a 
launching pad for the truly talented, like August Wilson 
(according to Oliver, Fences was “just tremendous, and 
the important thing was to leave it alone”), while 
bolstering mediocre playwrights with technical savvy 

Continued on page 16 
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The Duck variation 


Horovitz performs the Henrik maneuver 


by Carolyn Clay 


YEAR OF THE DUCK, by Israel Horovitz. Directed 
by Geoffrey Sherman. Set and lighting designed by 
Patrick J. Scully. Costumes by Mimi Maxmen. With 
James Huston, Ann-Sara Mathews, Bernie 
Passeltiner, Heather Willihnganz, Paul O’Brien, and 
Jan Connery. At the Gloucester Stage Company, 
Wednesdays through Sundays through August 16. 


neither fish nor fowl: the delectable North Shore - 


H ard to find an Israel Horovitz play lately that's 


Fish course is no sooner cleared than Year of the 
Duck is set before us. In this newest of the prolific 
playwright’s Gloucester series, Henrik the duck, ac- 
cidentally shot with a blank, takes what is referred to as 
a “singeing.” So does Ibsen’s The Wild Duck, both the 


Heather Willihnganz: Ibsen comes to the Wingaersheek Plavers. 


play within the play and the play around the play — 
here -being rehearsed by the .fictitious Wingaersheek 
Players (even as it parallels their lives) as if it were an 
exercise in stiff-upper-lip-synching by the Swedish 
Chef. Never mind that Ibsen was Norwegian; these folks 
also get into character by drinking Tuborg beer. 

As you can imagine, the collision between Ibsenism 
and amateurism envisioned by Horovitz can be 
hilarious. I particularly like Year of the Duck's Gregers 
Werle character, one John Sharp, who has spent an 
“ascetical” five years absent from Gloucester, wife, and 
family, finding himself — in Milford, New Hampshire! 
There, it transpires, the longtime community-theater 
maven saw The Wild Duck 13 times and has returned 
home trumpeting how it changed his life, still clearly 
having no idea what it’s about. Now he’s directing the 
play for the Wingaersheek Players, who, despite being 
named for a beach, are clearly at sea. He is also playing 


Gregers, “the mean. one,” while behaving very much - 


like him in real life. Like Ibsen’s perverse idealist, John is 
convinced everyone's life will be changed for the better 
if all deception is stripped away. Evidently he has failed 
to note, in his 13 viewings, that in touting this 
philosophy in The Wild Duck, Gregers wreaks havoc, 
tearing apart a happy family and causing an im- 
pressionable adolescent's suicide. 

Where Horovitz goes wrong is in transferring not just 
the characters and themes of The Wild Duck but also its 
precise adulterous events and dramatic revelations to his 
own play. In The Wild Duck, Gregers returns home after 
a 15-year absence to find that his father’s erstwhile maid, 


Gina, whom the old man had impregnated, has been 


married off to his old friend Hjalmar Ekdal, who for all 
these years has believed the 14-year-old Hedvig to be his 
daughter: He, Gina, Hedvig, and Hjalmar’s father, Old 
Ekdal, have lived a blissful lie — or so Gregers regards it 
— in the garret that doubles as Hjalmar’s photographic 
studio and is adjoined by a kind of menagerie, the most 
prized occupant of which is the wild duck. In Horovitz’s 
analogue-cum-parody, the “wild duck’ is a_ placid 
barnyard quacker about to make its stage debut with the 
Wingaersheek Players — who, it turns out, have their 
own slew of extramarital secrets, some going back 
generations. (The only thing known for sure about any 
of these people's births is that they took place in the 
proverbial trunk.) Trouble is, the deep dark truth 
beneath Ibsen’s “saving lie’ seems — ‘when trans- 
planted to a modern smalltown context where adultery 
is painted as so prevalent that one wonders when the 
Wingaersheek Players ever got to use their couch for 
casting — like so much seminal, soap-operatic trivia. 

Here the Ekdals have become the Budds — husband 
Harry, wife Margaret, daughter Sophie, and Old 
(Nathan) Budd, who seems to have. wandered into 
Gloucester from Awake and Sing. Harry and Sophie are 
playing Hjalmar and Hedvig, respectively, in The Wild 
Duck; Margaret, it is intimated, used to act but quit 15 
years ago, after the “year of Our Town” — to which John 
Sharp (who tends toward planting passionate kisses on 
Mag as she pours her feelings into her casseroles) makes 
constant, yearning reference. Time is temembered, 
divided, dissected, by the Wingaersheek Players in just 
those terms: in the collective thespian memory, the year 
of Julius Caesar is followed by the year of Death of a 
Salesman or the ‘year of Brigadoon. And in a theater 
history venerable enough to have icluded backstage 
trysts ‘not just for Harry and Margaret but for Harry’s 
mother as well (she carried on for years with John 
Sharp’s father), the group has tackled everything from 
Uncle Vanya to Auntie Mame while discreetly sowing 
and tending the fruits of one another's wombs. 

Now, however, John Sharp is back from Milford, 
armed with a vision and a vengeance — in a sense, he 
has cast himself not only as Gregers but as Old Werle 
(Gregers’s father), since he seems bound and determined 
to lay claim to Harry and Margaret's Sophie, who was 
born, significantly enough, about nine months after the 
curtain went down on Grover’s Corners and Margaret's 
acting career. (How a woman with an accent so broad 
that she refers to — and makes — “smat remaks” was 
ever allowed to open her mouth, even on an amateur 
stage, remains a mystery deeper than Sophie's parent- 

Cont#iued on page 15 


Tartuffed and feathered 


by Steve Vineberg 


TARTUFFE, by Moliére. Translated by Richard 
Wilbur. Directed by Tom Garvey. Costumes designed 
by Lori Archer. Lighting by John van der Meer. With 
Brian Pierce, David Brackman, Jane Evans, Kate 
Moynihan, G. Albert Ruesga, Melissa Santoro, and 
David Frisch. At the New Ehrlich Theatre, Thursdays 
through Saturdays through August 1. 


ot surprisingly, in the couple of years immediate- 
N ly following Jerry Falwell’s ascension to power, 

productions of Tartuffe, Moliére’s great comedy 
about religious hypocrisy, began to crop up. The PTL 
scandal is the impetus behind the Merztheatre’s new 
mounting of the play, and | imagine that before Jim and 
Tammy Faye have faded from the national conscious- 
ness, there will be other Southern-fried Tartuffes with 
televangelist antiheroes. Perhaps some of them will 


even work; though a slick Bible Belt Tartuffe sounds on’ 


the surface like a gimmick more appropriate for a five- 
minute revue sketch than a five-act play, it’s possible 
that the right director could find, in the audacious 
excesses of a Jim Bakker, an inroad into the mysterious 
potency and instant transitions of Moliére’s supremely 
confident, hilariously shameless title character (or vice 
versa). But it won't be the Merztheatre’s Tom Garvey, 
and certainly not with a cast like this one, whose 


approach to the material comes closer to Saturday- 
morning cartoons than to Saturday Night Live. 

It's true that Tartuffe is full of scenes that can’t be 
reworked in terms of the conventions of modern 
situation comedy. An actor playing Orgon, the-naive 
householder who’s set up Tartuffe as his permanent 
guest, is likely to be disappointed if he looks for 
naturalistic motivation in the dialogue in which the 
character listens blithely to the maid Dorine’s descrip- 
tion of his wife’s recent illness, skipping over the details 


so he can get to his real concern — Tartuffe’s well-being. | 


And the climactic scene where Elmire, the wife, 
furnishes proof of Tartuffe’s duplicitousness by allowing 
him to seduce her while Orgon hides under the table is 
purest farce; there’s no other way to explain why Orgon 
stays under there for such an unconscionably long 
stretch. But the impossibly broad comic-strip acting at 
the Merztheatre doesn’t solve the stylization difficulties; 
it just adds to them. It exacerbates the problem of the 
language, too. Garvey has chosen the Richard Wilbur 
translation, which is elaborate and fussy, then rendered 
it incomprehensible by having the actors bury it in grits 
and yell, weep, mug, and race through the rhymed 
couplets. Most of the cast are so vocally inept they'd 
stumble over William Inge; sticking them with Wilbur 
and then asking them to pretend it’s Tennessee Williams 


is sheer folly. 
This Tartuffe is such a shambles that detailing what 


else is wrong with it is a little embarrassing, but here 
goes. The staging is chaotic and haphazard, as if the 
actors had blocked their own scenes. Despite the 
boldness of Garvey’s change of locale and time period, 
there’s no set to speak of (and no set designer is listed), 
just furniture hastily assembled. The “ideas” run to 
having Orgon’s son Damis read Sports Illustrated and 
his sister Mariane carry a Walkman around. There's no 
evidence that anyone has thought out the characters 
beyond finding a single stroke to sum each one up, so 


‘Brian Pierce (as Tartuffe) does nothing but clasp his 


hands and turn his stiffened face heavenwards; David 
Brackman (Orgon) wears a business suit and scampers 
around the stage screaming at his children; Melissa 


Santoro (Mariane) weeps and speaks all her lines in a 


high, adolescent whine; and so on. Jane Evans, as a 
Hispanic Dorine, at least enlivens her shtick, and her 
timing’s not bad. But the only-member of the cast who 
can be said to give a fully worked-out performance is G. 
Albert Ruesga, who plays Orgon’s brother-in-law 
Cléante. Lanky, with plastic-frame specs and a brush- 
cut, Ruesga has. a David Byrne down-home goofy quality 
that offsets Cléante’s draggy, decent-liberal rationality 
(which makes the character a pain in most productions), 
and unlike the other actors, he seems to have integrated 
actual experience into his interpretation. Watching this 
Cléante, we know where he’s coming from; the other 
characters seem like careless doodles on someone's 


drawing board. 0 
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Rabbit test 


Derek E. Campbell and Mari Jones: making believers out of us all 


Do you believe in Harvey? 


by Jeffrey Gantz 


HARVEY, by Mary Chase. Directed by Jeffrey B. 
Martin. Set designed by Douglas Cumming. Lighting 
by Jeffrey A. Barker. Costumes by Carson M. Eddy. 
With Lisa Weaver, Mari Jones, John Valentine, Louise 
Hannegan, Emily Phillips, John Sharian, David Berti, 
Derek E. Campbell, Frances West, David Hannegan, 
Jean Caille, and Harvey. At the Tufts Summer 
Theater, through July 25. 


Cuckoo's Nest, it’s hard to get excited about a 43- 
year-old play in which, once again, the crazy 
people are sane and the the sane ones crazy. It’s hard not 
to look askance at a parody of psychiatry so broad that 
the doctors commit respectable citizens at the drop of a 
hat. It’s hard to be enthusiastic when you know that 
Jimmy Stewart, who appeared in the 1950 film and (with 
Helen Hayes) the 1970 stage revival, won't be there as 
Elwood P. Dowd. It’s hard not to wonder what the 
Pulitzer people thought they were doing when they 
gave the 1944 prize to Harvey rather than The Glass 
Menagerie. 
Then again, it’s hard to find another play with a six- 


: A fter King of Hearts and One Flew over the 


foot-tall white rabbit who dresses as nattily as Harvey 
(he even has his own customized fedora, with holes cut 
in the crown for his ears). So maybe the Pulitzer people 
aren't, uh, certifiable. On the face of it, Mary Chase 
turned out a cozy, comfortable little work. Elwood is a 
47-year-old bachelor who lives with his sister, Veta 
Louise, and her daughter, Myrtle Mae. They're con- 
cerned about social appearances, about geting the 
meetings of the Wednesday Forum into the society 
column, about getting Myrtle Mae hitched. It’s no world 
for Elwood. So he finds himself a drinking buddy, the 
aforementioned rabbit. Harvey is invisible to Veta and 
Myrtle Mae, and to just about evervone else on stage 
(you in the audience will have to decide for yourselves). 
But he’s real enough to Elwood, who insists that a place 
be set for him at the dinner table, and that they move 
over to accommodate him on the sofa. This is putting a 
crimp in Myrtle Mae’s marriage prospects, so Veta sets 
off to the local funny farm to see about having Elwood 
put away. Only, the good doctors mistake her for the 
crazy one, and for the next act and a half thev keep 
getting it wrong. By the time the dust clears, Elwood is 
about to be inoculated with the wonder formula 977, 


which will free him of Harvey and make him sensible 
and self-centered — just like everyone else. Predictably, 
Veta has a last-minute change of heart. 

But Chase finds ways to keep her play from sinking 
into sentimentality. She hints that Harvey possesses 
supernatural powers, like the ability to predict events. 


- When Elwood first enters, he tells you that he has to go 


answer the phone, and sure enough, in a few seconds, it 
rings. This isn’t enough to turn Harvey into science 
fiction, but it'll make you think twice about dismissing 
the rabbit as a figment of Elwood’s drunken imagina- 
tion. You might think a third time when you realize that 
though Elwood talks about drinking all the time, you 
never actually see him do it. Or a fourth when teetotaler 
Veta admits to Dr. Sanderson that she thinks she’s seen 
Harvey herself once or twice, and later when a tipsy Dr. 
Chumley joins in the leporine looniness. In truth, it 
doesn’t much matter whether Harvey is real, or whether 
Elwood drinks. What matters is that Ei vood uses 
Harvey not to forget reality but to create it. Harvey gives 
Elwood the courage to be open to strangers, to believe in 
them (if you can believe in Harvey, vou can believe in 
anyone). Harvey is never thoughtless, never complain- 
ing — how can Elwood be less? Eventually, Harvey and 
Elwood begin to rub off on those around them. But the 
play maintains its edge in the tension it creates between 
innocence and experience. You're never sure which side 
you should be on. 

At the Tufts Arena Theater, much of that tension is, 
unfortunately, dissipated. The minimal set for this tiny 
theater in-the-round is effective, the Dowd library 
appointments including two small Oriental rugs, a bow! 
of geraniums, some truly worn books, a_ period 
telephone, and, in a gold-and-ivory-papered niche, wall 
sconces and a large cameo portrait of Elwood’s mother: 
it’s Victorian-homy but not blatant. So vou're taken 
aback when director Jeffrey B. Martin turns the 
characters into caricatures and has the actors play to the 
rafters. Mari Jones's Veta is all flutters and flounces and 
silly simpers, and she emphasizes just about every line 
with an assertive inclination of her head and upper 
body. Now and then vou can see a better actress 
struggling to get out: her weak-ankled act-two entrance, 
after escaping from the hydro-tub at Chumlevy’s Rest, is 
worthy of the What's Up Doc? Madeline Kahn, as is her 
curiosity over whether the doctors think about anything 
but sex urges. As Myrtle Mae, Lisa Weaver hasn't got the 
comic timing or sense of black humor to handle lines like 
“People get run over by trucks every dav — why can't 
Uncle Elwood?” Perhaps she’s too attractive for her 
wallflowerish character; later, when Myrtle Mae gets to 
flirt with Wilson, an asvlum emplovee (plaved as 
Brando, not badly, by John Sharian), she’s in her 
element. 

David Hannegan’s Judge Gaffney jerks his arms up 
and down and points; Derek E. Campbell's Dr. Chumlev 
pokes with his finger and flaps his hands. As Dr. 
Sanderson and Nurse Kelly, David Berti and Emily 
Phillips play off each other naturally and engagingly, 
but apart they get caught up in Martin's The Importance 
of Being Overearnest. It's a small plaving space — why 
shout and posture? Worse, there’s no balance of 
sympathy between the “normal” people and Elwood; all 
the normal ones are made to look silly. A minute into the 
production, when Veta goes to the phone and starts 
telling the society editor of the local paper about the 
dress Myrtle Mae is wearing to the Tea and Reception for 
the Members of the Wednesday Forum (“rancho rose 
touched off at the waist by magenta and emerald”), vou 
start to believe in Harvey. 

But protagonist and pooka hold this production 
together. John Valentine has the unenviable task of 
following Jimmy Stewart. His Elwood is glib, glad- 

Continued on page 16 


Euripides shreds 


by Skip Ascheim 


THE BACCHAE, by Euripides. Translated by Robert > 
Bagg. Directed by Eric E. Oleson. Setting designed by 
Mark Mulligan. Lighting by Jeremy Stein. Costumes 
by Lara Putnam. Sound by Arthur Rotch and Peter. 
Wilson. With Peter Becker, Nicole Galland, Heather 
Gunn, Daniel Luke Zelman, Linus Gelber, John 
Claflin, Donal Logue, David Fagan, Lisa Lindley, Ian 
Huschel, Mark Schoeffel, and Robert Ruchtt III. 
Presented by the Harvard-Radcliffe Summer Theatre 
at the Loeb Drama Center Experimental Theatre 
through August 1. 


a spell, our mortality. In tragedy, we remember it. 

The Bacchae, written at the end of Euripides’s life 
and first produced after his death, performs both 
functions — with a vengeance. Dionysos, son of Zeus 
and a mortal woman, Semele, has returned to Thebes, 
his birthplace, to settle an old score. It seems his dead 
mother’s relatives, the Theban royal family, have been 
denying that she coupled with Number One, thus 
casting doubt on her offspring’s claim to divinity. 
Disguised as a man and accompanied by a squad of 
Asian bacchantes (the Chorus), the god of the grape 
drives the women of Thebes mad, luring them into the 
surrounding hills to revel in who-knows-what sort of 
depravity. One who’s dying to find out is King Pentheus, 
Dionysos’s hotheaded young cousin, who — against the 
advice of their grandfather Cadmos and the prophet 
Tiresias — arrests the stranger and bans bacchic ecstasy. 
For which sacrilege, Dionysos first destroys Pentheus’s 
palace, then takes the king, disguised as a woman, out to 
observe the secret ceremonies. When the hapless voyeur 
is spotted, his mother, Agave, mistaking him for a lion, 


I n comedy, we celebrate regeneration and forget, for 


tears him apart. 

As a fertility rite (usually associated with comedy), the 
dismemberment of Pentheus by his own, crazed mother 
has to be one of the most gruesome ever dramatized, 
with the messenger’s graphic account followed by the 
blood-soaked Agave’s triumphant return with her son's 
head on a stake. At the.same time, the punishment for 
denying a god his due is seldom more exacting: fate may 
twist its knife as inexorably as ever, but Dionysos can't 
resist applying some torque of his own. And _ his 
unforgiving, even spiteful, attitude toward his victims 
(especially Cadmos, who's honored him) makes it as 
hard for us to embrace his divinity as it is for Pentheus. 
One of the innumerable glories of this certified 
masterwork, the complementarity between Pentheus 
and Dionysos — the god acts all too human while the 
mortal is being prepared for his transcendent role as 
ritual scapegoat — also adds to the difficulty of 
pigeonholing the play. Does it praise or indict traditional 
religion? Is it reverent or cynical? A political allegory 
denouncing tyranny or a cautionary against cultism? A 
sociological tract on the dialectic of civil order and 
unbridled nature? A commemoration of the introduction 
of Dionysiac worship (supposedly the germ of the 
drama) to Athens? A vivid documentary on archaic sacri- 
ficial practices? The primal screed of a dying genius? 

All this and more, of course, but you have to make 
some choices. No staging can hope to capture this 
riveting and horrifying work in its entirety. Not that 
Eric E. Oleson’s production for the Harvard-Radcliffe 
Summer Theatre has any such pretensions; still, Oleson 
takes enough tentative stabs in diverse conceptual di- 
rections to make an aesthetic muddle. The director has 
at least accommodated the intimate size of the Loeb 


Drama Center's Experimental Theatre in one respect — 
by scaling down the Chorus to two members. Un- 
fortunately, between them they generate all the 
histrionic wattage of the traditional dozen or so. A 
chamber version of The Bacchae is certainly conceivable, 
but the first requirement would be to compress the 
emotion from the monumental to a lower, more 
concentrated intensity. The challenge of keeping heroic 
passions authentic in a small-theater space generally 
defeats the HRST cast; they spend a lot of time gazing 
out over the audience's heads to that much-visited spot 
in the imaginary distance that never fails to evoke fake 
awe from the inexperienced actor. In addition, their 
acting has an overeager quality that puts telegraphing 
ideas ahead of conveying feelings. You notice Peter 


Becker's self-conscious slinkiness, which indicates the 


effeminate side of Dionysos, far more than you sense 
any androgyny within the character; and John Claflin’s 
progressively lathered Pentheus whips himself up to 
near-stadium level without convincing vou he’s angrv. 
The disjunction between vour proximity to the actors 
and their stuff-of-myth delivery often borders on the 
ludicrous. Even the set contributes: when the tin plating 
of the palace rattles and shakes and splits apart, and 
crepe-paper flames shoot up from Semele’s shrine, vour 
inability to suppress a smile is surely no sin. 

One segment at the HRST has promise: the repellent 
and heart-wrenching recognition scene between Agave 
and the head of Pentheus, with Cadmos talking her back 
into clearheadedness. Here Linus Gelber’s measured 
Cadmos (elsewhere a too-obvious dodderer) provides an 


‘effective bridge to the controlled hysteria in Lisa 


Lindley’s too-young but almost plausibly possessed 
Agave. This bit of sane acting*is not, however, worth the 
price of admission. The sight of the bacchantes in their 
Turkish harem pants (they're from Asia Minor, after all) 
and bathing-suit halters may be. With The Bacchae, the 
HRST players have overreached themselves, producing 
what amounts to their Pyramus and Thisbe. Let's hope 
it’s only a passing midsummer madness. 0 
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Spring fever 


Jean de Florette stays close to the ground 


we 4 


Yves Montand and Gérard Depardieu: the naive and the ruthless 


by Owen Gleiberman 


JEAN DE FLORETTE. Directed by Claude Berri. 
Written by Berri and Gérard Brach, from the novel 
The Water of the Hills, by Marcel Pagnol. With Yves 
Montand, Gérard Depardieu, Daniel Auteuil, 
Elisabeth Depardieu, and Ernestine Mazurowna. An 
Orion Classics release. At the Nickelodeon. 


iven what a dawdling art-house trifle it is, | had 
G a fairly pleasant time at Jean de Florette, the 

much-celebrated French film (celebrated in 
France, that is) about an aging Provence peasant — a 
wily mercenary named César Soubeyran (Yves Mon- 
tand), known as Le Papet — who stoops to treachery to 
wrest some precious land away from the city-tax- 
collector-turned-happy-farmer Jean de Florette (Gérard 
Depardieu), who's inherited it. The land is valuable 
because it contains a hidden spring of mountain water. 
Before Jean can arrive, Papet takes his dim-witted 
nephew over to the grassy area where the water is 
bubbling, and the pair cover the spot with cement, 
effectively turning the spring into buried treasure. Then, 
for the next couple of years, they don’t really do much; 
they just sit back and let Jean the novice farmer 
desperately try to cultivate his land, without ever having 
quite enough water to do so. (During the summer 
droughts, his crops turn to brownish tatters.) 


The story and characters have a primal moral 
simplicity. Montand, as we quickly learn, is a harsh, 
almost pagan fellow who has never married and shrugs 
off murder (he half-intentionally kills the original owner 
of the land in a fight). Depardieu, with his pretty wife 
(played by the real Mrs. Depardieu) and beautiful young 
daughter and his dreams of agrarian utopia, is a family 
man and a starry-eyed Christian idealist; when he gazes 
at the sky and prays for rain, he’s not just throwing 
words around like a Gallic Tevye — he wants (and 
expects) God to hear him. Yet there’s an essential twist to 
the characters that makes them more mythically 
satisfying than this synopsis might suggest. Rustic and 
primitive, Jean de Florette is a tale not just of farmers but 
of farming, and Montand, the man without scruples, at 
least knows and understands the land; his pragmatic 
scheming seems to grow right out his attachment to it. 
Depardieu, who has learned about farming from books, 
never quite stops seeing his earthy new profession as a 
miracle, a novelty — he’s a good soul (and a stirringly 
industrious one) but finally a bit of a fool. 

Based on the first half of a two-volume novel by 
Marcel Pagnol (which itself grew out of Pagnol’s five- 
hour 1952 film Manon des sources), Jean de Florette is, in 
fact, the first half of a two-part film — it will be followed 
this fall by Manon of the Spring, in which Jean's 


daughter, now grown, returns to Provence, and Papet 
receives retribution for his greedy ways; both pictures 
have already opened in France and have done 
spectacularly well, outgrossing such American 
blockbusters as Raiders of the Lost Ark. If you aren't 
aware, though, that Jean de Florette is part of an Epic 
That Spans Generations, or that it’s been conceived as a 
homage to the elemental magic of Pagnol (one of the 
most beloved French artists of the century), it won't 
seem like any big deal. As filmmaking, it’s simple and 
bland, rather on the cardboardy side, and its story lacks 
the tingling, audacious intrigue American audiences 
responded to in that peasant mystery play The Return of 
Martin Guerre. Jean de Florette isn’t just elemental, it’s 
plain — basic. The adaptor/director, Claude Berri, 
doesn’t have an instinctual moviemaker’s reverence for 
detail, for the gathering of motifs that can draw you into 
an epic story; he lays out Pagnol’s narrative with a kind 
of blockish, literal-minded devotion. Yet the movie is 
modestly absorbing, mostly because Pagnol’s story 
(even this first half of it, which ends with a cliffhanger) 
has hooks built right in. We watch this quiet battle 
between a ruthless man and a naive one (who doesn’t 
even know he’s part of a battle) because part of us 
genuinely wants to know which pattern of behavior will 
triumph, and why. 

A. self-satisfied loner, and the eldest surviving 
member of a wealthy family, Papet is driven — by 
tradition, ego, greed — to hold onto and extend his land 
and to keep the family name alive. He takes in his 
nephew, the gawky, earnest Ugolin (Daniel Auteuil), 
who’s just completed military service, and puts him up 
in the little stone house nearby, with the intention of 
having him run the farm when he’s gone. (When he tells 
Ugolin to try to wed one of the local girls, Papet sounds 
worldly enough about women, but his own decision not 
to marry is never explained.) Ugolin is only an amateur 
farmer with a dippy, lyrical streak; he’s brought a set of 
carnation clippings with which he hopes to start a flower 
garden. Papet — a man’s man — ridicules the idea, until 
he and Ugolin go to town and he sees that the flowers 
fetch a good price. He then agrees to finance Ugolin’s 
dream of cultivating an entire field of flowers. But 
flowers require lots of water, and without the adjacent 
property, Papet’s dream of extending the Soubeyran 
dynasty through Ugolin will come to naught. 

The movie is set in the 1920s, but Papet’s strength and 
pragmatism seem to take us back to another age, another 
consciousness. Much as we leap to condemn his trickery, 
there's something enigmatic and inspiring about him — 
his ambition, fueled by greed, seems selfless, part of a 
way of life that extends beyond his own farm. Montand 
makes him a commanding figure by refusing to soften 
him. He’s always been a supple, magnetic actor — lordly 
in a French-bourgeois way; now, at 65, he conveys an 
imposing sense of experience, a careless amusement at 
everyone else’s foibles. Depardieu’s performance is 
equally fine — in fact, it’s often enchanting. Jean arrives 
bursting with plans for his farm, a civilized man on a 
back-to-nature crusade. And the thing is, for all his 
inexperience, he’s only partly a clownish dilettante; he’s 
done his homework, and he understands that farming is 
about work, and work, and more work. Jean's plan is to 
breed rabbits, and for a while everything goes 
swimmingly — the rabbits he buys multiply like ... uh, 
rabbits, and the potatoes he plants come forth 
bounteously. Then the rain stops. Playing such a simple, 
all-good hero is a change of pace for the volatile 
Depardieu. His flamboyant gestures and the dreamy- 
lyrical tone of voice when he’s off on a reverie are 
Continued on page 14 


The Snow yesteryear 


by Steve Vineberg 


SNOW WHITE AND THE SEVEN DWARFS. A 
Buena Vista release. At Copley Place and the Harvard 
Square and in the suburbs. 


Walt Disney’s first full-length animated feature, 
received its 1958 reissue. Disney had practically 
mortgaged his soul to pay for the movie, but by then, 19 
years after its original release, he’d made $8 million on it, 
even if the film still caused a hearty percentage of 
concerned parents to moan over its ability to scare 
children out of their wits. In the days before Bruno 
Bettelheim went bail for the brutality of fairy tales in The 
Uses of Enchantment, outraged parent groups almost 
succeeded in making showings of Snow White off limits 
to kids in my hometown, Montreal. But to our immense 
satisfaction, a combination of old-fashioned com- 
mercialism and common sense won out at the 11th hour. 
Of course, Snow White is scary — that’s surely as basic 
to its appeal as the dwarfs, with their seven distinctive 
personalities (one of Disney’s many variations on the 


I was 7 when Snow White and the Seven Dwarfs, 


Grimm Brothers original), and that Disney trademark, 


the gentle, anthropomorphic animals. Of the three most 
celebrated sequences in the film (the ones that are 
usually held up as models of the craftsmanship of 
Disney's crew of animators — hundreds were employed 
on Snow White, which took six years to complete), two 
are deliriously, triumphantly frightening. The first is the 
heroine's flight through the woods after the evil queen’s 
huntsman, unwilling to carry out his orders to dispatch 
the innocent princess, urges her to run as far as possible 
from the murderous reaches of her jealous stepmother. 
As Snow White flees in terror, the trees grow angry eyes 
and their branches become ghostly fingers grasping at 
her garments. This sequence suggests the creepy 
underside of the inventive Silly Symphonies Disney put 
out in the early ‘30s (particularly Flowers and Trees and 
Skeleton Dance), ard it's matched by the Queen's 
transformation into a crone — the peddler who tempts 
Snow White with the poisoned apple — during the last 

half-hour, which can make adults shudder too. 
The Disney workshop always seemed to save its 
Continued on page 13 
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La Bamba gets 
its star crossed 


by Charles Taylor 


LA BAMBA. Written and directed by Luis Valdez. 
With Esai Morales, Lou Diamond Phillips, Rosana De 
Soto, Elizabeth Pena, and Joe Pantoliano. A Columbia 
release. At Copley Place, the Beacon Hill, the Harvard 
Square, and the Circle and in the suburbs. 


the provenance of hacks and hustlers. Luring in 

fans, most of them deliver little more than the odd 
performance chestnut tucked away in an otherwise 
forgettable mediocrity. Two of the best rock movies of 
the ‘70s, American Hot Wax and The Buddy Holly Storv, 
recalled the earliest rock-film quickies, at least inasmuch 
as they were made on the cheap and shared some of 
those films’ crudeness. The difference was that 
American Hot Wax and The Buddy Holly Story weren't 
made by people looking to rake in a few fast bucks; they 
were made by directors — Floyd Mutrux and Steve Rash, 
respectively — who had a sense of rock history (though 
each film took considerable liberties) and, more 
important, a true rock-and-roll spirit. With their 
innocent, fannish enthusiasm, these movies let you 
experience the music freshly; you could feel what it 
meant to the audiences in each film, and because of that, 
the B-movie hokum seemed honest — true to the 
music’s trashy vitality. In American Hot Wax, when 


F or most of their existence, rock movies have been 


Alan Freed (Tim Mclntire) put the 12-year-old president, 


of the Buddy Holly Fan club on the air to express his 
feelings about Holly, the scene was done so simply, and 
gave you such direct access to the boy’s feelings, that the 
film just about recaptured what it means to be a fan. 
Now, in an era when “rock movie” usually means 
video-derived pap, there are a lot of us who'd be grateful 
for some B-movie vitality, and La Bamba — the story of 
17-year-old rock star Ritchie Valens, whose career ended 
just eight months after it began, in the 1959 plane crash 
that also killed Buddy Holly and the Big Bopper — has a 
perfect subject for it. Not because Valens was a great 
artist; he wasn’t. True, he made some terrific music, like 
the hits “Donna” and the great ‘La Bamba.” But at 17, he 
hadn’t had the chance to develop a style the way that, 
say, Holly had. Valens’s importance is more symbolic: 
he was the first Latino music star to break into the 
mainstream. In a 1984Phoenix article (later incorporated 
into Fortunate Son), Dave Marsh made a persuasive case 
for Latin music's consistent influence on rock and roll. 
Marsh charted the influence of performers from Valens 
to the East LA bands of the mid ‘60s (Cannibal and the 
Headhunters, Thee Midniters, ? and the Mysterians) to 
Tex-Mex, funk, salsa, and finally disco. Disco's 
enormous influence on ‘80s pop — and the emergence of 
such artists as Rubén Blades and Los Lobos (who 
covered Valens’s “Come On, Let's Go” on their debut 
EP, and who offer superb renditions of all the Valens 


Lou Diamond Phillips and Esai Morales: oh, brother 


songs on the La Bamba soundtrack) — is further 
argument that the strain continues. 
Although Valens’s story — his transition from 


California migrant worker Richard Valenzuela to rock 
star Ritchie Valens in less than a year — might seem a 
fine little slice of rock-and-roll history, Luis Valdez, the 
writer/director of La Bamba, understands that there's a 
problem in finding enough dramatic material in so brief 
a life. His solution is to make the movie less about 
Valens than about his black-sheep brother, Bob. It’s no 
surprise to learn that the actor who plays Bob, Esai 
Morales, was originally considered for the role of 
Ritchie: though he didn’t get that part, he’s still the star 
of the movie, and he has a star entrance, riding atop his 
motorcycle as Bo Diddley growls out “Who Do You 
Love?” Swaggering into the migrant camp where Ritchie 
(Lou Diamond Phillips), his mother (Rosana De Soto), 
and two little sisters live, Bob receives the prodigal’s 
welcome and soon persuades his mother to let him move 
the family to a small suburban home east of LA. He 
takes Rosie (Elizabeth Pena), the girl he stole from 
Ritchie (and whom he’s gotten pregnant), to live with 
him in a trailer adjacent to the house. 

‘The movie concentrates on Bob's domestic problems 
with Rosie, his conflicts with his mother and Ritchie, and 
his various attempts to quit rabble-rousing and become a 
success. (A friend says the movie should be called La 
Bamba: The Brother.) Valdez can’t stage a scene in the 
development of Ritchie’s career without dragging in 
Morales. If Ritchie plays a dance, Bob will show up 
drunk to stare sullenly and maybe start a fight; when 
Ritchie has his first recording session, Bob comes along 
to tell the producer he doesn’t know what he’s doing; 
when Ritchie appears on American Bandstand, Bob gets 
into an argument with a bartender who wants to change 
the channel. Valdez even blows what should have been 
a classic scene (and it’s a true story to boot): Ritchie 
calling his Anglo girlfriend, Donna, from a phone booth 


to play her the song he wrote for her after their break-up. 
You're just starting to enjoy the scene’s corny romanti- 
cism when Bob interrupts to take Ritchie on a road trip to 
Tijuana. All through the movie, we're meant to 
sympathize with Bob's jealousy of his brother's success. 

As an actor, Morales revels in the tvpe of flambovant 
overemoting that invariably gets praised as gutsy and 
searching. He gives a truly terrible performance; he 
seethes and sweats and seems determined to play the 
most casual encounters as if dredged up from his 
tormented soul. Watching Morales storm around like a 
parody of the hot-blooded Latino, watching him and his 
greaser friends get stoned in a scene whose evils-of- 
marijuana hysteria would seem right at home in Reefer 
Madness, watching, Elizabeth Pena (who did a smart, 
almost solemn twist on the sizzling-Mexican-maid 
routine in Down and Out in Beverly Hills) reduced to 
playing the silent, suffering, ever-pregnant girlfriend, 
you have to wonder about Valdez’s publicly stated wish 
to do away with Hispanic stereotypes. You half expect 
someone to come in after one of Bob's rages and 
serenade Rosie with a few choruses of “A Boy like That.” 

Lou Diamond Phillips, who plays Ritchie, is a likable 
performer, even if he is inappropriately small and sleek 
(Ritchie Valens had the squat, compact build of a high- 
school defensive lineman). His best moment comes 
when he says to the audience at Alan Freed’s Brooklyn 
Paramount rock show “Here's a little of the rattlesnake 
for you” and slams into “La Bamba.” (He's almost 
upstaged, though, by Howard Huntsberry, whose cameo 
as Jackie Wilson doing, “Lonely Teardrops” is amazing; 
he captures Wilson's milky baritone perfectly, raising 
the film out of its lethargy for a few seconds.) Yet the 
movie defeats Phillips from the start. To make this rags- 
to-riches storv work, Valdez would have had to put us 
inside Ritchie’s dreams and frustrations (the wav movies 
like Coal Miner's Daughter or Sweet Dreams do with 


Continued on page 14 


Trailers 


JAWS: THE REVENGE 


ichael Caine, who appears briefly as a pilot, at 
M least got a few weeks in the Bahamas out of 

Jaws: The Revenge. That's a lot more fun than 
anybody who sits through the movie is going to have. 
Roy Scheider’s Sheriff Brody is, we're told, now the late 
Sheriff Brody, and his son, an Amity deputy, has been 
gobbled up by the great white. Brody’s widow (Lorraine 
Gary) becomes obsessed with the notion that the shark 
is out to get her family, and this causes her other son 
(Lance Guest) to fear for her mental well-being; he 
suggests she come with him and his family to their home 
in the Bahamas for the Christmas holidays (Guest is an 
oceanographer — how’s that for a plot convenience’). It 
turns out, though, that mother knew best: Whitey 
follows her all the way from coastal Massachusetts to the 
Caribbean, out to get even for the sharks her husband 
has done in. Just how the finned avenger has the brain 
power to concoct this scheme — and how Gary gets 
psychic flashes every time he attacks — is something the 
movie never gets around to explaining. 

I've heard of the loss of a loved one’s having a 
devastating effect, but this is the first example I’ve seen 
of grief turning an entire family into morons. Guest 
discovers the great white on one of his expeditions, but 
his rastafarian partner, Jake (Mario van Peebles, in a role 
only slightly less ridiculous than his jive artist in 
Heartbreak Ridge), convinces him that a shark in the 
Bahamas is “a greet scienteefeec discahvaree, mon.” 
(Maybe they forgot they're working in a tourist area.) 
Guest realizes he’s wrong when his daughter is almost 
killed in an attack. But it’s Gary who takes the looney- 
tunes prize in this scene. After watching her grand- 
daughter almost devoured, she doesn’t even rush over to 
the little girl when she’s brought safely ashore. Instead, 
she strides to the first boat she can find, jumps on board, 
and heads out to the ocean to look for the shark — to do 
what, I have no idea, since she isn’t armed. When she 


spots the fin, she cuts the motor, sets her jaw, and says, 
“Come and get me, you son of a bitch,” and the scene is 
so baldly set up to put her in danger that you think, 
“That's what he’s going to do, all right.” (The son-of-a- 
bitch line worked when Roy Scheider rasped it out in 
Jaws, but here, when Gary delivers it in her designer 
whites, it’s just a hoot.) Finally, after the shark has 
chowed down on several of Gary’s nearest and dearest, 
she returns home, saying, “! want you all to come visit 
me in Amity this summer.” What's next, Jaws: The 
Dessert? At the Charles, the Pi Alley, and the Circle and 


in the suburbs. 
— Charles Taylor 


THE FRINGE DWELLERS 


44 he thinks she’s a princess,” a friend says of 
S Trilby, the aboriginal heroine of Bruce 


Beresford’s The Fringe Dwellers, and Kristina 
Nehm, who plays her, looks like a princess — she has a 
slender body that sways gently as she walks, as if she 
were always dancing to a tune inside her head, and she 
holds herself high, like a swan. As a_ teenager 
determined to integrate herself into white Australian 
society, wavering between high-spirited adolescence 
and disdainful independence (she rejects with equal 
vehemence the condescension of some of her white 
neighbors and the genuine attempts of others to stand 
up for her), Nehm is a good reason for watching this 
movie. She can energize a childish snit so that you feel 
the years of anger underneath it, and she has a way of 
pursing her lips that gives her face a fiery nobility. She 
makes aristocratic demeanor sexy, the way Audrey 
Hepburn used to. 

Despite Nehm and Kylie Belling, the quietly glowing, 
fawn-eyed actress who plays her sister Noonah, a 
student nurse in the district hospital, The Fringe 
Dwellers isn't very satisfying. The Nene Gare novel it’s 
based on (which Beresford and his wife, Rhoisin, 
adapted) has been popular in Australia, and that’s not 
surprising: the issue of young aboriginals’ efforts to 
mainstream themselves is a compelling topic. Beresford, 


who made Breaker Morant, Tender Mercies, and Crimes 
of the Heart, is not a compelling director, however; his 
chief virtue is in not wrecking good performances. 
Occasionally he'll come up with a lovely moment, like a 
ghost story told to silence rowdy children by a witchy, 
white-haired woman with wide ow eyes, or he'll stage a 
scene well, like the chugging exodus of Trilby’s family 
from the aboriginal camp in a dilapidated truck, her 
father (Bob Maza) sitting on top among their motley 
collection of furniture. This image is both majestic and 
funny. (It’s out of The Grapes of Wrath, of course, but it’s 
stolen with a flourish.) And there's a quirky bit in which 
the women in the camp squabble over poker, looking 
like a crew of gutsy queens down on their luck. 

The rest of the film is rather stiff and pedantic — the 
mood of earnest sobriety suggests an Australian Raisin 
in the Sun. Trilby is stuck with an ignorant, well- 
meaning mother (Justine Saunders) and an irresistible 
but dissolute father — a pair of platitudes the movie 
never gets past. Most of the big dramatic sequences thud 
across the screen like civics-class lessons. There's the 
scene in which the liberal white teacher, catching 
Trilby’s kid brother drawing all over his schoolbooks, 
gives him a sketch pad instead of bawling him out, and 
the one in which the head nurse, about to let Noonah go 
for failing her qualifying exams, reconsiders when she 
sees how sensitively the girl deals with a frightened 
child who won't take her medicine. There’s the scene in 
the town soda shop where a prissy white schoolmate of 
Trilby’s makes. racist comments in the next booth, and 
the one in which Trilby’s mother, invited to a white 
neighbor's for tea, gets so nervous she knocks over a 
plant. Beresford, whose style is genteel liberalism, 
doesn't know how to shoot the powerful twist in the 
climax of Gare’s story, and he negates it with what seems 
like a happy ending. He may not have the hollow flash 
that marks most television shows these days, but in a 
sense all he makes are TV-movies: when he takes on an 
explosive subject, he shies away from the disturbing 
parts, substituting morality-play seriousness for explo- 
ration and depth. At the Somerville Theatre through July 


— Steve Vineberg 
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Live, from Lowell... 
Does everybody still love Saturday Night? 


by Jimmy Guterman 


Dennis Miller, Kevin Nealon, and Dana Carvey: the new generation goes stanc 


he truth is that Saturday Night Live is dreadful 
almost every week and has been for at least five 
seasons. Since the original cast went on to careers 
that ranged from stellar (Dan Aykroyd, Chevy Chase, 
Bill Murray) to dead ends (John Belushi’s OD made a 
certain ugly sense; seeing Larraine Newman reduced to 
playing a bit part in the hateful fake-morality flick 


1-up. 


Perfect was the final slap), the show has slumped from 
cast to cast. Every year, some worthwhile comic gets 
discovered because of Saturday Night Live — Eddie 
Murphy, Joe Piscopo, Martin Short, and current cast 
member Jon Lovitz are all formidable talents; but most of 
the featured performers have been workaday ensemble 
folk at the mercy of an erratic writing crew. Does anyone 


remember Charles Rocket? Mitchell Kriegman? Ann 
Risley? 

Saturday Night Live has become fossilized, an 
opportunity for good work that reneged on its original 
countercultural promise. (Saturday Night Live guru 
Lorne Michaels may boast when he hires hosts known 
for their off-color humor, but he neglects to mention that 
the Richard Pryor and Sam Kinison episodes appeared 
on tape delay.) When Robin Williams hosted recently, he 
looked lost. All the jokes had become so compartmen- 
talized, all the topics so predictable, that our generation's 
greatest improviser had little material from which to 
draw. Even in its glory years, Saturday Night Live was 
not the guerrilla force it claimed to be. As soon as set 
pieces emerged and solidified, more iconoclastic presen- 
tations were discarded. At 11:29 p.m. on Saturday night, 
expectant viewers didn’t wonder how the cast would 
handle a major news event of the week. We wondered 
what the Coneheads might do, or how Lisa Lupner and 
Todd would get on. 

From a once-noble institution, Saturday Night Live 
has grown into just another television show, albeit one 
with a richer past and a better chance to turn up 
something interesting. Now another generation’s worth 
of cast members have managed to make themselves 
viable commercial commodities, so once again the 
producers must decide which direction this success 
should take them. In every previous case, the staff has 
opted for the slick road, but there seem to be enough 
strong, off-center voices on the current show to nourish 
hope that they may exit that slippery highway, or at least 
hydroplane more slowly. 

These thoughts about Saturday Night Live's future 
made the July 19 performance at a half-full Lowell 
Memorial Auditorium by three of this past season’s cast 
members that much more fascinating — and unsettling. 
Kevin Nealon, Dana Carvey, and Dennis Miller were all 
bright spots on the show this past year (SNL's 11th). 
Nealon is a fine ensemble player and writer, Carvey’s 
invention of the Church Lady has made “Isn't that 
special?” a rollicking catchphrase, and Miller's Weekend 
Updates have been the tersest and least convoluted since 
Chevy Chase occupied that prestigious chair. What 
would they have to offer out of the confines of network 
television? 

In Nealon’s case, not much — which was especially 
disappointing because he came to Lowell with a strong 
stand-up rep. Dressed like a henpecked suburban 
husband ready to water the lawn, Nealon strove to 
become a member of the audience, a regular guy. His 
jokes, on topics like cross-country skiing and reading 
someone else’s grocery list, went down easy, like a 
Flintstones vitamin. He offered some funny, tasteless 
Alzheimer yarns and spoke of growing up on a small 
farm “just half an acre. With 800 head of cattle.” People 
in the audience clapped at inopportune moments that 
suggested many of them had learned to’ respond to 
comedy from laugh tracks. Nealon was best in a brief 

Continued on page 14 


Dance 
Pulse in 
profusion 


by Lisa M. Friedlander 


n the 10 years since Molissa Fenley formed her 

company she’s received numerous prestigious 

grants — from the National Endowment for the 
Arts, the Jerome Foundation, the Beard’s Fund, and 
CAPS. Works have been commissioned by the Kitchen, 
Dance Theater Workshop, the American Dance Festival, 
Jacob's Pillow Dance Festival, and Brooklyn Academy of 
Music's Next Wave Festival. At the Harvard Summer 
Dance Center concert last weekend, it was easy to see 
why her work has fascinated so many. Fenley interlaces 
opposites: lightning-quick movement and changes of 
direction with the sensuous sinuosity of the very slow- 
moving; kinetic energy with meditative calm, angular 
arm and leg movement with circuitous or curving spiral 
pathways; decorative swivels of hips, undulating spines, 
figurative rotations of heads and wrists that breathe 
Eastern exoticism with the frontal openness of chest and 
arms that characterizes American dance. The ludic 
insinuation of one polarity upon or within its counter- 
part has its source in the idea of reconciling dualities into 
unities. The plural form that Fenley’s dances achieve, 
and that is so well-mirrored in the scenes composed for 
her pieces (Peter Gordon and Ryuichi Sakamoto in this 
concert), delight with a profusion of flavors — Middle 
Eastern, Indian, Southeast Asian, even African — 
without ever coagulating into fully-fleshed images. And 
excitation and hypnotic trance compete as states of 
appreciation. 

But what binds and fuels all Fenley’s dances is a 
steady, syncopated pulse. In the resultant choreography, 
beginnings and endings define a ticker-tape-long phrase 
that is rarely subdivided into the shorter, more 
traditional phrases of Western dance. Pulsating rather 
than phrased, her work looks involuntary and intuitive. 
The three dancers (Fenley, Silvia Martins, and. Scottie 
Mirvis) weave through and around one another like 
vines, two dancers curl around each other and then lay 
out a unison passage as a backdrop for the third. Only in 
part three of Esperanto do they make physical or strong 
eye contact. 

This program opened with Second Sight (excerpted 


LOIS GREENFIELD/IPA 


Fenley: embracing both mystery and worldliness 


from Eureka), a solo that Fenley first performed in 1982. 
Her elfin face framed by soft spiky hair, she sports 
contemporized gray harem pants and a sleeveless shirt 
with square-cut armholes. Elbowing her arms overhead, 
gently undulating her spine, then gliding across the 
surface of the stage with knees bent until she whips into 
potter’s- wheel turns, Fenley embraces both mystery and 
worldliness. She figure-eights her shoulders, motivating 
a scooping of the arms with her back, as if she wanted to 
roll her back over onto the front side of her body. 
Scooping arms lead into spiraling turns from which she 
extends a ley, the tendril of a wisteria vine flowering 
toward its next earthy stronghold. But then her arms 
open, as if she carried a large urn, and she comes toward 
you, her flat breadth like an opened scroll. At the end 
she looks into her right palm. Perhaps she holds the sign 
she has waited to read. 

Esperanto (1985-'86) is a trio progressing from 
autonomy to full engagement. With its continual turns, 
grounded leaps, quick extensions of the legs, poly- 
rhythmic coordinations of the body, and syncopated 
patterns for the feet, the movement is physically taxing. 
In part one each dancer appears individually, re- 
capitulating the preceding movement while the preced- 
ing dancer goes on to something else. An impulse seen in 
the right arm will suddenly reappear in the left leg, as if 
it were contagious. The dancers gently rock their hips, 
coil and recoil their arms, tornado into turns that propel 
them around the stage in small circles. The score sounds 


now like Philip Glass, now like vocalise, now like | 


Balinese music, now jazzy. It’s nearly dizzying. And the 
momentum blurs, its fluctuations of energy and speed 
becoming unreadable over the tyranny of the mono- 
syllabic pulse/chant/mantra. 

In part two this dance of intimacy and distance moves 
toward greater openness as the dancers move more 
slowly, engage one another with their eyes. They open 
and close their arms toward one another, and toward 
you, like crocodile jaws, their shapes flatten against the 
horizon of the black velvet like Egyptian figures on a 
vase, they curve over themselves and unfurl their spines 
like ferns opening their fronds to the sun. In part three 
they form a circle, hands clasping one another's arms. 
One balances in arabesque, braced by another. Sounds 
of birds and natural phenomena predominate. Their 
leaps and quickly shaped torso-thrown gestures are the 
most accented or punched out that you've seen. The 
athletic quality of this part is more like what Americans 
can identify as a cultural commodity. And the focus and 
presence of the dancers become that of the here and 
now. At the end Fenley faces the audience. The other 
two dancers face her, each hand at another's shoulder. 
They are connected to one another, and to us. And, 
according to Fenley, to the rest of the sentient world as 
well. 0 
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MARK MORELLI 


Music 


Highway Ely 


Getting it back in gear 


by Jimmy Guterman 


oe Ely isn’t the first-rank star he deserves to be, in 
part because he defies easy categorization, and most 
labels flounder when they try to sell performers they 
can’t get a handle on. In the late ‘70s, the 
songwriter/singer/guitarist galloped out of hometown 
Lubbock, Texas, with three country-rock, records — Joe 
Ely, Honky Tonk Masquerade, and Down on the Drag 
(all MCA) — that showcased the work of two rugged- 
individualist songwriters (Ely and fellow West Texas 
space cowboy and barbed-wire wit Butch Hancock) and 
skittering rhythms that supported the songs but were 
much too harsh for the even-blander-than-now C&W 


revisited 


norm. The records didn’t sell. In 1980, Ely opened for the 
Clash on a British tour, performances preserved on the 
barnburner Live Shots, which started his move toward 
rock — even its country tunes (including Hank 
Williams’s “Honky Tonkin’ ’) were cast as all-out rock. 
That record didn't sell. Comfortable with his new, 
revved-up music, Ely pushed his pedal-steel plaver to a 
subordinate position deep in the mix and hired a 
saxophonist. He dived headlong into rockabilly on 
1981's Musta Notta Gotta Lotta, supporting it with a club 
tour that established him as one of the tersest, least 
pretentious rockers around — a reputation that holds. 


(Too bad he didn’t keep hanging around with the Clash: 
they could’ve used him.) Another stiff was his only 
reward. Hi-Res (1984), his most muddled album but an 
unjustly hated one, featured songs that Ely wrote with 
his Apple Il computer; he was straining for cosmic- 
metaphor cowboy images (with no help from Hancock 
anywhere), and besides, the constraints of writing with a 
synthesizer-based sequencer predisposes one toward 
homogeneous rhythms. Of course, Hi-Res didn’t sell; it 
also got Ely tossed off MCA. 

In the three years since, Ely his been performing and 
writing almost nonstop. The woodshedding and the lack 
of pressure to come up with his long-overdue com- 
mercial breakthrough probably helped him balance the 
many genres he was juggling. Most important, he has 
put together a band overflowing with technique but 
never restricted to it; though these guys have fewer man 
hours together than their predecessors, they may be his 
most simpatico group. Bassist Jimmy Pettit and drummer 
Davis McLarty shake hands across the rough rhythms, 
as saxophonist Bobby Keys (a fellow Lubbock native, 
and a studio player extraordinaire who's best known for 
his work with the Rolling Stones in the ‘70s) either 
barrels out bold solos or blows low and blends into the 
rhythm, the perfect man in and out of the shadows. But 
the newborn star is young guitarist David Grissom. This 
isn't the first time Ely has nurtured a nascent six-string 
whiz (he shepherded brothers Charlie and Will Sexton), 
but it’s the first time one of his scions has stayed with 
him long enough to blend into his wide-ranging modes 
and help elaborate on them. Onstage, baby-faced 
Grissom often looks to Ely, underlining the master/pupil 
relationship, but after almost two vears together, he now 
threatens to outstrip Ely at many turns. 

The new Lord of the Highway (Hightone) is the most 
unapologetically rock-and-roll record Ely has made in 
the studio and his least fussed-over since 1978's Honky 
Tonk Masquerade. “Every time you hit the road, vou 
think you're rich,” Ely sings in a sly tenor over Grissom's 
herculean lead guitar line on Hancock's title track, and 
this lighthearted but clear-headed attitude toward 
adventure pops up in eight of the albums 11 songs. The 
arrangement matches the singer's cautious ease: 
Grissom’s pop-happy, relaxed guitar solo later on in the 
tune counterpoints the giddy racket Pettit and McLarty 
are making. The ensemble meshes even more succinctly 
in Eddie Beethoven's “Don't Puta Lock on My Heart,” in 
which kevboard plaver Mitch Watkins slides a hint of 
organ under Grissom's wah-wah pedal and slips out the 
back door when Grissom and Keys start exchanging, 
hearty solos. “Me and Billy the Kid” glides in on a 
ringing, heralding introduction, as Grissom buttresses 
Ely’s funny, triumphant tale of the outlaw’s sidekick 
who finally outdid him. Grissom can be delicate when 
necessary: in “Row of Dominoes” he drops a hint of 
“Malaguena”™ into his acoustic-guitar riffs, and the story 
of a succubus who breaks hearts on a daily basis turns 
ominous. 

Continued on page 15 


The Kid 
grows 


by Michael Freedberg 


t's been 11 vears since August Darnell and Stony 

Browder Jr. put together Dr. Buzzard’s Original 

Savannah Band, the first disco album to see the 
world in disco terms. Today Darnell works apart from 
Browder, as Kid Creole, a skinny body in tough clothes 
and an even tougher suit of cool. He’s a refugee from the 
disco era and the star of six albums, of which /, Too, 
Have Seen the Woods (Sire) is the newest. The record 
has no tactical surprises; Darnell still works his 
fascination with bygone eras and the wearing of bygone 
clothes. Here, too, is the same tone of chit-chat that 
made Dr. Buzzard, all in-jokes and trivia; and here and 
there the speaker's unintended revelations — though 
this time Kid Creole opposes the constant extravagance 
and pennilessness, deception of friends, and relationship 
abandonments that interrupted the fragile suavity of 
that first Dr. Buzzard LP. At long last, he has a 
conscience. No longer does he judge it enough to be 
costumed cool, talk chit-chat, spend all his money, or 
hide behind sexual inadequacy. Kid Creole doesn’t just 
want to dance, he wants to take a stand. 

In “Dancin’ at the Bains Douches,” his advance on 
Prince’s “1999” assertion that we dance in the face of 
nuclear disaster as a kind of protest, Darnell says he'll 
dance because the magnetism and excitement of disco is 
the last thing he’d give up. It’s a “pick-me-up” and a 
“getty-up” (great takeoffs, those Johnny Mercerish 
embroideries), and, so he says, “There'd be no violence 
there, there'd be loads of nationalities.” Darnell’s next 
line tells us there'd also be “lots of atmosphere” — is 
that decadence or just good business? “Call It a Day” 
provides an answer. Here, Darnell idealizes 1976 New 
York: “There were shows/There were tourists with lots 
of money/And business was always stunning/And you 
couldn't find, any time/A finer symbol of stabilized 
economy.” Never before has black pop presented the 
economic component of chasing the good life so frankly, 
and Darnell’s tone is neither chit-chatty nor ironic; the 
lines are the climax of this song. In no song previous to 
“Part of My Design” and “Call It a Day” has Darnell 
confessed any weakness other than physical; now he 
admits that he’s weary of being Kid Creole, and more, 
he’s bearish about his chances of changing the world or 
even seeing it changed. He judges his former design not 
tough enough for a world in which people lock their 

Continued on page 15 
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THE ROCK OF BOSTON 
VALID UNTIL AUGUST 3, 1987 
* Pi £ 
LAST THIS 
WEEK __WEEK TITLE ARTIST 
1 1 Lil’ Devil THE CULT 
2 2 Luka SUZANNE VEGA 
3 3 Seven Wonders FLEETWOOD MAC 
: 4 Hearts On Fire BRYAN ADAMS 
5 5 Gypsy Blood MASON RUFFNER 
7 6 Hard Times In The Land of Plenty OMAR AND THE HOWLERS 
8 7 Touch of Grey GRATEFUL DEAD 
9 8 Radio Waves ROGER WATERS 
10 9 Bang Bang DAVID BOWIE 
11 10 Runaway Trains TOM PETTY & 
THE HEARTBREAKERS 
12 11 Give to Live SAMMY HAGAR 
13 12 Don't Mean Nothin RICHARD MARX 
14 13 Good Times INXS w/JIMMY BARNES 
18 14 Jane's Getting Serious JOHN ASTLEY 
15 15 Sentimental Hygiene WARREN ZEVON 
16 16 Promised You A Miracle SIMPLE MINDS (live) 
17 17 Since You've Been Gone THE OUTFIELD 
20 18 Spanish Eyes U2 
21 19 We Care A Lot FAITH NO MORE 
22 20 That's Freedom TOM KIMMEL 
23 21 These Times Are Hard For Lovers JOHN WAITE 
25 22 Diamonds on ths Soles of her Shoes PAUL SIMON 
24 23 Just Like Heaven THE CURE 
26 24 Inca Queen NEIL YOUNG 
27 25 Here | Go Again WHITESNAKE 
30 26 Stand Back FABULOUS THUNDERBIRDS 
37 27 Rock Me GREAT WHITE 
28 28 4th Of July X 
29 29 : Ain't Ever Satistied STEVE EARLE & THE DUKES 
31 30 Johnny B THE HOOTERS 
2 31 Wild Frontier GARY MOORE 
38 32 La Bamba LOS LOBOS 
33 33 | Don't Wanna THE CALL 
34 34 Bed of Lies THE CRUZADOS 
35 35 Thank You Girl JOHN HIATT 
36 36 Carry the Torch FIRETOWN 
~ 37 Doing It All For My Baby HUEY LEWIS & THE NEWS 
39 38 Don't be Scared THE FIXX 
40 39 New Direction ECHO & THE BUNNYMEN 
- 40 Dark Light BEAT FARMERS 


. PURCHASED ROCK ALBUMS me 
LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 The Joshua Tree U2 
2 2 Bad Animals HEART 
3 3 Solitude Standing SUZANNE VEGA 
6 4 Graceland PAUL SIMON 
5 5 Whitesnake WHITESNAKE 
= 6 In the Dark GRATEFUL DEAD 
4 7 Girls Girls Girls MOTLEY CRUE 
10 8 Slippery When Wet BON JOVI 
7 4 Kiss Me Kiss Me Kiss Me THE CURE 
Q 10 Hills Cop il SOUNDTRACK 
13 11 Back in the High Lite STEVE WINWOOD 
15 12 Sammy Hagar SAMMY HAGAR 
14 13 Look What the Cat Dragged in POISON 
16 14 Crowded House CROWDED HOUSE 
11 15 Tango In The Night FLEETWOOD MAC 
8 16 Tribute 02ZY OSBOURNE/ 
- RANDY RHOADS 
Let Me Up I've Had Enough TOM PETTY 
& THE HEARTBREAKERS 
Radio Kaos ROGER WATERS 
Into the Fire BRYAN ADAMS 
Invisible Touch GENESIS 


WBCN’S BIG MATTRESS SONG OF THE WEEK: 


THE CALL | Don't Wanna 


WBCN’s MOST PLAYED LOCAL MUSIC 


CHILDHOOD 

THE NEIGHBORHOODS 
THE RAIN 

GREAT DIVIDE 

SHAKE THE FAITH 


Elektra Records 


WITH A BULLET 


SELECTED BY JIMMY GUTERMAN 
BOSTON PHOENIX COLUMNIST 
Honey Singers, A CHILD'S INTRODUCTION TO ELVIS PRESLEY (Kid Stuff). 

Elvis Presley's influence in pop has sometimes been less than welcome (Heard any Tom Jones 
records lately?), but | simply cannot let the tenth anniversary of the King's demise pass without 
recommending one of the weirdest artifacts his unprecedented career has inspired. The idea 
behind this ridiculous record is that kids should learn how to sing Elvis Presley songs. (No 
argument here, although | stop short of advocating mandatory courses in early grades.) But the 
Wild Honey Singers unintentionally turn a children's record into a comedy recording in their 
lengthy, pseudo-hip introductions to the songs and sing-along aids by a Dutch Elvis impersonalor 


The Wild 


Accompanied by 


who calls himself Freddy Fuhortenagaygen (| am g 


disco. Your move.) 


at the spelling) 
guitar, drums, a narrator, and a female singer whose professed name | won't even try to write 
down, Fuhortenagaygen deconstructs six early Presiey classics with a sneer as saccharine (read: 
tasteless) as his good will. This record is so stiff that Margaret Thatcher could have produced it. 
| have no idea where you might find A Child's introduction to Elvis Presley and | have no interest 
in ever hearing this on the radio, but | insist that any tenth anniversary party without this is 
seriously lacking. R.1.P. (Kid Stuff also offers similar records for John Denver, Elton John, and 


live and on record 


TIREZ TIREZ: 
BEACH PLUM 


Mistake,” it was July 1974, I was at the 

beach with someone who combed her hair 
back in the evenings, and | didn’t know that the 
Marvin Gaye/Diana Ross hit graced side two of a 
Motown duet album I'd have enjoyed as much 
then as I did 10 years later, when I bought it for a 
buck. So if you hear and like the synths, bass 
melodies, and shifting time signatures of Tirez 
Tirez’s “My Mistake” on college radio this summer, 
the album it’s from, Social Responsibility (Primitive 
Man/LR.S.), is well worth tracking down. 

The new “My Mistake” works the same basic 
“Oh baby here’s where | went wrong” territory 
Gaye and Ross do, and in a trim eight lines, only 
one of which (“The eagle has landed”) indicates 
the occasional obliqueness of this part-time 
Manhattan pop outfit’s strategies. Tirez Tirez were 
formed in Kansas City in 1978 by com- 
poser/songwriter/Singer/guitarist/synthesizer 
player Mikel Rouse (who also writes modern 
chamber music with his Consort). Smart mini- 
malists, the group — on its second major-label 
album after scatterered independent releases — 
officially includes guitarist Mark Lampariello, 
drummer Bill Tesar, and keyboardist Rave Tesar, 
but on Social Responsibility Rouse is joined only 
by bassist James Bergman, who also shares the 
production. 

Like “My Mistake,” Social Responsibility raises 


T« last time I liked a song called “My 


worldly questions about matters like money, 
ambition, companionship, and the inclination to 
compromise. Rouse, along with other broad- 
minded classical composers of his and Philip 
Glass’s generations, has clearly heard David 
Byrne. And Rouse is a better singer than Byrne. 
He’s able to sustain legato phrases over jumpy 
surroundings (“In Your Own Back Yard”); he taps 
the rhythms of everyday talk (listen to him corral 
the words “I mean” into a big honk on 
“Somebody Told Me,” or explore a slangy attitude 
on “Uptight”) instead of glancing off them in 
eccentric ways, as Byrne does. As with most 
composition-minded performers who came to pop 
during the ‘70s, Rouse is suspicious of the chilling 
effect orthodox lyric writing had on musical 
independence during much of that decade. So as 
political as he is here, he still tends to favor 
fragments, suggestions, and clues over more- 
linear narratives or confessions. Twice in Social 
Responsibility, on “See My Problem,” and “Paper 
Boy,” Rouse and Bergman precisely barrel through 
counterpoint based on international pop sources. 
Mathematical yet fun, the numbers are as assertive 
in their way as heavy metal is, and they're the 
basis of the seven other artlessly melodic and 
addictive songs. These others are the ones that will 
stick for a “Boys of Summer” fan who remembers 
Talking Heads before the delusions of roots-rock 
set in, the sort of rock or pop listener for whom 
Social Responsibility is a guaranteed buy. And 
those are the ones that wouldn't be, you know, 


slouches at the beach. 
— James Hunter 


The great collaborator 


FRED FRITH: 
SO HAPPY TOGETHER 


fter a couple of sparse years — an 
enervated Skeleton Crew record, the 
Violent Femmes sessions, etc. — guitar 


virtuoso Fred Frith has just released two albums 
joining him with and pitting him against several 
other fine guitarists. Further, after the disappoint- 
ing second Skeleton Crew record, these new LPs 
reaffirm him as the very model of the small, 
mobile, intelligent, and independent mu- 
sician/collaborator. One, Nous Autres (Victo, 
import), is a live set of duets with Canadian 
guitarist/composer René Lussier recorded at the 
Festival Musique Actuelle in Quebec last October. 
And Live, Love, Larf & Loaf (Rhino) comes from 
an outright rock-and-roll band including such 
luminaries as Richard Thompson, Henry Kaiser, 
and archetypal Captain Beefheart drummer John 
French. 

René Lussier’s ‘70s group Conventum was a 
utopian acoustic outfit who anticipated the 
progressive bluegrass and “new acoustic music” 
notions of David Grisman and similar rebrained 
pickers. Since Conventum dissolved, in 1982, 
Lussier has recorded with curious accompani- 
ments that split the difference between Frith and 
Erik Satie, as well as in improv sessions. Rather 
less of a melodist than Frith, he composes 
atmospheric ostinatos, full of suspended chords, 
that could be considered pastoral industrial noise 
as much as quirky chamber music. Nous Autres is 
all of the above and more: brass-band tape loops, 
punk mazurkas, guitar rave-ups reminiscent of 
fIREHOSE. Some of it is freely improvised; some 
is composed music that leaves scorch marks on the 
page. Here it is almost impossible to determine 
which player is making which noise: their solo 
styles are a close fit, and the two guitars mingle 
and then rebound away from each other in the 
overall bedlam. Frith’s interest in dance music 
(especially Balkan), his astute hand with a drum 
machine, and cameo appearances by old col- 


leagues like Art Bears drummer Chris Cutler keep 
the tempos lively. 

The notion of Frith and Richard Thompson 
appearing anywhere together is less ludicrous 
than it sounds: they've belonged to a mutual- 
admiration society for some time. Melding forces 
was first discussed when Frith did some gigs with 
Henry Kaiser, a San Francisco improviser and ace 
Captain Beefheart interpreter. Kaiser and Thomp- 
son had both been Golden Palominos, and 
Thompson appeared at some of the Frith/Kaiser 
shows, playing Coltrane. The inclusion of John 
French, once known as ‘‘Drumbo” in the Beefheart 
ensemble, was propitious: he could sing and write 
songs and he had just come out of retirement to 
play with Kaiser's Crazy Backwards Alphabet 
group (also including ex-Dregs bassist Andy West 
and Swedish drummer Michael Maksymenko). 

Half of Live, Love, Larf & Loaf is an exceptional 
Richard Thompson record, Frith supporting 
Thompson’s dour commentaries with the sparse, 
death-knell bass parts he favors, as well as some 
astute violin themes. Thompson's songs are far 
from throwaways: ‘‘Killerman Gold Posse” in- 
vents the genre of Rasta Brecht, and “A Blind Step 
Away” inscribes vast love and longing in the guise 
of a children’s game of blind man’s bluff. For the 
other half of the LP, the California players infuse 
more optimism: French’s “Wings a la Mode” is 
appealingly bouncy and goofy, the Beach Boys’ 
“Surfin’ USA” has a tsunami surf-guitar solo 
(probably by Thompson), and a country-and- 
Eastern “Hai Sai Oji-San” is played like slack-key 
and sung as if it were dirty limericks in Japanese. 
On one song, Frith and French's “The Second 
Time,” the various strains knot perfectly, as if 
Fairport Convention were playing a Moby Grape 
tune. The interplay among the two guitars and 
Frith’s bass sounds nothing like an indulgent 
super session, simply like a band with 20 years 


under its collective belt. 
— Michael Bloom 


(Nous Autres is available from Wayside Music, 
Box 6517, Wheaton, Maryland 20906.) 
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Don Giovanni 


Continued from page 1 
complete with flaming trashcans, corrugated-metal 
storefronts, a gaping excavation with a continually 
blinking warning light, a Spanish church with a white 
neon cross, and a decaying three-story tenement with 
characters popping out of the windows (like an Advent 
calendar designed by Hieronymus Bosch). Nearby, a 
mysteriously looming wall has the murky grandeur of 
Michelangelo's Last Judgment. James F. Ingalls’s dazzl- 
ing lighting plan (a literally flashy solution to Mozart's 
cinematic scene-shifting) keeps us as much in the dark 
as illuminated (no question about anyone seeing 
through some of these disguises). Don Giovanni's turf 
is a dark and dangerous place. 

The contemporary setting allows some cute contem- 
porary references. Befitting life in the fast lane, Don 
Giovanni's last supper, as- in the New Hampshire 
production, is catered by McDonald's (not only Big Macs 
but Chicken McNuggets, this time, and Don Giovanni 
insults Donna Elvira by flinging a boxful of French fries 
at her). The masquerade ball is a block party at which all 
but the noble visitors strip to their undies (more 
disconcerting that the disrobing occurs in a public place, 
and more sensible than the New Hampshire version, 
which had the nobility doing the striptease). And the 
music for the banquet scene is supplied by a boombox 
(Leporello inserts tapes, probably pirated, of Martin's 
Cosa rara, Paisiello’s | due litiganti, and an all too 
familiar piece by Mozart from Figaro). 

But the imp of the perverse has probably never bitten 
Sellars quite so hard. He turns his libertine Don Juan into 
a free-spending drug kingpin, young but already burnt- 
out, and passive to the point of inertness, a man 
obsessed by sexual conquest (he’s especially fond of 
little girls) whose seductiveness consists in allowing 
women to throw themselves at him. He sings his part of 
the famous lascivious duet with Zerlina, “La ci darem la 
mano” (“There we will join hands”), sitting on her front 
stoop turned away from her with his head buried in his 

_ hands. She's finally forced to come over and take his 
hand. He sings his serenade to Elvira's “maid” sitting in 
a chair (he sits a lot), which he falls out of when an 
angelic little girl appears at the window. Don Giovanni 
has long been perceived as a kind of cipher — a walking 
litmus test who reveals: what others are like by their 
reactions to him. But Kurt Ollmann, as the Don, has the 
unenviable task of having to embody a character both 
blank and irresistible. Opening night he seemed merely 
enervated. For all his understated charm and refined 
singing, he couldn't yet project Don Giovanni's essential 
— quintessential — inner magnetism 

So much of Don Giovanni (and Figaro before it) seems 
rooted in a rigid class system that it’s startling to 
discover, early in the first act, that Sellars avoids any 
clear definition of social strata. Don Giovanni isn’t an 
aristocrat, and Leporello isn’t his servant so much as his 
henchman, a member of the gang who reluctantly does 
his job for the cash and the coke and maybe the remote 
chance of taking over the business (though audience 
favorite Elmore James never quite succeeds in convinc- 
ing you why he sticks). Anna, Elvira, and Zerlina may 
have different lifestyles and values, but their behavior, 
so clearly motivated in the libretto by their social 
positions, is hard to explain here. Donna Anna (Ana 
Gloria Vazquez) isn’t a noblewoman but a heroin addict 
who's been having a secret affair with Don Giovanni. 
Her shooting up before the fiendishly difficult cabaletta 
to her final aria, “Non mi dir,” may be a wry 
commentary on contemporary opera-singing, but it’s 
also a frustratingly reductive image to show her 
dependency on Don Giovanni. The peasant girl Zerlina, 
on her wedding night, is willing to run off with Don 
Giovanni because he promises (with patent insincerity) 
to marry her and elevate her status. In this production, 
it's hard to see why so loving and tender-hearted a 
Zerlina as Janet Brown would want to give up so 
affectionate and demonstrative a Masetto as Jose Garcia 
for such a zero as Ollmann’s Giovanni. We eventually 
learn that Masetto is a wife beater, and since Zerlina is 
such a “little lamb” (as she calls herself), his violence is 
especially appalling, even given the extreme provo- 
cation of her fooling around with another man on her 
wedding night. But we aren't aware of this side of his 
character at the time she succumbs to Don Giovanni's 
passive come-on. In fact, one of the reasons I’m eager to 
get back to Purchase is that, more than any other Sellars 
production I’ve seen, this one depends so heavily on 
retrospective information. 

Not that there aren't other reasons tc want to see the 
production again. Lorraine Hunt's Elvira is a major one. 
She was the devastating, devastated Sesto in the 
Sellars/Smith Giulio Cesare. As Elvira she looks like 
Madonna in Desperately Seeking Susan — waifish, 
waspish, and streetwise but also an emotional sucker. 
She storms in wearing one of Dunya Ramicova’s 
delicately witty costumes — fringed vest, miniskirt, 
speckled red tights — and slams her gilded duffle bag to 
the ground in perfect time to the slashing two-bar 
phrases of her entrance music, desperately seeking Don 
Giovanni who has betrayed her but whom she still loves 
and wants to save. Her later betrayal by Leporello 
disguised as Don Giovanni is nearly intolerable. In “Mi 
tradi,” her great aria of self-abasement and inner 
conflict, she crawls on the ground and flings herself 
around the stage to Mozart’s violent musical turns. 

And there’s Brown's Zerlina, not only beautifully 
characterized but exquisitely sung, especially her 
soothing, sexual aria, “Vedrai carino” (“You'll see, my 
dear one’), with Garcia’s tamed Masetto curled up on 
the sidewalk with his head in her lap and his hand on 
her beating heart. Her “Batti, batti” (“Beat me, beat me”’), 
sung after Masetto has actually struck her, is unusually 


Lorraine Hunt and Elmore James: Spanish Harlem incident 


poignant, especially with Sellars “imprisoning” her 
behind an areaway railing. And she’s delightfully 
ferocious brandishing a carving knife at Leporello in 
“Per queste tue manine” (“By your little hands”), a 
scintillating duet I've never heard before in live 
performance. Garcia establishes the force of his presence 
immediately, rushing in in his wide-lapeled sky-blue 
wedding suit and sweeping Zerlina effortlessly off her 
feet. He’s the first Masetto I’ve seen who isn’t just a fool 
but a complex and difficult — and endearing — human 
being. He’s also magnificently imposing, and later 
terrifying, as the Commendatore, a doubling that dates 
back to Mozart's own opening night in Prague. 

None of the other performers measures up to these. 
Soprano Ana Gloria Vazquez replaced another Donna 
Anna only 10 days before the opening. She’s a young 
and gutsy singer with an enormous and vibrant voice, 
but she tends to lose control of it and the singing isn’t 
very stvlish. Elmore James lodks like a Lakers guard, 
lanky and mean, and the audience ate up his cool 
Leporello (the opera opens with him doing a solitary 
streetcorner boogie while he’s waiting impatiently for 
Don Giovanni to emerge from his midnight tryst; the 
cruel catalogue of the Don’s conquests that he presents 
to Elvira includes an obscene slide show of porn-mag 
cuties). But his big brash Broadway voice (he was Jim in 
Big River) isn’t cut out for Mozartian slipperiness or 
delicacy of pitch. | love the idea of a tough, bare-chested 
Don Ottavio (Sellars’s synopsis tells us he’s an 
undercover policeman) as opposed to the standard tenor 
wimp. Even more exciting is the way Sellars and Smith 
turn his great arias (usually all too literally show- 
stoppers) into dramatic expressions of his torment over 
Anna's indifference to him, her obsession with Don 
Giovanni, her father’s death, and her own suffering 
(“Dalla sua pace la mia dipende” — “On her peace mine 
depends”). Unfortunately, John Daniecki couldn't 
handle the difficult upper reaches of his music, though 
the suicidal slow tempo of the repeat section was 
painfully moving. 

One can't, in fact, underestimate the contribution of 
conductor Craig Smith. Don Giovanni is surely the most 
difficult work he’s ever conducted (and that includes 
Giulio Cesare, Cosi fan tutte, and Idomeneo). Smith sets 
the perfect tone for this Dramma Giocoso no later than 
the Overture, in which the doom and stealth of the 
opening music, taken at a hushed and breathholding 
slow andante, serves as a maliciously invidious contrast 
to the trivial 18th-century drawing-room music that 
follows (which in turn sets up the shocking parallel — 
like the third rail — of this music to this set). Smith’s 
conducting is everywhere spacious, full of ironic 
contrasts and poignant detail, and builds enthrallingly, 
inevitably to the shattering conclusion. I’m especially 
struck with the clarity and wit in his handling of the 
three dance bands during Don Giovanni's freewheeling 
late-night block-party. And the orchestra (after a rough 
start on opening night) gives him what he wants. 

He and Sellars performed a rarely heard version of the 
score, a combination of the complete original Prague 
score plus all three major additions but only one of the 
cuts that Mozart made for the Vienna production 
(Sellars’s 1980 production with James Bolle conducting 
stuck exclusively to the Prague version). The additions 
include “Dalla sua pace,” “Mi tradi,” and the 
Zerlina/Leporello duet. The one cut is the 61-bar section 
in the middle of the final sextet in which the surviving 
characters sing about what they’re going to do next 
(Anna and Ottavio will wait a year before they marry, 
Elvira will enter a convent, Zerlina and Masetto will go 
home to dinner, Leporello will look for a better master). 
Clearly, that won't do in this production; Mozart knew, 
Smith and Sellars argue, that after what they've been 
through, these characters can’t possibly go back to their 
ordinary lives. 

Unlike most of the Sellars/Smith operas, where 


individual numbers or moments stand out particularly, 
in Don Giovanni it's the entire climactic scene that 
does. My biggest quarrel with the New Hampshire 
production was Sellars’s demystification of Mozart's 
astonishing shift to the supernatural. Sellars took 
advantage of the Masetto/Commendiatore casting by 
inventing a plot contrived by the two betraved 
boyfriends, Masetto and Don Ottavio, to terrify Don 
Giovanni: Masetto would hide behind the statue and 
speak as the dead Commendatore to make the Don 
think the dead father of Anna had come back to haunt 
him. Sellars keeps this plot but gives it an additional 
spin: the Commendatore himself really does appear — 
menacingly, in the fluorescent-lit hallway of Anna‘s 
tenement, behind the cracked glass of the front door. He 
doesn't move much, but uses an emissary in the form of 
a little girl (Dyana Linn). It is her hand that Don 
Giovanni finally takes (is she the dream girl of his erotic 
imagination?), and that freezes him to the bone. The 
street itself begins to move, inch by inch, to the 
relentlessly slow tread of the greatest music in the opera. 
Buildings crack open. Trash fires break out. The 
excavation widens and the naked souls in Purgatory 
arise from holes in the stage to warn Don Gievanni 
(stripped coyly, alas, to his Jockev shorts) of worse 
suffering in store. The heavenly little girl pulls Don 
Giovanni head first after her through an open manhole 
and down into Hell. The naked spirits disappear and are 
replaced in their Purgatorial holes by the survivors — 
Elvira, Anna, Ottavio, Zerlina, and Masetto — while 
Leporello tells them what he’s witnessed before he 
slinks off alone into the dark. 

For all its holes, this production ought to be the center 
of all future debates about the meaning of Don Giovanni 
and the possibilities for staging anv opera. But what's 


‘most extraordinary is that in spite of all its intellectual 


speculation and experimentation (maybe too much for 
its own good), its vision is basically instinctual — it 
reaches vou on a profoundly emotional level. No other 
production of Don Giovanni in my experience has come 
so fully to grips with the vision of Hell, and the Hell we 
make of our lives, that Mozart created in his sublime and 
dangerous music. 0 


Snow White 


Continued from page 8 
brightest ideas for the horror and suspense sections: 
Snow White is at its most entertaining whenever the 
malevolent stepmother is around, communing with the 
eerie talking mask in her magic mirror or mixing up 
toxics in her dungeon laboratory. (One example of 
Disney at his best: the pair of vultures with bullet eyes 
and tarty red lips who follow the decrepit apple vendor 
around, certain she’s going to bring them fresh meat.) It’s 
in the bucolic, folk-fable scenes that a grown-up 
sensibility is an obstacle to enjoyment. Not all of us may 
be eager to hear those drippy-dull tunes (by Frank 
Churchill, Leigh Harline, and Paul Smith) again, like 
“With a Smile and a Song” and “I’m Wishing” and 
“Someday My Prince May Come,” especially in the 
reedy soprano renditions they receive here. (If there's 
such a thing as kiddie operetta, this is it.) Disney was a 
master of kitsch, and those cutesy dwarfs, each one an 
interminable running gag (Doc talks in stuttering 
malapropisms, Grumpy scowls, Sleepy is plagued by a 
fly that buzzes in and out of his eternally yawning 
mouth, etc.), are enough to make you wish that Edward 
Gorey or Charles Addams would take over. The only 
number that's skillful enough to overcome the banality 
of its conception is “Whistle While You Work” (possibly 
the single most famous scene in a Disney cartoon), with 
its ingenious minutiae, such as the sweeping squirrel 
Continued on page 14 
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Snow White 


Continued from page 13 
whipping cobwebs around his tail, or the turtle whose 
scaled roly-poly stomach serves as a_ washbasin. 
(Although a number of critics cited Disney’s Song of the 
South as the inspiration behind Spielberg’s film of The 
Color Purple, | don’t know whether anyone has 
mentioned that the scene in which Celie cleans up Mr.’s 
filthy kitchen comes right out of “Whistle While You 
Work.”’) 

The accumulation of detail and the fluidity of 
movement are the hallmarks of Disney animation 
during this beloved period (which also produced 
Pinocchio and that amazing mix of inspiration and bad 
taste, Fantasia); what's always disappointing when you 
return to one of these pictures is the lack of imagination 
in too many of the sections. Disney's lowbrow notions of 
beauty infect everything from the chintzy glitter of the 
gems the Dwarfs mine and the postcard-orange sunset 
in the “Heigh Ho” number to the depiction of the pasty- 
faced heroine and hero, (It doesn’t help that Snow White 
and the Prince are rotoscoped rather than drawn from 
scratch — that is, live models shot against a blank 
backdrop and then traced onto celluloid. This distinction 
explains why they move more awkwardly than the 
animals or the dwarfs or the Queen.) Still, if you're 
taking a child to see Snow White, you'll find enough to 
occupy your eye — the peacock-feather throne, the little 
box with the sculpted sword-through-the-heart that the 
Queen presents to the huntsman to hold Snow White’s 
heart, proof that he’s obeyed his mistress’s loathsome 
command. My own favorite detail is at the end of the 
transformation sequence. On her way through the 
dungeon, the Queen, now disguised as the peddler hag, 
passes the agonized skeleton of a prisoner, his arms still 
reaching futilely through the bars toward a water bucket 
just out of reach. “Thirsty?” the crone cackles, and kicks 
the pail at him, breaking apart the brittle structure of 
bones. In a wicked final flourish, a cockroach ambles out 
of the pail. Those Disney animators knew how to make 
your flesh crawl. O 


Comedy 


Continued from page 10 

swipe at Swatch, the comedy tour's sponsor; | wish he 
had more axes to grind. As on Saturday Night Live, he 
built around a set piece, a disconnected set of homilies, 
each followed by the heartfelt claim, “That’s what | 
really want to say.” His running joke — “What I really 
want to say” followed by some inarguable platitude — is 
that he’s a message comic. The real joke, which is on 
him, is that he’s not. 

In many ways, Dana Carvey is the comic who has the 
most to gain from (and proveon) this tour. Carvey’s 
humor is heavy on sketch characters (he is a tremendous 
impressionist); he needs to develop a stand-up presence 
separate from his groupof characters. If the Lowell show 
is any indication, he hasn't. For all his sterling bits (a slap 
at the Police’s Sting, an overwrought ditty about 
chopping broccoli, what happens what a cat lands on a 
piano, and what to do if you find someone in your 
bedroom closet), he kept falling back on easy targets. He 
made fun of the mentally ill; he made fun of foreign 
speakers. His jokes fell flat because they attacked targets 
who couldn't fight back. Early on, he puttered out a few 
easy, unthinking Oliver North/John Wayne gags that 
drew a wild roar from the energized, pro-North crowd. 

If he’s no stand-up master, Carvey’s impressions can 
carry the show for him. His Robin Leach is limited to 
about 15 words but gets inside the character; the same 
goes for his Jacques Cousteau. At the end of the set he 
drew the evening's most fervent screams by introducing 
the Church Lady, his fullest, most malleable character. 
As hostess of the fictitious television talk show Church 
Chat, Carvey’s Church Lady is a sanctimonious delight. 
She treats every guest with spellbinding condescension, 
reducing some innocents to tears by accusing them of 
pacts with the Devil. She starts her accusations in a 
charming, sing-song voice (“Who could your master be? 
Oh, | don’t know .. .”) before contorting her face into a 
hamantashen, turning, from the camera to her guest and 
expelling “Satan!” from her lungs with enough force to 
‘break a stained-glass window. On Saturday Night Live, 
Carvey has given the Church Lady a variety of 
character-establishing tics, the most memorable being 
the “superior dance,” in which she moves like a cross 
between Pee-wee Herman and a chicken with hemor- 
rhoids. 

At Lowell, Carvey brought in the Church Lady by 
forcing her into a dinner-table argument with Uncle 
Rico, a Saturday Night Live character based on Tony 
Montana, the base Al Pacino role in the remake of 
Scartace. The confrontation is a brilliant pairing — the 
vulgarity of sanctimoniousness meeting pure vulgarity; 
but Carvey doesn’t follow through. It’s as if he thought 
that merely placing the two characters in the same room, 
without bothering to map out their interactions, would 
be funny enough. Like Joe Piscopo before him, Carvey is 
a gifted impressionist but not nearly as talented a 
straightforward comic. He has yet to develop material 
worthy of his voices. Right now, the Church Lady is far 
more popular than Dana Carvey. 

Dennis Miller was most comfortable doing stand-up. 
In a natty black suit and white socks and a long mane 
that makes him look like a parody of Engelbert 
Humperdinck, he stood above the crowd and talked 
down. His humor is the humor of superiority: his joke 


about playing a club in Alabama called | Don’t Get It is 


witty (and probably true when it came to his response), 
but it also serves to elevate him over his subjects. All 
great comedians have to sport some anger and ragged 
edge, but Miller is all divisiveness. And his jokes take 
place in well-worn sexual-oriented territory: topics at 
Lowell included the faces one makes during orgasm and 
enough penis jokes to make you wish the Church Lady 
would return and shut him up. 

A comic need not be topical to be funny, but it was 
unsettling to hear so little current-events-related ma- 
terial from a comic known only for that: all Miller does 
on Saturday Night Live is the Weekend Update section. 
Still, sex jokes have their place if they’re as offbeat funny 
as comparing sex with Tammy Faye Bakker to sex with 
the Joker from Batman (but then Tammy Faye is another 
easy target, and why not make make-up jokes without 
turning them into sex jokes?). Miller’s best moments 


-were in brief asides (‘What's with this kabuki shit, 


Twyla?) and phrase coinings (“evangelical Gabor 
sister”). He is a classic stand-up veteran, a bright 
performer who can turn language to his liking. Brief 
vignettes in which he proposed nonspeaking sections on 
planes and examined the travails of being a bank guard 
in Alaska were linguistic wonders. 

And yet he’s covered with moral rot. Miller revealed 
himself when he said that a good way to tell that you're 
never going to be a professional success is if you're 35 
and your job still entails wearing a name tag and work 
boots. Usually he attacks someone he knows his 
audience. doesn’t much care about — so what if he hates 
Stallone? But here his uppity attitude betrayed him. It’s 
one thing to sport a hateful persona; it’s another to live 
up to it. Never mind how much honorable work is done 
by men and women in name tags and work shoes; when 
you make your audiences feel worthless, you're doing it 
either to provoke them constructively or simply to make 
them feel stupid for paying $18 a head. During his set, 
Dana Carvey attacked Robin Leach’s Lifestyles of the 
Rich and Famous for teasing people with a luxurious life 
they will never live. | wonder whether he realizes that 
the colleague who follows him on stage is doing the 
same thing. 


La Bamba 
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their subjects). But his technique is far too calculated: 
you can see him locking each incident into place, and 
he seems to be looking down on the characters because 
they can’t foresee the fate the whole movie spends 
engineering. The scenes between Ritchie and Donna 
(Danielle von Zerneck) are like those between Kyle 
MacLachlan and Laura Dern in Blue Velvet done by 
someone with no sense of the tumultuous rumblings 
underneath; all that’s left is the Sandra Dee banality. 
Valdez, who has said, “This is a story about dreams, this 
is a story about a dreamer,” doesn’t share Ritchie the 
dreamer’s naiveté, and the lines Phillips is stuck 
delivering — ‘My dreams are pure rock and roll” or “I 
always carry a guitar, it’s my future” — are just goo. But 
then, dreams don’t fare well in this movie. Ritchie keeps 
having plane-crash nightmares, and there are countless 
references to flying and falling. Valdez even has the gall 
to give Ritchie the line “I'm gonna be a star because stars 
don't fall out of the sky.” 

Ritchie is also the focus of some feeble attempts to 
make a statement about racism, as in the clumsy scenes 
with Donna’s father refusing to let his daughter date a 
Chicano and in Ritchie's dealings with his manager, Bob 
Keane (spelled Keene here, and played by Joe Pan- 


toliano). Pantoliano’s casual amiability is at odds with 
Valdez’s conception of Keane, which is as a white man 
homogenizing the ethnic. This Bob Keene persuades 
Ritchie to change his name to Valens and tries to 
dissuade him from recording “La Bamba,” saying a 
Spanish song won't sell. Valdez doesn’t consider the 
possibility that at mainstream radio stations in the ‘50s, 
the name Valenzuela might have kept Ritchie‘s records 
unheard, and as far as “La Bamba” goes, he doesn’t 
consider the facts. In the liner notes to Rhino Records’ 
collection of Valens music, the real Bob Keane is quoted 
as saying, “[Ritchie] was afraid that recording it would 
demean his culture or something. . . . 1 finally convinced 
him to do it.” Even if this weren’t true, how can Valdez 
account for the predominant Latin feel in songs like 
“Bluebirds over the Mountain” or “In a Turkish Town,” 
also recorded by Keane? Is he so intent on finding racism 
in the story that he has to make it-up? 

But there’s another twist to this whole side of the 
movie. Bob’s frustration as he takes art lessons to make 
it as a cartoonist (starting with a magazine contest that 
offers a picture of a stereotyped bandito to copy) is 
treated by Valdez as a paradigm of the Chicano struggle 
to make it in America and retain ethnic identity, whereas 
Ritchie is implicitly criticized for his willingness to 
assimilate. At one point, Bob takes Ritchie to a Mexican 
holy man who gives him a talisman to wear around his 
neck, saying it will protect him while he’s flying. During 
the brothers’ final fight, the talisman is broken. 
Although we see Ritchie backstage at his final gig, 
talking to Bob on the phone and trying to make amends, 
it’s the rupture in their relationship that lingers. As 
symbolized by the breaking of the talisman, that rupture 
is meant to be a severing of Ritchie’s cultural roots. 
Watching the final scenes, you get the uneasy feeling 
that Valdez thinks Ritchie Valens died because he left 
his heritage behind. 

When 4d culture’s contribution to rock and roll has 
remained something of a secret for as long as Latin 
music’s has, it’s only understandable that a director 
making a movie about Ritchie Valens would want to 
emphasize that heritage. But Valdez’s approach goes 
beyond cultural pride. By treating Bob as a lost 
representative of the culture and Ritchie (whose music 


aimed to cross the very lines Valdez is drawing) as . 


someone who abandoned it, the movie comes close to a 
parochial ghetto mentality. Doesn't Valdez realize that 
rock and roll owes its very existence to the blending of 
cultures? At its finest, the music is democracy in action, 
abolishing racial, economic, and sexual barriers. In La 
Bamba those barriers become intractable. And that just 
ain't rock and roll. QO 


Jean de Florette 


Continued from page 8 

familiar, but his eyes convey something new — a poetry 
of innocence. Jean is a hunchback, and Depardieu, with 
that redwood-trunk body of his, is one of the few actors 
who could play such a figure and remain as physically 
impressive as ever. Nevertheless, the hump transforms 
him; he gives Jean the soul of someone who has come 
away from his deformity with a childlike sense of 
generosity. Dragging his water pails back and forth, he 
farms with the blind tenacity of a deeply religious man, 
one who's chosen to apply his faith to the land. 

If Papet and Ugolin had plugged up the spring and 
never said a word to the neighbors, it might have 
seemed an acceptable maneuver in a_peasant-eat- 
peasant world. Instead, they unctuously give Jean their 
“support”; Papet, watching from the sidelines, dis- 
patches his nephew to befriend the family and offer 
assistance. It’s after these overtures that the pair's refusal 
to lend Jean a mule vital to his water hauling (they lie by 
saying the mule’s already been claimed by others) seems 
unconscionably slimy. Watching Jean lug those water 
jars over hill and dale in order to fill his cistern, you hope 
his crop will flourish (just as you do at movies like Places 
in the Heart), and when it does, the good hearty 
capitalist in all of us is satisfied. Then everything starts 
dying, including the rabbits, and the capitalist goes, 
“Gro-o-o-oan!” Trying to stay true to Pagnol, Berri (who 
collaborated on the script with Gérard Brach) works in a 
style that’s intentionaly flat, prosaic, unpsychological. 
He doesn’t give you the usual Beautiful Photography; 
the landscape is marvelous yet harsh and natural — the 
dirt looks dirty. Berri is trying for something larger than 
life, an archetypal struggle between Innocence and 
Corruption. But perhaps it’s simply too late in our 
century to believe in a story as simply rendered as this 
one (hell, even Erich von Stroheim’s Greed was always a 
little hoky). In effect, Berri’s approach drains the 
encounters of any deep dramatic life. The characters 
don’t interact, exactly; they stand before each other and 
act out their fates. 

In one of the last (and best) scenes, Ugolin, a pitifully 
ineffectual man, tries to convince Jean that he should sell 
his land and go back to the city — that he should get out 
now, before the Sisyphian ordeal of working this 
parched farm kills him. And what's odd is that Ugolin 
means it; he wants the farm (though not as badly as 
Papet does), but he can see — anyone can see — that 
Jean's idealism has shaded over into self-destruction and 
even madness. | can't offhand think of a movie in which 
drinking seemed such a vice, a sin. Jean begins sipping 
wine on the job about halfway through, but the idea that 
the industrious peasant has become a hardcore alcoholic 
sneaks up on you — horrified, we, too, want him to leave 
that farm. In the end, he’s as much a victim of his own 
zeal as he is of Papet’s chicanery. Yet Jean de Florette 
finally retreats from these ambiguities. The movie ends 
with a full-scale triumph of evil — and, as staged, it’s a 


| 


thuddingly dumb scene, with Papet and Ugolin, after 
more than two years of painstaking deception, revealing 
their duplicity when waiting just a few more minutes 
would have ensured their complete success. That's the 
limitation of this sort of movie: between the poles of 
good and evil, there’s often precious little room for 
common sense. 0 
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Continued from page 11~ 

Some of his scorching rockers (‘No Rope Daisy-O,” 
“My Baby Thinks She's French”) are slighter than they 
need to be, but Ely ends the sides of Lord of the 
Highway with the two most ambitious songs he has ever 
recorded. “Silver City” broadcasts rural distrust for 
urban life (a kind of hayseed version of Grandmaster 
Flash and the Furious Five’s “The Message’’). Over a 
slow, stubborn tempo, the song follows a country boy up 
to the promised land of bright lights and down from 
gutter to jail to death-row memories of a dead lover. Ely 
sings it in first person, skirting bathos. ‘Letter to L.A.” is 
an extended putdown of a lover (whom he may or may 
not have dumped or been dumped by) and the city in 
which she thrives. “Your love is like the city/It only 
shines ai night’ is not the strongest set of chorus lines on 
which to hang a song (let alone one that lasts more than 
eight minutes), but its music could prop up an ocean 
liner. Drums rise and fall, rough guitar chords buffet a 
saxophone solo; as Keys winds down, Grissom's guitar 
solo inches in, growing more assertive until he starts 
spewing molten notes in all directions. The song’s lyrics 
are ambivalent, but rage and disgust speak loud and 
clear in the music. 

At a full Nightstage on July 15, Ely battled muddy 
vocal sound to stretch his new songs and re-explore the 
territory in some of his older ones. By the second 
selection, “Don’t Put a Lock on My Heart,” it had 
become clear how much more intuitively the band 
members interact since their last Boston gig, a year ago. 
Grissom, in particular, has developed from a hesitant 
microphone spokesman to an agreeable back-up 
shouter. And the boss pushes back. With Grissom's help, 
Ely turned his paean to “Dallas” (from Musta Notta 
Gotta Lotta) into more of a joyous, affirmative shuffle 
than he had managed on record; and the lonesome 
“Boxcars” sounded even doomier than it did on Honky 
Tonk Masquerade, building up tension until it sprang 
loose in its short, ferocious coda. Grissom sneaked 
disturbing, minor-chord licks (suggesting Crazy Horse) 
into Down on the Drag’s “Fools Fall in Love,” and “Cool 
Rockin’ Loretta” finally breathes easy with an insouciant 
saxophone riff and its high-tech trappings removed. 

The high point of the set was “Letter to L.A.,” which 
spread its terror beyond the Lord of the Highway 
treatment. Grissom's brief, spare first solo cut jagged 
holes in Ely’s rhythm playing; McLarty bounced hard in 
his seat when he hit his snare, as though he wanted to 
leap to his feet. Keys’s long, slow Lone-Star-R&B 
saxophone solo had the effect of a lover who rubs your 
back but can’t unknot the pain. He slid to a close, and the 
song seemed about to end. Then, out of silence, Grissom 
erupted and brought the band to Hell, where it seemed 
Ely’s narrator was already doing time. After a short gasp, 
Ely followed with relentless party versions of ‘‘Musta 
Notta Gotta Lotta,” “Fingernails,” and, for an encore, 
Buddy Holly's “Oh Boy.” They didn’t make you forget 
the pain of “Letter to L.A.,” but they sure made for an 
attractive antidote. O 


Kid Creole 


Continued from page 11 

doors and don’t say hello. Lastly, in “Agony . . . Ecstasy” 
Darnell isn’t just wearing the clothes of the past (and 
thus acquiring impregnable cool); pairing the 
Shakespeare sonnet that begins “Let me not to the 
marriage of-true minds” with soft-shoe disco rhythms 
and Montreal-London artsong, Darnell reaches for love 
with undeniable commitment. Scratch one more disco 
amoralist. 


Darnell’s adherence to Dr. Buzzard styles, black 
Broadway rhetoric, and tap-dance movement has 
obscured the many dance-music firsts on his Kid Creole 
albums. He was one of the first to use James Brown's 
“Sex Machine” licks to pinpoint the rap crowd’s black 
solidarity: “Stool Pigeon’ came before Afrika Bam- 
baataa and Brown's “Unity” and before Prince's “Kiss.” 
He’s almost always included a Spanish- or Latin- 
accented dance cut on his albums. These make up a 
Spanish-pop subplot — written and performed by Coati 
Mundi (né “Sugar Coated”) Andy Hernandez — and 
provide one clear link (huevo’s the other) between 
disco’s lightweight salsa goofs and this season's iced- 
mint Miami beat. The deliberate sexual incompetence of 
1984's “My Male Curiosity” undercut Madonna‘s 
voraciousness and Prince’s puffery just as effectively as 
Michael Jackson's similarly angled ‘Billie Jean.” “Mister 
Softee,” done in 1980, covered the same ground and was 
even more humiliating; this time, Kid Creole had to 
admit sexual puniness to his girlfriend’s face. If the 
disarming gentleness of Prince’s “If | Were Your 
Girlfriend” has any precedent, here it is. 

But in 1, Too, Have Seen the Woods none of this is 
enough. Disco's still irresistibly smooth, its manners 
delicate beyond mastery, but the bloom is gone. 
Illusions, too. Kid Creole has indeed seen the woods; 
he’s a Kid no longer. He doesn’t trust surface for 
surface’s sake, because now the surfaces cut. He’s as 
afraid of lack of commitment as he once was of 
commitment, for in a world where people don't say hello 
you need allies. Yet so completely has Darnell turned 
himself around that all the mannered realism of that first 
Dr. Buzzard is vivid again. If his comments are barbs, not 
suavities, his rhythms have rough edges too; theyre 
good for one another. When Darnell sings, in “Dancin’ at 
the Bains Douches,” a phrase like “What if the world 
would subdivide/Right while you were groovin’ on the 
other side ... what it is you'd wanna see the most: 
Picadilly Circus or the Holy Ghost,” it’s as unsettling, as 
the gracious opportunism of Dr. Buzzard’s “‘Cherchez La 
Femme” and “I'll Play the Fool,” in which partygoers 
could put it on or take it off at a moment's notice. 

Because Darnell held on so tenaciously to his disco 
design before |, Too, Have Seen the Woods, he couldn't 
use disco-era songs as a past. Now he can. One of Andy 
Hernandez’s contributions, ‘Boxed Out,” has a theme 
similar to Grandmaster Flash’s “The Message,” that as 
the doors to opportunity, opened in the disco years, are 
now closing, city life’s become a bare survival; to a fan 
who recalls disco’s first year, it is all the more painful 
that the riff underlying Hernandez’s point comes from 
Fatback Band's 1972 dance item “Goin’ Home To See My 
Baby.” And since when has Kid Creole had a conscience 
or sense of obligation to match what he allows in 
“Consider Me’? Here, amid country pop such as he '1as 
never come close to using, is the former Mister Soitee, 
the ex-Endicott, undependable and disappointing, who 
sighs, “I couldn't leave her; couldn’t deceive her, and to 
demean her would be unfair.” Before, if Kid Creole were 
caught in a flirtation by his main squeeze, he’d have 
done all of the above. 

Still, any resemblance between the lvrics of “Consider 
Me” and orthodox soul-music sentiments is misleading. 
There will always be a place in black pop for sugared 
sincerity like Luther Vandross’s, ominous intensity in 
the tradition of Marvin Gaye, and certainly the tears of a 
sad, sad clown like Smokey Robinson, but Kid Creole 
has nothing to do with such traditions. He does not try to 
mystify and never, ever, assumes divinity. If the truth 
hurts, he’s not reluctant to tell it anyway. If the 
characters in his songs say things that offend one 
another, it’s never edited. Did disco’s people fall short? 
All the time, and what's that against them? Imperfect 
songs for imperfect people is what a Darnell session’s 
about. How else to value flawed nakedness, idealistic 
dancing, and a detailed sense of duty in the overall 
scheme? Let’s hope |, Too, Have Seen the Woods helps 
to limit the black-chart credibility of soul staples. It’s 


about time lovers were made to sigh for everyday hearts. 
0 


Horovitz 


Continued from page 6 | 
age.) And Sharp makes converts to his “truth will mak 
you free” philosophy; before rehearsals have gone too 
far, Harry and his Gina, a local leading lady named 
Rosie, have confessed to an affair dating clear back to 
“the year of Who's Afraid of Virgina Woolf?” (Yep, that 
would be a catalyst.) Once that’s out, the confessions 
tumble the way the confessors once did, leaving some 
folks less liberated than livid. Harry, like Hjalmar, 
rejects his daughter, whose blood relationship he now 
doubts. And the big question, as opening night draws 
near and the players’ lives are devastated, is whether 
Sophie will follow in Hedvig’s suicidal ‘footsteps. 
Instead, she smokes the duck and her ravaged father 
decides to opt in the end for the saving lie — in this case 
resurrecting, through deception and compromise, the 
feathered Henrik and the family unit. 

Shakespeare, author of the prototype for Horovitz’s 
Henry Lumper, remarked on art’s holding a mirror up to 
nature. And what Horovitz has attempted here is just 
that kind of trick. The Wild Duck, which is being 
rehearsed in the Budds’ very home and studio (they, like 
the Ekdals, run a photographic business), bleeds into the 
lives of the actors, until they become a distorted 
reflection of the play’s events and themes: the mirror 
quacked. And here the playwright — along with his able 
director, Geoffrey Sherman of New York's Hudson 
Guild Theater (where the play is scheduled next) — runs 
into a snafu. The Wild Duck, though universally 


admired, is damned difficult to bring off. Its tone 
vacillates between melodrama and absurdist comedy, 
and its characters, though sympathetic, are far from 
heroic. Transplanted to Horovitz’s Gloucester, where 
hominess seems continually to be shtupping stagnation, 
Ibsen’s play and people fragment into parody. And 
Sherman has decided to go for it, with the misplaced zeal 
of a Gregers Werle. As the play degenerates into a 
Peyton Place for the clam-digging set, he blows the 
tawdry melodrama up into full-scale farce, with 
Margaret, for example, practically flying across a kitchen 
chair to take a whack at John Sharp — this after she’s 
already slapped Harry and his inamorata silly, with the 
precision of a metronome. But if Horovitz is just out to 
make fun of The Wild Duck, not to mention his not- 
ready-for-prime-time Wingaersheek Players, then 
what's all the angst about? 

The Gloucester Stage Company cast, some of them 
hangovers from the play’s recent premiere at the 
Portland Stage Company, are proficient but given to 
exaggeration. Oddly, the best performance is by the 
teenage Heather Willihnganz, whose Sophie/Hedvig is 
all Lolitable innocence and painfully sincere, no matter 
how preposterous her situation. (Brushed eff by her 
father, who insists she’s no progeny of his, this all- 
American, 20th-century teen has to open her big baby 
blues and assert that “maybe mama found me or 
something.”) At least Horovitz has eschewed the 
hereditary and progressive blindness that, in The Wild 
Duck, links Hedvig unmistakably to Old Werle. As 
Sophie's seething, pent-up mom, the attractive and 
acerbic Ann-Sara Mathews displays great timing — she 
seems to play a one-woman game of tennis, batting 
herself back and forth between sarcasm and incredulity. 
But the performance is too broad to fit the play's 
sentimental aspect. And surprisingly little is done with 
the character's intriguing mix of domesticity and 
anorexia: she’s like a cross between Julia Child and 
Karen Carpenter, but no one notices. Least of all Jim 
Huston’s bewildered Harry, who is — appropriately — 
as hapless and as frought as Ibsen’s Hjalmar. The best 
thing about Huston, though, is that he manages to have 
all his crises while bundled up in wool cap and heavy 
overcoat, his muffler and mittens (attached to the sleeves 
of his coat) bobbing and drooping like his com- 
prehension. 

Bernie Passeltiner is often amusing as the wise but 
wiseass old Jewish dad, Nathan, but the character seems 
out of place in the play — not a genuine salt-of-the- 
seaport scion of Gloucester, like the folks in North Shore 
Fish. Naturally, from his deadpan countenance comes 
some of Horovitz’s coyest word play — as when, during 
one of those interminable discussions of who's related to 
whom, Rosie remarks that her husband's father was 
Dusty and Nathan replies blankly, “In what sense?” 
Still, in the midst of all the homewrecking mishegas 
toward which Year of the Duck flaps and flies, it’s he 
who slyly translates Ibsen’s cynicism about “truth” into 


the sort of gefilte cadences we can understand: “What 
you see in this life, and what you report you see,” he tells 
his son as the guy digs himself a hole using honesty for 
a shovel, “are two different things.” 

Among the outsiders to the household, Jan Connery 
does what she can with the eager, uncomprehending 
Rosie, but the character's underdeveloped. And Paul 
O’Brien — looking as overblown as his pretensions 
toward truth — is often wonderful as the inexplicable 
John Sharp. Eyes burning, chest heaving, he proffers a 
melodramatic world view that’s less bird’s eye than 
birdbrained. The scene in which he explains his Milford 
adventure, from migration to epiphany to prodigal 
comeback, to Margaret — who snuffs his speeches as if 
they were dripping candles — is a stitch. Trouble is, 
Sharp, like the Budds, lacks the dignity Horovitz allots 
the fish-packing proles of North Shore Fish; he’s a fool 
who, for all his years snorting the greasepaint, can’t even 
act. Moreover, he can’t figure out how to close the can of 
worms he’s pried open here. Which would be simple: 
just scrap The Wild Duck and do The Iceman Cometh, 
whose theme’s guaranteed to reverse the damage — and 
lead to a lot more than Tuborg-drinking. ~ 

As a Horovitz fan and Gloucester Stage Company 
booster, I'd like to report that Year of the Duck succeeds 
in having its goose and cooking it too — especially since 
the GSC, having recently moved into its new theater and 
spent a bundle turning it from a fish-packing plant into 
an audience-packing one, is experiencing financial 
difficulties. (It hasn’t helped that the first two plays of 
the summer season, new works by compatriots of 
Horovitz from his New York Playwrights’ Lab, have not 
been successful.) Year of the Duck has both a clever 

Continued on page 16 
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premise and some wry comic di- 
alogue going for it. If only the 
playwright weren't so dead set 
on hoisting himself by his own 
mallard, dragging Ibsen — who, 
as one character notes, neither 
lives nor is buried “local” — into 
the provincial sexual morass that 
is Horovitz’s Americana. Once 
he gets the Norwegian giant to 
Gloucester, he doesn’t know 
whether to run him up the 
greasy pole or salute. 

It's worth noting that though 
Horovitz loves to play with liter- 
ary parallels, his best works — 
from The Indian Wants the Bronx 
to The Widow's Blind Date — 
stick, as Shaw might say, to the 
quintessence of Horovitzism. 
North Shore Fish, though | my- 
self described it as a mackerel 
packers’ Cherry Orchard, is a 
thing unto itself, as is the 
absurdist Primary English Class. 
On the other hand, Line is an 
echo of lonesco; the seven-play 
Wakefield Cycle, named for the 
medieval mysteries, introduces 
Pinter to the House of Atreus; 


-and Henry Lumper is a water- 


front rewrite of Shakespeare's 
Henry IV, Parts 1 and 2. Henry 
Lumper works, perhaps, because 
the political sweep and filial tugs- 
of-war of the Henry plays trans- 
fer not just ingeniously, but aptly, 
to the Gloucester docks. Here the 
Wild Duck parallels, pulled way 
too tight, grow strained and self- 
conscious. In the end it’s difficult 
to say whether Horovitz is ex- 
ecuting a literary conceit — or 
just displaying one. 


Harvey 


Continued from page 7 

handing; when at the end he tells 
Dr. Chumley about his mother’s 
advice — “In this world, Elwood, 
you must be oh so smart or oh so 
pleasant” and concludes, ‘For 
years | was smart; | recommend 
pleasant” — you're apt to won- 
der whether this man was ever 
smart. Jimmy Stewart had 
earned, painfully, the right to be 
pleasant; you could see it in his 
face. For Valentine it comes a 
shade too easily, Still, he’s never 
awkward, he never overplays, 
and if his kindness is naive, it’s 
also genuine. As for Harvey — 
well, have you ever seen him 
give a bad performance? He’s the 
reason this play remains, in the 
right hands, 14-carrot gold. O 


State 
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and useful contacts. 

According to Partlan, televi- 
sion has had a huge impact on 
how writers view the theater, 
and over the years he’s seen 
more and more playwrights con- 
fuse the stage with the tube, 
thinking in terms of camera 
shots (like close-ups) and inter- 
iors. It’s a situation that makes 
the concentration at the O'Neill 
(which also has a separate tele- 
vision-writing workshop) on the 
literary craft of playwriting all 
the more valuable. If perform- 
ance artists are trying to absorb 
the rage for visuals into new the- 
atrical forms, the center is con- 
tinuing in the tradition of the 
word, the development of the 
writer's voice. And by throwing 
ambitious young playwrights to- 
gether for four weeks, the O'Neill 
creates a sense of community. 
Wyatt says that “when you are a 
playwright, you think your world 
is the only one, and then when 
you get here and you're exposed 
to the worlds of other people, you 
find yourself looking, in Henry— 
James's phrase, out of a ‘many- 


.windowed house.’ 
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FENDER AMERICAN IN STOCK FENDER SIDEKICK $7500 
ROSS Fame 10........... $7500 
| Amps $9goe 
AMPEG bass amps PHOTON midi $7990 
* EASTERN ACOUSTIC 1-15”, 1-8” Bass Cab..... $2500 PHOTON Bass Midi Converter ; 
HI-WATT 50 Watt $49900 w/Hamer Cruise $124900 
HI-WATT 100 Watt W/reV..........cccccccccccsseseeeeseees $5750 CHARVEL Midi Converter w/model 3A 
$4359 * Miscellaneous KRAMER Guitar bodies 
*ROLAND BN-100 (damaged $400°° 
* SUNDOWN A-36 30 watt combo (tubes)............ $3990 
* SUNDOWN ARTIST 100 watt Tube Combo....... $550 - BEGINNERS PACKAGE 
*SUNDOWN REBEL 50 watt Tube Head............. $399°0 YAMAHA SE-250 Guitar with 
SUNDOWN 4-12 CAB $ 350° ROLAND DAC-15 or DAC 15X $22500 
MISCELLANEOUS VOX Solid State Guitar, Bass Combos plus many other assorted electric guitars & basses 
YAMAHA Combo Amps 50 watt & 100 watts 
* DEMO 


FENDER SIDEKICK 25/w reverb 


jaSalle Audio & Musical instruments 


1116 BOYLSTON STREET, BOSTON, MA 02215 (617) S36-0066 
1112 BOYLSTON Pu REET. BOSTON, MA 02215 (61715 36-2030 


22 LASALLE ROAD, W HARTFORD CT, 06107 (203) 236-5401 
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SECTION THREE, JULY 24, 1987 


THE BOSTON PHOENIX, 


by Clif Garboden 


SATURDAY 


Noon (2) Masterpiece Theatre: The Jewel in the 
Crown, part nine. Repeated from last week. Barbie 
sets out for her new job and meets mishap. (Until 1 


p.m.) ° 
1:00 (2) South American Journey: Heaven, Hell> 


and Eldorado. Repeated from Friday at 8:30 p.m. 
1:00 (4) Baseball. The New York Yankees versus the 
Chicago White Sox, or the California Angels versus 
the Detroit Tigers. 
2:00 (2) Nova: Edgerton and His Incredible Seeing 
Machines. Repeated from last week. A profile of 
retired MIT researcher Harold Edgerton, inventor of 
the electronic strobe light. (Until 3 p.m.) 
3:00 (2) National Audubon Society Special: The 
Mysterious Black-Footed Ferret. Repeated from 
last week. A mystery no more. A look at efforts to 
save this sneaky little predator from extinction. To 
be repeated on Monday at 12:30 p.m. (Until 4 p.m.) 
4:00 (38) Elvis and the Queen (movie). Don 
Johnson and Stephanie Zimbalist join forces in this 
based-in-rumor yarn about the King and a Southern 
belle. (Until 6 p.m.) ‘ 
7:30 (2) The Movie Palaces. Gene Kelly hosts a 
nostalgic tour of America’s magnificent movie 
houses of the ‘20s and ‘30s. Lots of free dishes, fun 
for the whole family, no twinning. To be repeated on 
Wednesday at 1:30 p.m. (Until 8 p.m.) 
8:00 (2) in Search of the Trojan War: Empire of the 
Hittites. Host Michael Woods takes on this series's 
most tedious topics — the economic and political 
crises that may have led to the historic war between 
Greece and Ilium. (Until 9 p.m.) 
8:00 (7) Space, part four. The miniseries concludes 
in quiet obscurity. (Until 11 p.m.) 
8:00 (38) King Kong (movie). The remake with Jeff 
Bridges and Jessica Lange. At least the ape does a 
good job. (Until 11 p.m.) 
8:30 (5) Absence of Malice (movie). Paul Newman 
and Sally Field star in a drama about a man who 
= a bad rep in the newspapers. (Until 11 p.m.) 
(2) ‘Master Harold’ ... and the The 
human toll of apartheid, tallied by playwright Athol 
Fugard and starring Matthew Broderick. (Until 
10:30 p.m.) 
10:00 (44) Austin City Limits. Featuring music from 
Earl Thomas Conley and Vince Gill. To be repeated 
on Friday at 1:30 p.m. on Channel 2. (Until 11 p.m.) 
10:30 (2) Art in its Soul. A profile of Provincetown, 
the art colony. (Until 11 p.m.) 
11:30 (2) On Stage at Wolf Trap: Elia Fitzgerald and 
Oscar Peterson. Jazz and such from the pros. (Until 
12:30 a.m.) 
11:30 (5) The Rise and Fall of Legs 
(movie). Step, step, step, kick! (Until 1:30 a.m.) 


SUNDAY 


1:00 (4) The Wiz (movie). Diana Ross stars as the 
only black singer in Kansas in this musical remake 


of The Wizard of Oz. (Until 4 p.m.) 

1:00 (38) Baseball. The Sox versus the Seattle 
Mariners. 

1:30 (2) Smithsonian World: /siam. Repeated from 
last week. A look at the world’s third most popular 
monotheistic religion and its effects on cultures 
East and West. To be repeated on Wednesday at 
12:30 p.m. (Until 2:30 p.m.) r 

3:00 (2) Geronimo: The Final Campaign. Will 
Rogers Jr. recounts the last military run at 
Geronimo — the major news story of 1886. To be 
repeated on Thursday at 11:30 p.m. (Until 3:30 p.m.) 
3:00 (25) Foxes (movie). A natural choice for this 


network. Jodie Foster stars with Scot Baio. Plot no- 


more recognizable than it is necessary. (Until 5 


p.m.) 

6:00 (2) War: A Commentary by Gwynne Dyer: 
Keeping the Old Game Alive. Canadian journalist 
Dyer sits in on NATO's 1980-'81 war games in West 
Germany. To be repeated on Monday at 8:30 on 
Channel 44, and on Tuesday at 11 p.m. (Until 7 p.m.) 
6:00 (38) Fantastic Voyage (movie). Stephen Boyd 
and Raquel Welch get small and take a trip through 
the human bloodstream. From 1966. (Until 8 p.m.) 

7:00 (2) Upstairs, Downstairs: Desirous of Change. 
A visit from a French countess, who attracts 
considerable attention from both James and 
Richard. To be repeated on Thursday at 1:30 p.m. 
(Until 8 p.m.) 

7:00 (4) Crime, Punishment, and Kids. An NBC 
news special about the criminal-justice system and 
the youth of today. (Until 8 p.m.) 

8:00 (2) Evening at Pops. John Williams and the 
Sons of Fiedler are joined by Marilyn Horne, 
Benjamin Luxon, the Canadian Brass. Rich Little, 
and the Mills Brothers. To be repeated on Tuesday 
at 1:30 p.m. (Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: The Jewel in the 
Crown, part 10. Merrick again. This time his 
interrogation of an indian POW is witnessed by a 
concerned young English intelligence officer. To be 
repeated on Thursday at 12:30 p.m. (Until 10 p.m.) 
9:00 (4) The Fifth Missile (movie). Robert Conrad 
and Yvette Mimieux star in this nuclear-warhead 
intrigue. (Until 11 p.m.) 

9:00 (5) Heart of Steel (movie). Peter Strauss takes 
on the failing US economy and the threat of foreign 
competition in manufacturing. Which isn't bad for 
an out-of-work steelworker. (Until 11 p.m.) 

9:00 (7) Murder: By Reason of Insanity (movie). 
Candice Bergen and Jurgen Prochnow star in a 
based-in-fact tale about a woman in fear of being 
murdered by her mentally unstable husband. (Until 
11 p.m.) 

10:00 (2) Mystery: The Adventures of Sherlock 
Holmes: The Dancing Men. Repeated from last 
week. Jeremy Brett as Holmes links a typical 
English country-house murder to the Chicago mob. 
To be repeated on Tuesday at 12:30 p.m. (Until 11 


p.m.) 

10:30 (38) Ask the . How come whenever 

Adolph Coors lets blacks into the Silver Bullet, all 

the white people leave? 

be - (2) Monty Python’s Flying Circus. (Until 
:30 p.m.) 


MONDAY 


12:30 (2) National Audubon Special: The Mys- 
ee Ferret. Repeated from Satur- 
y at 3 p.m. 


Pp 
1:30 (2) in Search of the Trojan War: Empire of the 
Hittites. Repeated from Saturday at 8 p.m. 
8:00 (2) National Audubon 3 
Another almost-extinct critter flying high over 
California. (Until 9 p.m.) 
8:00 (25) The African Queen (movie). Bogart and 
Hepburn siog through dirty water to strike a blow 
for the Allies. (Until 10 p.m.) 
8:30 (44) War: A Commentary by Gwynne Dyer: 
Keeping the Old Game Alive. Repeated from 
Sunday at 6 p.m. 
9:00 (2) American Masters: Alwin Nikolais and 
Murray Louis. Career profiles of collaborating 
choreographers. (Until 10 p.m.) 
9:00 (4) The Lonely Lady (movie). Pia Zadora shows 
why some people deserve to be lonely. (Until 11 


p.m.) 

11:00 (2) Keith County Journal. Naturalist/writer 
John Janovy Jr. tours the Nebraskan sandhiils. 
(Until midnight.) 


TUESDAY 


12:30 (2) Mystery: The Adventures of Sherlock 
Holmes: The Dancing Men. Repeated from Sunday 
at 10 p.m. 

1:30 (2) Evening at Pops. Repeated from Sunday at 
8 p.m. and featuring Marilyn Horne, the Canadian 
Brass, Rich Little, and the Mills Brothers. Together 
again. 

7:30 (38) Baseball. The Sox versus the Toronto Blue 


Jays. 

8:00 (2) Nova: The Search for the Disappeared. Who 
else would you have to search for? Forensic 
anthropologist Clyde Snow and geneticist Mary 
Claire King track down suspiciously missing per- 
sons in Argentina. To be repeated on Friday at 
12:30 p.m. (Until 9 p.m.) 

9:00 (2) South American Journey: Bravo, Bread 
and Circuses. Profiles of three South American 
celebs — a Colombian bullfighter, a championship 
boxer, and a soap-opera star. To be repeated on 
Wednesday at 11 p.m., and on Friday at 8:30 p.m. 
on Channel 44. (Until 10 p.m.) 

9:00 (4) Mafia Princess (movie). Not a pilot for a TV 
series with Anjelica Houston but rather a based-in- 
biography TV movie starring Tony Curtis as Mafia 
kingpin Salvatore Giancana and Susan Lucci as his 
daughter. (Until 11 p.m.) 

11:00 (2) War: A Commentary by Gwynne Dyer: 
Keeping the Old Game Alive. Repeated from 
Sunday at 6 p.m. 


WEDNESDAY 


12:30 (2) Smithsonian World: /siam. Repeated from 
Sunday at 1:30 p.m. 
1: (2) The 


330 Movie Palaces. Repeated from 
Saturday at 7:30 p.m. 
7:30 (38) Baseball. The Sox versus the Tornoto Blue 


Jays. 
8:00 (2) National Geographic : Realm of the 
Alligator. That's down in the Okefenokee swamp, 
where it's wet enough to keep the gators happy. 
(Until 9 p.m.) 
9:00 (2) in Performance at the White House: A 
Tribute to American Music. No, not a send-up for all 
those guys who sang before the contra committee. 
Rather a tribute to Cole Porter, featuring Kaye 
Ballard, Betty Buckley, Fawn Hall, and Mel Tormé. 
(Until 10 p.m.) 

9:00 (5) Bitter Endings with Mike Barnicle. Mike 
takes a look at the state's crisis in home nursing and 


on Thursday starting at 9 p.m. (Until 11 p.m.) 
11:00 (2) South Journey: Bravo, Bread 
and Circuses. Repeated from Tuesday at 9 p.m. 


THURSDAY 


12:30 (2) Masterpiece Theatre: The Jewel in the 
Crown, part 10. Repeated from Sunday at 9 p.m. 
1:30 (2) Upstairs, Downstairs: Desirous of Change. 
Repeated from Sunday at 7 p.m. 

8:00 (38) The French Connection (movie). Gene 
Hackman and Roy Scheider star in the 1971 cops- 
and-druggists drama. (Until 10 p.m.) 

8:30 (2) Say, Brother. Music from Betty Carter. To 
be repeated on Friday at 7 p.m. on Channel 44. 
(Until 9 p.m.) 

9:00 (2) Mystery: The Adventures of Sherlock 
Holmes: The Naval Treaty. Ooops! Somebody stole 
the treaty. How will the navy know what to do? Cail 
for Holmes and Watson. (Until 10 p.m.) 

9:00 (5) The Best of National Geographic Specials: 
Strange Creatures of the Night. Hanging out at the 
Auditorium MBTA station. Actually a look at 
nocturnal critters worldwide. (Until 10 p.m.) 

9:00 (7) The Big Chill (movie). A much better movie 
than it deserves to be, not for any point it makes, 
but for the way it manages to be accurate with its 
characterizations in the face of unnecessary exag- 
geration and a slightly muddled theme. Tom 
Berenger, William Hurt, Mary Kay Place, and more. 
As '60s look-backs go, this is about the best we can 
hope for. (Until 11 p.m.) 

9:00 (68) Murder Most English: The Nine Tailors, 
part two. The conclusion. (Until 11 p.m.) 

10:00 (4) The Days and Nights of Molly Dodd. Two 
episodes, scheduled back-to-back. (Until 11 p.m.) 
11:00 (2) Joan Baez. A profile of a great soprano. 
(Until 11:30 p.m.) 

11:30 (2) Geronimo: The Final Campaign. Re- 
peated from Sunday at 3 p.m. | 


‘FRIDAY 


12:30 (2) Nova: The Search for the Disappeared. 

Repeated from Tuesday at 8 p.m. 

1:30 (2) Austin City Limits. Repeated from 

Saturday at 10 p.m. and featuring Earl Thomas 

Conley and Vince Gill. 

7:00 (44) Say, Brother. Repeated from Thursday at 

8:30 p.m. and featuring Betty Carter. 

8:00 (5) The Spirit and National "s Class 

Reunion. Two short movies — the first starring Sam 

Jones as the late-’40s comic-strip crimefighter and 

reincarnated policeman called the Spirit; the 

second starring Michael Lerner and being about 

what you'd expect. (Until 11 p.m.) 

8:00 (25) Oxford Blues (movie). Summer fun with 

another Yank on the banks of the Isis starring, Rob 

Lowe and Ally Sheedy. (until 10 p.m.) 

8:00 (38) Dinner with Joe Kennedy. TV-38 springs 

for a meal for Eighth District congressman Ken- 

nedy. (Until 8:30 p.m.) 

= (38) Baseball. The Sox versus the Kansas City 
‘oyals. 

8:30 (44) South American Journey: Bravo, Bread 

and Circuses. Repeated from Tuesday at 9 p.m. 

11:00 (2) Alive from Off Center. Tonight's show 

features Zbigniew Rybczynski's satire of US/Soviet 

relations, ‘‘Steps.”’ (Until 11:30 p.m.) 

11:30 (2) New Television. Featuring ‘‘The Meaning 

of the Interval,’’ by Edin Velez, and ‘‘Way .Down- 

town,” by Terri Hanlon. (Until midnight.) 


By Friday you need the Phoenix. 


Now on sale Fridays. 


APARTHEID. 


DAVID 
BOWIE 


FREE! 


and 


WMRQ:- 


Sleepy Hollow 


FM 


This ad is made possible in part by a grant from The Corporation for Public Broadcasting 


wants to send you to 
Montreal, August 29-31 


to see David Bowie! 
(NO BOSTON APPEARANCE) 


To enter, visit any 
Sleepy Hollow location 
and fill out an entry 
blank before August 7. 


LISTEN TO 
Q103-WMRQ-FM FOR DETAILS. 


BROUGHT TO YOU BY: 


Sleep 


nursing homes for the elderly. Those bozos at the 
= a insurance companies have it rigged so you can’t 
even afford to expire quietly. (Until 10 p.m.) 
; _ 9:00 (68) Murder Most English: The Nine Tailors, ; 
; Part one. The first instaliment of a two-part airing of 
: the best of the Dorothy Sayers Lord Peter Wimsey : 
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THE 


WEEK 


DAYS WEEK: 


TW O 


by Robin Dougherty 


FILM. We just can’t get enough of those 
film noirs at the Brattle Theatre. 
Tonight's feature, J Am a Fugitive from 
a Chain Gang (1932), is one of the most 
powerful movies ever made. The story 
of a wrongly convicted man (Paul Muni) 
who is plunged into a sadistically unfair 
criminal-justice system is suspenseful, 
moving, and finally nightmarish — in its 
own unadorned American way, this 
early Warner Bros. melodrama packs a 
claustrophobic punch worthy of Kafka. 
It shows at 5 and 8:10 at the Brattle, 40 
Brattle Street, in Harvard Square, 
Cambridge. Call 876-6837. 
MUSIC. Raunchy, droning, offensive 
far beyond the call of duty, dissonant — 
bludgeoning, even — WISEBLOOD are 
decidedly not for any of you lily-livered, 
limy, smelly, pepper-bellied pencil- 
necked geeks out there. Of course, 
neither is special guest MC Lydia 
Lunch. So there. Show starts at 10 p.m. 
at the Paradise, 967 Commonwealth 
Avenue, Boston. Call 254-2052. 
THEATER. She was the first Marion 
the Librarian on Broadway, and tonight 
she sings Berlin, Bernstein, Sondheim, 
Gershwin, and Rodgers and 
Hammerstein, besides reminiscing about 
being an ingenue in Broadway's glory 
days. “Barbara Cook: A Concert for the 
Theatre” (already a Drama Desk 
Award-winning musical evening) opens, 
with an 8 p.m. curtain, at the North 
Shore Music Theatre, Dunham Road, 
Beverly. Tickets are $16.50 to $23. Call 
922-8500. 


Turspay 


THEATER. Long before there was © 
Land o’ Lakes there was Peg o’ My 
Heart. The American premiere 
production of the 1984 British musical, 
with music and lyrics by David Heneker 
and book (based on the 1912 comedy by 
J. Hartley Manners) by Larry Carpenter, 
resurfaces tonight at the Nickerson 
Theatre, 30 Accord Park Drive, Norwell. 
Carpenter also directs; the story’s about 
a spirited Irish-American lass who 
comes under the tutelage of her proper 
English cousins. Here’s hoping it’s a 
barrel o’ fun. Curtain is at 8 p.m. Tickets 
are $17 to $19; call 871-2400. 

And tonight's the last chance to see 
the “Summer Cabaret” at She's Leaving 
Home (80 Kilmarnock Street, Boston). 
Herein, the extraordinary Belle-Linda 
Halper, accompanied by pianist Ron 
Roy, belts out blues from Brecht-Weill to 
Broadway. Curtain is at 8 p.m. Cover is 


$6 and reservations are required. Call 
266-6088. 

DANCE. For some reason, we've still 
not been allowed to move our desk to 
Western Mass, but surely by the time 
you read this, we'll at least have a seat 
for one of the concerts by the Paul 
Taylor Dance Company. It performs 
two different programs this week at 
Jacob's Pillow, Route 20, Becket. Tonight 
and Thursday (and August 1) you can 
see Roses (with music by Wagner), plus 
Dust, and A Musical Offering. The 
second program (tomorrow, Friday, and 
August 1) offers the Pillow premieres of 
Kith and Kin (music by Mozart), Polaris, 
and Svzvgv. Curtain is at 8 p.m. tonight 
through Friday. Tickets are $19 to $23. 
Call (413) 243-0745. 

ART. Today, in case you don’t know, is 
the 100th birthday of the grand 
Dadaist Marcel Duchamp. This calls for 
celebration, and what we're suggesting 
is that you do something Dada today. 
Find a “readymade,” write a poem from 
words drawn out of a hat, influence 
Modernism, go wherever the spirit 
moves you. You'll think of something. 


FILM. It's your basic, everyday West 
German musical comedy about AIDS. 
We're talking about A Virus Knows No 
Morals, an acclaimed film by the 
German independent director Rosa von 
Praunheim. It opens for a regular run 
this Friday, July 31, at USA Cinemas 
Copley Place, and you can see it tonight 
at 7 and 9 as a benefit for the Gav 
Community News. Admission is $5.50, 
with both showings at Copley Place. 
Call 426-4469. 

MUSIC. We know Whitney Houston is 
coming at the end of the month and can 
fill the Common three nights running. 
But a far more soulful and delicately 
emotional performer, Anita Baker, is 
here now and can fill the Common for at 
least two days. Our preferred tasteful- 
R&B-diva pick of the season. Tickets are 
$17.50 and $19.50. Call 426-6666. 
THEATER. Now that you've pricked 
up your ears, it’s time to learn What the 
Butler Saw. Starring Tony winner Ron 
Holgate, Joe Orton's savage farce about 
a randy psychiatrist opens tonight at the 
American Stage Festival, Route 13 
North, Milford, New Hampshire. 
Curtain is at 8 p.m. tonight through 
Saturday (at 2 and 7 on Sunday). Tickets 
are $16 to $19; call (603) 673-7515. 

And at the Tufts Summer Theater 
(Talbot Avenue, Medford), they've got 
Two for the Seesaw. William Gibson's 
comedy about the oddball romance 
between a Midwestern lawyer and an 
eccentric New York dancer opens 
tonight with an 8 o'clock curtain. Tickets 
are $8, $6 for students and seniors; call 
381-3493. 


Tuesday: vour art belongs to Dada. 


Tuurspay 


Monday: | Am a Fugitive from a Chain Gang 


RIDAY 


FILM. Orson Welles’s 1951 film of 
Othello is almost never shown, but you 
can see it tonight at the Carpenter ~ 
Center, 24 Quincy Street, Cambridge, 
when the Harvard Film Archive presents 
it as part of the series “Welles: Actor and 
Director.”’ Shot entirely in the old citadel 
at Mogador, in Morocco, this legendary 
production was made on Welles’s usual 
shoestring budget and reportedly 
contains some of his most daring 
sequences. Admission is $3 forthe 8 
p.m. show. Call 495-4700. 

THEATER. Athol Fugard’s Sizwe 
Bansi Is Dead, about the indignities of 
life under apartheid, opens tonight at 
the Blackburn Theater Company, 8 Elm 
Street, Gloucester. Curtain is at 8 p.m. 
Tickets are $10 to $12.50; call 283-9410. 


MUSIC, This may be the night to take a 
cruise on the Cabaret Jazz Boat, for the 
double bill is particularly strong. Gary 
Burton, his vibes, and his quintet sing 
out topside while Jazz Harp, featuring 
Deborah Henson-Conant, plays in the 
hold. Or is it the other way around? 
With two sailings, at 7:30 and 9:30 p.m. 
(from Long Wharf), maybe they'll 
switch. Tickets are $11.50 general 
admission, $13.50 for advanced boarding 
privileges, and $6 more to stay on for the 
second sailing. Call Concertix at 
876-7777. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, Milo 
Miles, and Charles Taylor helped out 
this week.) 
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THE WESTERN 
FRONT 


343 WESTERNAVE. 
CAMBRIDGE + 492-7772 


Fr: & duly 24625. 
ZION INITATION 


Roots — Rack — Reggae 


Hot Reggae Sound 


AFRIKAN ROOTS 


Wed.. July 29 
BEN SHER GROUP 
Jazz 


Thurs. Fri. & Sat.. July 30. 31 & Aug. 1 


Fri, & Sat.. July 24 & 25 
SANDY MAC 
and OTIS LEWIS 


Wed.. July 29 
Daace Pacts with 
D.J. STEVE LeBEL 
Chanks Cands Neght 
Thurs.. July 30 
THE CANDLES 


Fer. & Sat. July $4 & Aug. 
REV 


Stars from Clevetand 
Briens 
Call for Listings 
Tues.. Aug. 4.11 & 18 Fri.. July 24 
POSITIVE BENT THEDANNY 
Jazz Dance Music : from Girls Night Out 
Thurs.. July 30 
Wed. & Thurs., Aug. 5 & 6 rere LARRY 
FREEDOM OF and 1 
EXPRESSION Sun.. July 26 Fri.. July 31 
Reggae from Nashville DAVID PYKOSZ | PAL BAND 
JAH SPIRIT"; MOVIES and HELEN 
al 3 Harvard Ave. 
Roots — Rock — Reggae a. 


THE STOMPERS 


Sat., July 25 


“RICK BERLIN — THE 
MOVIE 


ree parking 


Fri., July 24 
THE DRIVE 


i 
PRIVATE STARES 
ME & THE BOYS 


Sun., July 26 
MEN FROM MARCUS 


Sat., July 25 
THE LINES 


THIRD ESTATE 
OCTOBER 


Thurs., July 30 


“SHAKE THE FAITH 
THE DRIVE 


filming of backstage pass 


Weds.. July 29 
Nu Musik Nite 
BEACH PARTY NITE! 


Prizes Galore! 


Thurs.. July 30 
MAJOR SHOCK 
EXHIBIT A 
0.V.U. 


Fri., July 31 


THE FOOLS 


Fri., July 31 
THE GREAT DIVIDE 
PLEASURE POINTE 
LISTENER 


EVERY WEDNESDAY |S NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS 


Sat., Aug 1 


MICHAELS MESSINA 


FAL. SAFE 
608 Somerville Ave. 


MOLLY'S 


DEADHEAD SUNDAYS 
July 26 
FORTUNATE SON 
August 2nd 
EINSTEIN 
EXPERIENCE 


Mention this ad, 
receive $1.00 off at door. 


Friday & Saturday 
Dance to Boston's best D.J.'s. 
No cover before 10:00. This Friday's 
door prize: Starpoint Concert Tix. 


Saturday 
5 chances at winning a sailboat 
courtesy of Malibu Rum. 


Wednesday 
Request night on the dance floor 
featuring Mike Tragg. 


Thursday 
“Loveliest” Legs Contest 
Cash & Prizes — $100 First Prize; 
Door Prize — 

Coors Light Traveling Barbecue. 


Join us in our English style 
pub all summer long and 
enjoy the Red Sox. 

Rent Molly’s for private parties — 
get free limo ride! 


“Don’t rent a hall — rent it all!”’ 


: 161 Brighton Ave. 783-2900 


Allston, MA 


MOLSON 
GOLDEN 


Summer Harbor 
Cruise/’87 


Wednesdays 
8:00-11:00 p.m. 


M/V George’s Island 


Red Ticket Office, ‘ 
20 Long Wharf, Boston, MA 


723-7800 


$10.00 
MUST BE 21 OR OLDER 


Te place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 


. Should appear; each issue's listings un from that 


Friday to Friday of the following week. We can't 
take any listings over the phone. There is no 
charge, but your copy is subject to our revision 
place, and nature of your event, and how muctrit 
costs. (if it's free, specify ‘free’ or charge."’) 
Without price information we can't print your 
listing. Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE iS 
THURSDAY AT $ P.M. To be considered for “Hot 
Tix," the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 


earlier. 
EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave.. 
Porter Sq.. Cambridge. Dennis Kriticos, Harry 
Bedrosian, George Kaminaris, Arthur Chingris. 
BACK BAY HILTON (236-1100), 40 Dalton St.. 
Boston. in the Lobby Lounge? 6-10 p.m.: Yasuka 
Kobuta 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. John Numes, 
‘50s and 60s dance music. 

BAYSIDE INN (581-5555). 839 the Lynnway, 
Lynn. In the Chameleon Lounge, dance party 
with KISS 108. At 11 p.m., Duggan’s Dancers and 
Hot Gossip. 

BAY TOWER ROOM (723-1666), 0 State St., 33rd 
floor, Boston. 9 p.m.-1:30 a.m., vocalist Donna 
Byrne with Bob’Bachelder Trio. 
BEACHCOMBER (349-6055), Cahoon Hollow 
Beach, Wellfleet. DJ Bonnie Rullo, dance music. 
BESTCRUISE (720-5540) leaves Commonwealth 
Pier (next to Jimmy's Harborside) at 8 p.m. rain 
or shine: Tavares. Also, from Pier 7: Gordie 
Milne. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Bim Skala Bim. 
BOHILL’S IRISH PUB (598-1918), 126 Union St., 
Lynn. Harvest Home 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
in Captain's Piano Bar, sing-along at piano bar. 
in Swans lounge, 3-7b p.m., pianist Kevin Gibbs. 
in Fox and Hounds Restaurant, 7-11 p.m., 
pianist Kevin Gibbs. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. 5:30-9:30 p.m., Joshua Rich 
Trio 

BREAKFAST CLUB (236-1661), 200 Brookline 
Ave., Boston. Live music and performance art 
BUNRATTY’S (254-9804). 186 Harvard St. 
Alliston. Hearts on Fire, Citizenz. 

CABARET JAZZBOAT leaves at 7:30 and 9:30 
p.m. from Long Wharf, Boston. Call Concertix at 
876-7777. Roomful of Blues, T.J. Wheeler and 
the Smokers 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq.. Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, DJ 
from Kiss 108. 

CANTAB LOUNGE (354-2685), 738 Mass. Ave.. 


Thviliers. in Bilt’s House of Wax, dance music. 


CAPUCINO'S (524-2440), 1114 @eacon 
Newton. 8 p.m.-midnight. Katy Roberts. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St. Cambridge. At 6:30 and 11 p.m.: 


CHAMPIONS (387-9335), 234 Main St., Everett. 
BJ Andy. 

THE CHANNEL (451-1905), 25 Necco St., 
Shivers. 

CHAPMAN'S RESTAURANT AND TAVERN 
(588-1179), 610 Oak St., Brockton. Mr. Jelly Belly 
and his Classic Jazz and Blues Band. 

CHARLES SQUARE, Bennett and Eliot Sts., 
Cambridge. in the Courtyard, at 6 p.m., “TGIF,” 
dancing to classic hits from WZLX. 

CHARLIE’S TAP (492-9723), 280 Green St. 
Central Sq., Cambridge. John Hugger. 

CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands. 

CLUB 54 (438-4113), 54 Montvale Ave., Stone- 
ham. Dancing, juice bar. No jeans or sneakers. 
Open 7:30-11:30 p.m. . 

CLUB fil (623-6957), 608 Somerville Ave., Some- 
rville. Me and the Boys, Private Stares, the Drive. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Shows at 9 and 11 p.m. 

THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In the 
Plaza Bar, 9 p.m.-1 a.m., Dave McKenna. 
CORY’S (326-3618), 930 Providence Hwy.. 
Dedham. 8 p.m.-midnight, Larry Winslow, guitar 
and vocals. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, 150 Boyiston St., 
Boston. Jazz pianist Bob Winter. 

DICK DOHERTY'S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. Dick 
‘Doherty's comedy show with Dick Doherty, Steve 
Bean, Kevin Flynn, BJ Shea, at 10 p.m. 

ED BURKE'S (232-2191), 808 Huntington Ave.. 
Boston. Bruce Marshall and the Clue, Strutter. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. Pau! 
McWilliams. 

FANNY MAY’S (353-1884), 
Hyannis. Live music and DJs. 
FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Jim Hayden. 

FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, Herb 
Pomeroy Jazz Trio. 

GREAT SCOTT (566-9014), 1222 Comm. Ave. 
Alliston. Sandy Mac, Otis Lewis. 
GREENSTREET STATION (522-0792), Green 
St.. Jamaica Plain. Performance artist Danny 
Mydiack, the Pixies, and a band TBA. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Peter Hostage Band. 

GROVERS (922-9695), 392 Cabot St., Rte. 1A. 
Beverly. The Stompers. 

HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Allston. Band That Time Forgot. 
HERMITAGE RESTAURANT (232-3060), 1306 
Beacon St., Brookline. Live jazz. Jon Damian anc 
Joe Fitzgerald. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Boston Rockabilly Music Con- 
spiracy. 

KINVARA PUB (254-9737), 34 Harvard Ave. 
Allston. Common Ground. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. In the Lobby Lounge, vocalist and 
jazz pianist Margie Hobbs, 5-9 p.m 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Duke Robillard and the 
Pleasure Kings, China Lake. 

LATINOS (492-5544), 19 Brookline Ave., Cam- 
bridge. Diversity. 

LENOX HOTEL (536-7676), 710 Boylston St.. 
Copley Sq., Boston. In Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Bob Taialla. 

LIVINGROOM (401-521-2520), 273 Promenade 
St., Providence, Ri. Yellowman. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Con- 
servatory, DJs and dancing to recorded music 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Café, 


176 North St., 


6:30-10:30 p.m., Merideth West, piano and 
vocals. 
MATRIX JAZZ CLUB (876-7777), 1360 


Worcester Rd., Natick. Joe Pass. 

MAY GARDEN (620-1857), 413 Worcester Rd.. 
Framingham. 9 p.m.: pianist Makoto Takenaka. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 

MILL FALLS RESTAURANT (244-3080), 385 
Eliot St., Newton Upper Falls. Ellie Boswell. 
pianist/vocalist c 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. New Hokum Boys. 
MOLLY'S (783-2900), Brighton Ave., Allston. DJs 
and recorded dance music. 

NICK'S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Steve Sweeney Showat 9 and 
11 p.m. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. David Lindley and El Rayo-X. 

NOH PLACE (393-7632), 117 Lovell St. 
Worcester. Live music and performance art. 


ONE CITY HALL PLAZA (742-9595), City Hall 
Sat. No cover or minimum. Proper casual dress. 
PALM COURT AT-CRICKET’'S (227-3434), 101 
Faneuil Hall Marketplace. Proper -dress, no 
cover. Piano music nightly. Jim Haydn. 
PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. Midnight fashion show. 

PASSIM (492-7679), 47 Paimer St., Cambridge. 
Rod MacDonald, Hugh Moffat. - 
PISTACHIO'’S LOUNGE (497-5468), 50 Church 
St., Cambridge. Victor Mendoza and Tim Ray. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. 9 and 11:30 p.m.: D.J. Hazard 
Show. 

THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Harry Keyes. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. 
PURCELL'S (523-2725), 25 School St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing. 

REGATTABAR (864-1200), at the Charlies Hotel, 
Bennett and Eliot Sts, Cambridge. Rebecca 
Parris and RPQ. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence; 6-10 p.m.: John Domurad. 
In the Ritz Bar, Mark Kross. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Charles Bar: 6 
p.m.-1 a.m., Mary Morgan. In Toff’s Lounge, 
6-10 p.m., Garreth Jones Trio. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Third Line Jazz Band. 
SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Bayou Stompers. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Jim 


Sands, oldies. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoin St., Worcester. In Harry’s Tavern, 
Motion. 


SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. In Marty’s, Maria Perry and 
Company. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. In Mermaid Lounge, Forecast. 
SHE'S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Film night. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. West End Biues Band. 

STITCHES (254-3939), 969 Comm. Ave., Bos- 
ton. At 9 and 11 p.m., Lenny Clarke. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford 
Jazz Harp with Deborah Benson-Conant. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Amyl and the Motor City Rhythm Kings. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., David Maxwell; eve 
show., Wanetta Jackson. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Cambridge. Shake the Faith, 
Rain Dogs, Piranha Brothers. 
WESTERN FRONT (492-7772), 
Ave.. Cambridge. Zion initation 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In Turner's Bar, 8 
p.m.-1 a.m., Maggi Galloway Quartet, contem- 
porary and popular jazz. In the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Donald Brown Quintet. 

THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Ellen O'Brian. 

WINNIE’S PUB (566-8651), 1619 Tremont St., 
Roxbury. Miriam Hyman Quartet. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. George Armaos, 
Harry Bedrosian, George Kaminaris, Arthur 
Chingris. 

BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge. 
Ed Pizzi Swing Band. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m.; 
vocalist Donna Byrne and the Bob Bacheider 
Trio 

BEACHCOMBER, Wellfleet. The Scratch Band. 
BESTCRUISE (720-5540) leaves the Com- 
monwealth Pier (next to Jimmy's Harborside) at 8 
p.m. rain or shine. The Fools. 

THE BLUE PELICAN, Newport, Ri. Roomful of 
Biues 

BOHILL’S IRISH PUB, Lynn. Harvest Home. 
BOSTON PARK PLAZA HOTEL AND TOWERS. 
Boston. in Captain's Piano Bar, sing-along at the 
piano bar. in Swan's lounge, at 3 p.m., Kevin 
Gibbs 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals 
BUNRATTY'S, Allston. Gotham City, Suniending 
CAMBRIDGE MARRIOTT HOTEL. Cambridge 
No cover. Proper dfess. in the Chatfield Lounge. 
DJ Matt Siegel. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CAPTAIN LINNELL HOUSE, Orleans. Marie 
Marcus Trio. 


343 Western 


Continued on page 21 
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(Lou Diamond Phillips) realizing his 
of bringing music to the world. 


Donna (Danielle Von Zerneck), the love of Ritchie Valen’s (Lou Diamond Phillips) life, and the inspiration for his hit, “Donna.’ 


Advertising Supplement to the Boston Phoenix: July 24, 1987 


‘An American Success Story. 


Columbia pictures presents a New Vis- 
ions Production of Bamba’, the story 
of Ritchie Valens’ meteoric rise to the top 
of the 1950’s rock ‘n’ roll world. Written 
and directed by Luis Valdez, produced by 
Taylor Hackford and Bill Borden, starring 
Esai Morales, Rosana De Soto, Elizabeth 
Pena, Joe Panto liano and introducing 
Lou Diamond Phillips. 

For Ricardo Valenzuela, a teenage Cali- 
fornia Mexican-American laborer, music 
was his life. In 1959, when-he tragically 
died at the age of 17, in a plane crash 
with Buddy Holly and the Big Bopper, 
Ritchie had three top-ten records over an 
incredible eight-month ascent to stardom, 
“Come On Let’s Go”, “Donna” (the ul- 
timate teenage lament) and the great rock 
‘n’ roll classic, “La Bamba”. Valens fused 
Latin sounds and rhythms with a rock 
beat that changed music history. 

The story of Ritchie Valens is not solely 
a story of music; it is also about family 
and love. Says writer/director Luis Val- 
dez, “This is about Ritchie’s personal 
struggle with his music and his relation- 
ship with his family, especially his half- 
brother Bob. 

‘Hackford and Valdez were surprised at 
the limited amount of material available 
on Valens. They discovered that his real 
name was Richard Valenzuela and that 
he had grown up in the San Fernando 
Valley area of Los Angeles, and for two 
and a half years, Danny Valdez searched 
for the Valenzuelas, only to find that they 
lived over the hill just 16 miles away. 
Comments Luis Valdez, ‘As it turned out, 
the family gave me exactly what | 
needed. I spent a lot of time interviewing 
them and gaining their trust. | didn’t just 
explore universal themes, I looked for 
specific instances in my life and in the 
lives of others that make sense to the 
mass audience-- we all understand love/ 
hate relationships between two brothers 
and the difficulties of a single mother 
trying to rear her children.” 

The Valenzuela family was intimately 
involved with the re of the picture, 
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Rosie, (Elizabeth Pefa, R), Bob's wife. 


continued 
coming up to Hollister to partici- 
pate as extras in. the filming. 
Connie Valenzuela even shared 

a motel room with Rosana De 
Suto so that they could get to 
know each other better as film- 
ing began. Also participating in 
what proved to be a highly emo- 
tienal experience were Ritchie's 
sisters, Connie Alvarez and Irma 
Ballcorta, and younger brother 
Aario Ramir 


Top: Esai Morales stars as Bob (L) who has a hard time ¢ J 
Valens (Lou Diamond Phillips). Above: Connie Valenzuela (Rosana De Soto, L), Ritchie's mother, counsels 


Ritchie's nephew, played the 
part of baby Mario in “La Bam- 
ba”. 

The project was marked from 
inception to: completion by a 
genuine desire to make a’ state- 


ment to a world that was touch-. 


ed and changed by the life of a 
gentle, talented Chicano boy 
who one day picked up a guitar, 
and the next, became a musical 


dealing with the success of his half brother, Richie 


A big challenge to the production 
team was re-creating the music, which 
is such an integral part of the story. 
Valens’ three big hits, “Donna”, 
“Come On Let's Go” and “La Bamba”, 
and his other songs were available, but 
after determining that the original mas- 
ters were in unusable condition, it was 
necessary to find someone who could 
re-create the Ritchie Valens sound. The 
filmmakers approached Los Lobos, the 
hottest Latino rock act on today’s mu- 
sic scene, looking for an authentic 
sound with an updated character. Not 
since 1958, when Ritchie Valens 
emerged from the barrio, has a group 
synthesizing passionate Mexican music 
and driving rock captured so wide an 
audience. Los Lobos assimilated not 
only several varieties of Mexican music 
but soul,.gospel, country, blues, Cajun, 
zudeco and New Wave as well. 

“La Bamba” also breaks new ground 

with performance scenes of Valens’ 
rock ‘n’ roll contemporaries: Buddy 
Holly, Eddie Cochran and Jackie Wil- 
son. 
Produc d and executive mu- 
sic proaucer Joel Sill came up with the 
novel idea of casting modern-day rock- 
ers in the roles of their musical god- 
fathers. Brian Setzer, Marshall Cren- 
shaw and Howard Huntsberry not on- 
ly perform songs of their musical men- 
tors, but also play cameo roles based 
on these characters. 


Los Lobos 


Marshall Crenshaw appears as Bud- 
dy Holly. The singer-songwriter has 
been compared with Buddy Holly, 
both because of his rockabilly music 
and the physical likeness to the rock 
icon. Brian Setzer brings his rock men- 
tor Eddie Cochran to life. Comments 
Setzer, “‘Cochran is one of my earliest, 
main influences. | think it’s important 
that a musician play him, not an actor 
who doesn’t play guitar.”. Howard 
Huntsberrry, wae brings Jackie Wilson 
to the screen, has been living with the 
rock ‘n’ roll legend since he was a teen- 
ager. “Listening to him as a kid, it was 
sort of a subliminal-type thing and it 
got soaked into my head--the high- 
pitched tones, the little vocal tricks- 
-but that’s actually the way I sing, 
without even trying.” 


After turning down several offers to 
score motion pictures, Carlos Santana 
was eager to take on those chores for 
“La Bamba” along with Miles Good- 
man. Santana's guitar is the signiture 
sound of the score. Comments Santana 
about the impact of bringing the Val- 
ens story to the screen, “It’s an op- 
portunity. to expose the talents of 

itchie, to let people know that he was 
an innovator in rock ‘n’ roll in the early 
days. It’s important to show that we 
come from a very creative heritage, 
and we're playing out Ritchie’s legacy 
as contemporary musicians.” 


La Bamba 


MOTION PICTU 


RE SOUNDTRACK 
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you think 

Richie Valens 

could have made it 
without a great guitar? 


MAKE YOUR DREAMS 


Be one of the first 50 people to stop by our Boylston Street 
location and pick up a pair of free tickets to see Columbia 


Pictures’ new film, “LA Braves’ at'the USA Cinema Beacon 
Hill, Tremont St., Boston. 


900000 


, LaSalle stocks over 250 product 


| RAS 2a: si lines, giving you the widest choice. 
LaSalle's prices are the lowest, 
| \ 7 offering you the best values. 
E | AS) G | The product knowledge and 
INI ay, & service are expert, supporting 
ad | 
Wa you both before and 
after your purchase. 
\ _ Inside MA (617) 536-0066 
Nationwide (800) 522 


Professional Audio & Musical Instruments 
1116 Boylston St. 22 LaSalle Rd. 
Boston, MA 02115 West Hartford, CT 06107 
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TWO THUMBS UP.” 


—SISKEL & EBERT & THE MOVIES 


“Joyous and exhilarating. 


The music is a delight?’ 
—George Kirgo, CBS-TV, THE MORNING PROGRAM 


| most welcome 


surprise of the summer.” 
—Michael Medved, SNEAK PREVIEWS 


“Remarkable. 
‘La Bamba’ really cooks:’ 


—Joanna Langfield; ABC RADIO NETWORK 


An American Success Story. 


COLUMBIA PICTURES PRESENTS - A NEW VISIONS PRODUCTION - [LA BABA - ESAT MORALES - ROSANA DeSOTO - ELIZABETH PENA 
JOE PANTOLIANO - LOU DIAMOND PHILLIPS wiser CARLOS SANTANA AND MILES GOODMAN ADAM GREENBERG 
EL SILL BENJAMIN "TAYLOR HACKFORD AND BILL LUI) VALDEZ 


stronaty cautione <>] SOUNDTRACK ALBUM AVAILABLE ON SLASH WARNER BROS. RECORDS, CASSETTES AND COMPACT DISCS] wer 
{Some Material May Be Inappropriate for Children Under 13 | 
~~ USA Cinemas SHOWCASE CINEMAS USA Cinemas USA Cinemas General Cinema General Cinema USA CINEMAS 
BEACON HILL} DEDHAM SALEM. |/SOMERVILLE! FRAMINGHAM |BURLINGTON MALL} HARVARD SQ. | 
723-8110 326-4955 566-4040. 741-1900/595-4700) |__628-7000 272-4410 || 864-4380 
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Continued from page 20 

CASING ROVALE, Saco, ME. Cool Runnings. 
CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and. midnight: Larry Miller, Steve 


CHAPMAN'S RESTAURANT AND TAVERN, 


top-40 music from 9 p.m. to 2 


* COPLEY PLAZA HOTEL, Goston. in the Plaza 


Bar, Dave McKenna. 


 CORY'S, Dedham. 6 p.m.-midnight, pianist Jim 


DICK DOHERTY'S COMEDY VAULT, Goston. 
Dick Doherty's comedy show, with Dick Doherty, 


Steve Bean, Nick NiPaolo, and Big'G, at 10 p.m. 


€0 BURKE'S, Boston. Taylor Made. 
EPHRAIM’S, Sudbury. Paul McWilliams. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Mike Jones, pianist (of 
the Nancy Merrill Show). 

GREAT SCOTT, Aliston. Sandy Mac, Otis Lewis. 
GREENSTREET STATION, Jamaica Plain. 
Salem 66, Dinosaur, Nice Arm. 

THE GROG, Newburyport. T.J. Wheeler and the 
Smokers. 

HARPER'S FERRY, Aliston. The Band That Time 


HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

KINVARA PUB, Allston. Common Ground. 
LAFAYETTE HOTEL, Boston. in the Lobby 
Lounge, vocalist and jazz pianist Margie Hobbs, 
7-41:30 p.m. 

LAST CALL SALOON, Providence, RI. Jack 
Smith and the Rockabilly Planet, Rhythm Rock- 
ets. 

LATINOS (492-5544), 19 Brookline Ave., Cam- 
bridge. Diversity. 

LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. in Diamond Jim's Piano 
Bar, sing-along piano entertainment 5 p.m.- 1:30 
a.m. 

LILY'S, Boston. Dave Crone. 

THE MALL , Chestnut Hill. Jazz 2-3:30 p.m. at the 
foot of the Grand Staircase. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Conservatory, recorded music. 
MARRIOTT HOTEL LONG WHARF, Boston. In 
the Paim Garden Café, Merideth 

West, piano and vocals. 

MATRIX JAZZ CLUB, Natick. Joe Pass. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Sahria, Arabic folk 
music, 

MILL FALLS RESTAURANT, Newton Upper 
Falls, Ellie Boswell, pianist/vocalist. 

MOLLY'S, Allston. Dance music. 
‘NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin Show. 

NIGHTSTAGE, Cambridge. The O'’Kanes. 

NOH PLACE, Worcester. Live music and per- 
formance art 

NOSTALGIA, Quincy. Al Halliday and the Hur- 
ricanes. 

O’BRIEN’S PUB, Allston. Chuck and Helen. 

ONE CITY HALL PLAZA , Boston. Dance music 9 
P.m.-2 a.m. No cover or minimum. Proper casual 
dress. 

THE OTHER SIDE, Framingham. Video dance 
club. Open 'til 1 a.m. 
PALM COURT AT CRICKET’S , Boston. Proper 
dress, -no cover. Piano music nightly. T.P. 
Perkins. 
PAPILLON (566-8495), 1353 Beacon St. Brook- 
line. DJ Ron-della Chiesa of WGBH. 
PASSIM, Cambridge. Rod McDonald, Hugh 


- Moffat. 


PISTACHIO’S LOUNGE, Cambridge. Victor 
Mendoza and Tim Ray. 

PLAY IT AGAIN SAM, Brighton. Bes’ of Boston 
Show, comedy at 11:45 p.m. 

PURCELL'S, Boston. Pianist Ray Stiles, 
swing. 

PURPLE SHAMROCK, Boston. The Buskers. 
REGATTABAR, Cambridge. Rebecca Parris and 
RPQ. 

RITZ-CARLTON HOTEL, Boston. Mark Kross. 
ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Mary 
Morgan. in Toffs Lounge, Garreth Jones Trio. 
RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Third Line Jazz Band. 
SAFFIS NEW ORLEANS NORTH, Boston. 
Bayou Stompers. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Harvey Reid. 


"40s 


SHERATON LINCOLN INN, Worcester. in Har- 


ty’s Tavern, Motion. 

‘SHERATON NEEDHAM, Needham. in Marty's, 
Maria Perry and 

SHERATON PLYMOUTH, Plymouth. In Mermaid 
Lounge, Forecast. 

SHE'S LEAVING HOME, Boston. Eunuchs of 
industry, Kilslug. 

STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Mike MacDonaid. 

THE TAM, Brookline. Push Push. 

1369 JAZZ CLUB, Cambridge. From 3:30-7:30 
p.m., Shy Five; eve. show, Wanetta Jackson 
T.T. THE BEAR'S PLACE, Cambridge. Swinging 
Erudites, plus guests. 

WESTERN FRONT, Cambridge. Zion Initation 
WESTIN HOTEL, Boston. in the Turner Fish- 
eries:, Maggi Galloway Quartet. in the Lobby 
Lounge, Katy Roberts. 

WILLOW JAZZ CLUB, Somerville. Donald Brown 
Quintet. 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
Continued on page 22 


_ Best Nightclub — Boston Magazine 


Fei., 1108 Fei. & Sat., July 31 & Aug. 1 +8304 11:00 
from , first 80's 
DAVID LINDLEY 
AND EL RAYO-X 
Fri., July 
from Nastwille, “Columbia Recording 
THE O’KANES 
THE SECRETS 
RONNIE EARL 
ROCK .Sunday, July 26 «9:00 AND THE BROADCASTERS 
THE LYRES ROCK Sunday, Aug. 2+9 
THE BRISTOLS . contemporary Rock/Polka Festival 
from Austin, TX BRAVE COMBO 
Tues., July 28 «8:00 & 10:00 from L.A. ROTONDI 
from Gambia; West Africa from NYC DAS FURLINES - 
Tues., Aug. 4*8:00& 10:30 
A from The Band 
from Ghana, one of West Africa's LEVIN HELM 
foremost percussionists AND HIS ALL-STARS 
GODWIN AGBELI featuring drummer Max Weinberg 
Wed., Aug. 5° 9:30 
Wed., July 29 «8:00 & 10:30 
STEVE FORBERT THE SWINGING ERUDITES 
JIMMY TINGLE 
BAND 
THE oY TER B AND Paul Winter Consort Bandmembers 
: EUGENE FRIESEN 
Thuis., July 30 «8:00 & 10:30 


an evening with Windham Hill Recording Artist 


MICHAEL 7-8 Mata Band/Kate Webster 
t 
HEDGES Aug. 10 John McLaughlin Duo 
Aug. 13. Buddy Guy & Junior Wells 
Dinner/Show Special!!! 


ROSEMARY 


RESTALRANT.. .. 


Half price admission to 
Nightstage with dinner. 
By reservation only — Call 497-7200 


823 Main St. Camb., Mass. 497-8200 


For ucket info, call 497-6200 or ConcertCharge 497-1 
Strawberries locations « Live entertainment no 


valet avatiabie + Open Sun 


118. Teletron 720-3434 or all Ticketron locations « All 
Wed. 8 p.m. tii 


Thurs. -Sat., til 2 


COMED 


New England’s best ententuinment is on Boston Harbor 


Friday, July 24 
SP CIAL 
ATTRACTION 


**TAVARES** 


SPECIAL EVENT 
Friday, August 7 


vot Rumble Winner — 


& Runner-U 
THE RAI 
Friday, August 7 


Thursday, July 30 
j.D., BILLY & KEN 


ROCKY ROAD 
| Saturday, August 8 
LD 
July 25 COMEDY CRUISE 
**THE FOOLS** featuring 


MIKE MOTO 
CHARLIE HALL‘ 


D.j. HAZARD 


TH Saturday, August 8 
E FAT CITY BAND pECIAL ATTRACTION 
Friday, July 31 OTIS DAY 
HUSH & THE KNIGHTS 
Saturday, August | Thursday, est 13 
MAX CREEK THE STOMPERS 
(in the style of 
the Grateful Dead) Thursday, August | 3 
HIGH FUNCTION 


Tickets $15.00-$16.00 
Bostix (Faneuil Hall) 

Ticketron 

% Strawberries 

Out-of-Town (Harvard 


All Bud Light Bestcruises leave 
every Saturday night from Pier 7 
and Commonwealth Pier on 
Northern Avenue on board Boston 
Harbor Cruises & Bay State vessels. 


Call for Summer Schedule « All Cruises Sail Rain or Shine 
All sales are final — no refunds, no exchanges 


| BUD LIGHT] 


<~ = BESTCRUISE = 


66 Long Wharf, Boston, MA 021 10 (617) 720-5540 


COMING TO THE CHANNEL 


NEIGh 


1967 RUMBLE RUNNER-UPS 


CATALINAS ¢ THE SHIVERS 
 WIN'A WHITE WATER RAFTING TRIP-FOR 
RECORDS & TAPES 


ORAWING WILL BE TONIGHT BY WECE'S CARTER ALAN 


ENTERAT ANY 


FRIDAY, JULY 24 = $4,00/$5.00 
PRESENTS 


SPECIAL GUESTS’ 


THE RAIN 


SPEGIAL GUEST D.J. MARK ALGHIME 
SATURDAY, JULY 25+ 
ARISTA RECORDING ARTISTS 


EXPOSE 


“MEET EXPOSE AT THe MEDFORD 


ON SATURDAY, JULY 25 FROM 4 6 
ISTEN TO THEIR 


SUNDAY, JULY 26 $7.50 > DOORS 3 P.M. 


BUTTHOLE SU 


WITH SPECIAL GUESTS 


IRON SAUSAGE 
-FEATSMING ALDO & MEMBERS OF GANG 
| SPECIAL GUEST D.J. DEBBIE SOUTHWOOD SMITH 


bee MONDAY, JULY 27 + $3.00 « DOORS 7:30 P.M. 


ALBUM. “E 


REEN 


NU MUSIK REVUE 


THE WELL ENDOWED GENTLEMEN. 
sia PINK TORPEDOS « FLAT RABBIT 
LOST WAGES+COOL MOON 


WITH SPECIAL GUESTS 


ARTISTS PICTURE 


POSUR 


TUESDAY, JULY 28 + $8.50/$9.50 


NINA HAGEN 


WITH SPECIAL GUESTS 


JEFF HUDSON’S SUSHI BAR 


FEATURING WBC/E'S OEDIPUS 


SPECIAL GUEST D J. DEBBIE SOUTHWOOD SMITH 


WEDNESDAY, JULY 29 - $3.00- DOORS 7:30 P.M. 
CHANNEL ALLSTARS 


STORM-+ THE OVERLOOKED THE EFFECT 
COLLECTORS JOHNNY WALKER BAND 


GRAFFITI 


SPECIAL GUEST DJ. M_C.A.'S DEBBIE SOUTHWOOD SMITH 


THURSDAY, JULY 30+ $8.00 + WZLX 


GRAND FUNK RAILRO 
‘THE MARK FARNER BAND 


SPECIAL GUEST JIM MITGHELLE 


WITH SPECIAL GUESTS 


THE KEEP 


SPECIAL GUEST M:C 


FRIDAY, JULY 31 « $3.00/$4.00 
HEAVY METAL WITH 


MASS 


WITH SPECIAL GUESTS 
“SHOUT POISON T 
XLR8 + X-CAPE 


SPECIAL GUEST WERS'S JOHN MARIN | 


SATURDAY, AUGUST 


+ $1.01 UNTIL 11 P.M. — $3.50 AFTER 11 P.M. - 
: WFNX PRESENTS THE BEST OF BOSTON ROCKS 


SHAKE THE FAITH THE ZULUS + OUTLETS 


THE CAVEDOGS + THE BAGS + NOVA MOB 
SPECIAL GUEST D.J. M.C.A.'S DEBBIE SOUTHWOOD SMITH 


WEDNESDAY, AUGUST 5 » $6.50/$7,50 + rene 


IN A BENEFIT FOR JOEL AID 
THE FINAL PERFORMANGE OF 


BIG BLACK: 


WITH SPECIAL GUESTS 


PUSSY GALORE « URGE OVERKILL 


WITH SPECIAL GUEST 


‘FORCED EXPORSURE’S' BYRON COLEY 
SPECIAL GUEST D J. DEBBIE SOUTHWOOD SMITH 


AUG. 6. 


AUG. 7 
AUG. 8 
AUG_13 


COMING 


EDDIE KENDRIX & DAVID RUFFIN, 
MARTHA REEVES & THE VANDELLAS, MARY WELLS 


18+ SHOW 


AUTOGRAPH & BANG 


JON BUTCHER 
THE FOOLS 


TELETRON 720-3434/THE CHANNEL BOX 


DOORS OPEN 8.00 P.M./FREE PARKING/POSITIVE | 0. REQUIRED 
AVAILABLE AT. TICKETRON/STRAWBEARIES REC 


TICKETS/CONCERT CHARGE 497-1118/ 
FICE 


T., BOSTON 45!- 1905 


ORDS & TAPES/OUT-OF-TOWN 


TICKETS 


2861 AINE ‘KINSOHd NOLSOS SHL 


Brockton. Mr. Jelly Belly and His Classic Jazz and 
Blues Band. Bee 
CHARLIE’S TAP, Cambridge. John Huggier. 
CLUB DALLAS, Lynn. Live oldies and rockabilly Toweny 
COMEDY CONNECTION, Boston. Shows at 9 
THE COMMONS, Boston. Disc jockeys play 
a Hayden. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Wheatley, Ron McWhorter, Reid Jorgensen. 
7 
: 
fa 
a 
* 
ae 5 7 ; 
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THE BOSTON PHOENIX, 


CLASSIC ROCK & ROLL 
The Scott Wheeler Band 


Sunday, July 26 at 
NOSTALGIA, Quincy 


Tuesday, Aug. 11 at 
COPPERFIELDS, Boston 


GREEN STREET STATION 


THE PIXIES 


DJ and Dancing 
Friday & Saturday Nights 


Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri.. §:30-10 pm 
Saturday, 11:30-10 pm 
Brunch 11-4 p.m. 


AMYL & THE 
MOTOR CITY 


Sun.. July 26 
gor & 
SHOOTERS 
July 27 
Tam Jam with 
SHAMBROOM 


BLUE 


Friday. July 24 

Stellar New York double bill ~ 
THE RAUNCH HANDS 
THE LAST ROUND-UP 
PIRANHA BROTHERS 


Saturday, July 25 

ERUDITES 
GLEE CLU 

SHE CRIED 

Monday, July 27 All Ages 7 p.m. 

7 SECO 

THE JUSTICE LEAGUE 


Tuesday, July 18+ p.m. 
7 SECO 
THE JUSTICE LEAGUE 


Wednesday, July 29 

BIG HOUSE 

NELSON PERSON 
CROSSTOWN RIVALS 


Thursday, July 30 

presents 

THE LEMONHEADS 
BULLET LAVOLTA 
THE QUEERS 

Friday. July 31 

O POSITIVE 


THE PIXIES 
DECEMBER SONS 


Saturday, August | 

Don't miss the band that 

New York is ravin 

THE ROYAL "ERESCENT MOB 
TRIBE 

ANT FARM 


3 p.m. « All Ages 


Special Appearance 
T.5.0.L. 


From D.C. 
UNIFORM CHOICE 


Fri., 7/24 
Presenting the magnificent & majestic 


with special guests from everywhere, 
you name it! 
FLAMING LIPS 
and extra special, unforgettable 
ROYAL PIMPS 
Direct from the destruction of Tokyo 
DOGZILLA 


Sat., 7/25 
Let it Loose with 
BUDDY SYSTEM 

and the hard working 
ELECTRIC TOYS 
Dance the night away with 

RUNAWAY DAN 

OVERLOOKED 


Thurs., 7/30 
show added, 18+ admitted 
Hard rockin’ Athens fame 
PORN ORCHARD 
with the masters of Edge 
CREEPS 
EELS 


Fri., 7/31 
Stay cool! For tank tops only! 
MATA HARI 
with extra cool gi 
RAPTURE OF THE iE DEEP 
and the inspired rock of 
HAPPY CAMPERS 
FAITH HEALERS 


MOVING TARGETS 
From Austin, shooting the curl, I'm sure! 
NICE STRONG ARM 
What is hip?! 

HIP CIVILIANS 
SCOUTS HONOR 


Continued from 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. 3-7 p.m., Du. 

THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 


—— and Arthur - 


BACK “eat HILTON, Boston. In the Lobby 
Lounge: Yasuka Kobuta. 

BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Open jam. Piano music with Scott 
Sykes 4-10 p.m. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
10:30 a.m.-3:30 p.m., musical brunch; noon-4 
p.m., Dave Whittney Band; 8 p.m., dance party. 
BEACHCOMBER, Wellfleet. DJ Bonnie Rullo, the 
Incredible Casuals. 

BLACKBURN’S TAVERN, Gloucester. 8 p.m., 


comedy. 
THE BLUE PELICAN, Newport, Ri. The Philtres. 
BOSTONIAN HOTEL, Boston. Makoto Taken- 
aka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. 

BREAKFAST CLUB, Boston. Siman and Tem- 


pler. 
CANTAB LOUNGE, Cambridge. Joe Cook's jam 
session. 


CANTARES, Cambridge. Brazilian music. 
CAPTAIN LINNELL HOUSE, Orleans. Marie 
Marcus and Ron Ormsby. 

CATCH A RISING STAR, Cambridge. At 9 p.m., 
comedy showcase open-mike night. 
CENTURY CAFE, Dedham. Progressive dance 
music party with DJ Mike Shannon of WILD. 


THE CHANNEL, Boston. All-ages show at 3 p.m.: 


Butthole Surfers. 

CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. The Real McCoy. 

CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands Wed.-Sun. 

COMEDY CONNECTION, Boston. Rich Ceisier's 
Singles Sunday. 

THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

CRICKETS, Boston. Piano music. 11 a.m.-5 
p.m., Bob Baughman; 5-10 p.m., Brian Walkley. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 4-7 p.m., Tom Ogden. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Classic Trax. 

THE GROG, Newburyport. Jeannie French and 
the Irresistible Force. 

HARPER’S FERRY, Alliston. Helium Kings. 
HOTEL MERIDIEN, Boston. in Café Fleuri,David 
Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY, Cambridge. in the Spinnaker 
Lounge, at 8:30 p.m., jazz with Bert Seager. 
KINVARA PUB, Aliston. Common Ground. 
LAST CALL SALOON, Providence, Ri. Com- 
edidc. 

LILY’S , Boston. Noon, Brian Walkley; 5 p.m., 
Bob Talalla. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, Rachael Nicollazzo Trio. In the 
Conservatory, DJs. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music, Oriental dance show. 

NICK’S COMEDY STOP, Boston. At 9 p.m., 
Kenny Rogerson Show. 

NIGHTSTAGE, Cambridge. The Lyres. 
NOSTALGIA, Quincy. At 2 p.m., Irish music with 
the McTaggarts. At 9 p.m., Scott Wheeler Band. 
O’BRIEN’S PUB, Aliston. DAvid Rykosz. 

PALM COURT AT CRICKET’S , Boston. Brian 
Walkley. Brunch: Bob Talalia. 

PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 

REGATTABAR, Cambridge. “Classics in the 
Courtyard," at 4 p.m. weather permitting, with 
Figure Five Woodwind Quintet. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Kurt 
Laurence. 

RYLES, Cambridge. Downstairs, Ben Scher Trio. 
Upstairs, Either Orchestra. 

SAFFI'S NEW ORLEANS NORTH, Boston. 
Bayou Stompers. 

STICKY WICKET, Hopkinton. Jazz brunch. 

THE TAM, Brookline. Rolene and the Shooters. 
1369 JAZZ CLUB, Cambridge. 1-8 p.m., biues 
jam; 9 p.m.-1 a.m., Bunny Smith Quintet with 
Henrietta Robinson. 

WESTIN HOTEL, Boston. In Turner’s Bar, Art 
Mathews Duo. In Lobby Lounge, Yas Ishibashi. 
WILLOW JAZZ CLUB, Somerville. Norman 
Zocher Quartet. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. 
BACK BAY HILTON, Boston. In the Lobby 
Lounge: Ella Hall. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, Ed Pizzi Swing 
Band. 

THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 

BOHILL’S IRISH PUB, Lynn. Talent night with the 
Buskers. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rice, solo piano and vocais. 

CAPTAIN LINNELL HOUSE, Orleans. Marie 
Marcus and Ron Ormsby. 

CATCH A RISING STAR, Cambridge. At 9 p.m., 
new-talent comedy showcase; at 10 p.m., music 
by Heidi and the Secret Admirers. : 
CENTURY CAFE, Dedham. Videos. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond and Pleasant Sts., 
Worcester. Jonathan Stevens. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Steve Soares, Manny Santos. 

CRICKETS , Boston. Piano music. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

FERRY, Allston. Pool tournament, at 


Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. in Pallysadoe 
Lounge, at 5:30 p.m., classical piano with Patrick 
Botti; at 9 p.m., piano and vocals with David 
Graham. 

LAST CALL SALOON, Providence, Ri. All-ages 
show with Blue Wave, Goe, Gotcha. 

LILY’S , Boston. Noon and 7 p.m., Brian Walkley; 
3 p.m., Jim Hayden. In the Café, Bob Baughman. 
MILL FALLS RESTAURANT, Newton Upper 
Falls. Diane Dexter, pianist/vocalist. 
NOSTALGIA, Quincy. Music Museum. 
PARADISE, Boston. Wiseblood, McLydia Lunch. 
RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, noon-2 p.m., pianist Kurt Laurence; 6-10 
p.m., pianist John Domurad. In the Ritz Bar, 7 
p.m.-1 a.m., Chuck Endsiey. In the Lounge, 
4-5:30 p.m., harpist Dianne Loomis. in the Café, 
6-9 p.m., harpist Dianne Loomis; 9 p.m.- 
midnight, jazz vibes by Michael Noonan. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m., harpist Robin Chudy. 
RYLES, Cambridge. Downstairs, Ed Perkins, Ed 
Friedland. Upstairs, Uzak. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. In Turning Point Lounge, 5-7 
p.m., pianist Katy Roberts; 7-11 p.m., pianist Jim 


Dempsey. 

THE .TAM, Brookline. Tam Jam with Glenn 
Shambroom Band. 

1369 JAZZ CLUB, Cambridge. Jazz jam with 
Smash the Windows.’ 

T.T. THE BEAR'S PLACE, Cambridge. Seven 
Seconds, White Flag, Shattered Silence. 
WESTIN HOTEL, Boston. In the Lobby Lounge, 
Dave Sparr. in Turner's Bar, Art Mathews Duo. 
WILLOW JAZZ CLUB, Somerville. Combart 
Street Trio. 


TUESDAY 


. You can find the addresses and phone numbers 


for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. John Numes, ‘50s and ‘60s dance 


music. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
Dick Syatt's Singles Parties. 

BEACHCOMBER, Welifieet. T.H. and the Wreck- 


age. 
THE BLUE PELICAN, Newport, Ri. Blau Haus 
Theatre presents Shay Duffin in Brendan Behan: 
Contesssion of an Irish Rebel. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
BREAKFAST CLUB, Boston. Live music and 
performance art. 

CAPTAIN LINNELL HOUSE, Orleans. Pianist 
Dave McKenna. 

CATCH A RISING STAR, Cambridge. At 9 p.m., 
Rich Jeni, Ed Driscoll, Chris Sheeno: At 11 p.m.: 
blues jam with Larry Carsman. No cover after 11 
p.m. 

CENTURY CAFE, Dedham. Videos. 

THE CHANNEL, Boston. Nina Hagen, Jeff 
Hudson's Sushi Bar. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond and Pleasant Sts., 
Worcester. Jane Miller, John Vaillancourt. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary’s, 
Steve Soares, Manny Santos. 

COMEDY CONNECTION, Boston. Tony V. Show 
at 9 p.m. 

CRICKETS, Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

EDIBLE REX, Billerica. DJs and videos. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7 p.m., Burt Seager; 8 p.m.-midnight, 
Bob Winter. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 

LAFAYETTE HOTEL, Boston. 5-9 p:m., vocalist 
Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. All-ages 
show, with Rebels Edge, the Vectors, Neck and 
Neck. 

LILY’S , Boston. Noon, Bob Talalla; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Conservatory, recorded dance music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Chery! Hodge, pianist/vocalist. 

NEWTON MARRIOTT, Newton. In the Wind- 
jammer, 8:30 p.m.- 12:30 a.m., Vaughn Edwards. 
NIGHTSTAGE, Cambridge. Foday Musa Suso. 
NOSTALGIA, Quincy. Music Museum. 
PUFFERBELLIES, Newton. Shout. 
REGATTABAR, Cambridge. The Ritz. 
RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, Gary Casucci, Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. In Tofts: 
Garreth Jones Trio. 

RYLES, Cambridge. Downstairs, Bruce Bartlett, 
Oscar Stegard, Bob Harson. 

SCOTCH 'N’ SIRLOIN, Boston. Dancing. DJ 
Beacon Nelson. 

SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, Other Brothers. 

SHERATON PLYMOUTH, Plymouth. in the 
Mermaid Lounge, Forecast. 

THE TAM, Brookline. Kneeling on Rice and idiots 
Savant. 

1369 JAZZ CLUB, Cambridge. Rick Dellaratta. 
T.T. THE BEAR'S PLACE, Cambridge. Seven 
Seconds, Justice League, Lemon Heads. 
WESTERN FRONT, Cambridge. Positive Bent. 
WESTIN HOTEL, Boston. In the Turner Fish- 
eries:, Maggi Galloway Quartet. in the Lobby 
— 5-7 p.m., Daivd Sparr; 8 p.m.-1 a.m., 


Jim Dempsey. 
WILLOW JAZZ CLUB, Somerville. Phillips Fac- 
ulty Jazz Ensemble. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 


-. 


THE ARISTOCAT, Brookline Village. Herman 
Johnson. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. in the Lobby Lounge: 5-9 p.m., Ella Hall. 
BACKSTAGE at the Playhouse Restaurant 
— John Numes, '50s and '60s dance 


BAYSIDE INN, Lynn. in the Chameleon ‘Lounge, 
‘50s and '60s vintage rock. 

BEACHCOMBER, Wellfleet. DJ Bonnie Rullo. No 
Cover. 

BEST WESTERN INN, Danvers. 9 p.m.-12:30 
a.m.: Makoto Takenaka. 

THE BLUE PELICAN, Newport, Ri. Cool Red 
House. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. In Swans Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
BREAKFAST CLUB, Boston. Live music and 
performance art. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. 

CANTAB LOUNGE, Cambridge. Talent night. 
CANTARES, Cambridge. Philip Hamil- 
ton/Anthony Peterson Duo, R&B. 

CAPTAIN LINNELL HOUSE, Orieans. Marie 
Marcus and Ron Ormsby, jazz. 

CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
Rich Jeni, Ed Driscoll, Chris Sheeno; at 11 p.m., 
music by Heidi and the Secret Admirers. No 
cover after 11p.m. 

CENTURY CAFE, Dedham. Videos. 

CLUB DALLAS, Lynn. DJ. 

CLUB lil, Somerville. Devereaux, Price of 
Passion, Diamond Press. 
COLONNADE HOTEL , Boston. In the Bar at 
Zachary’s, Steve Soares, Manny Santos. 
COMEDY CONNECTION, Boston. At 9 p.m., new 
talent night with Jimmy Smith. 

COPLEY PLAZA HOTEL, Boston. In the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. Peter Rice, pianist. 
COURTSIDE CLUB, Tewksbury. DJ. 

DEVON ON THE CQMMON, Boston. Jazz pianist 
Bob Winter. 

EPHRAIM’S, Sudbury. Jimmy Mazzy and friends. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREAT SCOTT, Aliston. DJ Steve LeBel. 
GREENSTREET STATION, Jamaica Plain. Open 


jam. 
THE GROG, Newburyport. Day of Rain (formerly 
Klaxxon). 

GROVERS, Beverly. New-band night. 
HERMITAGE RESTAURANT, 1306 Beacon St., 
Brookline. Adan Kolker Quartet. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 


, LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 


Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. Groove 
Masters. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 
LIVINGROOM, Providence, Ri. Seven Seconds. 
MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, David Morochnick.in the 
Conservatory, recorded music. 

MIDDLE EAST RESTAURANT, Cambridge. For- 
taleza. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Cheryl Hodge, pianist/vocailist. 

NICK’S COMEDY STOP, Boston. At 9 p.m., 
George MacDonald Show. 

NIGHTSTAGE, Cambridge. Steve Forbert Band. 
NOSTALGIA, Quincy. Gear. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
In the Heuriger, Bill Staines. 
PALM COURT AT CRICKET’S , 
Talalla. 

REGATTABAR, Cambridge. Ahmad Jamal Trio. 
RYLES, Cambridge.’ Downstairs, Rachel 
Nicolazzo Trio. Upstairs, Randy Roos Group. 
SHERATON LINCOLN, Worcester. in Harry’s 
Tavern, Other Brothers. 

SHERATON PLYMOUTH, Plymouth. 
Mermaid Lounge, Forecast. 
STITCHES. Boston. MAck and Jamie, Jonathan 
Katz. 

STOUFFER BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Tnpk., Bedford. Art 
Matthews Quartet, jazz. 

THE TAM, Brookline. Cadillac Cowboys. 

1369 CLUB, Cambridge. At 5:30 p.m., Blues by 
Butch. Eve. show, Richard Hollyday Quartet. 
T.T. THE BEAR'S, Cambridge. Pink Torpedos, 
Big House, Nelson Person, Crosstown Rivals. 
WBRS/THE JOINT (736-5277), Usdan Student 
Center, Brandeis University, Waltham. Free live 
music. At 9:30 p.m., Hardcore, Yeti Band. 
WESTERN FRONT, Cambridge. Ben Sher 
Group. 

WESTIN HOTEL, Boston. in Turner Fisheries, 
Maggi Galloway Quartet. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensembie with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Comedy Connection. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
"50s and '60s vintage rock. 

BAY TOWER ROOM, Boston. Dave Sparr Trio. 
BEACHCOMBER, Wellfleet. The George 
Gritzbach Band. 

BESTCRUISE (720-5540) leaves Pier 7 at 8 p.m. 
rain or shine. J.D., Billy and Ken. 

THE BLUE PELICAN, Newport, Ri. At 8 p.m., 
Blau Haus Theatre presents Shay Duffin in 
Brendan Behan: Confessions of an Irish Rebel. At 
9:30 p.m., Barb Schioff. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. in Swans Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
BREAKFAST CLUB, Boston. Live music and 
performance art. 

- CANTAB LOUNGE, Cambridge. Little Joe Cook 
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and the Thrillers. 

CANTARES, Cambridge. Latin jazz. 

CAPTAIN LINNELL HOUSE, Orieans. Marie 
Marcus and Ron Ormsby, jazz. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
Rich Jeni, Ed Driscoll, Chris Sheeno; at 11 p.m., 
acoustic jam with special guests. 

CENTURY CAFE, Dedham. ‘70s dance music 
with KISS DJ Vinny 


Peruzzy. 
CHAPMAN’S RESTAURANT AND TAVERN, 


Brockton. Carter and Winters. 
CLUB DALLAS, Lynn. DJ. 
CLUB Ili, Somerville. OVU, Exhibit A, Major 


Sharp. 

COLONNADE HOTEL , Boston. In the Bar at 
Zachary’s, Steve Soares, Manny Santos. 
COMEDY CONNECTION, Boston. KISS 108 
Comedy Night with J.J. Wright. 

CORY'S, Dedham. Peter Rice. 
COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 

DEVON ON THE COMMON, Boston. Jazz Pianist 
Bob Winter. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Guilty Children comedy troupe. 

DV8, Boston. The Outlets. 

ED BURKE’S, Boston. Fat City. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; oom 
midnight, Bob Winter. 

GREAT SCOTT, Allston. The Candies. 

THE GROG, Newburyport. Drive All Night. 
HARPER’S FERRY, Aliston. EZ Rider. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. All-ages 
show, with Neon Valley Boys. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 

MATRIX JAZZ CLUB, Natick. Kenny Hadley Big 
Band. 

MIDDLE EAST RESTAURANT, Cambridge. 
Arabic music and Oriental dancing. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Cheryl Hodge, pianist/vocalist. 

NICK’S COMEDY STOP, Boston. At 9 p.m., Joe 
Yanetty Show. 

NIGHTSTAGE, Cambridge. Michael Hedges. 
NOSTALGIA, Quincy. New Man. 

PALM COURT AT CRICKET’S , Boston. Bob 


Talalla. 

PAPILLON , Brookline. Dance music 9 p.m.-2 
a.m. 

PASSIM, Cambridge. Bill Staines. 
REGATTABAR, Cambridge. Ahmad Jamal Trio. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. In the Ritz Bar, Chuck Endsley. In 
the Lounge, Carol Kuizer. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy.  aiarastaind 
p.m., Garreth Jones Trio. 

RYLES, Cambridge. Downstairs, Adam Kolker 
Trio. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, Other Brothers. 

SHERATON MANSFIELD INN, Mansfield. in 
Harry’s Lounge, Maria Perry and Company. 
SHERATON NEEDHAM, Needham. in Marty’s, 
Donna Byrne Quintet. 

SHERATON PLYMOUTH, Plymouth. in the 
Mermaid Lounge, Forecast. 

STICKY WICKET, Hopkinton. New Black Eagle 
Jazz Band. 

THE TAM, Brookline. High Function. 

1369 JAZZ CLUB, Cambridge. Silas Hubbard 
Junior. 

T.T. THE BEAR’S PLACE, Cambridge. Dinosaur, 
plus guests. 

UPTOWN 965, 965 Mass. Ave., Boston. At 11:30 
p.m. and 12:30 a.m.: Freddie Jordan Comedy 
Striptacular. 

VILLAGE FORGE PUB (369-9200), Colonial Inn, 
on the green, Concord. John Fitzsimmons, folk 


music. 
WBRS/THE JOINT, Waltham. Free live muisc. At 
9:30 p.m., Rich Gilbert. 

WESTERN FRONT, Cambritige. First Light. 
WESTIN HOTEL, Boston. In the Lobby Lounge:, 
Jim Dempsey. In Turner Fisheries, Maggi 
Galloway Quartet. 

WILLOW JAZZ CLUB, Somerville. Cats a Bear. 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE, Amesbury. Nunes at Night, '50s 
and ‘60s dance music. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
"50s and '60s vintage rock. At 11 p.m., Duggan’s 
Dancers and Hot Gossip. 

BAY TOWER ROOM, Boston. Bob Bacheider 
Trio. 

BEACHCOMBER, Welifieet. DJ Bonnie Rullo. 
BESTCRUISE (720-5540) leaves the Com- 
monweaith Pier at 8 p.m. rain or shine. Fat City 
Band. Also, from Pier 7: Hush. 


THE BLUE PELICAN, Newport, Ri. Duke Rob- 


illard and the Pleasure Kings. 

BOSTON PARK PLAZA HOTEL AND TOWERS. 
Boston. in Captain's Piano Bar, sing-along piano 
bar at 9 p.m. In Swans Lounge, 3-7 p.m., Kevin 
Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich Trio. 

BREAKFAST CLUB, Boston. Live music and 
performance art. 

CABARET JAZZBOAT leaves at 7:30 and 9:30 
p.m. from Long Wharf, Boston. Call Concert Tix 
at 876-7777. Gary Burton Group, Deborah 
Henson-Conant and Jazz Harp. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CAPTAIN LINNELL HOUSE, Orieans. Marie 
Marcus Trio, jazz. 

CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. At 8:30 
and 11p.m., Rich Jeni, Ed Driscoll, Chris Sheeno. 
CENTURY CAFe, Dedham. Videos. 


SID STONE 


_ Accessories, cables, 

connectors, gaffers tape, 
clips, stands, windscreen, 
direct boxes, fuses etc. . . 


SOUND LABS, INC 
. 262-2470 


DAVIS SQ. SOMERVILLE 
Fri., July 31 


_ THE SECRETS 


17 HOLLAND ST. 


Fri., July 24 
BRMC 


Sat., July 25 
MCGREGOR 
MCGEHEE 


Wed., July 29 
PRIME RIB 


Thurs., July 30 
KNOTS & CROSSES 


Sat., Aug. 1 
SLEEPY LA BEEF 


ON THE REDLINE T DAVIS SQUARE 


bree Admission betore 8:30+ Bands beginat9:00 
Concert Line 776 9667 or 623-9832 


/ 
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WEDNESDAY MARRIOTT’S WEDNESDAY 
WORK WIPEOUT OFFICE PARTY 
5:30-7:30 P.M. « PRIZES AND GIVEAWAYS 
THURSDAY 
WITH BOSTON'S BEST COMICS FOLLOWED BY THE CONSERVATORY 


BEACH CLUB PARTY 

PRIZES, FUN, AND EXCITEMENT 

WIN AN ESCAPE WEEKEND FOR TWO! 
RECEIVE YOUR FREE BEACH SURVIVAL KITS 


- THE BANDS ARE BACK FOR SUMMER! | 


FRIDAY, JULY 24TH PRIVATE PARTY | 


THE GREAT DIVIDE 


SATURDAY, JULY 25TH 
THE STRIKE GEAR 


T.H. & THE WRECKAGE 
OCTOBER SECRET WORD 


BLUE RHINO « RUNAWAY DAN 


FRIDAY, JULY 31ST 
SATURDAY, AUGUST 1ST 


COMPLIMENTARY HOUR 


TUESDAY-THURSDAY 
; FOOD BUFFET 5 - 10 p.m. 


DANCE THE NIGHT AWAY WITH YOUR FAVORITE D.J.'s 9 p.m. - 2 a.m. 


110 Huntington Aye, Boston, MA 02116 BOSTON 


Marriott. 


THIS IS THIS 


= BESTCRUISE = 


{ BUD LIGHT] 
BESTCRUISE = 
THE COMEDY CRUISE 


*Special Mid-Summer Attractions* 


Friday, July 24 
TAVARES 


Thursday, July 30 
J.D., BILLY & KEN 


Friday, July 31 


Friday, August 7 


WBCN “RUMBLE” WINNER 


AND RUNNER-UP 
THE RAIN 


Saturday, August | 
MAX CREEK 


Saturday, August 8 
OTIS DAY 
AND 
THE KNIGHTS 


Saturday, August | 
THE COMEDY CRUISE 


featuring comedians 


*Teddy Bergeron zx}. 


Thursday, August |3 
THE STOMPERS 


Friday, August 2| 
Special Appearance 


For summer schedule and information, call 


(617) 720-5540 
=BESTCRUISE= 
66 Long Wharf, Boston, MA 02110 


All Budlight Bestcruises leave Pier 7 and Commonwealth Pier on board BAY STATE and BOSTON HARBOR CRUISES 
vessels. Cruises sail at 8:00 p.m., rain or shine. No one under 2! allowed on board. 


Billy Martin 
Bob Batcheldor THE TUBES 
y! Ticket Sale 
ave EAR *Teletron (720-3436) 
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THE CHANNEL, Boston. Extreme. 
CHAPMAN'S RESTAURANT AND TAVERN, 
Brockton. McAni. 
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ED BURKE'S 


Friday, July 24 
BRUCE MARSHALL 
and the CLUE 

with STRUTTER 
Sat., July 25 
TAYLOR MADE 


Thurs., July 30 
Fri., July 31 


THE DRIVE 
with GRAFFITI 


Sat., Aug. 1 
DUKE ROBILLARD and 
the PLEASURE KINGS 
SPECIAL WEDNESDAY 


RER SE 
Aug. 5 


ug. 
THE ELECTRIC FLAG 
with the Earth, 
Wind and Fire Horns 


Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 


HARPER'S 
FERRY 


Fri. & Sat., July 24& 25 
BAND THAT TIME FORGOT 
60’s Flower Power 


Sun., July 26 
A Harper’s Premier 
HELIUM KINGS 


Every Monday 
OPEN DART TOURNEY 
3 LANES « PRIZES «8 P.M. 


also 
8 BALL POOL TOURNAMENT 


Every Wednesday 
OPEN MIKE BLUES JAM 
(bring your axe) 
LAST CALL FOR BLUES 

Thurs., July 30 
SUMMER NEW YEAR’S <= 
EVE PARTY Y 
with E Z RIDER 


Fri., July 31 


Renaissance 
of the Doors 


Concert line 254-7380 
158 Brighton Ave., Aliston, MA 
254-9743 


formerly BEACHCOMBER 


797 Wollaston Beach Bivd. 
Quincy — 4 


+ Friday & Saturday, July 24 & 25+ 


AL HALLIDAY & 


+ Wednesday « 


MARK MORRIS & 


Thursday « 


NEW MAN 
plus COUNTESS 


+ Friday-Sunday « 


‘MARK MORRIS & 


_ PROPER ID & ORESS REQUIRED 


Your #1 Rock ’n’ Roll Connection! 


D., AUG. 12 
RAPT URE OF THE 
DEEP (18+) 


RS., AUG. 13 
TREAT HER RIGHT 


AUG. 19 
Wer OF EDEN (18+) 


20 
TAT TACHED (18+) 


THIS WEEK: 

FREE WITH METRO OR 
PARADISE TIX STUB 
(VALID NIGHT OF MET 
CONCERT ONLY!) 


Danny Mydlack, at Green 
Street Station 


Continued from page 23 

CLUB DALLAS, Lynn. DJ. , 

CLUB Wil, Somerville. Listener, Pleasure Point, 
the Great Divide. 

COLONIAL COUNTRY CLUB, Lynnfield. In 
Pages, Ly' Jackson and Mike Paiter. 
COLONNADE HOTEL , Boston. In the Bar at 
Zachary’s, Steve Soares, Manny Santos. 


COMEDY CONNECTION, Boston. Shows at 9. 


and 114 p.m. 
COMEDY CRUISE (720-5540) leaves Pier 7 (next 
to Jimmy's Harborside) at 8 p.m. 

COPLEY PLAZA HOTEL, Boston. In the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty comedy show with Dick Doherty, 
Kevin Knox, Big G, at 9 and 11 p.m. 

ED BURKE’S, Boston. The Drive, Graffiti. 
EPHRAIM’S, Sudbury. Marienne Kreitiow. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREAT SCOTT, Alliston. The Rev. 
GREENSTREET STATION, Jamaica Plain. The 
Zulus, Big Barn Burning, Triple R. 

THE GROG, Newburyport. Bobby Watson Band. 
HARPER'S FERRY, Allston. TBA. 

HERMITAGE RESTAURANT, Brookline. Andes 
Bostrom/John Dirac Quartet, jazz. = 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 

HYATT REGENCY, Cambridge. In the 
Pallysadoe, 9 p.m.-1 a.m., jazz with Mr. Jelly 
Belly. in the Spinnaker, 9 p.m.-1 a.m., the 
Palters, piano and bass. 

LAFAYETTE HOTEL, Boston. In the Lounge, 5-9 
p.m., Arlene Bailey; 9:30 p.m.- midnight, jazz 
pianist Mark Kross. 

LAST CALL SALOON, Providence, RI. Marcia 
Ball, the Young Bucks. 

LATINOS, Cambridge. Diversity, Caribbean and 
Latin music. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob ’ 
MARKETPLACE CENTER, Boston. Noon to 2 
p.m., John Salerno and Cape Cod Jazz 
Ensemble. 5:30-7:30 p.m., Rebecca Parris and 
friends. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Conservatory, recorded music. 

MATRIX JAZZ CLUB, Natick. Didi Stewart and 
Friends. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music, Oriental dancing. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Ellie Boswell, pianist/vocalist. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve Sweeney Show. 
NIGHTSTAGE, Cambridge. TBA. 

NOH PLACE, Worcester. Live music and per- 
formance art. 

NOSTALGIA, Quincy. Mark Morris and Cat 
Tunes. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
In the Heuriger, David DiGuiseppe, Scott Alarik. 
PALM COURT AT CRICKET’S , Boston. Bob 
Talalla. 

PASSIM, Cambridge. Bill Staines, Kim Wallach. 
REGATTABAR, Cambridge. Ahmad Jamal Trio. 
RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. in the Ritz Bar, Chuck Endsley. In 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. In the 
Rib Room, 6-11 p.m., Robin Chudy. in Toffs: 6-10 
p.m., Garreth Jones Trio. 

RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Smash the Windows, with 
Matt Darriau. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON LINCOLN INN, Worcester. in Har- 
ry’s Tavern, Other Brothers. 

SHERATON NEEDHAM, Needham. in Marty's, 
Donna Byrne Quintet. 

SHERATON PLYMOUTH, Plymouth. In the 
Mermaid Lounge, Forecast. In the Pub, Trillium. 
SHE’S LEAVING HOME, Boston. “Farewell to 
the Summer of Love. Hello to the Future.” 
STICKY WICKET, Hopkinton. Paramount Jazz 
Band. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. Jazz harp with Deborah Henson-Conant. 
THE TAM, Brookline. Sugar Ray and the Blue 
Tones. 

1389 JAZZ CLUB, Cambridge. At 5:30 p.m., 
David Maxwell. Eve. show, Janet Grice. 


WESTERN FRONT. Cambridge. First Light. 
WESTIN HOTEL, Boston. in Turner's Bar, Maggi 
Galloway Quartet. in the Lobby Lounge, Kurt 
Laurence. 


WILLOW JAZZ CLUB, Somerville. Christopher 


ANCE 
PARTICIPATION 


FRIDAY 


“HOT STUFF” DANCE CONTEST AND 
SINGLES DANCE runs from 8 p.m. to 12:30 a.m. 
at Mosiey’s, Rtes. 1 and 109, Dedham. Sponsor- 
ed by Parents Without Partners. Admission $5; 
call 440-5149. 

COUNTRY WESTERN DANCE begins at 8:30 
p.m. at the Billerica Irish-American Social Club, 
616 Middlesex Turnpike, Billerica. Featuring 
Yankee Jack, Marie & Co. Western Band. 
Admission $5; call 272-2765. 

DANCE FRIDAY, barefoot-dancing in a smoke- 
and-alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at Masonic Hall, 1950 Mass. 
Ave., Porter Sq., Cambridge. Admission $4, 
$3.50 students. Call 491-6084. 

BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center Ii, 
185 Corey Rd., Brookline. Admission $5; call 
277-1139. 

SINGLES DANCE PARTY takes place every Fri. 
at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 
Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 

FRIDAY NIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at 8 p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 
ing comedians from Comedy Connection. Hot 
buffet, dance contest, cash bar. Proper dress. 
Sponsored by the Singles Connection. Ad- 
mission $5; call 1-8Q0-238-1144. 


SATURDAY 


SINGLES DANCE PARTY begins at 8:30 p.m. at 
the Charles Hotel, Bennett and Eliot Sts., 
Cambridge. Sponsored by Singles Lifeline. Ad- 
mission $10, $8 before 9. p.m. Call 961-5565. 
BALLROOM DANCE PARTY runs from 8:30 p.m. 
to midnight at the Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. Singles 
and couples invited. Complimentary hors 
d'oeuvres. Informal dress. No church affiliation. 
Admission $5; call 875-1007. 

SINGLES DANCE PARTY takes place every Sat. 
at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 
Rd., Billerica. Admission $5; sponsored by 
Saturday Night Singles; call 671-0042. 


SUNDAY 


ROCK AGAINST SEXISM runs from 6 to 10 p.m. 
at the 1270 Club, 464 Harrison Ave., Boston. 
Must be 21 or older. Admission $2; call 
734-1672. 

A MIDSUMMER’S EVE DANCE runs from 8:30 
p.m. to midnight at the Commonwealth Brewery, 
at Portland St., near Haymarket. Sponsored by 
Boston's Jewish Young Adult Center, ages 
22-39. Admission $12; call 566-5946. 
SCOTTISH COUNTRY DANCE begins every 
Sun. at 6:30 p.m. at Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $2; call 
864-8945. 

INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT Student Center, opposite 77 Mass. Ave., - 
Cambridge. Donation 25¢; call 225-9185. 

NEW ENGLAND SINGLES WEST DANCE begins 
every Sun. at 8 p.m. at Crowne Plaza Hotel, Rte. 
9, Natick. DJ, hors d'oeuvres. Admission $5, $3 
before 8:30 p.m. Call 899-3900. 

DANCE PARTY begins every Sun. at 8 p.m. at 
Webb Brook Club, Webb Brook Rd., Billerica. 
Admission $4; sponsored by Saturday Night 
Singles; call 454-9805. 

SUNDAY NIGHT SINGLES DANCE begins every 
Sun. at 8 p.m, at Rachel's at Marriott Long Wharf, 
296 State St., Boston. Hosted by Ami Heart, 
KISS 108 radio. Hot buffet, dance contest, cash 
bar. Proper dress. Sponsored by the Singles 
Connection. Admission $4; call 1-800-238-1144. 


MONDAY 


SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3.50; call 566-7041. ' 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-08 18. 
ISRAELI FOLK DANCING begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $1; call 495-4696. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m., or 7:45 p.m. for 
beginners, at 7 Temple St., Cambridge. Ad- 
mission $4; call 354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7, at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SINGLES DANCE PARTY, sponsored by the 
New England Singles Network, begins every 
Tues. at 8 p.m. at the Bayside inn, Rte. 1A, Lynn. 
Free buffett, DJ, lights, video. Admission $6, $4 
before 9 p.m. Call 899-3900. 


WEDNESDAY 


SINGLES NIGHT OUT begins every Wed. at 9:15 
p.m. at the Natick Hilton, Speen St., Natick. Live 
band. Sponsored by Singles Lifeline. Admission 


WINNIE’S PUB, Roxbury. Ksenia. 
THE HURRICANES} 
SCOTT WHEELERS; 
SHIP 
Wir” 1 
Th 
ay, 
S 
THURS., JULY 30 
OUTLETS 
SKIN (18+) 
THURS. AUG 6 
SCHOOLY D. (18+) 


$3; call 961-5565. 
WEDNESDAY NIGHT DANCE PARTY, sponsor- 
ed by New England Singles, begins at 8 p.m. at 
the Other Side Nightclub, Rte. 9, Framingham. 
Admission $4, $3 before 9 p.m. Call 899-3900. 
NORTH SHORE FOLK begins every Wed. at 8 
p.m. at Crombie St. Church, Salem. Admission 
$2.50; call 777-2793. 
DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment every Wed. at 7:30-10:45 p.m. at First 
ional Church, 11 Garden St., Cam- 
bridge. Admission $5.25; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission 
$2.75; call 872-4110. 
ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 
bridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at International Institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 
HUNGARIAN DANCE begins every Wed. at 8:30 
p.m. at International Academy of Ethnic Dance, 
595 Mass. Ave., Cambridge. Admission $5; call 
628-4404. 
SWING CITY BIG BAND DANCES begin every 
Wed. at 7:30 p.m. at Lake View Ballroom, Lake 
View Rd., Foxboro. Admission $7, $4 seniors. 
Call 543-9099. 


THURSDAY 


SCOTTISH DANCE begins every Thurs. at 8 p.m. - 


at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2220. “ 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 
SINGLES DANCE PARTY takes place every 
Thurs. at 8 p.m. at Mr. Tipps Function Hall, Treble 
. Cove Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 
THURSDAY NIGHT SINGLES DANCE begins 
every Thurs. at 8:30 p.m. at Escapade, 500 
Washington St., Weymouth. Sponsored by the 
Singles Connection. Admission $3 before 9 p.m. 
$4 after; call 961-5565. 
SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $4, $3 before 9 p.m.; call 899-3900. 
SINGLES CLUB OF AMERICA Thursday night 
singles dance begins every Thurs. at 8 p.m. at the 
Crystal Room, 59 First St., Cambridge. Music by 
Best Tunes. Contests and door prizes. Admission 
$5, $4 advance. Call 547-4855. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty's at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese, WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


FRIDAY 


FRIDAY NIGHT DANCE PARTY runs from 8 p.m. 
to 1 a.m. at Days Inn, off Rte. 128, Newton. 
Admission $8, $6 before 9 p.m.; call 893-2274. 
DANCE FRIDAY, barefoot-dancing in a smoke- 
and-alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Church Congrega- 
tional, 11 Garden St., Cambridge. Admission $4; 
call 491-6084. 

BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center |i, 
185 Corey Rd., Brookline. Admission $5; call 
277-1139. 

FRIDAY NIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at 8 p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 
ing comedians from Comedy Connection. Hot 
buffet, dance contest, cash bar. Proper dress. 
Sponsored by the Singles Connection. Ad- 
mission $5; call 1-800-238-1144 


PERFORMANCE 


FRIDAY 


THE WINDHOVER DANCE CONNECTION pre- 
sents new works and classic modern pieces at 8 
p.m. at the Windhover Center for the Arts, 257 
Granite St., Rockport. Guest artist Lenore Lati- 
mer, former soloist with the Limon . 
Tickets $8, $5 children and seniors; call 
546-3611. 


INDIAN FOLK DANCING PERFORMANCE 


begins at 7:30 p.m. on the pavillion next to the 
Charles River at the Museum of Science, Boston. 
Admission $5, $3 for children; call 723-2500. 
“THE DANCE AND MUSIC OF AFRICA” runs 
through tomorrow at Jacob's Pillow, Becket, with 
performances at at 8:30 p.m. today and 
tomorrow, with a 2 p.m. matinee on Sat. 
Featuring the Ladzekpo Family, Fua Dia Congo, 
Griot Foday Musa Suso, and the Swazi Dancers 
and Singers. Tickets $17-$23.50; call (413) 
243-0745. 

[HARVARD SUMMER DANCE CENTER presents 
a fifteenth anniversary faculty concert, featuring 
Mark Dendy, Adrienne Hawkins, Charlies 
Moutlon, Mitchell Rose, Marcus Schulkind, Beth 
Soll and Company, Eliabeth Streb, Julie Ince 
Thompson, with Boston-area musician and guest 
artists NYC Tapworks, featuring faculty member 
C.B. Hetherington, at 8 p.m. tonight and 
tomorrow at Sanders Theater, Quincy and 
Kirkland Sts., Cambridge. Tickets $10, $5 
balcony. Call 495-5905. 


SATURDAY 


“THE DANCE AND MUSIC OF AFRICA.” See 
listing for Fri, 
HARVARD SUMMER DANCE CENTER. See 


Cantinued on page 26 


COMEDY co. 


— Boston 
TURDAYS 8:30 P.M. 


CANTARES 
Inman Square, Cambridge 


CHILDREN, SPENCER, JULIE BARR 
FRI. & SAT., 10 P.M. _ Dick Doherty, Sun., July 26 
STEVE BEAN, plus ... “COMEDY HELL” 


Fri., July 24 


THE DON GAVIN SHOW 
CHANCE LANGTON, PAUL 
KOZLOWSKI 


Sat., July. 25 


THE STEVE SWEENEY 


SHOW 


D.J. HAZARD, DAN 


WITH HOST GEORGE 


| MACDONALD 


Boston’s best comics host the Third Annual 
Comedy Riot August 10-14. 5 nights of mayhem 
as New England’s top open mike talent deliver the 
best new comedy. Prizes, celebrity judges and 

much more! 


Wed., July 29 
ONE SHOW ONLY 
MACK AND JAMIE 
for America’s 
Library Askoctation 969 COMMONWEA 


BOSTON’S #1 
COMEDY CLUB 


254-2054 


OPEN WED.-SUN. CALL FOR RESERVATIONS AND SHOWTIMES 


LTH AVE. 


ALL NEW! 


ON CAPE COD! 
Sun., July 26 


featuring 


STEVE SWEENEY 
and guest 


Mon., July 27 
LENNY CLARKE 


with Jon Pinette 
and Jeff Allen 


JOANNY YE 

Rt. 28, W. Yarmouth 

Cape Cod 
775-1090 
Advance Tix 
Boston 2054 

New Cape location 

Open on Sunday and Monday 

nights during summer '87 


2861 ‘v2 AINE NOILOAS ‘XINZOHd NOLSOS SHL 


— Boston Globe Readers 


Starring 
STEVE SWEENEY, 
DONGAVIN 


other nationally k 
comedians 


at at7 30 


July 28 - Aug 1 


MUSIC Tues.-Thurs. at 11-NO COVER 
Call 661-9887 
*30JFK. St Harvard Square « 


400 Warrenton st. 


Fri., 7/24 
Sat., 7/25 
Sun., 7/26 


Thurs., 7/30 


THE BIG HAZARD INSTITUTE SHOW! 
Play It Again Sam's (one show 9 p.m.) 
CALLING ALL HAZARDS! 

Stitches 


D.J. HAZARD LIVE AT THE CHALKBOARD WEST! 


Keene, NH 


WHO WAS THAT MASKED HAZARD? 
The Parrot's Den, Somerset 


Validated Parking 


* 


482-0930 


*Dinner/Show package available 


* 


GOT A 
COMEDY ACT? 


LET IT STAND UP IN 


COMEDY SECTION 


ALL SALES ARE FINAL — NO REFUNDS, NO EXCHANGES 
Tickets $15.00 
* Bostix Out of Town Ticketron Bestcruise Strawberries 
All Budlight Bestcruise Comedy Cruises leave Saturday nights from Pier 7, on board 
Cruise vessels. Cruises sail 8 p.m. rain or shine 
66 Long Wharf, Boston, MA 02110 (617) 720-5540 


SBESTCRUSES 
4 And THE 
COMEDY CRUISE We 
“NEW ENGLAND’S BEST 4 
‘ ENTERTAINMENT IS ON BOSTON HARBOR” 4 
Saturday, August | Saturday, August 8 
COMEDY CRUISE COMEDY CRUISE 
featuring featuring 
TEDDY BERGERON MIKE MOTO 
BILLY MARTIN CHARLIE HALL 
BOB BATCHELDOR D.j. HAZARD 
4 
4 4 
4 4 


C-O-N-N *-E-C-T>] *O-N® 
BOSTON'’S ORIGINAL COMEDY CLUB 


CHARLES PLAYHOUSE, 76 WARRENTON ST., BOSTON 391-0022, CHARG-TIX 542-8511, BOSTON 


SCHEDULE 
Thurs., 9 p.m. 


Sun., 9 p.m. 


Fri., 8:30 & 11:00 
Sat., 8, 10 & 11:45 


Charge Tickets 
Ticketron/Teletron 
1314 COMM, AVE. « BOSTON 720-3434 
(617) STAND-UP 


LIMITED SEATS 
NOPASSES 


Paula 
Poundstone, 
Boston’s best 
comed’enne, direct 
from HBO, 
Letterman, Carson 
and Saturday Night 
Live returns home 
for one week only, 
AUGUST 13, 14, 


15 & 16TH 
exclusively at Play 


It Again Sam’s. 
Don’t miss her 


| COMEU 
GUILTY 
“Su 
a 
Tickets $6 782-8799 
| 
at Remington's 
if 
of Boston 
Boylston 
267-6626 
at 
Sat 11:30 p. m. un& Mon: 4 2 
; ici ard 
OMEDY wae = 
C iller 
Larry & 25 
July David cetterman” 
Night with 
trom Late Ne 
Rich Jeni fe 
| 
Phcenix | 
BOSTON'S ORIGINAL COMEDY CLUB] | | 
. 


Continued from page 25 
listing for Fri. 
THE WINDHOVER DANCE CONNECTION. See 


listing for Fri. 


SUNDAY 


THE KRAKOWIAK POLISH DANCERS OF 
BOSTON perform at 2 p.m. on the outdoor stage 
at Heritage Plantation, Sandwich. Bring a lawn 


isle Marsh Reservation, and at Wollaston Beach 
Reservation, Quincy. Learn about water pollution 
and efforts being made to overcome it. Free; call 
727-5215. 

DINNER CRUISE ABOARD THE PRIVATEER Ii 
departs at 7:30 p.m. from Seven Seas Wharf 
(next to the Gloucester House Restaurant) on 
Rte. 127, Gloucester. Complete buffet dinner, 
plus harbor and river cruise. Tickets $20; call 
283-1776. 

INTERNATIONAL WEEKEND runs today from 10 


7:30 p.m. at MacDonaid Stadium, Pearl St., 
Maiden, Tickets $8; call 922-4353. 

FEAST OF THE BLESSED SACRAMENT runs 
today and tomorrow from 6 p.m. to midnight at 
Mediera Field, 50 Mediera Ave., New Bedford. 
Largest Portuguese festival in the country. Free; 
call 992-6911. 

OPEN HOUSE AT BENTLEY COLLEGE begins 
at 6:30 p.m. Beaver and Forest Sts., Waltham. 
Free; call 891-2800. 

HENRY D. THOREAU. See listing for Fri. 


> 
= GET OUT OF THE DARK. THE WINERY chair or blanket. Admission $5, $2 children under a.m. to 3 p.m., and tomorrow at 7 p.m. at SHAKER KITCHEN FESTIVAL. See listing for 
> The Consumer Information Catalog will : 12; call 888-3300. Government Center, S. Main St., Fall River. Mon: 
uM enlighten you with helpful consumer information — THE DANCE AMERICA DANCE SERIES runs Games, entertainment, ethnic foods, and pops TENNIS INSTRUCTION. See listing for Mon. 
w It's free by writing — Fri., July 24 from 8:30 to 10 p.m. at the Hatch Memorial Shell, concert. Free; call 679-0922. COMMUNITY EXHIBITION. See listing for Mon. 
< BF Consumer information Center ELLEN off Storrow Dr., on the Charles River Esplanade. “SURVIVAL” runs today and tomorrow from 9 
= Dept. TD, Pueblo, Colorado 81009 O’BRIAN Featuring performances by the Art of Black a.m. to 4 p.m. in Brockton. An outdoor, adult 
> . ; : Sat., July 25 Dance and Music, the Boston Dance Project, and _version of Capture the Flag. Admission $25; call FRIDAY . 
Oo TRUDY others. Free; call 727-5215. 583-9334 for exact location. 
be SANDHAUS MEDIEVAL FESTIVAL runs today and tomorrow “THE MILES OF MILLS ON THE MERRIMACK,” 
oO aati from 10 a.m. to 4 p.m. at Hammond Castle a bike tour, departs at 6 p.m. from the Visitors’ 
% QUEST FOR TUESDAY Museum, 80 Hesperus Ave., Gloucester. Per- Center, 243 Market St., Lowell. Free; call 
sf formers, music, food, crafts, and children’s 459-1017. 
xs VISION THE PAUL TAYLOR DANCE COMPANY activities. Admission $5, $3 children; call QUINCY COMMUNITY SUMMER THEATRE 
« performs at 8 p.m. today through Thurs., and at 283-7673. NIGHT begins at 8 p.m. at Marina Bay, Squan- 
———— i 8:30 p.m. Fri. and Sat., with a Sat. mat.at2p.m. “AN EVENING WITH THE SHAKERS.” See tum. Music, prizes, to benefit JM Productions 
g On the aaa oy Lewis Wharf Tickets $17 Tues.-Thurs. and Sat. mat., $19 Fri., listing for Fri. and Quincy Community Summer Theatre. Ad- 
Qa 523-3 $23.50 Sat.; call (413) 243-0745. 49TH NATIONAL FOLK FESTIVAL. See listing —_ mission $5; call 471-1543. 
z ~ for Fri. WOMEN’S COFFEEHOUSE runs from 8 p.m. to 
4 ANTIQUE SHOW. See listing for Fri. midnight at the Women's Center, 46 Pleasant St., 
pe es WEDNESDAY HENRY DAVID THOREAU. See listing for Fri. | Cambridge. Free; call 354-8807. 
oO ; Fri., July 24 ; FEAST OF THE BLESSED SACRAMENT. See 
a x THE PAUL TAYLOR DANCE COMPANY. See listing for Thurs. 
Ww ‘BARNEY MARTIN | listing for Tues. SUNDAY LEARN TO SWIM. See listing for Mon. 
= 7-10 p.m REND TENNIS INSTRUCTION. See listing for Mon. 
THU DAY BRUNCH ON THE CHARLES runs from 11.a.m. |COMMUNITY EXHIBITION. See listing for Mon. 
to 2.p.m. at Community Boating, 21 Embankment HENRY D. THOREAU. See listing for first Fri. 
Sat. July 25 Ya hp pee Rd., Boston. Admission $7; call 523-1038. 
BOBBY WATSON BLUE SCREWS CLASSICAL INDIAN DANCE PERFORMANCE, JAPANESE TEA CEREMONY begins at 3 p.m. at 
Saturday. July 25th \ presented by Neena Gulait, begins at 7:30 p.m. the Art Complex Museum, 189 Alden St., 
BAND VATICA N ROM ANC i} on the outdoor pavillion next to the Charles River — Duxbury. Free; call 934-6634. 
at the Museum of Science, Science Park, Boston. THE ROWLEY COMMON RIDE begins at 9:30 
Sun., July 26 Free with admission to museum; call 723-2500. a.m. at Rowley Common, Rte. 1A. Sponsored by 
Wednesday. July 29th 
KRIS W. ALES bet DE - THE PAUL TAYLOR DANCE COMPANY. Sce _North Shore Cyclists. Free; call 948-2339. 
BAD ATTITU listing for Tues. 49TH NATIONAL FOLK FESTIVAL. See listing : 
for Fri. 
Mon., July 27 Thursday. July 30th ANTIQUE SHOW. See listing for Fri. 
CALYPSO LITTLE FRANKIE FRIDAY “OPHIDIOPHOBIA CLINIC.” See listing for Sat. 
& THE PREMIERS INTERNATIONAL WEEKEND. See listing for Sat. 
HURRICANE . : MARGARET BEALS presents an evening of “SURVIVAL.” See listing for Sat. 
i igh poetry, dance, and improvisation and Catherine © MEDIEVAL FESTIVAL. See listing for Sat. FRIDAY 
Tues., July 28 Gallant and Patricia Adams present “Dances by 
= Isadora” at 8 p.m. at the Windhover Center for FRIDAY FLICKS FOR SMALL FOLK, featuring 
-AMYL AND THE the Arts, 257 Granite St., Rockport. Tickets $8, MONDAY “The Little Engine That Could,” “‘Strega Nona,” 
“Test Pilot Donald,” ‘Three for Breakfast,”’ and 


MOTOR CITY 


RHYTHM KINGS 
NORTH SHORE 
ACAPELLA 
Thurs., July 30 
JULIE 
DOUGHERTY 


every Monday-Friday 4 p.m.-7 p.m. 


Kinvara 


34 Harvard Ave. 
Alliston, MA « 783-94' 


Free Parking in Rea 


Fri., Sat. & Sun., July 24, 25 & 26 


We feature Irish and American 


folk music every weekend 


THE PRESIDENT 
DOESN'T TAKE 
AN OATH 
TO DEFEND THE 
AMERICAN FLAG 
OR THE STATUE 


$5 children and seniors, $10 cabarets (includes 
beverages and cheese platter). Call 546-3611. 
INDIAN FOLK DANCING PERFORMANCE, 
presented by by Soor Nupoor Dance Troupe, 
begins at 7:30 p.m. on the outdoor pavillion next 
to the Charles River at the Museum of Science, 
Science Park, Boston. Free with admission to 
museum. Call 723-2500. 

THE PAUL TAYLOR DANCE COMPANY. Sec 
listing for Tues. 


VENTS 


FRIDAY 


ARTS FESTIVAL begins at 11 a.m. at the Charles 
River Creative Arts Program, 56 Centre St., 
Dover. Free; call 785-1260. 

HENRY D. THOREAU returns to life to lead 
evening strolis at 6 p.m. every Thurs. and Fri. 
through Aug. 7 at Walden Pond, Rte. 126, 
Concord. Free; call 369-3254. 

ANTIQUE SHOW runs daily through July 27 from 
10 to noon and 4 to 7 p.m. at Nantucket 
Elementary School, Surfside Rd., Nantucket. 
Features 30 dealers in art, furniture, clocks, 
collectibles. Admission $5; call 228-3470. 

49TH NATIONAL FOLK FESTIVAL runs through 
Sun. in downtown Lowell. Championship step- 
dancers, Irish fiddlers, dixieland jazzmen, Cajun 
musicians, gospel singers, Khmer classical 


GAME NIGHT begins at 8 p.m. at Boston's Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Bring your favorite board game, 
refreshments served. 
566-59946. 

LEARN TO SWIM at Pierce Lake at Breakheart 
Reservation, Saugus. Lessons taught by certified 
instructors every Mon., Wed., and Fri. Three 
levels of lessons: beginner, advanced beginner, 
and intermediate. Free; call 233-0834 for regis- 
tration. 

TENNIS INSTRUCTION every Mon., Wed., and 
Fri. from 1 to 5 p.m., and Tues. and Thurs. from 8 


from 8 to 10 p.m., Narcotics Anonymous from 
7:30 to 9 p.m., and a battered women’s support 
group from 6:30 to 8 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

THE 24TH ANNUAL SHAKER KITCHEN FESTI- 
VAL runs through Fri. at Hancock Shaker Village, 
Pittsfield. Open daily from 9:30 a.m. to 5 p.m. Cail 
(413) 443-0188. 

COMMUNITY EXHIBITION runs through Aug. 5 
from 2 to 9 p.m. at the Westport Art Group 
Center, 1740 Main Rd., Westport Point. Crafts 
Fair. Free; call 636-4830. 

ANTIQUE SHOW. See listing for Fri. 


TUESDAY 


MIDNIGHT FASHION SHOW takes place at the 
Commonwealth Grille, 111 Dartmouth St., Bos- 
ton. Designers Pagliarulo, Charles Powers, 
Jonathon McCormack and Steven Roche. Free. 
Call 629-2204. 

DINNER WITH THE ARCHITECT OF THE DAILY 


Admission $6; call 


“Where Is It?”, begin at 10:15 a.m. in the 
Children’s Room, Boston Public Library, Copley 
Sq., Boston. Free; call 536-5400. 

TOM SAWYER is performed at 9:30 and 11:30 
a.m. at the Cape Playhouse, Dennis. Tickets $4; 
call 385-3838. 

PIPPIN is performed by the Rindge and Latin 
Drama Department at 7:30 p.m. tonight and at 2 
p.m. tomorrow in the Fitzgerald Theatre, Cam- 
bride Rindge and Latin School Arts Center, 459 
Broadway, Cambridge. Tickets $3 advance, $4 at 
door. Call 498-9202. 

“LETTERS TO SUNSHINE, SONGS FROM THE 
RAIN” is presented by the Children’s Theatre at 


COMMON GROUND a.m. to noon at the Charlesbank Park Tennis 
TRIO Thurs., July 30 Courts, located beside the‘MDC’s Lee Pool on _— 8:30 p.m. tonight and tomorrow at the Priscilla 
JACKIE BROWN Charles St., Boston. Free; call 727-9548 for | Beach Theatre, Theatre Colony Way, Whitehorse 
Fri., Sat. & Sun., July 31, Aug. 1 & 2 £7; 288-6098. 
te Caver Proper Dress GLEN SH ANE HOMECOMING DAY is day-long art and craft “JACK AND THE BEANSTALK” begins at 9:30 
Music Hour . show iff’ downtown Fairhaven. Free. and 11:30 a.m. at the Watsun Theatre, Wheaton 
THE WOMEN’S CENTER offers a lesbian rap _—_ College, Norton. Tickets $5-$7.50; call 969-0658. 


“DREAMMAKERS” begins at 8 p.m. at the 
outdoor theatre of the Charles River Creative 
Arts Program, 56 Centre St., Dover. “A musical 
trip to the land of dreams where a battle takes 
place between the Lord of the Nightmare and the 
Dreammakers.” Performed by children ages 8 to 
15. Admission. $2; call 785-1260. 

“THE WIZARD OF 02” begins today at 11 a.m. 
and tomorrow at 7 p.m. at the Children’s Theatre 
at Theatre One Productions, North Main St., 
Middleboro. Tickets $4, $3 children; call 
947-1880. 


SATURDAY 


“ALICE IN WONDERLAND” begins at 4 p.m. 
today and tomorrow at Maudsley State Park, 
Newburyport. Admission $8, $4 children; call 
465-2572. 

SUMMER SAUNTER runs from 7:30 to 9:30 a.m. 
at the Blue Hills Reservation, 1904 Canton Ave., 
Milton. Early morning nature walk for all ages. 


dancers, and rockabilly musicians. Evening 
concerts tonight and tomorrow at 7:30 p.m. on CATCH begins at 7 p.m. at the Daily Catch,One Admission $5, preregistration required; call 
the North Common; dance parties Fri.-Sun. at Kendall Sq., Cambridge. Admission $35; call 333-0690. 


OF LIBERTY. 


The President takes an oath to defend some- 


The President takes an oath to defend the 
Constitution of the United States. A document that 
has been described as the greatest leap forward for 
freedom in human history. A document that is the 
foundation of our country. And the means by which 
we achieve the rule of law and protect our freedom. 
As we commemorate the Bicentennial of 
the Constitution, there is no better way for you as an 
American to reaffinm the principles for which our 
country stands than to learn more about the United 


The words we live by 


TS eam more about the Constitution write: Constitution. Washington. 
DC. 20500. ‘The Commission on the Bicentennial of Phe U.S. Constitution. Ad c 


5:30 p.m. at JFK Plaza; crafts demonstrations 
Sat. and Sun. noon-5 p.m. along Shattuck St.; 
music, dance, and storytelling stages Sat. and 


Cambridge. free; cali 354-8807. 
VISIT TO THOMPSON’S ISLAND in the Boston 


’ Harbor runs from 5:30 to 9 p.m., leaving from 


Long Wharf, behind the Chart House. Tickets 
$6.50, $4.50 children; call 328-3900. 
“SUMMERFEST” final day runs from 10 a.m. to 4 
p.m. at the Prudential Center, Boston. free; call 
236-3744. 

“AN EVENING WITH THE SHAKERS” runs 
today and tomorrow from 7:30 to 9:30 p.m. in 
Hancock Shaker Village, Pittsfield. Tickets $10; 
call 443-0188. 


SATURDAY 


SINGLE ALTERNATIVE DAY TRIP runs from 8 
a.m. to 5 p.m. leaving from the Boston Worship 
Center Church, 9 Salutation St., Boston. Walking 
tour of Plymouth Plantation. Admission $10; call 
723-2226. 

TUGBOAT MUSTER runs from 10 a.m. to 5 p.m. 
at the Charlestown Navy Yard. Tugboat parade 
and contests. Free; call 666-8530. 

NATURAL DYES WORKSHOP ail day workshop 
at Lovells island, Boston Harbor. Free; call 


“OPHIDIOPHOBIA CLINIC” runs today and 
tomorrow at 1 p.m. at the Blue Hills Reservation, 
1904 Canton Ave., Milton, Learn why some 
people fear snakes. Free; call 727-52 i5. 


“CLEAN WATER DAY” begins at 11 a.m. at Belle DRUM AND BUGLE CORPS CONTEST begins at 


267-5175. 
TENNIS INSTRUCTION. See listing for Mon. 
SHAKER KITCHEN FESTIVAL. See listing for 


SATURN AND ITS RINGS are visible every Wed. 
from 8:30 to 9:30 p.m. from the Boston University 
Observatory, 705 Comm. Ave., Boston. Free; call 
353-2630. 

BOSTON BISEXUAL MEN’S NETWORK GEN- 
ERAL MEETING begins at 7:30 p.m. at the Oid 
Cambridge Baptist Church, Mass. Ave., Cam- 
bridge. Free; call 247-6683. 

THE VIGIL AGAINST THE WAR IN CENTRAL 
AMERICA is held every Wed. at the Park St. T 
stop. Free; call 482-8850. 

MUSIC ON THE PLAZA presents the Ritz at noon 
on the South Plaza at the Prudential Center, 
Boston. Free; call 236-3744. 

THE WOMEN’S CENTER offers a battered 
women’s support group from noon to 1 p.m., a 
lesbian Al-Anon (with childcare) from 6:30 to 8 
p.m., a feminist discussion group from 8 to 10 
p.m., and a writer's support group from 7:30 to 
9:30 p.m. at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

BOSTON BEANSTALKS club, for men 6'2” and 
over and women 5'10" and over, meets from 7 to 
9 p.m. at the Worcester Marriott, 10 Lincoin Sq., 
Worcester. Free; call 482-8255. 


THURSDAY 


THE MYSTIC PAPER BEASTS present a work- 
shop and performance at 11 a.m. at Fall River 
Heritage State Park, 100 Davol St., Fall River. 
Free; call 675-5759. 


thing even more important than a majestic symbol of Sun. noon-5 p.m. at Market Mills Park, JFK Mon. 
our country Plaza, Lucy Larcom Park, and Market Mills | COMMUNITY EXHIBITION. See listing for Mon. DOLLEE AND DEBBIE perform at 2 p.m. at the 
?* Courtyard. Free; call 459-1000. Franklin Park Zoo, Boston. Mime, dance, clown- 
' r WOMEN’S COFFEEHOUSE runs from & p.m. to ing, and puppetry. Admission $1; call 442-2002. 
midnight at the Women’ 


Theatre, 30 Union St., Pittsfield. Admission $3; 
call (413) 445-4634. 

CHILDREN’S TOURS run from 10 a.m. to noon at 
Hancock Shaker Village, Pittsfield. Especially for 
ages 5 to 8. Admission $5; call (413) 443-0188. 
“LETTERS TO SUNSHINE, SONGS FROM THE 
RAIN.” See listing for Fri. 

“PIPPIN.” See listing for Fri. 

“THE WIZARD OF OZ.” see listing for Fri. 


SUNDAY 


BASEBALL CLINIC begins at 1 p.m. in McKinney 
Park, Brighton. Learn game fundamentals, get 
individual attention, and find out about follow-up 
sessions in programmed playgrounds. Free; call 
725-4006. 

“WATERMELON,” a program of stories and 
songs for children, begins at 4 p.m. at the Puppet 
Showplace Theatre, 32 Station St., Brookline 
Village. Featuring storyteller Betty Lehrman, and 
musicians Victor Cockburn, Matthew Weiss, and 
Paul Lehrman. Admission $6, $4 children; call 
254-5035. 

LE GRAND DAVID AND HiS OWN SPECTACU- 


States Constitution. 
r . 727-5215. LEARN TO SWIM. See listing for Mon. 
The words we live by. , “MIDSUMMER’S NIGHT GLEAM” begins at 8 SHAKER KITCHEN FESTIVAL. See listing for LAR MAGIC COMPANY performs at 3 p.m. at the 
p.m. at Blue Hills Reservation, 1904 Canton Ave., — Mon, Cabot St. Cinema Theatre, 286 Cabot St., 
THE CONSTITUTION Milton. Walk up Great Blue Hill and do some = COMMUNITY EXHIBITION. See listing for Mon. Beverly. Admission $7, $5 children; call 
stargazing. Free; call 727-5215. TENNIS INSTRUCTION. See listing for Mon. 927-3677. 


MONDAY 


THE “CALVIN THE CLOWN” SHOW runs Mon.- 


&S snag no bevulined 
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Fri. from 11 am. to 1 p.m. at the Prince 
Restaurant, Rte. 1 south, Saugus. Songs, magic, 
face painting, and animal balloon creations. No 
fee for show; call 233-9950. 
SUMMER FILM “PIPPI 
begins at 2:30 p.m. at the Adams St. Library, 690 
Adams St., Dorcester. Free; call 436-6900. 
CHILDREN’S FILMS begin today at 3:30 p.m. at 
the Newtonville Branch Library, 345 Wainut St., 
Newtonville, and tomorrow at 2:30 p.m. at the Jr. 
Library, 126 Vernon St., Newton. Free; call 
552-7157. 


TUESDAY 


PAJAMA STORYTIME begins at 7 p.m. 
Tuesdays and Thursdays on the back lawn of the 
Public Library, Beverly. Bring a blanket to sit on. 
Free; call 922-0310. 

“THE TALE OF PETER RABBIT” begins at 10:30 
a.m. today, tomorrow, and Thurs. at the Jamaica 
Plain High School, Washington and Williams Sts., 
J.P. Suitable for ages 4-9. Tickets $3.50; call 
254-3179. 

“GLASS WITH CLASS” runs from 2 to 3:15 p.m. 
Tuesdays and Thursdays at the Children's Room 
at the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Drop-in gallery workshop for children 
ages 6-12. Free; call 267-9300, x300. 
CHILDREN’S FILMS ‘One Little Kitten,” “The 
Tender Tale of Cinderella Penguin,” “A Boy, a 
Frog, and a Dog,” “Winnie the Pooh and the 
Blustery Day,” begin at 10:30 a.m. and 3:30 p.m. 
at the Charlestown Library, 179 Main St., 
Charlestown. free; call242-1248. 

THE “CALVIN THE CLOWN” SHOW. See listing 
for Mon. 

FILMS IN NEWTON. See listing for Mon. 


WEDNESDAY 


CHILDREN’S STORY AND FILM HOUR, featur- 
ing “Frog and Toad are Friends,” “Saga of 
Windwagon Smith,” “Seven Wishes of a Rich 
Kid," begin at 11:30 a.m. at the Brighton Library, 
Academy Rd., Brighton. Free; call 782-6032. 
CHILDREN’S SUMMER READING PROGRAM 
begins at 11:30 a.m. at the Brighton Branch 
Library, Academy Rd., Brighton. Free; call 
782-6032. 

“BEAR TALES” begins at 3 p.m. today and 
tomorrow at the Puppet Showplace, 32 Station 
St., Brookline Village. Admission $4; call 
731-6400. 

“THE REAL STORIES OF LITTLE RED RIDING 
HOOD AND THE THREE LITTLE PIGS” begins at 
10:30 a.m. at the Zeiterion Theatre, 684 Purchase 
St., New Bedford. Tickets $4; call 994-2900. 
“BOOKS, BUBBLES, & BALLOONS” SUMMER 
READING CLUB meets every Wed. at 1 p.m. at 
the Children's Room of the Public Library, 
Beverly. Today's activity is cloth-balloon mak- 
ing. Free; call 922-0310. 

SNEAK PREVIEW begins at 7:30 p.m. at the Blue 
Hills Reservation, 1904 Canton Ave., Milton. View 
the renovation of the exhibits in the Trailside 
museum. Donation requested; call 333-0690. 
PUPPET DISCOVERY WORKSHOP FOR HEAR- 
ING-IMPAIRED CHILDREN runs from 10 a.m. to 
noon at the Children’s Resource Center, Boston 
Public Library, Copley Sq., Boston. Sign inter- 
preted. Free; call 536-5400, x295. 

THE “CALVIN THE CLOWN” SHOW. See listing 
for Mon. 

“THE TALE OF PETER RABBIT.” See listing for 
Tues. 


“THURSDAY 


THE MAYOR’S YOUTH OLYMPICS begin at 10 
a.m. at Madison Park High School, Boston. Free; 
call 725-4006. 
PRESCHOOL FILMS begin today at 10:30 a.m. at 
the Newtonville Library, 345 Walnut St., New- 
tonville, and tomorrow at 10:30 a.m. at the Jr. 
Library, 126 Vernon St., Newton. Free; call 
552-7157. 

THE “CALVIN THE CLOWN” SHOW. See listing 
for Mon. 

PAJAMA STORYTIME. See listing for Tues. 
“THE TALE OF PETER RABBIT.” See listing for 
Tues. 

“GLASS WITH CLASS.” See listing for Tues. 
“BEAR TALES.” See listing for Wed. 


FRIDAY 


“PETER RABBIT” begins at 9:30 and 11:30 a.m. 
at the Watsun Theatre, “Yyheaton College, Norton. 
Admission $5; call 969-0658 

“ALADDIN” begins at 9:30 and 11:30 a.m. at the 


Cape Playhouse, Dennis. Admission $4; call - 


385-3838. 

FRIDAY FLICKS FOR SMALL FOLKS, featuring 
“Madeline,” “The Mole in the Zoo,” “Moon 
Man,” “Winter Storage,” and “The Wizard,” 
begin at 10:15 a.m. at the Children’s Room, 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400. 

THE “CALVIN THE CLOWN” SHOW. See listing 
for Mon. 

FILMS IN NEWTON. See listing for Thurs. 


USIC 
CLASSICAL 


FRIDAY 


BERKSHIRE OPERA COMPANY performs 
Mozart's La Finta Giardiniera at 7 p.m. at the 
Cranwell Opera House, Lenox. Tickets $17.50; 
call (413) 243-1343. 

OPERA WORKSHOP performance of scenes and 
arias at 8 p.m. at the Longy School, One Follen 
St., Cambridge. Free; call 876-0956. 
MEMBERS OF THE BOSTON SYMPHONY OR- 
CHESTRA perform Brahms Clarinet Quintet in B- 
minor at 7 p.m. in the Shed at Tanglewood, 


LONGSTOCKING” 


Lenox. Tickets $10 to $42, $7.50 for lawn seats. 
Call (413) 637-1940. 

THE ACADEMY OF ST. MARTIN-IN-THE- 
FIELDS, conducted by Neville Marriner, per- 
forms works of Elgar, Haydn, 
and Bizet at 9 p.m. at Tanglewood, Lenox. 
Tickets $10 to $42, $7.50 for lawn seats; call (413) 
637-1940. 

VIOLINIST CHO-LIANG LIN joins Michael Tilson 
Thomas and the Pittsburgh Symphony at 8 p.m. 
at Great Woods, Mansfield. Program features 
works of Wagner, Sibelius, and Beethoven. 
Tickets $27.50, $20, $15, and $9 for lawn seats; 
call 339-2333. 

PIANIST FREDERICK MOYER performs at 8 
p.m. in the Great House Ballroom at Castle Hill, 
Argilla Rd., ipswich. Featuring works of 
Beethoven, Chopin, Ravel, and Stravinsky. 
Tickets $13, $6.50 students and seniors; call 
356-7774. 


SATURDAY 


ASTON MAGNA FESTIVAL FINALE begins at 6 
p.m. at St. James Church, Great Barrington. 
works of Bach, Purcell, and Byrd. 
Tickets $12.50; call (413) 528-3595. 
THE PITTSBURGH SYMPHONY, conducted by 
Michael Tilson Thomas, with the Great Woods 
Festival Chorus, the Treble Chorus of New 
England, soprano Roberta Alexander, soprano 
Barbara Daniels, and tenor Jerry Hadley, per- 
forms Puccini's La Boheme, at 8 p.m. at Great 
Woods, Mansfield. Tickets $15 to $30, $9 for 
lawn seats; call 339-2333. 
“MOZART: THE MAN AND HIS MUSIC” runs 
from 9:30 a.m. to 6 p.m. at the Edward Pickman 
Concert Hall, Longy Schoo! of Music, Follen and 
Garden Sts., Cambridge. One-day program 
conducted by music historian Doris Tishkoff and 
fortepianist John Gibbons includes slides, let- 
ters, and contemporary accounts and record- 
ings. Admission $35; call 876-0956. 


VIOLINIST PHILLIP HALE and flutist Lauren 


Peters perform at 2:30 and 3:30 p.m. at the 
Porter-Phelps-Huntington House, 130 River Dr., 
Hadley. Admission $3.50; call (413) 584-4699. 


- THE NEWTON OPERA WORKSHOP performs at 


8 p.m. tonight and tomorrow at the All Newton 
Music School, 321 Chestnut St., West Newton. 
Featuring Menotti’s The Medium, plus scenes 
from Cosi Fan Tutti, Manon, and Freischuetz. 
Donation of $5 requested; call 527-4553. 
INTERNATIONAL YOUTH BAND performs from 
8 to 10 p.m. at the Hatch Memorial Shell, off 
Storrow Dr., on the Charles River Esplanade. 
Free; call 727-9548. 

THE BOSTON SYMPHONY ORCHESTRA, con- 
ducted by Charlies Dutoit, performs an open 
rehearsal at 8:30 p.m. at Tanglewood, Lenox. 
Featuring works of Roussel, Paganini, and 
Schubert. Tickets $8; call (413) 637-1940. 
ORGANIST JOBST-HERMAN KOCH performs at 
8 p.m. at the First Unitarian Church, Union and 
Eighth Sts., New Bedford. Featuring works of 
Buxtehude, J.S. Bach, C.P.E. Bach, Hindemith 
and Kodaly. Donation of $3 requested; call 
994-9686. 


SUNDAY 


THE CAMBRIDGE CHAMBER PLAYERS per- 
form at 7:30 p.m. at the Unitarian Universalist 
Church, 28 Mugford St., Marblehead. Featuring 
works of Reger, Schumann, and Fauré. Ad- 
mission $10, $8 students and seniors; call 
631-6617. 

THE BOSTON SYMPHONY ORCHESTRA, con- 
ducted by Charles Dutoit, with violinist Midori, 
performs works by Wagner, Brahms, and 
Stravinsky, 2:30 p.m. at Tanglewood, Lenox. 
Evening performance, at 8:30 p.m., features 
violinist Midori in a program of works by 
Roussell, Paganini, and Schubert. Tickets $10- 
$42, $7.50 for lawn seats; call (413) 637-1940. 
CLASSICAL GUITARIST PETER CLEMENTE 
performs from 2 to 4 p.m. at Elm Park, 
Worcester. Part of Summer's World's “Mixed 
SOPRANO BETTY LONG and baritone William 
Brown and pianist Hilda Banks Shapiro perform 
at 8:30 p.m. in the Music Room at Seven Hills, 
Plunkett St., Lenox. Admission $3; call (413) 
637-0060. 

THE CONCERTO COMPANY, conducted by 
Victor Rosenbaum, performs at 8 p.m. at the 
Longy School of Music, One Follen St., Cam- 
bridge. Featuring music of Bach, Vivaldi, and 
Mozart. 

CENTRAL MASS. SYMPHONY ORCHESTRA 
performs at 7:30 p.m. at Institute Park, 
Worcester. Voluntary donations; call 754-1234. 
FLUTIST JEAN-PIERRE RAMPAL joins’ the 
Pittsburgh Symphony Orchestra, in a program of 
works by Mozart and Bach, at 7:30 p.m. at Great 
Woods, Mansfield. Tickets $15 to $27.50, $9 for 
lawn seats; call 339-2333. 

THE MUSICIANS OF SWANNE VALLEY perform 
at 6 p.m. at the Concert Barn at Castle Hill, Argilla 
rd., Ipswich. Program features, “‘Musicke for a 
Midsummer's Eve,” a selection of 14th- and 
16th-century English and Italian compositions 
performed on original instruments. Admission 
$13, $6.50 for students and seniors; call 
356-7774. 

THE BOSTON CONSERVATORY GUITAR-FEST 
begins at 8 p.m. in Cole Chapel, Wheaton 
College, Norton. Featuring Uruguayan guitarist 
Abel Carlevara performing a tribute to Hector 
Villa-Lobos. Tickets $7, $5 students and seniors; 


THE PARKMAN BANDSTAND CONCERT 
SES presents the Lesbian and Gay Freedom 
Trail Band at 11:30 am. at the Parkman 


MONDAY 


ORGANIST PAUL TEGELS performs at 8 p.m. at 
Olid West Church, 131 Cambridge St., Boston. 
Free. 


WEDNESDAY 


GWUTARIST PETER CLEMENTE and or- 
gan/pianist Lucia Clemente-Faico perform at 
noon at Mechanics Hail, 321 Main St., Worcester. 
Free; call 752-5608. 


THE CURTISVILLE CONSORTIUM presents a 
concert of Marais, Telemann, and Dohnanyi at 8 
p.m. at the Interlaken Congregational Church, 
Stockbridge. Tickets $8, $6 students and 
seniors; call 298-4950. 

ORGANIST TIMOTHY E. SMITH performs at 8 


STUDENT/FACULTY CHAMBER MUSIC begins 
at 7 p.m. in Graves Hall, Phillips Academy, 
Andover. Free; call 475-3400, x226. 
CARILLON CONCERT begins at 7 p.m. at the 
Memorial Tower at Phillips Academy, Andover. 
Free; call 475-3400, x281. 

HARPIST ELIZABETH MERIWETHER HUNTLEY 
performs at 8 p.m. in the Chinese Room of 
Beauport, the Sleeper-McCann House, 75 East- 
ern Point, Gloucester. Tickets $8; call 283-0800. 


BACH’S LUNCH, featuring a work by Mozart for ~ 


harp and flute, begins at 12:15 p.m. at the Longy 
School of Music, One Follen St., Cambridge. 
Free; call 876-0956. 

THE GREENWOOD CONSORT presents “Alla 
Veneziana,” a program of 16th-century Venetian 
music, at 8 p.m. tonight in the Church of the 
Advent, 30 Brimmer St., Boston, and tomorrow 
at St. Peter's Episcopal Church, 320 Boston Post 
Rd., Weston. Tickets $6, hal Students and 


dents of the Boston Conservatory Summer 
Institute at Great Woods begins at 7:30 p.m. at 
Wheaton College, Norton. Admission $5, $3 
students and seniors; call 536-6340. 


THURSDAY 


VIOLINIST MAGDELENA RICHTER and pianist 


Marek Zebrowski perform at noon in McCormack 


Auditorium, UMass/Boston, Dorchester. Featur- 
ing works of Tartini, Hindemith, DeFalla, and 
Saint-Satns. Free; call 929-7340. 

THE GREENWOOD CONSORT. See listing for 
Wed. 


For the Best in Jazz 


CHARLIE’S TAP 


Presents 


Fri. & Sat., July 24 & 25 
HUGGLE! 


Willow Jazz Club 


699 Broadway. Bali Sq. Som 623 9874 
Near Porter Sq.. via Willow Ave 


Fri. & Sat. 24 & 25 
ALD QUINTET 


CAT'S ABEAR 


Fri. & Sat., July 31 & A 
CHRISTOPHER HOULYDAY QUARTET 


Thors.. Fri., Sat. & Sun. 90831 
POSITIVE BENT 


GRAND OPENING — 
GREEN STREET GRILL 
formerly The Tabasco Gril; 
On The Wild Side. 
600-10 006m. Lunch 1130-200 


+ Central Square » Cambridge + 492-9723 


280 Green St. 


FRIDAY 


BEST JAZZ BAR AGAIN 


Bostun 


pm: $6.50. $7.50 


REBECCA PARRIS & 


The classy Went 


THE PITTSBURGH SYMPHONY, conducted by 
Leonard Slatkin, with pianist Emanuel Ax, 
performs works by Brahms and Shostakovich at 
8 p.m. at Great Woods, Mansfield. Tickets $15 to 
$27.50, $9 for lawn seats; call call 339-2333. 
THE BOSTON SUMMER ORCHESTRA, con- 
ducted by Sam Wong, performs at 8 p.m. at 
Paine Hail, on the Harvard campus, Cambridge. 
Tickets $5, $3 students and seniors; call 
321-2188. 

THE BOSTON SYMPHONY ORCHESTRA, con- 
ducted by Cari St. Clair, with pianist John 
Browning, performs at 9 p.m. at Tanglewood, 
Lenox. Featuring music of Mozart, 
Rachmaninoff, Barber, and Respighi. Tickets 
$10-$42, and $7.50 for lawn seats; call (413) 
637-1400. 


POPULAR, ETC. 
FRIDAY 


FOLK SINGER RAY FISHER performs at 8 p.m. 
at the United Parish Church of Auburndale, 64 
Hancock St., Newton. Admission $5; call 
623-1806. 

SINGER/PIANIST DAVE FRISHBERG performs 
at 8 p.m. at the Unitarian Universalist Church, 28 
‘Mugford St., Marblehead. Tickets $12.50 in 
advance, $14.50 at the door; call 634-1528. 
NORTH SHORE CONCERT BAND performs at 
noon at City Hall Plaza, Boston. Free; call 
727-5215. 

THE ROYALTY OF DOO-WOP perform at 8:30 
p.m. at the Cape Cod Melody Tent, West Main 
St., Hyannis. Featuring the Cadillacs, the ink 
Spots, the Del Vikings, Hank Ballard and the 
Midnighters, and the interludes. Tickets $16 and 
$22; call 775-9100. 

FERRANTE AND TEICHER perform at 8 p.m. at 
the South Shore Music Circus, Sawyer St., 
Cohasset. Tickets $18.50; call 383-9850. 
DIONNE WARWICK AND BURT BACHRACH 
AND ORCHESTRA perform at 7:30 p.m. on 
Boston Common. Tickets $15 and $18.50; call 
426-6666. 

THE WORLD ASSOCIATION FOR SYMPHONIC 
BANDS AND ENSEMBLES CONFERENCE runs 
today and tomorrow in the Sherman Union 
Ballroom, 775 Commonwealth Ave., Boston. Fri.: 
11:30 a.m. the Swiss National Youth Band; 3:15 
p.m., Akko Youth Band; 8 p.m., the Michigan 
State University Wind Ensemble. Sat.: 10:30 
a.m., North Shore Concert Band; 3:15 p.m., 
WASBE international Honor Band; 8:30 p.m., 
United States Air Force Band. Admission $5 for 
individual concerts, $15 per day; call 353-3358. 
THE BIG BAND EXPRESS performs at noon on 
Boston Common. Free; call 725-4006. 

PIANIST WILLIAM BOLCOM and mezzo- 
soprano Joan Morris perform 7:30 tonight and 8 
p.m. tomorrow at the Federated Church, Rte. 2, 
Charlemont. Tickets $7 and $8; cali (413) 
774-3690. 

HARRIET KENNEDY AND FRIENDS perform 
from 11:30 a.m. to 1:30 p.m. as part of the 
“Uncommon Jazz” series at the Worcester 
Common. Free. 

49TH NATIONAL FOLK FESTIVAL runs through 
Sun. in downtown Lowell. irish fiddlers, Cape 
Bretton musicians and step dancers, Calabrian, 
Portuguese, Greek, Vietnamese, and Puerto 
Rican musicians, a New Orleans traditional jazz 
band, a Cajun band, a Mayan marimba band, and 
the Khmer Classical Dance Troupe. Free. Con- 
certs at 7:30 p.m. tonight and tomorrow on the 
North Common. Dance parties Fri~Sun. at 5:30 
p.m. at JFK Plaza. Crafts demonstrations Sat. 
and Sun. noon-5 p.m. Ethnic foods on sale all 
weekend. Call 459-1000. 


SATURDAY 


JOHN CAFFERTY AND THE BEAVER BROWN 
BAND perform at 8:30 p.m. at the Cape Cod 
bins . 


$530, Jazz oncals rom the classy septet— 
THE 


POSITIVELY 


Tal The 


THE AHMAD JAMAL TRIO 


The piano master returns—with James Cammack on bass 


35 fol St 8:30 & 10:30pm 89.50 
OE PASS 
Gartar” solos in Metrolbew 
30 Jul The 8:30pm-12:30am 84.50 Electnfiing jazz wish 
THE KEN HADLEY BIG BAND 
10:30pm $5.50 
1 Aug Sat 8:30 & 10:30pm $5.50 


DIDI STEWART & FRIENDS 


Buston Music Awards “Outstanding Rock bocalist™ Sten art 
i h songs and romantic ballu ds 
for tu kets and information call 


CONCERTIN 876-7777 


GREAT FOOD 


AT AND 


Fri., July 24 
5:30-7:30 p.m. DAVID MAXWELL 
9:30-2:00 a.m. WANNETTA JACKSON 


Sat., July 25 
9:30-2:00 a.m. WANNETTA JACKSON 


Sun., July 26 
1:00-8:00 p.m. BLUES JAM 
9:00-1:00 a.m. BUNNY SMITH 
w/Henrietta 


July 27 
JAM 


Tues., July 28 


T with NICK 


Wed., July 29 

5:30-7:30 p.m. BLUES 
9:30-1:00 a.m. RICHARD 
QUARTET 


Thurs., July 30 
5:30-7:30 p.m. KEN HOLLADAY 
9:30-2:00 a.m. SILAS HUBBARD JR. 
and THE HOT RIBS 


Fri., July 31 
5:30-7:30 p.m. DAVID MAXWELL 
9:30-2:00 a.m. JANET GRICE QUINTET 


Sat. afternoon 
4:00-7:30 p.m 
Basement Boogie with Shy Five $1.00 cover 


Cambridge 354-8030 


1369 Cambridge St . inman Sq 


Roomful of Blues 


T. J. Wheeler and 
the Smokers 
| 31 at 7:30 & 9:30: $1350 & $11.50 
The Gary Burton 
Quartet 


Jazz Ha 
TICKETS AT WATER MU 

ROSTIX TEKETRON STRAWBE RRIES 

PHONE CHARGES & INFORMATION AT 


Concertix 876-7777 


RYLES 


212 Hampshire St. 
Cambridge, Ma Ma. 02139 


UPSTAIRS 


F: & Sat., July 24 & 25 THIRD LINE 

JAZZ BAND 

New Orleans Style Jazz 

Sun, July 26 EITHER ORCHESTRA 

Mon., July 27 UZAK featuring 

Kazu Michishita 

Tues, July 28. MIRIAM HYMAN and CO. 

Wed., July 29... RANDY ROOS GROUP 

Thurs, July 30 IMPROV BOSTON 

Fri. & Sat., July 31 & Aug 1 SMASH 

THE WINDOWS 

featuring Matt Darriau 
DOWNSTAIRS 


Fri HERMAN JOHNSON 
Sat........ ADAM KOLKER QUARTET 
Sun BEN SCHER TRIO 
Mon..ED PERKINS & ED FRIEDLAND 


_AT FT ADAMS STATE PARK- 
SAT, AUGUST 15 
—NOON TO 6:30— 
n Marsalis Quintet 
Nancy Wilson 
Kenny G 
Stanley Jordan 
The Crusaders 
SUN, AUGUST 16 
— NOON TO 6:30— 
George Benson 
Dizzy Gillespie Big Band 
Branford Marsalis Quartet 
Michael Brecker Band 
Dianne Reeves 


LIMITED CAPACITY 
RAIN OR SHINE * NO ALCOHOL 
$20 ADVANCE « $23 DAY OF SHOW 
CHILDREN UNDER 12: $10 


— TICKETS AT TICKETRON & ALL 


STRAWBERRIES RECORD STORES 
Also Boston HubTix/Cambridge OutOfTown 
Worcester MTPiante/Prvdnc AxeirodRoth 
NoProvdne LucaMusic Cranston Ladds 
Newport Festival Office 670 Thames St. 
Day of Show / Tickets Only at Ft Adams Park 
Mail/Check to JVC Jazz/Bx 605/ Newport 02840 
CHARGES 800-382-8080 - 617-497-1118 
— INFORMATION 401-847 -3700— 
NOTE! Special 2-Bay Pass $36 
By Mail Only Address Above 
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ee p.m. at Methuen Memorial Music Hall, 192 7 
tn The Lounge At Hartwell House 
94 Hartwell Avenue, Lexington 862-511! 
STEVE WILLIAMS (piano) 
with JOHN LOCKWOOD (base) | 
STEVE WILLIAMS (piano) NORMAN ZOCHER QUARTET 
Mon., July 
ee LOMBART STREET TRIO 
Tues., July 26 | 
PS FACULTY JAZZ ENSEMBLE 
| E Ww 
OSITIVE BENT 
STONE SOUP GALLERY POETRY NIGHT ” 
N’S JAM SESSION 
CHAMBER MUSIC CONCERT featuring stu- | 
cS 
| 
° 
en HAVE cS ik 
INN 
\ 
st the: 4 
Holidas Plaza BD | 
5:30-7:30 p.m. LITTLE BROTHER 
BRIGNOLA 
y BUTCH = 
YDAY 
The baret t roe 
| GREI~ Boal = 
m George Wein / 
Presents 
- 
| 
call 536-6340. 
THE NEWTON OPERA WORKSHOP. See listing 
for Sat a 
Bandstand on Boston Common. A program of | 
Wed RACHEL NICOLAZZO TRIO ; 
TRUS... KOLKER with 
MARCELLO PELLITIEN 
6:00 p.m. til closing 
featuring European style : 
and Lou Christie at 7:30 p.m. in the Newburyport small food & entroes % 
Continued on page 28 A MEWPORT JAZZ FESTIVAL 
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Bunratty 


July 24 
HEARTS ON FIRE 
plus CITIZEN 


July 25 
GOTHAM CITY 
plus SUNLENDING 


“Sun. July 26 
THE WRECKING 
plus TRUE BLUE 


Thurs., July 30 


plus ROCK CITY ang 
XLR8 


July 27 
PLEASURE POINT 
plus SECRET 
FUNCTION 


“Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 


186 HARVARD AVE., ALLSTON 


plus THE BIG 
PICTURE 


Wed . July 29 


olus GRAMOLINI 


254-9804 


THE FOOLS 


HEARTBEATS 


"Fri, & Sat., July 24 & 25 
ROB MACDONALD 
plus HIGH MOFFATT 


Thurs., July 30-Aug. 1 
BILL STAINES 
plus KIM WALLACH 
Fri. & Sat., Aug. 7&8 


JON GAILMOR 
plus BRUCE PRATT 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Fri. & Sat., Aug. 14 & 15 
ERIC ANDERSEN plus 
RAUN MACKINNON 


CLOSED SUN., AUG. 
16 FOR 2 WEEK 
VACATION 


Coming in Sept. 
10-13 SHAWN 
COLVIN 
18-19 RORY BLOCK 
25-27 TONY BIRD 


. YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Something new is happening 
DISCOVER .... 


ust 5 minutes from the Expresswa - 
Berkeley St. exit, Boston : 
Tucked away in Boston's waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


| 


limentary Hors d’oeuvres 
Weekdays, 4-7 pm 


FREE! 


SUMMER IN THE COURTYARD 


MUSIC AND DANCING SERIES 


Dance to live music free when you 
visit our Courtyard Restaurants 
Thursday and Friday evenings * 

Delightful outdoor dining 
in the heart of Downtown Boston 
Barnabee’s Eating & Drinking Place « 
Golden Lantern * Tandoor 


Free validated parking in our Garage 
for restaurants’ patrons 


* Weather permitting 
Fri., July 24 Thurs., July 30 Fri., July 31 
“OFF CENTER” STEPPIN’ UP VICTOR 
TRIO 5:30-8:30 MENDOZA 
with ETHNIC QUARTET 
FIDDLE TUNES 5:30-8:30 
5:30-8:00 p.m. 


Make the Discovery 
Connected to Jordan Marsh at Downtown Crossing 


Humanities. Tickets $9 in advance, $10 at the 
door; call 462-6680. 

EMPIRE BRASS performs at 8 p.m. in the Italian 
Garden at Castle Hill, Argilla Rd., ipswich. A 
musical program ranging from baroque to 
contemporary. Tickets $17, $8.50 for students 
and seniors; call 356-7774. 
BLUEGRASS UNION FESTIVAL runs from 1 to 5 
p.m. at the Hatch Memorial Shell, off Storrow Dr., 
on the Charles River Esplanade. Free; call 
727-5215. 
GLOUCESTER HORNPIPE AND CLOG SOCIE- 
TY performs at 11 a.m. at Government Center, 


on the Charles River Esplanade. Free; call 


featuring 
folksingers Sally Rogers and Howard Bursen, 
runs from 2 to 5 p.m. at the Nashoba Valley 
Winery, 100 Wattaquadoc Hill Rd., Bolton. 
Raspberry shortcake and other refreshments are 
available. Free concert; call 779-5521. 
“JOY OF RECOVERY” CONCERT runs from 1 to 
3 p.m. at the Condon Shell, Medford. Recovery 
from the effects of drug and alcohol abuse is the 
theme for this program, featuring music, com- 
edy, magic, and dancing, all performed by people 
in recovery from their own or someone else's 
abuse. Free. 
THE O’REILLYS perform Irish folk music at 7 
p.m. at Village Landing Marketplace, Plymouth. 
Free; call 746-4600. . 
THE INTERNATIONAL YOUTH BAND performs 
from 8 to 10 p.m. at the Hatch Memorial Shell, off 
Storrow Dr., on the Charles River Esplanade. 
Free; call 727-9548. 
NATIONAL FOLK FESTIVAL. See listing for Fri. 
THE WORLD ASSOCIATION FOR SYMPHONIC 
BANDS AND ENSEMBLES CONFERENCE. See 
listing for Fri. 
PIANIST WILLIAM BOLCOM. See listing for Fri. 


SUNDAY 


PHYLLIS HYMAN AND THE JAZZ EXPLOSION 
JAM, with Ramsey Lewis, Jean Carn, and Stanley 
Turrentine, begins at 8 p.m. at the South Shore 
Music Circus, Sawyer St., Cohasset. Tickets 
$22.50; call 383-1400. 

THE HERMAN JOHNSON QUARTET performs 
from noon to 2 p.m. at the Hatch Memorial Shell, 
off Storrow Dr., on the Charlies River Esplanade. 
Free; call 727-9548. 

SONNY ROLLINS performs at 3 p.m. at the 
DeCordova Museum, Sandy Pond Rd., Lincoln. 
Tickets $8; $6 children; call 259-8355. 

THE AL RAINONE BIG BAND performs from 3 to 
5 p.m. at the Columbia Cultural Center, Myles 
Standish Industrial Park, 775 John Quincy 
Adams Rd., Taunton. Free; call 823-3303. 
DAVID MALLET performs “ballads and songs of 
life’ at 6 p.m. at Stanley Park, 400 Western Ave., 
Westfield. Free; call (413) 568-93 12. 
GUITARIST PETER CLEMENTE performs from 2 
to 4 p.m. at Elm Park, Worcester. Free; call 
756-1921. 

THE AHMAD JAMAL TRIO performs at 3 p.m. at 
Jacob's Pillow, Becket. Jazz. Tickets $13.50. 
BRANCHES, a steel drum band, performs at 2 
p.m. at the Franklin Park Zoo, Dorcester. Free; 
call442-2002. 

JERRY LEE LEWIS AND FATS DOMINO perform 
at 6 and 8:30 p.m. at the North Shore Music 
Theatre, Dunham Rd., Beverly. Tickets $22.50; 
call 922-8500. 

DIONNE WARWICK performs at 8 p.m. at the 
Cape Cod Melody Tent, West Main St., Hyannis: 
Tickets $25 and $30; call 775-9100. 

NATIONAL FOLK FESTIVAL. See listing for Fri. 


MONDAY 


BON JOVI performs through Wed. at 7:30 p.m. at 
Great Woods, Mansfield. Lawn seats only, 
available for $14.50; call 787-8000. 

THE BOOGALO SWAMIS perform from 8 to 10 
p.m. at the Hatch Memorial Shell, off Storrow Dr., 
on the Charles River Esplanade. Free; call 
727-9548. 

TRUMPETER/ALTO SAXOPHONIST GLENN 
ZOTTOLA and drummer Bobby Rosengarden 
perform at 8 p.m. at the Laurels, at the Tara 
Dunfey Hyannis Hotel. Admission $5; call 
398-5400. 

BARBARA COOK performs, through Aug. 1, at 8 
p.m. Mon.-Sat., and at 2 p.m. on Wed. and Sat., 
at the North Shore Music Theatre, Dunham Rd., 
Beverly. Tickets Mon.-Thurs., $19.50; Fri., $21; 
Sat., $23; Wed. mat., $17.50; Sat. mat., $16.50; 
call 922-8500. 

THE ARTIE JEFFERSON REVUE performs 
through Fri. at noon at various Boston locations. 
Mon. at Franklin Park, Blue Hill Ave.; Tues. at 


Blackstone Park, Washington St. (South End); 
Fri. at Dudley Station at Orchard Park Housing. 
Free; call 725-3912. 

ENGELBERT HUMPERDINCK performs at 8:30 
p.m. at the Cape Cod Melody Tent, West Main 
St., Hyannis. Tickets $30, $35; call 775-9100. 
THE BEACH BOYS perform at 7:30 p.m. at 
Tanglewood, West St., Lenox. Tickets $15.50 
and $18, and $14 for lawn seats; call 787-8000. 
THE REV perform through Fri. at 6 p.m. at 
various Boston locations. Mon. at the Bunker Hill 
Monument in Charlestown; Tues. at Columbus 
Park, Old Colony Ave., South Boston; Wed. at 
Adams Park, Washington St., Roslindale; Thurs. 
at Noyes Park, Boardman St., East Boston; and 
Fri. at McKinney Park, Faneuil St., Brighton. 
Free; call 725-3912. 

VOCALIST FAWN DRAKE performs at 3 p.m. at 
the Berklee Pavillion, Boylston St. and Mass. 
Ave., Boston. Free; call 266-1400. 


TUESDAY 


NUCLASSIX FINAL CONCERT begins at 8 p.m. 
at the Longy School of Music, 27 Garden St., 


Tickets $4; call 522-1064. 

ENGELBERT HUMPERDINCK performs through 
Thurs. at 8 p.m. at the South Shore Music Circus, 
Sawyer St., Cohasset. Tickets $24.50; call 


383-1400. 

BOSTON ROCKABILLY MUSIC CONSPIRACY 
and Critical Dayz perform from 8 to 10 p.m. at the 
Hatch Memorial Shell, off Storrow Dr., on the 
Charles‘River Esplanade. Free; call 727-9548. 


* GUITARIST PHIL CURTIS performs at 3 p.m. at 


the Berklee Pavillion, Boylston St. and Mass. 
Ave., Boston. Free; call 266-1400. 

THREE DOG NIGHT performs at 8:30 p.m. atthe 
Cape Cod Melody Tent, West Main St., Hyannis. 
Tickets $20, $25; call 775-9100. 

THE SOUNDS OF YESTERDAY perform at 
p.m, at the Village Landing Marketplace, 
Plymouth. Big band music. Free; call 746-4600. 
JONATHA NELSON AND JENNIFER KIMBALL 
perform original jazz-folk Compositions between 
11:30 a.m. and 1:30 p.m. on the Harvard Medical 
School Quad, Longwood Ave. and Ave. Louis 
Pasteur, Boston. Free; call 732-2317. 

BON JOVI. See listing for Mon. 


Boston. Free; call 742-1538. 
PARTICIPATORY PLAYREADING, 


at 7:30 p.m. at the Women’s School, 46 Pleasant 
St., Cambridge. Free; call 547-6766. 


WEDNESDAY 


THURSDAY 


THE RICHARD HOLLYDAY QUARTET performs 
at 9 p.m. at the 1369 Jazz Club, 1369 Cambridge 
St., Inman Sq., Cambridge. Call 354-8030. 
ANITA BAKER performs at 6 p.m. on Boston 
Common. Tickets $17.50 and $19.50; call 
426-6666. 

THE RITZ performs from noon to 2 p.m. on the 
South Plaza at the Prudential Center, Boston. 
Free; call 236-3744. 

FAT CITY performs from 7 to 10 p.m. at institute 
Park, Worcester. Last concert of the Summer's 
World's “Big Band Series.” Free. 

THE BEETLES perform from 8 to 10 p.m. at the 
Hatch Memorial Shell, off Storrow Dr., on the 
Charles River Esplanade. Free; call 727-9548. 
BON JOVI. See listing for Mon. 

ENGELBERT HUMPERDINCK. See listing for 
Tues. 


THURSDAY 


MR. JELLY BELLY AND HIS CLASSIC JAZZ 
AND BLUES BAND performs at 7:30 p.m. in the 
courtyard of the Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $8, $6.50 
students and seniors, and $2 children under 12; 
call 267-9300, x306. 

WILLIE NELSON AND FAMILY perform at 8 p.m. 
at the Cape Cod Melody Tent, West Main St., 
Hyannis. Tickets $30 and $35; call 775-9100. 
THE MARY KARL SHOWBAND performs at 7:30 
p.m. at Pemberton Park, adjacent to the 
Merrimack River by the Casey Bridge. Free; call 
794-1655. 

THE SUMMER POPS AT STANLEY PARK 
begins at 7:30 p.m. at Stanley Park, 400 Western 
Ave., Westfield. Featuring Doc Severinsen, of the 
Tonight Show. Tickets $6-$12; call (413) 
733-2291. 

THE HERB POMEROY QUINTET performs from 
7 to9 p.m. at Framingham State College, Student 
Union Patio, McCarthy Center, Framingham. 
Free; call 626-4615. 
COMPOSERS IN RED SNEAKERS CONCERT 25 
begins at 8 p.m. at the Oid Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Admission. 
$5 (anyone in red sneakers admitted free); call 
864-4911. 

YANKEE JACK AND COMPANY perform at 7 
p.m. at the Village Landing Marketplace, 
Plymouth. Music and humor. Free; call 746-4600. 
HERB’S HEARD performs from 8 to 10 p.m. at 
the Hatch Memorial Shell, off Storrow Dr., on the 
Charles River Esplanade. Free; call 727-9548. 
THE JOHN PENNEY COUNTRY BAND performs 
from 7:30 to 9:30 p.m. on the Green in Bedford. 
Free; call 275-0334. 

JOHNNY MATHIS AND HENRY MANCINI AND 
ORCHESTRA perform at 7:30 p.m. at Great 
Woods in Mansfield. Tickets $21 and $23.50, $16 
for lawn seats; call 787-8000. 

REBECCA PARRIS AND RPQ perform from 5:30 
to 8:30 p.m. at Faneuil Hall Marketplace, Boston. 
Free; call 338-1938. 

ALBERT KING AND JOHN HAMMOND perform 
at 8 p.m. on the Campus Pond Lawn of the Fine 
Arts Center at UMass. at Amherst. Donation of 
$2 requested; call 545-1945. 

VITAL SIGNS performs at 7 p.m. at the 


FRIDAY 


CABARET VOCALISTS JACKIE AND ROY 
perform at 8 p.m. at the Unitarian Universalist 
Church, 28 Mugford St., Marblehead. Tickets 
$12.50 in advance, $14.50 at the door; call 
631-1528. 

THE PHILLIP HAMILTON/ANTHONY 
PETERSON DUO perform jazz from 11:30 a.m. 
to 1:30 p.m. on the Worcester Common. Free. 
THE BOSTON VOCAL ENSEMBLE performs at 8 
p.m. at the Central Congregational Church, 218 
Wainut St., Newton. Tickets $5 in advance, $6 at 
the door; call 489-2519. 

THE FOUR TOPS AND E. KING perform at 
8:30 p.m. at the Cape Cod Melody Tent, West 
Main St., Hyannis. Tickets $20 and $25; call 
775-9100. 


OETRY 
& PROSE 


SUNDAY 


POETS DONNA STEIN AND GAYLE ROBY read 
from their works at 4:30 p.m. at the Trident 
Booksellers & Café, 338 Newbury St., Boston. 
Donation requested; call 731-0102. 


TUESDAY 


NEW WRITERS’ COLLECTIVE sponsors a read- 
ing by “PARCO” at 8 p.m. at the Community 
Church of Boston Bidg., 565 Comm. Ave., 


BEST BOSTON presents poet RU Outavit 
reading from his work Pullet Surpise, followed by 
an open reading by Fire of Prometheus and 
others, at 8:30 p.m. at Boston Food Coop, 449 
Cambridge St., Allston. Donation $3; call 
787-1416. 


ALKS 


FRIDAY 
“SOCIALISM APO THE SOUTH AFRICAN 
WORKING CLASS,” talk by Lance Selfa of the 
International Socialist Organization at 7:30 p.m. 
at 169 Mass. Ave., Boston. Donation requested; 
call 445-6598. 
“RENEWING THE MIND,” talk begins at 6:30 
p.m. at the Boston, Worship Center Church, 9 
Salutation St., Boston. Sponsored by the Single 
Alternative. Free; call 723-2226. 


SATURDAY 


“IMAGES OF THE ARTIST,” talk by Barbara T. 
Martin at noon at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Free with museum 
admission; call 267-9300, x291. 


SUNDAY 


SUNDAY GALLERY TALKS, featuring artists 
Dennis Downey and Michael Timpson who work 
is featured in the “Boston Now: Projects,” begins 
at 2 p.m. at the Institute of Contemporary Art, 


955 Boylston St., Boston. Free with gallery 
admission; call 266-5152 - 
“FOCUS — P ” talk by Josh 


Simpson at 3 p.m. at the Bostonian Hotel, Dock 
Sq., North St., Boston. Free; call 227-4885. 
ARTISTS’ DIALOGUE begins at 2 p.m. at the 
DeCordova Museum, Sandy Pond Rd., Lincoin. 
Natalie Alper and Donald Shambroom discuss 
the development of their work. Free; call 
259-8355. 


MONDAY 


“A. BRONSON ALCOTT AND RALPH WALDO 
EMERSON,” talk as part of the Summer Cov- 
ersational series at 8 p.m. at the Orchard House, 
399 Lexington Rd., Concord. Tickets $2; call 
369-4118. 

“PREVENTING DANCERS’ INJURIES,” talk by 
Dr. Lyle Micheli, director of the Sports Medicine 
Clinic, at 7:30 p.m. in Boylston Hall Auditorium, 
Harvard University, Cambridge. Free; call 
495-5905. 

AMNESTY INTERNATIONAL ORIENTATION for 
new members runs from 7 to 9 p.m. at the 


Northeast Regional Office, 1675 Mass. Ave., 


Cambridge. Free; call 547-9295. 

“TEMPORARY WORK,” talk by Karen Cecere, 
branch manager at Volt Temp. Services, from 
noon to 1:15 p.m. at WEIU, 365. BoyistorSt., 
Boston. Admission $5; call 536-5651. 


TUESDAY 


“SALT MARSH ECOLOGY,” talk by an MDC 
interpreter at 6 p.m. at Christopher Columbus 


_ Waterfront Park, Atlantic Ave., by Long Wharf, 


Boston. Free; call 367-1026. 

OPEN HOUSE AT CLARK UNIVERSITY runs 
from 5 to 7 p.m. in Woodland Hall, on the Clark 
Campus, Worcester. Learn about the MBA 
program. Free; call 793-7406. 


WEDNESDAY 


“WHERE DID IMPRESSIONISM COME FROM?” 
talk by Gilian Wohlauer at 6 p.m. at the Museum 
of Fine Arts, 465 Huntington Ave., Boston. Free 
with museum admission; call 267-9300, x291. 
“THE REMBRANDTS THAT ARE REMBRANDTS 
NO MORE,” talk by museum director Richard 
Muhiberger at 12:15 p.m. at the Museum of Fine 
Arts, 49 Chestnut Gt., Springfield. Admission $2; 
call 733-4214, 


THURSDAY 


“THREE MILL GIRLS,” talk about life in the 
textile mills, at 8 p.m. at the Visitors Center of the 
Lawrence Heritage State Park. Free; reserva- 
tions required, call 794-1655. 

“ASIAN AMERICANS AND EDUCATION,” talk 
at 3 p.m. in room B-19, Boston University's 
School of Theology, 745 Comm. Ave., Boston. 
Free; cali 524-0560. 

MARTIAL ARTS FELLOWSHIP offers talk about 
non-violence, spirituality, and the martial arts at 
6:30 p.m. at 48 Boylston St., Boston. Free; call 
628-0216. 

“MAPS AND COMPASS,” talk by Nancy 
McHorney at 7 p.m. at REI, 279 Salem St., 
Reading. Free; call 944-5103. 


..... 
High School Auditorium. Sponsored by the . A 
Society for the Development of Arts and Mousetrap, begins at 8 p.m. at Boston's Jewish og 
< Young Adult Center, 1120 Beacon St., suite G-1, ha 
. Brookline. Admission $8; call 566-5946. 
: EVENING OF POETRY AND PERFORMANCE 
| POE ART, featuring poet Vincent Katz and a per- 
: formance of Perfect Wound by artists Keith 
Kurman and Ean White, plus a work by Ron 
Wallace, begins at 8 p.m. at the Boston 
d Tues . July 28 a University’s Sherman Union Gallery, 775 Comm. 
Boston. Free; call 846-1835. PLEASANT STREET WRITING BRIGADE wel- 
NORTHERN LIGHTS perform from 12:30 to 2 comes new members and reads members’ works 
p.m. at the Hatch Memorial Shell, off Storrow Dr., 
| 
i 
Me 
== 
. : 
. : ENGELBERT HUMPERDINCK. See listing for 
— 
Ez — Mattapan Sq., Cummins Highway; Wed. at 
Cambridge, Featuring works by composers Brian 
Hughes, Patrick Littlefield, Tamar Meiksin, 
Amelia Rogers, Steven Scher, and Chad Crumm. Fs 
r 


Francesco Bartolozzi, A St. James's Beauty, at the Worcester Art Museum 


GALLERIES 


AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
-Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through summer: watercolored 
etchings and lithographs by B.J. Anderson. 
ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Aug. 22: “Works of Dimension,” mixed-media 
works by regional and national artists. 
ARTIQUE GALLERY (872-3373), 400 Cochituate 
Rd., Framingham. Mon.-Sat. 10 a.m.-9:30 p.m., 
Sun. noon-6 p.m. Through Jul. 26: acrylics, 
watercolors, graphics by Jane Bazinet. 
ART-IZAN CRAFT GALLERY (547-7545), 1 
Arrow St., Cambridge. Tues.-Sat. 11 a.m.-6 p.m., 
Thurs. 11 a.m.-8 p.m., Sun. noon-5p.m. Through 
Aug. 4: “Paper by Hand,” works by Gay 
Kempton, David LeClerc, Mary Jane Maxwell, 
and Karen Molloy. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA's station modernization project. At 
Kendall Square station, inbound platform, 
through July: /f You Don't Like the Weather, Wait 
Ten Minutes, mural by Lisa Houck. At Central 
Square station, inbound and outbound piat- 
forms, painting series “Sky Slits” by Virginia 
Gunter. 
ATKINSON FRAME SHOP AND GALLERY 
(369-5133), 191 Sudbury Rd., Concord. Tues.- 
Fri. 9:30 a.m.-5:30 p.m. Sat. 9:30 a.m.-5 p.m. 
Through Aug. 15: “Sur-realities,” paintings by 
Frances Patton “reflecting the artist's engage- 
ment with contemporary realities of discrimina- 
tion, isolation, emptiness, war, peace, and 
hope.” Reception Jul. 26, 4-8 p.m. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Aug.: large-scale prints by contem- 
porary artists. 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Sept. 13: “BAC Theses 
Projects." 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Jul. 25: annual drawing 
show. 
BOSTON CITY HALL, Gov't. Center, Boston. in 
the Bostonia Gallery, eighth floor, Mon.-Fri. 9 
a.m.-5 p.m. Through Jul. 31: “Recent Work,” 
paintings and drawings by Frankie Gardiner. 
BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. in the Vault Gallery, through Sept. 4: 
“Boston Baroque: Elements of Drama in Con- 
temporary Art,” works from the DeCordova 
Museum's permanent collection. 
BRAVOS ARTS GALLERY (283-9010), 19 


Pleasant St. Gloucester. Wed.-Sun. 2-4 p.m. 
Through Jul. 26: works in cast-paper pulp by Fay 
Grajower. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 1: “Robert Collins Invitational.” 

A BRUSH WITH HISTORY GALLERY AND 
STUDIOS (459-7819), 256 Market St., Lowell, 
Tues.-Sun. 11 a.m.-5 p.m., Thurs. 11 a.m.-9 p.m. 
Through Jul.: “The Governor Design Awards — 
1986.” Opening: “New Works.” 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Aug. 8: recent works by 
members of the Armenian Artists Association of 
America. Through Jul. 31: “South Africa Tapes: 
Living in a State of Emergency,” mixed-media 
video installation. 

CHARLES SQUARE HOTEL (491-5282), Bennett 
and Eliot Sts., Cambridge. in the Atrium Gallery, 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-6 p.m., Sun. 
noon-6. Through Jul. 31: photographs of jazz 
musicians by Joji Sawa. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Aug. 
8: “Outstanding,” work by Boston artists Doug 
Bell, Rebecca Doughty, Jennifer Moses, Sterling 
Mulbry, Julie Graham, and Peter Hoyles. 
COFFEE KINGDOM (775-8936), Richmond and 
Pleasant Sts., Worcester. Through Jul. 25: works 
by Douglas K. Anderson. Jul. 27-Sept. 5: 
watercolors and photographs by Gina Belsito 
and photographs by Bill Richardson. 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Aug. 23: Emerson Artists Umbrella show. 
CREATIVE FRAMING (277-0441), 815 Boylston 
St., Chestnut Hill. Mon.-Fri. 10 a.m.-6 p.m., Sat. 
10 a.m.-5 p.m. Ongoing: works by Arthur Griffin, 
Mark Richards, Robert Ross, Henry McMahon, 
and the Framingham Artist Guild. 

DAVID BROWN GALLERY (487-4424), 430 Com- 
mercial St., Provincetown. Wed.-Sun. 11 a.m.-4 
p.m. Through Jul. 30: works by David Ratner and 
Ewa Noegic-Smith. 

DEBERRY GALLERY (487-4231), 212 Com- 
mercial St., Provincetown. Daily 11 a.m.-10 p.m. 
Through Jul. 27: “Cotton Candy Coated 
Barbwire Realism," works by painter Peter 
Shulman. Through Jul. 25: “Mother India,” new 
works by photographer Norma Holt. 

DIA ART FOUNDATION (212-431-9232), spon- 
sors an exhibit of works by Fred Sandback, 
through Oct. 31, at 74 Front St., Winchedon. Sat. 
1-5 p.m. and by appointment. 

EAST END GALLERY (487-2913), 424 Com- 
mercial St., Provincetown. Mon.-Sat. 11 a.m.-2 
p.m., 7-11 p.m. Jul. 31-Aug. 13: works by Aaron 
Fink, Chuck Holtzman, and Jim Peters. Recep- 
tion Jul. 31, 7 p.m. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. 1-5 p.m. In the 
Main Gallery, through Aug. 15: “Paintings of the 
Sea,” group show of New England coastal 
scenes. in the Portrait Gallery, sample portraits 
by New England artists. 


GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Aug. 7: prints and drawings by Walter Crump. 
GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Fri. 6-9 
p.m., Sat., 2-6 p.m., Sun., 2-9 p.m. Through Jul. 
26: paintings by Charles Flemming. 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m. Through Jul. 31: 
Cambridge city employee art exhibition. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Jul. 25: 
photographs by Geoff Benson, monoprints by 
Tim Blackburn and Kathleen Soles, and intaglios 
by Susan Wahirab. 

GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
Ongoing: endangered species animal posters. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Ongoing: paintings, sculpture, graphics of guild 
members. 


HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Aug. 24: “Prescription Blinders,” works 
by Mary Bernstein. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jul. 31: group show of painting, 
sculpture, and drawing by gallery artists, includ- 
ing Jim Chiros, Marianna Pineda, and Harold 
Tovish. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Through Jul. 30: ‘Biblical 
Women,” serigraphs by Beatrice Wool. 
LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A Street, Fort Point Channel, Boston. Thur.- 
Fri., 10 a.m.-4 p.m.; Saturday, noon-3 p.m. 
Through July: recent works by Peter Hoyle and 
Phyllis Palmer. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon.-Thurs. 10 a.m.-10 
p.m., Fri. 10 a.m.-2 p.m., Sun. 10 a.m.-5 p.m. 
Through Aug. 16: “Puppets and Masks,” works 
by New England artists and puppeteers. 

LONG POINT GALLERY (487-1785), 492 Com- 
mercial St., Provincetown. Daily 11 a.m.-2 p.m., 
6-9 p.m. Through Jul. 25: “Homeric Themes.” 
Jul. 26-Aug. 8: works by Bubb Hopkins. Recep- 
tion Jul. 26, 5:30-7:30 p.m. Also, through Aug. 8: 
paintings by Sideo Fromboluti. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Aug. 15: new works by Jean 
Francois Ibos, Giancarlo impiglia, and Robert 
Hoppe. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
Aug. 30: “Four for the Summer,” watercolors, 
drawings, oil pastels by Donna Calleja, Saika 
Radakovick, Lisa Macbride, Jeanne Gray. Also, 
earthenware vessels by Ritvaliisa Ojanen. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through July: monoprints by Mario Kon. Also, 


ow drawings, and sculpture by gallery 
Ss. - 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
‘til 7 p.m., Sun 1-5 p.m. Through Aug. 31: “The 
Textile Arts of india.” 

ORPHANOS GALLERY (367-8393), 73 Charles 
St., Boston. Wed.-Sat. noon-5:30 p.m. or by 
appointment. Through Jul. 21: landscapes by 
Abe Rothstein. 

POUR HOUSE CAFE (236-1767), 907-09 
Boylston St., Boston. Through summer: album 
covers of Boston bands. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-6 p.m. Through Jul. 
31: hand-carved ivory brooches by Paval 
Opocensky. Recent enamel and silver jewelry by 
Rebeka Laskin. 

ROCKPORT ART ASSN. (546-6604), 12 Main St., 
Rockport. Mon.-Sat. 9:30 a.m.-5 p.m., Sun. 1-5 
p.m. Jul. 25-Aug. 25: paintings, graphics, and 
sculpture by association members. Auction Jul. 
29, 8 p.m. 

ROSELAND CENTER FOR ART-MAKING 
(354-0304), 290 Concord Ave., Cambridge. Wed. 
5-8 p.m., Thurs., Fri. 2-8 p.m., Sat., Sun. 1-4 p.m. 
Through Aug. 2: annual exhibition of works by 
members. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Sept. 7: 
“Focus Paperweights,” includes work by Paul 
Stankard. ‘ 

SKYLIGHT GALLERY (720-2855), 43 Charles St., 
No. 5, Boston. Mon.-Fri. 10 a.m.-4 p.m. Sat. 
noon-5 p.m. Sun. by appointment. Through Jul. 
30: oils on paper and cloth by C. Byrne. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Jul. 24-Sept. 3: “Boxed 
In,” handcrafted boxes in a variety of media. 
Reception Jul. 30, 5:30-7:30 p.m. 

SOUTH SHORE ART CENTER (383-9548), 118 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1 p.m. Through Jul.: works by John 
Tracey and Peter Lipsitt. 

STEWART RUSSO SALON (262-0940), 135 
Newbury St., Boston. Mon., Tues., Fri. 10 a.m.-6 
p.m. Wed., Thurs. noon-7:30 p.m., Sat. 9 a.m.-5 
p.m. Through Aug. 8: watercolors by Richard 
Everts Pomeroy. 

STUDIO 35 (654-2960), 249 A St., Boston. Mon.- 
Fri. 9 am.-5 p.m. Through Jul. 25: “The 
Contemporary Landscape," works by John 
Stockwell, Brenda Napolitano, David Robinson, 
and Marja-Riitta Lianko. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through summer: “On and Off the 
Wall,” changing exhibits of paintings, sculpture, 
and photography. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Sept. 10: “Drawing for Sculpture." 

T. T. THE BEAR’S (492-0082), Brookline St., 
Cambridge. Through Aug. 1: works by Jeffrey 
Ravenkamp. 

VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Open by appointment. Recent 
acquisitions include works by Moholy Nagy, 
Pierre Molinier, Robert Mapplethorpe, Joel Peter 
Witkin, Gyorgy Kepes, Barbara Kruger, Harry 
Callahan, Robert Doisneau, Jacques Henri 
Lartigue, Berenice Abbot, Edward Weston, Ansel 
Adams, and Irving Penn. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5 p.m.,Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through Aug. 15: 
watercolors by artists from the Boston area. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Aug. 
1: “Invitational ll," paintings by David Kelley and 
Douglas Kornfeld. 


MUSEUMS 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Armenian 
artifacts. 

ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Sept. 20: recent acquisitions and Shaker 
furniture from the permanent collection. Also, 
prints by Ture Bengtz. Jul. 26: Japanese tea 
ceremony demonstration in the tea hut at 3 p.m. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Sept. 20: “Patricia 
Johanson: Drawings and Models for En- 
vironmental Projects, 1969-1986." 
BLITHEWOLD GARDENS AND ARBORETUM, 
(401-253-2707), Ferry Rd., Bristol, Ri. Grounds 
open daily 10 a.m.-4 p.m. for self-guided tours. 
Mansion open Tues.-Sun. 10 a.m.-4 p.m. Free. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m. -4 p.m. All July 
weekends feature “Web of Life,” program to 
teach you about the connections between living 
things. Admission $1, children 50¢. Nature 
stories every Sat. at 11 am. Also, special 
activities on weekend days; some preregistration 
required. Weekend walks Sat. and Sun. at 2 p.m. 
when there are no special events. Jul. 25: 
summer saunter to explore the morning forest, at 
7:30 a.m. Fee $5. Jul. 29: preview of renovations 
in progress, 7:30-9:30 p.m. Free, but donation 
requested. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. Also, for adults, “The Heart 
of the Freedom Trail" Tues., Thurs., Sat. at 10 
a.m., Sun. at 2 p.m. Meet at Samuel Adams 
statue, Congress St., near Faneuil Hall. Also, 
“Beacon Hill” Tues., Thurs., Sat. at 10 a.m., Wed. 


and Fri. at 5:30 p.m. Sun. at 2 p.m. Meet at foot of 
the State House steps, Beacon St. Also, “Copley 
Square in Back Bay,” Wed. and Fri. at noon. 
Meet on steps of Trinity Church, facing Copley 
Square. Also, “The North End,” Sat. at 2 p.m. 
Meet at the Samuel Adams statue, Congress St., 
near Faneuil Hall. All tours $4. July tour of the 
month features the architectural highlights of 
Huntington Avenue. Meets Jul. 26 at 2 p.m. at the 
Christian Science Plaza, Hungtington Ave. at 
West Newton St., Boston. Admission $4. No 
reservations ‘ 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. Mon.- 
Sat. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. Adults 
$4.50, children age two and up and seniors, 
$3.50; Fri. 5-9 p.m. free. Exhibit center with 
hands-on activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Through Aug.: “Babies.” Opening: 
“Tops,” science exhibit on the priniciples of 
rotary motion. Ongoing: “The Estimating Game." 
In the Recycle Gallery, works by Phyllis Ewen 
and Marcella Stasa. Special events as follows. 
Jul. 24: “Stories from Around the World,” 
presented by Theatro de Paso, at 7 and 8 p.m. 
Tickets $1, museum admission free. Jul. 25, 26: 
film The Cat in the Hat, at 1 and 2 p.m. Jul. 31: 
“Dragon Stories and Dinosaur Dances,” at 7 and 
8 p.m. Tickets $1, museum admission free. 
BOSTON HARBOR ISLANDS STATE PARK 
HEADQUATERS (740-1605),-349 Lincon St., 
next to Commuter Boat Pier, Hingham. Daily free 
water taxi service from Georges Isiand to 
Gallops, Lovells, Bumpkin, and Grape Islands. 
Peddocks Island is due to open in mid July. Great 
Brewster and Calf Islands have no taxi service, 
although private boaters are weicome. Calf 
Island opens this summer for camping and 
picnicking. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Great Hall, through 
Aug. 28: “Along the El," contemporary and 
historical photographs of the elevated Orange 
Line. 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-8 p.m. Admission $3.25, children 
ages five to 12 $2.25. Replica ship and period 
museum. Visitors may toss tea chests overboard. 
Complimentary tea, of course. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
Public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 2: “Kindred Spirits: 
Native American and Contemporary Crafts.” 
Through Aug. 16: “Fifth Brockton Triennial,” 
contemporary painting and sculpture in Boston. 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lane. Jul. 31-Nov. 7: 
paintings by artist and teacher Frank Duveneck 
CAPE MUSEUM OF FINE ARTS (385-4477), 
Theatre Marketplace, Dennis. Mon.-Thurs. 
7-8:30 p.m., Wed.-Sat. noon-5 p.m. Free. 
Through Aug. 8: ‘Four Artists: Paintings and 
Illustrations,” works by Jack Coughlin, Syivia 
Edwards, Edward Gorey, and Winifred Milius 
Lubell. Jul. 25: “Stepping Out for Art,” two- 
person walkathon to raise funds for the museum 
arrives in Provincetown. Finish line party at 5 
p.m. 

CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through 
summer: first day covers honoring John James 
Audubon. Also, exhibit of strawberries on 
stamps and covers. 

CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor Information Center. Daily 9 a.m.-5 p.m. Free. 
Tall ship Sprit of Massachusetts has recently 
returned from a world tour. Jul. 31-Oct. 18: “D- 
Day — We Were There,” exhibit of paintings and 
drawings by US Navy artists who participated in 
the Allied invasion of Normany in 1944. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Tues.-Sun. 10 
a.m-4:30 p.m. Closed July 4. Admission $4.50, 
children under 1 free. Nine hands-on “discovery 


(603-436-3853), South Meeting House, 260 
Marcy St., Portsmouth, NH. Tues.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. During summer,open Mon. 10 
a.m.-5 p.m. Admission $2.50, $2 seniors, chil- 
dren under one free. Children under nine must be 
with an adult. 
CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Oct. 25: works by Edgar Degas from the 
museum's collection. Through Sept. 13: “A 
Journey to Hindoostan: Graphic Art of British 
India; 1780-1860." 
CODMAN HOUSE, (259-8843), Codman Rd., 
Lincoln. Wed.-Sun. noon-5 p.m. Open Jun. 1- 
Oct. 15. Admission $2.50, $1.25 children. His- 
toric house museum. House tours followed by 
afternoon tea served by costumed hostesses. 
Through summer:The Codmans of Lincoin,” 
series of displays reflecting interests and hobbies 
of family members at the turn of the century. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-4 p.m. State museum of Massachusetts 
history. Free. Ongoing: paintings of birds by 
Louis Agassiz Fuertes. Through Apr. 1988: “By 
what right ...,” interactive videodisc exhibit in 
celebration of the bicentennial of the US 
Constitution. 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Daily 10 a.m.-6 p.m., Fri. ti 9 
p.m. Admission $4.50 adults, $3.50 students and 
the elderly, half price Fri. 6-9 p.m. ifiteractive 
exhibits and re-creations of vintage installations. 
Through Aug. 1987: “Pocket Calculators Then 
Continued on page 30 
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overview of artificial intelligence and robotics, 
with a robot theater. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Ongoing: 
“Before 1800: Selections from the Permanent 
Aug. 31: “Pattern in Nature and Art,” and 
paintings from the permanent collection. 
Through Sept. 13: “Henri Matisse: Lithographs 
and Bronzes from the Cone Collection.” Also, 
American drawings and watercolors from the 
permanent collection. Reopening: “Study for an 
Entry,” installation by Mary Miss. 

DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10-a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Sept. 6: ‘New Work by Old Friends,” “A 
Map of the Known World: An Integrated Sound 
and Visual installation,” “Museum School Fac- 
ulty Exhibition: Painting,” Drawing, and 
Sculpture.” 

DEDHAM HISTORICAL SOCIETY (326-1385), 
612 High St., Dedham. Tues., Wed., Fri. 1-5 p.m. 
Free. Through Sept. 11: “Two Dedham Painters: 
Philip and Lilian Hale.” 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 
County.” Also, “Witchcraft: an Early Colonial 
Drama.” : 

FAIR STREET MUSEUM (228-1894), Fair St., 
Nantucket. Daily 10 a.m.-5 p.m. Admission $1.50, 
chidren 50¢. Through Oct. 17: ‘The Decorative 
Arts of Nantucket.” 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World."’ Through Aug.: “Museum 
Favorites,” selections from the permanent col- 
lection, including works by Sargent, Bellows, 
Vuillard, and others. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. Animal interviews 11:30 a.m. and 12:30 
p.m. daily. Wetland pond feeding at 1:30 p.m. 
Close-up contact pens open daily at 10 and 11 
a.m., 1, 2, and 3 p.m. Afternoon feeding time 
between 4 and 5 p.m. Concerts on summer Sat. 
at 2 p.m. at Children’s Zoo, summer Sun. at 2 
p.m. at Antelope House of main zoo. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren Si., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
10 a.m.-5 p.m. Open Tues. noon-5 p.m. in July 
and August. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Concerts Sun. at 3 
p.m., Tues. at 6 p.m., Thurs. 12:15 p.m., Sept.- 
Jun. 

GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-5050), 10 Juniper Rd., Belmont. Mon.-Fri. 9 
a.m.-3 p.m., weekends by appointment. Through 
Aug. 30: abstract paintings with natural themes 
by Lyn Churchill and Jan Watson. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
Candlelight tours every Wed. at 7, 8, and 9 p.m. in 
Jul. and Aug. Special events as follows. Jul. 
25-26: medieval festival 10 a.m.-4 p.m., with 
crafts, costumed troubadors, serving wenches, 
entertaining jesters, and special activities for 
children and adults. 

HERITAGE STATE PARK (413-534-1723), 221 
Appleton St., Holyoke. Exhibition open Mon. 10 
a.m.-3 p.m. Wed.-Sun. 10 a.m.-8 p.m. Through 
Aug. 23: “Five Centuries of Masterpieces,” more 
than 70 works from the collection of Armand 
Hammer. Tickets for the exhibition must be 
reserved for a specific date and time. Adults $4, 
$2 seniors and children under 17. 

HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Through Sept. 13: 
“Peplums, Panes, Cuts, and Slashes,”’ exhibit of 
contemporary clothing inspired by medieval and 
Renaissance fashions. 

HOOPER-LEE-NICHOLS HOUSE (547-4252), 
159 Brattle St., Cambridge. Tues., Thurs., Sun. 
2-5 p.m. Admission $1. 

HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $1, children 50¢. Hands-on exhi- 
bitions of South Shore maritime history. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boyiston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Aug. 30: 
“Boston Now: Projects,” site-specific works in 
several media, including installations by Artists 
Call Against Intervention in Central America and 
Arts for a New Nicaragua, Jerry Beck and 
Marlene Lugo, Deborah Bright, George Creamer, 
Abe Faber, Paul Laffoley, Flora Natapoff, 
Christopher Osgood, Wellington Reiter, and 
Michael Timpson and Dennis Downey. Instaila- 
tion on Thayer Street by John Powell. Per- 
formances by Deception Bay and Danny 
Mydiack. Media campaign project by Jay 
Critchley and Kathy Chapman, which designates 
the Seabrook facility a national monument. See 
listings under “Talks” and “Popular Music” for 
other activities associated with this exhibit, or 
call museum for performance dates and loca- 
tions. 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 


Rhode Island. Daily 10 a.m.-5 p.m. Admission $4, 
$2 children, $10 family. Tennis memorabilia. 
Courts open to public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. Through Sept. 8: “The Art of 
Diplomacy,” exhibit of gifts presented to Presi- 
dent and Mrs. Kennedy by world leaders. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
Tours offered Sat. and Sun. at 2:30 p.m., through 
Sept. 5. 

JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $2 adults, $1.50 students and seniors, 
$1 children. 

LECHMERE CANAL PARK, East Cambridge. 
Permanent sculpture installations, ‘‘Levitated 
Stone” by David Phillips and “‘Never Green Tree” 
by William Wainwright. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours on various themes; 
reservations required. ‘‘Tunes and Tales,” per- 
formance by Alex Demas, at 10:30 a.m. each 
Tues.-Thurs. River excursions, sunset Cruises, 
and tours available throughout the week. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through September: “Greet- 
ings from Lynn,” postcards from the turn of the 
century. 

LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10 a.m.-4 p.m. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2 p.m.; free with 
admission fee. Special activities as follows. Jul. 
26: sing-along featuring singer and songwriter 
Robin Streichler. Lyrics are provided, at 2 p.m. 
MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Sept. 4: “The Boston Religion: Unitariana at the 
Massachusetts Historical Society,” including 
personal papers of William Ellery Channing, 
Theodore Parker, and Margaret Fuller, and 
records of Brook Farm. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: Museum Is ...”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Aug. 1: “Carved in Marble," American 


_ marble sculpture 1830-1880. Through mid Sep- 


tember: Garden of Tapestries."’ Through July 
26: ‘Printmaking: The Evolving Image."’ Through 
Aug. 2: “The Violin Before the Eighteenth 
Century,” exhibit of violins and bows. Through 
Aug. 16: “Stories from China's Past."" Through 
Sept. 13: “Jean Arp,” retrospective. Through 
Oct. 4: “The Art of Engraving.”” Through Aug. 7: 
Staff art show. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
Through Aug. 30: “John Wilson, a Retro- 
spective.” 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Aug. 16: “Curiosities and Wonders: 
Evolution of the American Circus." Through Oct. 
18: “Optical Amusements: Magic Lanterns and 
Other Transforming Images.” Through Jan. 17, 
1988: ‘‘Alarums and Automata,” clocks from the 
museum's collection. Through Mar. 15, 1988: 
“To Form a More Perfect Union,” exhibit on the 
US Constitution. Special activities as follows. Jul. 
26: film Mr. Deed Goes to Town, at 2 p.m. Free. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Thurs. till 9 p.m. in July 
and August. Cali for discovery-room hours. 
Adults $5, students $4, seniors and children 
four-14, $3. Free Wed. 1-5 p.m. Planetarium 
admission $3, students $2, children five to 14 and 
the elderly $2. Combination ticket $6.50, stu- 
dents $5.50, children and the elderly $4.50. 
Admission to new wing is free. Admission to 
Mugar Omni Theater $5, $3 for children and 
seniors. Combination ticket for theater and main 
exhibit area is $7.50, $5 for children and seniors. 
Theater showtimes for “New England Time 
Capsule” and The Dream Is Alive are Sat., 11 
a.m., noon, 1, 2, 3, 4, 7, 8, 9 p.m.; Sun., noon, 1, 
2, 3, 4, 7, 8 p.m.; Mon., 11 a.m., 1, 2, 3; Tues.- 
Thurs., 11. a.m., 1, 2,3, 7,8 p.m.; Fri., 11.a.m., 1, 
2, 3, 7, 8, 9 p.m. Permanent: sun lab, theatre of 
electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.), live 
animals, giant egg. Ongoing: “Ben's Grille.” 
Through Sept. 7: “India: a Festival of Science,” 
with daily demonstrations of batik, cuisine, 
music, dance, and other arts. Fri. eve. features 
folk dancing performance at 7:30 p.m. Jul. 24: 
Soor Nupoor dance troup. Other daily activities 
as follows. Jul. 30: classical Indian dance per- 
formance by Neena Gulati, at 7:30 p.m. Through 
Sept. 20: “Exploring Microscapes.” in the plane- 
tarium, Tues.-Sun. at 3:30 p.m.: “Stars of the 
Season," stargaze and identify stars and planets 
each night and during special seasonal celestial 
events. Also, “images: The New Astronomy,” 
Mon.-Thurs. 11 a.m. and 1:30 p.m., Fri. 11 a.m., 
1:30, 7, and 8 p.m. Sat. 11:30 a.m., 12:30, 1:30, 
2:30, 7 and 8 p.m. Sun. 12:30, 1:30, 2:30, and 8 
p.m., through Sept. 7. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 


Thurs.-Sun., 10 a.m.-5 p.m. Admission $3, 
students, children, and the elderly $2. Through 
Sept. 13: “Ragtops to Riches: Great American 
Convertibles.” 
NEW BEDFORD GLASS MUSEUM (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, ‘‘New England Fisheries.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. Ongo- 
ing: “Boston Harbor: The Place, the Problem, the 
Plan.” Daily sea lion and dolphin shows aboard 
the Discovery. Whale watches daily through Oct. 
25. Jul. and Aug. schedule as follows. Mon.- 
Thurs. boat departs at 9 a.m. Fri-Sun. and 
holidays boat departs at 8 a.m. and 2 p.m. 
NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 
NEW ENGLAND QUILT MUSEUM (452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 
p.m., Sun. noon-4 p.m. Admission $2, $1 seniors 
and children over 12, under 12 free. Through 
Aug. 16: “A Quilt Legacy: Traditional Design in 
Contemporary Quilting.” Permanent collection 
includes several specially commissioned pieces 
by New England quilt artists, antique quilts, and 
donations from members of New England 
Quilters Guild. 
NEW ENGLAND SCIENCE CENTER (791-9211), 
222 Harrington Way, Worcester. Mon., Tues., 
Thurs., Sat. 10 a.m.-5 p.m. Wed., Fri. 10 a.m.-8 
p.m., Sun. 11 a.m.-5 p.m. Admission $3.50 
adults, $2.75 children 3-16, college students and 
the elderly. 
NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 
and the elderly $3. Children’s tours for six or 
more children Tues.-Fri. through Oct. 31. Ad- 
mission $2.50 per child; reservations required. 
Informal walks with guide Tues. at 10 a.m. Free 
with admission. July flowers include turk’s cap 
lilies, blazing stars, great blue lobelia, sweet 
pepperbushes, purple coneflowers. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. 

Branch, 30 Hartford St., Newton 
Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through Jul.: paintings by Gideon 
Cohen. - 
NORMAN ROCKWELL MUSEUM 
(413-298-3822), Stockbridge. Daily 10 a.m.-5 
p.m. Adults $3, $1 children. Permanent collection 
of works by the artist. Through Nov. 30: Rockwell 
Family Art Collection. 
THE OLD MANSE, Monument St., Concord. 
Starting Apr. 18, Sat. 10 a.m.-4:30 p.m., Sun. and 
holidays 1-4:30 p.m. Open June-October Mon., 
Thurs., Fri., Sat. 10 a.m.-4:30 p.m. Sun. and 
holidays 1-4:30 p.m. Admission $2.75, $2 
seniors, $1.50 children six-16. 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Opening: “in Prayer and Protest: Old South 
Meeting House Remembers.” Sat. afternoons 
through Aug. 29, costumed interpreters lead 
visitors in a short reenactmnet of a pre- 
Revolutionary town meeting, at 2 p.m. 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
Creation of 1830s New England town. Special 
programs related to the US Constitution every 
Sat. through October. Ongoing: tavern sign 
exhibit, “Small Measure of Childhood Treasure” 
exhibit, J. Cheney Wells Clock Gallery, Folk Art 
Gallery. Special events as follows. Jul. 25: haying 
contest. Jul. 30: antiques indentification and 
Care; free consultation from 1:30-3 p.m. 
ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun. 
1-4:30 p.m. Admission $2.75, the elderly $2, 
children under 18 $1.50. Home of the Alcotts. 
Narrated tours daily April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 
PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
Students and seniors $2, under 16 $1.50. 
Opening: ‘The Port of Salem: Merchants, Cap- 
tains, and Ships.” Through July, films Wed. at 3 
p.m.; free with museum admission. 
PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
Children five-13; combination ticket (including 
admission to Mayflower I!) available. Recreation 
of 17th-century village. Through Nov. 30: “Pil- 
grim Impressions: Dutch Prints of the Pilgrim 
Era.” Through Oct. 31: Wampanoag summer 
campsite. 
PORTLAND MUSEUM OF ART (207-775-6148), 
7 Congress Square, Portland, ME. Tues., Wed., 
Fri., Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
noon-5 p.m. Admission $2.50, $1.50 students 
with ID and seniors, 75¢ children under 12. 
Through Sept. 13: “Skowhegan: A Ten-Year 
Retrospective.’ 
PORTER PHELPS HUNTINGTON HOUSE MU- 
SEUM (413-584-4699), Forty Acres, 130 River 
Dr., Hadley. Admission $2, 75¢ children. Open for 
guided tours Sat.-Wed. 1-4:30 p.m. and by 
appointnment through Oct. 15. House built in 
1752 by early New England family. Summer 
activities as follows. “A Perfect Spot of Tea” at 
4:30 each Sat. and Sun. in Jul. and Aug. 
PROVINCETOWN ART ASSOCIATION & MU- 
SEUM (487-1750), 460 Commercial St., 
Provincetown. Daily noon-4 p.m., 7-10 p.m. 
Voluntary contributions. 
PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. 
SAINT GAUDENS NATIONAL HISTORIC SITE 
(603-675-2175), off Rte. 12A, Cornish, NH. 
Through Aug. 20: works by Andrew Topolski. 


Summer concerts Sun. at 2 p.m. Bring a picnic. 
SPNEA (227-3956), Harrison Gray Otis House, 
141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m.-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 
SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Rd., 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Sept. 13: 
“Italian Renaissance Art: Selections from the 
Piero Corsini Gallery.” Through Aug. 30: ‘“Re- 
naissance Works on Paper.” 

STONE ZOO (438-3662), off Rte. 93, exit 8, 


Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 


seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Through Aug.: “Our Collection,” works 
from permanent collection. Ongoing: “Command 
Center,” computer-simulated voyage. Living 
historians roam the Yard in authentic costumes 
and entertain visitors with conversation, sea 
chanteys, and folk dancing. Reenactment of an 
1912 Charlestown town meeting Wed. through 
Sun. at 11:30 a.m. and 3:30 p.m. 

WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. Guided walks to Thoreau house site and 
back, illustrated by excerpts from Thoreau's 
works, Sun. at 1:30 p.m. Walks led by Thoreau at 
6 p.m. Sat. and Sun. through Agu. 16. Meet at the 
house replica in main parking lot. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1—4p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Through Sept. 6: “Dressed To Kill,”’ dolls 
with original wardrobes, 1830-1960. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through Aug. 30: ‘New Prints,’ American and 
European prints of recent acquisition. Through 
Sept. 13: “Rococo to Regency,” British prints 
and drawings of the 18th century. Through Aug. 
30: new prints. Through Aug. 10: “Page and 
Pattern: Islamic Art from New England 
Museums.” 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Tues.-Sat. 9 a.m.-5 p.m. 
Through Aug. 14: “Artquest '87,"" works by 40 
winners of a national art competitin. 

THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Jul. 31: “Alignment,” holographic light sculpture 
by Sally N. Weber. 

BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Boston. Gallery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Aug. 1: ‘The Toaster Series,” color 
photographs by Jodie Olson. 

THE GALLERY AT CORNERSTONE AS- 
SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.mi+5 p.m., weekends 
by app't. Through Aug. 13: color photographs of 
interiors by Vin Borelii. 

HOWARD YEZERSKI GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Aug. 29: works by gallery artists. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., third fir., Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Through Jul. 24: photographs by 
Adam Barnes. Jul. 24-Aug. 14: photographs by 
Roger Moore. 

PALM PRESS GALLERY (486-8448), 27 Gold- 
smith St., Littleton. Fri. 11 a.m.-4 p.m. and by 
appt. Through Sept. 10: photographs taken with 
the Palm Press camera, including works by Mitch 
Epstein, Len Jenschel, Robert Lyon, Gus 
Kayafus, Joel Labate, and Roger Urban. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Wed.-Sun. 
noon.-5 p.m. Through Jul. 31: “Massproduc- 
tions,” works by David Akiba, Ted Spagna, and 
William Choi. 

PRISCILLA BEACH GALLERY, at the Priscilla 
Beach Theatre, Rocky Hill Rd., Manomet. Jul. 25- 
Aug. 2: “White Horse Beach — Timeless 
Portraits,” photographs by Suzanne Russell. 
ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Jul. 31: works by Annie Leibovitz. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Aug. 1: works by Spectrum employees. 

WET GALLERY ( 267-4668), 542 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-7 p.m. Through Aug. 
7: recent work by seven Boston photographers, 
including Norm Francoeur, Robert Goss, Leslie 
Kahl, Michael Levine, John McCauley, Bruce 
Rogovin, Keitaro Yoshioka. 

WGBH (492-2777, x2505), 114 Western Ave., 
Boston. In the Atrium Gallery, Mon.-Fri. 10 
a.m.-5 p.m., through Aug. 8: ‘‘Wildlife 
Preserved,” color photographs by Alice 
Grossman. 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.- 
Thurs. 9 a.m.-4:30 p.m. Fri. 9 a.m.-3 p.m. 
Through Aug. 16: “ArtQuest '87,” artwork by 40 
place winners in a major national art competition, 
including Mass. artists Cynthia Welton, Barbara 
Eckhardt, Naomi Ribner, and Rebecca Krinke. 
BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Sept. 15: works by graduating studio 
majors. 

BOSTON UNIVERSITY 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Wed. till 8 p.m., Sat. noon-5 


p.m. Through Aug. 21: new works by Dan 
Giordan and Brewster Luttrell. 

BRANDEIS UNIVERSITY 

American Jewish Historical Society (891-8 110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 

BROWN UNIVERSITY (401-863-2421) 

Third World Center, 68 Brown St., Providence. 
Mon.-Fri. 9 a.m.-4 p.m. Through Aug.: stone 
sculpture from the Shona tribe of Zimbabwe. 
HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Seven days, dawn to 
dusk. First and oldest arboretum in North 
America. 265 acres of land, with more than 6500 
species of hardy, woody plants. Self-guided tours 
available; maps available at Hunnewell Visitor 
Center. introductory walks led by Boston Park 
Rangers every Tues. at 6 p.m. during summer. 
Nature hunt for children, “Tree Cheers for Kids,” 
goes on throughout summer, Children can stop 
by visitors’ center for a map with clues. Fee 25¢. 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Sert Gallery, 
Tues-Sun. 1-6 p.m. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Aug. 2: “Turkish Art from the Edwin 
Binney, III, Collection."’ Through Sept. 6: ‘‘Water- 
color Paintings from British India, 1775-1810." 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections of permanent collec- 
tions are on view at the Fogg Art Museum. Fogg 
Art Museum (495-2387), 32 Quincy St., Cam- 
bridge. Through Aug. 9: “Creative Trans- 
formations: Drawings and Paintings by Fernando 
Zobel." Through Aug. 30: “American Figure 
Drawings.” 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Aug.: “Songs of the Spring Warblers.”’ Through 
1987: masks of Liberia. 

Houghton Library (495-2440), Harvard Yard. 
Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 28: original 
drawings and illustrations by Randolph 
Caldecott. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. 

Widener Library (495-2413), Harvard Yard, 
Cambridge. Mon.-Thurs. 9 a.m.-10 p.m., Fri., 
Sat., 9 a.m.-5 p.m. Through Aug. 22: dance and 
theater photographs by Jack Mitchell. 

MASS. BAY COMMUNITY COLLEGE (237-1100) 
Juliani Gallery, 50 Oakland St., Wellesley Hills. 
Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 28: “Three 
Visions,’ works by Boston-area artists Selma 
Bromberg, Berta R. Golahny, and Ellen Milan. 
Street Level Gallery, 621 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 6: 
“Primary Colors,” traditional, contemporary, 
and political art work by New England Artists of 
color. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, ‘Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 

MIT Museum (253-4444), 265 Mass. Ave:, bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 am.-4 p.m. Ongoing: light 
sculptures by Bill Parker. Through Jul. 31: 
“Artists in the Computer Age.” Through Aug. 29: 
“Martin Mugar: Recent Works." Also, “Images. 
for Survival,” posters by graphic artists from 
Japan and the US in remembrance of the 40th 
anniverary of the bombing of Hiroshima. 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon., Fri. 9 
a.m.-5 p.m. Tues.-Thurs., 9 a.m.-9 p.m. Through 
Aug. 7: recent paintings by Andy Syrbick. 
PHILLIPS ACADEMY(475-7515) 

Addison Gallery, Andover. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 2:30-5 p.m. Through Jul. 31: “At Work 
and Play,” paintings and prints from the per- 
manent collection. Also, recent acquisitions and 
selections from the permanent collection. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Wed.-Sat. 10:30 a.m.-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Aug. 15: “‘Ch'ing Dynasty Men's Wear.” Also, 
“The Extended Photograph,” works by Denny 
Moers and John Bloom. Through Sept. 6: “A 
Decade of- Collecting.” Through Sept. 27: 
“Hokusai and His Followers." Through Jan. 3, 
1988: “From Copley to O'Keefe,” American 
painting and sculpture from the permanent 
collection. 

SMITH COL’ ESE 

Museum of Art (413-584-.700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through .Aug.: “Homage to Henry-Russell 
Hitchcock.” 

TUFTS UNIVERSITY (628-5000) 

Wessell Library , Professors Row and College 
Ave., Medford. Mon.-Sat., 9 a..-5 p.m. Sun., 2-10 
p.m. Through Sept. 10: “Connaitre le Corbusier,” 
panels, designed by Roger Aujame, which 
present Le Corubusier’s work in architecture and 
urbanism, painting, sculpture, and design. 
UNIVERSITY OF MAINE AT ORONO 
(207-581-3255) 

Graphics Gallery, Memorial Union, Orono. Mon.- 
Fri. 7 a.m.-midnight, Sat., Sun. 7 a.m.-1 p.m. 
Through Nov. 29: prints from the permanent 
collection by Winslow Homer, James. A. McN. 
Whistler, and other Americans of the 19th and 
20th centuries. Through Sept. 6: recent paintings 
and mahogany reliefs by Jill Disque. Through 
Oct. 4: still-life paintings by Rachel Schiro. 
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THIS WEEK 


*kkk*kSonic Youth, SISTER (SST). 
Here, the former bravest and boldest noise 
band in the land (New Yorkers, of course) , 
guitarist/singer Thurston Moore, bassist/ 
singer Kim Gordon, guitarist Lee Renaldo, 
and drummer Steve Shelley, come to terms 
with pop. Sonic Youth's social resistance 
encloses seeds of retreat (‘‘Schizo- 
phrenia’) and revolt (‘‘Pipeline/Kill 
Time’) — impulses Sister repeatedly 
splices and then breaks down. Given the 
pervasive spell cast by the guitar corrosions 
or by the tunneling-through-a-graveyard 
rhythms, the psychotic vocal reactions 
put forth by Moore and Gordon can sound 
like the blunt speech of someone coming 
to his or her senses after years in a coma. 
But beneath Sonic Youth's rhetoric of 
perversity beats a utopian heart that 
pounds to reconnect with ideas of redeem- 
ing love and redeeming lust. Gordon will 
break your heart, if not her own, through the 
hushed solitude of her delivery in ‘‘Beauty 
Lies in the Eye.’’ Moore calls out to her to 
“Kill Time," that stuff ‘‘dividing each 
existence.’ This revolution is being broad- 
cast 

kNancy Vogl, FIGHT LIKE THE 
DANCER (Olivia). On her second album 
singer/songwriter/guitarist Nancy Vogl, a 
pioneer in ‘‘women’s music" since the early 
‘70s, shifts from her politicized, acoustic 
debut: Fight like the Dancer is apolitical 
(except for the prolabor saga “‘Oh, Ameri- 
ca’), it sticks with straightforward Nashville 
arrangements, and it uses numerous side- 
Dancer features sentimental love 


men. 
songs You Care’’), cantering 
hoedowns (Laurie Lewis's ‘| Don't Know 


Why’"'), and honky-tonk swing (‘Start All 
Over Again’’). Vogl's skittish guitar strums 
and Terry McMillan’s lonesome-prairie har- 
monica introduce ‘‘Till I'm Over Losing 
You," a confession from a rejected sweet- 
heart who's “‘like the tender blades lying 
frozen with the dew.”’ Vog! displays no signs 
of distress at plugging in with the uptown 
country boys, and her piquant mezzo- 
soprano turns phrases with ease. 

kkk kWarren Zevon, SENTIMENTAL 
HYGIENE (Virgin). Zevon's first LP in five 
years is guided by the core band of guitarist 
Peter Buck, bassist Mike Mills, and drum- 
mer Bill Berry. The sound is craggier 
because the R.E.M. instrumentalists, not 
returning session folk like Waddy Wachtel, 
hold sway. On side one, R.E.M. make 
Warren Zevon music, in which the melodies 
are folkie bank shots off the usual LA 
boards. Buck, Mills, and Berry tackle the 
ensemble chord changes that give ‘Boom 
Boom Mancini” its backbone; Zevon, who 
knows an untrammeled groove when he 
hears one, responds with roadhouse piano 
placed just outside the band as it hammers 
home the edginess. On side two the 
program switches toward looser band 
interaction. With ‘Detox Mansion” (fiery 
rockabilly) Zevon lampoons celebrity re- 
habilitation in the middie of a four-song 
sequence that addresses the singer's past 
five years. Sentimental Hygiene is partly 
about how a singer-songwriter makes 
albums now, and how for Zevon this entails 
much more than hiring R.E.M. and letting 
them swirl him into the current élan. Part of 
the proof is in the two ballads, ‘Reconsider 
Me" and “The Heartache.'’ Both adapt 
R.E.M.'s folkiness into accompaniment for 
Zevon's mid-tempo rock melodies; the 
second has a more penetrating dart in it, but 
the first sounds more like R.E.M. — and the 
kick is that they don't play on it. 


PREVIOUS 


Cash, KING’S RE- 
CORD SHOP (Columbia). Cash, neotrad 
country’s underacknowledged godmother, 
still picks inarguable material: her take on 
John Hiatt’s deliberately amoral ‘‘The Way 
We Make a Broken Heart’’ makes most 
country tales of infidelity sound un- 
researched, and Benmont Tench's ‘Why 
Don't You Quit Leaving Me Alone" is a 
brooder that gets a wry twist from a 
Holiday-Inn-C & W arrangement. Cash's or- 
iginals (especially ‘‘The.Real Me'’ and 
“Somewhere Sometime'’) use the plain 
acoustic guitars and active drums she’s 
been using all along. On King's Record 
Shop, a traditionalist steps forward. 

*Del Fuegos, STAND UP 
(Slash/Warner). Beneath the horns, the 
back-up vocalists who are supposed to 
represent ‘‘soul,"" and producer Mitchell 
Froom’s unnecessarily prominent key- 
boards, pines a directionless band, which is 
too bad. The quartet's debut, The Longest 
Day, was a generous gatage barrage, and 
1985's Boston, Mass. held out the possi- 
bility that singer/guitarist Dan Zanes might 
develop into a formidable writer. Here, what 
good riffs Zanes has written aren't allowed 
to breathe. ‘He Had a Lot To Drink Today” 
attempts to approximate the wooziness of 
drunken abandonment in Zanes's skidding 
vocals and Froom's twisted organ, but the 
arrangement is too gimmicky to come 
across. When the band works up a 
reasonably greasy groove (as in ‘I Can't 
Take This Place,"’ which identifies an object 
as appearing ‘‘pool-table green’'), the 
Heart Attack Horns blow too much hot air 
and the tune pops. The Del Fuegos are right 
to want to expand, but it sounds like they 


don’t trust themselves to make a move 
without Froom’s studio army backing them 
up. Stand Up has all the spontaneity and 
energy of a beer commercial. 
**kThe Grateful Dead, IN THE DARK 
(Arista). in the Dark closes an era in the 
Grateful Dead's career. The long, low-key 
trip on Arista that began in 1977 is 
terminated: the Dead are a rock institution 
that may keep touring until, in the words of 
guitarist Jerry Garcia, ‘they drag us away.’ 
As for In the Dark — four out of its measly 
seven songs (one more on the cassette) 
just drag. The flaws are basic and well 
established — the Dead have no new 
wounds to uncover — and a big one is the 
vocals. Of the three lead singers, Garcia has 
grown into his inert, cracked grandfather's 
voice, and he can manage a howl; Weir is 
less expressive, and keyboardist Mydland 
(a relative newcomer) sounds like a 
stranger to the notion that singing can 
convey emotion. The record does provide 
flashes of clear white light, even one of 
which will be a bounty for believers. The 
obvious starburst is ‘Touch of Grey”; 
skeptics can call it typically muddled ‘80s 
protest, but the generous will detect jaunty 
bits of passive resistance, and Garcia's solo 
breaks are pared and polished. 
& & kK John Hiatt, BRING THE FAMILY 
(A&M). Perennial rock bridesmaid Hiatt 
and producer John Chelew have con- 
structed an ideal band: guitarist Ry Cooder, 
drummer Jim Keltner, and bassist Nick 
Lowe. Cooder and Hiatt had already 
recorded together, and Keltner is now 
rock's most consistent, unwavering session 
drummer. Lowe is another logical choice; 
like Hiatt, he is a writer/performer whose 
cynicism has receded. ‘‘Memphis in the 
Meantime’ showcases the most obvious 
advantages of working with skilled per- 
formers who still dream about spontaneity. 
The album doesn't start off so much as the 
band members lean into it. ‘‘Thank You 
Girl’ is one of five songs here that champion 
domesticity, highlighting its challenges 
rather than its ease. ‘Have a Little Faith in 
Me,”’ just Hiatt solo (on piano), struggles 
with the issue with more tension. What 
Starts as an impassioned love song turns 
into out-of-control confessing, witnessing, 
pledging. Hiatt soars and swoops until he 
realizes that he’s so far into the song he 
couldn't find his way back out if he tried. He 
relaxes and exits with a ‘‘Hey!"’ that’s equal 
parts James Brown and Van Morrison. 
Houston, WHITNEY (Arista). 
Does the discipline, declamation, and logic 
of Whitney Houston's Whitney merit broad- 
er popularity than the infinite joys of Aretha 
Franklin? the itchings of the heart of Diana 
Ross? the bad-girl sensuality of Donna 
Summer? The charts scream yes. You 
should say nay. This is a commercially fail- 
safe record, partly because it planes away 
both passion and pain until they become 
safe-sex and safe-anguish, partly because it 
serves up heaping second helpings of the 
proven product of her debut. For the 
huddled masses of devotees yearning for a 
new Greatest Love of All," there's 
“Didn't We Almost Have It All’’ (Houston 
pumping those fortissimos) ; for the fans of 
borderline smarm in “You Give Good 
Love," there's ‘‘Love Is a Contact Sport’’; 
unfortunately, beside being buried in con- 
sciously harmless songs, all the new 
melodies lack the slightest hook. Every- 
thing's so relentlessly nice that you may 
miss the one genuinely nice touch on the 
record: mother Cissy's wolf-how! soprano 
alongside Whitney's croon for ‘| Know Him 
So Well."’ 
Black Mambazo, 
SHAKA ZULU (Warner Bros.). Lady- 
smith’s major-label debut (produced by 
patron Paul Simon) is its first album to 
contain some English lyrics. Vocal music of 
any pop stripe rarely follows the contours of 
the human voice with such patience as the 
swift, sharp exhalations that adorn the 
moans and whispers of leader Joseph 
Shabalala. As ever, Ladysmith’s alliances to 
the traditonal musics that have preceded it 
are evident in subject as well as in those 
communal voices: ‘‘Unomathemba"™ is a 
version of a '50s tune by Mabel Mafuya and 
the Green Lanterns, and ‘‘Golgotha” takes 
off from the gospel standard “The Old 
Rugged Cross."’ That last reference is 
telling, for Ladysmith often seem a gospel 
group delivered beyond hysteria — calm, 
meditative, sure of reaching the promised 
land 
* &'2Mantronix, MUSIC MADNESS 
(Sleeping Bag). One of the finest recent 
examples of rap's endurance and invention 
are Mantronix — DJ Mantronik and rapper 
M.C. Tee — who eke a bristling, hypnotic 
friction out of the usual DJ/MC dialogue. 
The key to Music Madness is Mantronik, 
who has a deft, off-kilter ear for punched-in 
riffs and contrary beats. In his backings, the 
scaled-down borrowings from the whole 
previous decade of dance music give the 
raps of M.C. Tee a moving countersubject, 
beside historical references that most re- 
cent rap avoids. The title track has the 
druggy. dislocated whomp of dub, an air 
that pervades much of the record, with its 
distorted bass and playful vocals. Refusing 
the crushing downbeat when they aren't 
artfully darting around it, both Mantronik’s 
rhythms and Tee’s phrases speak with the 
cadences of mobile electronic bass, not 
rock-steady drums. 
‘2 Stéphanie, BESOIN (Carrére, im- 
port). Although none of the singer's English 
numbers are included (the number-one 


French single “‘Ouragan"’ does show up) 
the album title translates as Need, and 
Stéphanie (as in Princess Stéphanie of 
Monaco) makes it clear, in practically every 
song, what her need is: to be free. She's 
fortunate to have Romano Musumarra as 
producer on three of the songs; his soft 
rhythm arranging and organ synths define 
current Europop. Musumarra’s R & B uses 
extended, whisper-quiet rhythm breaks, 
hushing the action, reducing his melodies to 
something barely remembered, a dream 
Into his settings Stéphanie’s rough sense of 
key fits uneasily, and that's just right; she’s 
part of the action but not at all a prisoner of 
it. When uncertain of direction, she retreats 
to the whispering voice so typical of unsure 
French girl groups — so the two Continental 
hits are the centerpieces here. The 
tumultuous ‘‘Ouragan’’ is one, and in 
“Flash’’ Stéphanie bursts through love- 
struggle lyrics; when she cries the title, she 
kicks over Musumarra’s drums. In her music 
there's room to breathe and the desire to do 
so. 

* & kRandy Travis, ALWAYS AND FOR- 
EVER (Warner Bros.). Travis conforms to 
old-timy ideas of how a young country 
performer should act, but last year on his 


first LP he showed class, a crucial Nashville - 


music-industry trait. The impeccable taste 
and reverence for twang continue here; if 
Travis is stuck in formula, it’s one worth 
exploring. ‘‘Forever and Ever, Amen,"’ ‘‘The 
Truth Is Lyin’ Next to You,"’ and the 
approximating-uptempo ‘Tonight We're 
Gonna Tear Down the Walls’’ are honky- 
tonk grounded by Travis's dry, stinging 
baritone. He delivers these tunes (the 
album's happiest) with as much dread as 
he does weepers. In “The Truth Is Lyin’ Next 
to You,"’ Travis trots out the same ironic- 
country style of wordplay he tried out with 
such success in last year's ‘On the Other 
Hand"; the devices are old hat, but it's 
reassuring to hear a young turk use them so 
well. 

Whitstein Brothers, 
TROUBLE AIN’T NOTHIN’ BUT THE 
BLUES (Rounder). A close-harmony duo 
in the tradition of the Louvins and the 
Delmores, singer/guitarist Robert and sing- 
er/mandolinist Charles Whitstein's second 
album is more “‘contemporary"’ (that is, 
with more emphasis on rhythm) than 
1984's Rose of My Heart, but with little 
movement away from their original ideas: 
brother duets have a lasting appeal, you 
don't have to update the style much to put it 
across. The inevitable Louvins covers are 
here; they recall their forebears without 
mimicking them, but what makes this so 
encouraging is that the originals don't echo 
the well-chosen covers — they affirm them. 
* *kDwight Yoakam, HILLBILLY DE- 
LUXE (Reprise). His 1985 debut was the 
neotraditionalists’ beachhead, and this fol- 
lowup showcases his writing growing terser 
and more precise; the resigned ‘This 
Drinkin’ Will Kill Me’’ is scary enough to 
stand near the ranks of Hank Williams's 
backwoods horror stories, and his band 
provides agreeable support and occasion- 
ally gives the singer a needed shove, 
especially on Lefty Frizzell's ‘Always Late 
with Your Kisses.'’ But all that's wrong and 
fossilized about Hillbilly Deluxe is explicit in 
the monumentally dull cover of Elvis 
Presley's ‘‘Little Sister.'’ YoaKam's nasal 
singing is all good manners and bad 
mannerisms; he and his band stick to the 
beat, steadfastly regurgitating their 
memories of the original. “Little Sister’ 
should be equal parts lasciviousness and 
resignation; Yoakam's cover is all about 
distance and laziness. 


CLASSIC 


kJo-El Sonnier, CAJUN LIFE 
(Rounder, 1980). Listening to the radio 
nowadays, it's easy to conclude that 
regional music has died the bad death 
Louisiana singer /songwriter Jo-El Sonnier's 
Cajun Life highlights how premature that 
Obituary is. Sonnier (who plays many 
instruments but is primarily a French 
accordionist) is a Cajun who sings in thick 
patois as often as he does in English; what 
distinguishes his work from most of his 
contemporaries in the style is its openness 
Sonnier doesn’t have any precious ideas 
about guarding his music from non-Cajun 
sources — he knows that American pop is a 
Sumptuous gumbo, based on interaction, 
that transcends individual genres. And 
though Sonnier's song selection is heavy on 
two-stepping traditionals (Cajun Life ofters 
five, including “Allons a Lafayette," and 
“Perodin Two-Step"’) , his performances are 
brazenly freewheeling, and he's willing to be 
polite when the tone of a song calls for it 
Many eclectic Cajun performers draw from 
the blues; Sonnier's fusion is toward coun- 
try, which gives his music a lilt and a 
softness. (Ironically, ‘Louisiana Blues,"’ the 
only blues here, was recorded in Nashville 
with some of that city’s most seasoned 
country session players.). Sonnier, whose 
songs have frequently been covered by 
Johnny Cash, has helped solidify Cajun 
music's place in country — an integration 
that's been going on at least since Hank 
Williams's ‘Jambalaya’ — and young 
country fiddle players, for example, are 
more influenced by Sonnier's skidding 
arrangements than Bob Wills's far cleaner 
ones. (Cajun Life is available from Roundup 
Records, 1 Camp Street, Cambridge 
02140.) 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 7/26/87 


TOP 25 ALBUMS: 
RANK ARTIST 


1) THE REPLACEMENTS 


_ 2) THE BEARS 
3) THE CALL 
4) X 
5) THE CURE 


6) JON ASTLEY 


7) THE HOODOO GURUS 
8) U2 
9) THE SMITHS 


TITLE 


Pleased To Meet Me 

The Bears 

Into the Woods 

See How We Are 

Kiss Me, Kiss Me, Kiss Me 

Everyone Loves the Pilot 
(Except the Crew) 

Blow Your Cool 

The Joshua Tree 

Louder Than Bombs 


10) MARSHALL CRENSHAW Mary Jean & 9 Others 


11) SUZANNE VEGA 

12) HUNTERS & 
COLLECTORS 

13) WIRE 

14) SCRUFFY THE CAT 

15) STEVE JONES 

16) DAVID BOWIE 

17) R.E.M. 

18) SIMPLE MINDS 

19) JULIAN COPE 

20) WARREN ZEVON 

21) FRONT 242 

22) FAITH NO MORE 

23) THE WIPERS 

24) THE LONG RYDERS 

25) THE SILENCERS 


TOP 10 SINGLES: 
1) THE JESUS & MARY 
CHAIN 
2) ECHO & THE 
BUNNYMEN 
3) U2 


4) DEPECHE MODE 
5) HOUSEMARTINS 
6) LOS LOBOS 
7) TACKHEAD 
8) HANOVER FIST 
9) BLOW MONKEYS 


Solitude Standing 


Living Daylight 

The Ideal Copy 

Tiny Days 

Mercy 

Never Let Me Down 
Dead Letter Office 
Live: In the City of Light 
St. Julian 
Sentimental Hygiene 
Official Version 
Introduce Yourself 
Follow Blind 
Two-Fisted Tales 

A Letter to St. Paul 


April Skies 


New Direction 
Spanish Eyes 
Strangelove 

Five Get Over Excited 
La Bamba 

The Game 

Femme Fatalle 

The Day After You 


10) THE REVOLTING COCKS You Often Forget 


TOP 5 LOCAL SONGS: 
1) SCRUFFY THE CAT 
2) HERETIX 


Tiny Days 
Always Darkest 


3) THE NEIGHBORHOODS Reptileman 


4) MANUFACTURE 


Armed Forces 


5) FIGURES ONABEACH Standing on Ceremony 


BOSTON'S NEW MUSIC SOURCE. 


Sire 
P.M.R.C 
Elektra 
Elektra 
Elektra 
Atlantic 


Elektra 
Island 


IRS 
Enigma 
Relativity 
MCA 

EMI 
IRS/A&M 
A&M 
Island 
Virgin 
Wax Trax 
Slash/WB 
Restless 
Island 
RCA 


Reprise 


WB 

Island 

Sire 

Go Discs! 
Slash/WB 
4th & B’Way 
Capitol 

RCA 

Wax Trax 


Relativity 
(tape) 
Emergo 
(tape) 
Sire/l-Square 
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Fitness & Dance Centers End 
Aerobics, Dance, Nautilus and Free Weights 
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“When you join for our one year program 
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Since the day it opened. The Omni Theatre has 
heen a huge success. But there's still plenty of space 
available. especially on Tuesday and Wednesday 


evenings. 
If vou haven't seen it vet. there's quite a lot vou're 
missing. 
e Like Omni's 84 loudspeakers and enormous domed 
sereen. And Omnimay —the largest film format 
ever created. 
So come to The Omni Theatre. 
Once vou do you'll know 
why we say it’s “Like life. only Mugar 
bigger.” 
Call 523-0604 for 
) advance reservations. at The Museum of Science 


Advance tickets recommended (MasterCard & VISA only), 
phone 523-OMNI (523-6664). Omni Theater Showings: Monday | 1. 1. 2. 3: 
Tuesday-Thursday 11. 1. 2.3. 7. 8: Friday 11. 1.2.3. 7.8. 9: Saturday 11.12. 1.2. 3. 4.7.8.9: 
Sunday 12. 1, 2.3. 4. 7. 8. Garage parking available day and evening. 


compiled by Skip Ascheim 


ALL MY SONS. Lee Richardson and 
Frances Sternhagen star in the Tony- 
winning Long Wharf Theatre revival, 
restaged by José Ferrer, of Arthur Miller's 
drama of wartime profiteering and family 
loyalty. At the Ogunquit Playhouse, Ogun- 
quit, Maine (207-646-5511), through July 
25. Curtain is at 8:40 p.m. on Friday and 
Saturday. Tix $14. Also at the Cape 
Playhouse, Dennis (385-3911), July 27 
through August 1. Curtain is at 8:30 p.m. 
Monday through Saturday, with 2:30 p.m. 
matinees on Wednesday and Thursday. Tix 
$10 to $18. 

THE BACCHAE. The tragedy by Euripides 
in which Pentheus learns the hard way not 
to oppose the gods. Presented by the 
Harvard-Radcliffe Summer Theatre at the 
Loeb Drama Center Experimental Theatre, 
64 Brattle Street, Cambridge (498-4541 or 
498-3954) , through August 1. Curtain is at 
8:30 p.m. nightly except Monday. Tix $8; $5 
for students and seniors. (See review in this 
issue. ) 

BARBARA COOK: A CONCERT FOR THE 
THEATRE. The original Marion, the librar- 
ian in The Music Man, as well as respected 
Broadway and concert star, salutes Irving 
Berlin, Leonard Bernstein, Rogers and 
Hammerstein, George Gershwin, and Ste- 
phen Sondheim in this Drama Desk Award- 
winning musical evening, which is also an 
anecdotal look back on the singer's career. 
At the North Shore Music Theatre, Dunham 
Road, Beverly (922-8500) , July 27 through 
August 1. Curtain is at 8 p.m. Monday 
through Saturday, with 2 p.m. matinees on 
Wednesday and Saturday. Tix $16.50 to 
$23. 

THE BIG LIE. Two-part show by Improv- 
Boston; act one is improvisational and 
thrives on audience suggestion, whereas 
act two, made up of original songs and 
prepared material, takes the form of a 
variety show satirizing our media-oriented 
society. At Ryles, 212 Hampshire Street, 
Cambridge (876-9330). indefinitely. Cur- 
tain is at 8:30 p.m. on Thursday. Tix $7.50. 
BOVVER BOYS. World premiere of Willy 
Holtzman's play exploring the world of Irish 
gangs and ‘‘the possibility of finding indi- 
viduality within a_ stifling, violent at- 
mosphere."" At the Unicorn Theatre, 
Berkshire Theatre Festival, Stockbridge 
(413-298-5576), through August 1. Cur- 
tain is at 8 p.m. Monday through Friday and 
at 7 and 10 p.m. on Saturday. Tix $8.50. 
THE BOYS NEXT DOOR. Tom Griffin's 
play looks at “the lives of four mentally 
handicapped men who are trying to make 
sense of a world that is full of contradictions, 
inconsistencies, and simple joys."’ At the 
Berkshire Theatre Festival, Stockbridge 
(413-298-5576) , through July 25. Curtain 
is at 8 p.m. on Friday and at 5 and 9 p.m. on 
Saturday. Tix $10 to $19. 

CANDIDE. Leonard Bernstein's musical 
version of Voltaire’s tale of optimism tamed, 
with book by Hugh Wheeler and lyrics by 
Richard Wilbur. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4634) , in repertory through Sep- 
tember 6. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $10 to $15. 

CLOUD NINE. Cary! Churchill's synoptic 
surrealistic satire of British sexual mores. At 
the Berkshire Public Theatre, 30 Union 
Street, Pittsfield (413-445-4634), in re- 
pertory through September 5. Curtain is at 8 
p.m. on Friday and Saturday. Tix $10 to 
$15. 

CONFESSIONS OF AN IRISH REBEL: 
SHAY DUFFIN AS BRENDAN BEHAN. 
The engaging Irish actor re-creates his 
Stage portrait of the talented but besotted 
playwright who was ‘‘too young to die, too 
drunk to live."’ At the Blue Pelican, 40 West 
Broadway, Newport, Rhode Island 
(401-847-5675) , through July 30. Curtain 
is at 8 p.m. on Tuesday, Thursday, and 
Sunday. Tix $10 to $12.50. 

FEIFFER’S PEOPLE. Comedy by Jules 
Feiffer. At the Grace Church, Essex Street, 
Salem (599-0544) , July 31 through August 
8. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $5. 

FESTIVAL OF ONE-ACTS. New plays by 
area authors in the annual event staged by 
Playwrights’ Platform. At the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (254-4482 or 
623-5510), through July 25. Friday: Shari 
Ajemian and Sarah Newcomb's Hal's Gals 
(a musical) and D.K. Oklahoma's Old 
Flames. Saturday: John O'Brien's 
Gnashville, Gay Walley'’s North China Bar, 
and Geralyn Horton's Conventional 
Behavior. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $4 each evening. 

FIREBIRD AT DOGTOWN. Staged reading 
of a new play by Israel Horovitz, with original 
score by Rockport Chamber Music Festi- 
val's David Alpher. Based on a gruesome 
event on Dogtown Common, the work 
focuses on “people ignoring their own 
conscience’’ — no doubt, at their peril. At 
the Rockport Art Association, 12 Main 
Street, Rockport (546-6604), July 26. 
Curtain is at 8 p.m. on Sunday. Suggested 
donation $5, includes wine and cheese 
reception with author and composer. 
FORBIDDEN BROADWAY 1987. Broad- 
way may be on the ropes, but Gerard 
Alessandrini is on its back. The latest 
Boston edition of his Forbidden Broadway 
— much of which is new and sizzling — 
cooks the goose of Broadway into a 
parodistic paté that’s perfectly delicious. Of 
course, the satire’s affection is a given: 
where Broadway's concerned, nothin’ says 
lovin’ like being shoved into Alessandrini’s 
oven. And having baked Joe Papp, Joel 
Grey, Kiri Te Kanawa, Bob Fosse, Stephen 


Sondheim, Barbra Streisand, and Andrew 
Lloyd Webber into a pie that already 
included such eminent songbirds as 
Merman, Martin, and Channing, the clever 
lyricist and director, with the courage of his 
confections, adds no apology. Not ail of 
Forbidden Broadway is sublime, but when 
Alessandrini is hot, he burns like iodine, 
particularly when his lyric wickedness (the 
tunes are Broadway's own) is abetted by 
first-class impersonation — and the show's 
mostly long-running cast is formidably 
talented. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and at 7 and 
10 p.m. on Saturday, with a 3 p.m. matinee 
on Sunday. Tix $15 to $21.50. 

42ND STREET. The archetypal chorine- 
makes-good show-biz fable, adapted from 
the 1933 movie, was first staged on 
Broadway (as in ‘‘Lullaby of ..."') by 
Gower Champion. At the Hampton Piay- 
house, Winnacunnet Road, Hampton, New 
Hampshire (603-926-3073), through July 
25. Curtain is at 8:30 p.m. on Friday and 
Saturday. Tix $11 to $15; $10 for seniors at 
matinee. Also at the Falmouth Playhouse, 
North Falmouth (563-5922), July 28 
through August 2 (and September 8 
through 20). Curtain is at 8:30 p.m. 
Tuesday through Saturday and at 7:30 p.m. 
on Sunday, with 2 p.m. matinees on 
Wednesday and Thursday. Tix $10 to $12. 
GERSHWIN: A GOLDEN CELEBRATION. 
The 50th anniversary of the composer's 
death is commemorated in a musical revue 
by the Stage Company of Boston, per- 
forming the seasonably appropriate ‘‘Sum- 
mertime’’ — and other classics — on 
Martha's Vineyard. At the Harbor View 
Hotel, Edgartown (627-4333), through 
September 7. Curtain is at 6 and 8 p.m. 
Thursday through Tuesday. No cover 
charge. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $6. 
Also at Dick Daugherty’s Comedy Vault, 
124 Boylston Street, Boston (267-6626) , 
indefinitely. Curtain is at 9 p.m. on Thurs- 
day. Tix $6. 

HARVEY. Mary Chase's 1944 Pulitzer 
winner about the six-foot-tall invisible rab- 
bit. At the Tufts Arena Theater. Talhot 
Avenue, Medford (381-3493) , through July 
25. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $8; $6 for students and 
seniors. (See review in this issue.) 

THE LADY FROM MAXIM’S. Bedroom 
farce by Georges Feydeau, directed by 
Richard Jenkins. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode Island (401-351-4242), July 24 
through August 16. Curtain is at 8 p.m. 
Tuesday through Friday, at 5 and 9 p.m. on 
Saturday, and at 2 and 7 p.m. on Sunday 
Tix $16 to $24. 

LEO. Ron Berney’'s play deals with the 1913 
Frank-Phagen case. in Atlanta, in which a 
young Jewish man from New York was 
convicted of raping and killing a teenage girl 
who worked in his factory. Leo Frank's 
death sentence was commuted by the 
governor but carried out anyway by a KKK- 
inspired lynch mob. The case _ invites 
theatrical treatment, but Berney, in his zeal 
to explore the themes, barely exploits the 
facts. History is compressed into quick-hit 
scenelets and the historical figures into 
sketchy stereotypes. The skeletal 
dramaturgy aims to hit the audience hard, 
but Leo's bones bear little dramatic. flesh 
and no muscle. Presented by 
Menkes/McMullin Productions at the Alley 
Theatre, 1253 Cambridge Street,. Cam- 
bridge (491-8166), through August 2. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $10. 

LITTLE BABY BOOMER. A |ook at the '50s 
and "60s ‘the way you remember them, 
filtered into the pop culture via rock and roll, 
TV, the heady days of high school and 
college.’ A collaborative effort of director 
Robert Heinlein and former DJ Jerem 
Goodwin that promises to look at everything 
from McCarthyism to Vietnam while singing 
and dancing its head off. At the Theatre of 
Newburyport, 75 Water Street, New- 
buryport (462-3332), through August 23. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday. Tix $8 to 
$12. 

MARY ELLEN CUSACK SAYS WE'RE 
QUEER. Workshop performance of Robert 
Kinerk’s play about two young boys whose 
teacher is spreading rumors. Presented by 
the Provincetown Repertory Theatre of 
Boston at the Leland Center, Boston Center 
for the Arts, 543 Tremont Street, Boston 
(542-5504) , through August 8. Curtain is at 
8 p.m. on Friday and Saturday. Suggested 
donation $3. 

MEASURE FOR MEASURE. 
Shakespeare's comedy of redemption. 
Presented by Shakespeare & Company's 
Summer Training Center at the Mount, 
Lenox (413-637-3353), through Septem- 
ber 5. Curtain is at 2 p.m. Tuesday through 
Sunday. Tix $8; children free on Sundays. 
A MIDSUMMER NIGHT’S DREAM. Per- 
formed under the stars on the expansive 
grounds of the Edith Wharton estate, where 
the atmospheric pine-grove setting exudes 
just the right mix of seductive and ominous 
vapors to set the Bard's nightmare comedy 
spinning. Unfortunately, Shakespeare & 
Company's overzealous, drunk-on-itself at- 
tack slows it to a wobble. Rather than 
search out the play's rewarding subtleties. 
codirectors Dennis Krausnick and Kevin 
Coleman have wielded a heavy shtick, with 


staging that bludgeons the lovers into 
Punch and Judy farceurs and the rustics 
into shameless muggers robbed of under- 
dog appeal. And the cast responds in kind 
by: not so much stroking the verse as 
punching it into submission. Presented by 
Shakespeare & Company at the Mount, 
Lenox (413-637-3353), through August 
29. Curtain is at 8 p.m. Tuesday through 
Sunday. Tix $15; children free on Sundays. 
MUCH ADO ABOUT NOTHING. Behind 
the irony of its name, Shakespeare's 
comedy of word-crossed lovers is about 
something: illusion and reality; deception 
and unmasking; the superficiality and 
viciousness of a society where appearances 
can lead to disaster and only unlikely 
accidents provide happy endings. But 
director Spiro Veloudos doesn't seem to 
trust the play’s comic vision. Without much 
ado, and certainly without much delicacy, 
Veloudos and cast (except for Steve 
McConnell’s lively Benedick) stampede en- 
masse toward the easy yuk (usually not 
getting it) , trampling the drama’s verse and 
thematic subtleties in the vaudevillean rush. 
At the Publick Theatre, Christian A. Herter 
Park, Soldiers Field Road, Boston 
(720-1007) , through August 1. Curtain is at 
8 p.m. Wednesday through Saturday. Tix 
$9; $7 for seniors and those under 16. 
MY ONE AND ONLY. The reconstructed 
George and Ira Gershwin musical, based on 
Funny Face, about the romance of an 
aviator and an aquacade star. At the 
Hampton Playhouse, Winnacunnet Road, 
Hampton, New Hampshire 
(603-926-3073) , July 27 through August 8. 
Curtain is at 8:30 p.m. Monday through 
Friday, at 6 and 9 p.m. on Saturday, and at 
7 p.m. on Sunday. Tix $12.95 to $15.95. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘‘dying-nun ballet” 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
August 1. Curtain is at 8 p.m. Tuesday 
through Friday, at 5 and 9 p.m. on 
Saturday, and at 2 and 7 p.m. on Sunday. 
Tix $16 to $24. 
PEG O’ MY HEART — THE MUSICAL. 
American premiere production of the 1984 
British musical, with music and lyrics by 
David Heneker and book (based on the 
1912 comedy by J. Hartley Manners) by 
Larry Carpenter, about a spirited and newly 
fortuned Irish-American lass who comes 
under the tutelage of her proper English 
cousins. Librettist Carpenter, who also 
directs a bright cast of (mostly) vocally and 
comically adept performers. offers a trim, 
spirited production, but the material itself is 
antiquated and recycled, and it shows its 
age. Jan (‘‘Madge the manicurist’) Miner 
is featured. At the Cape Playhouse, Dennis 
(385-3911). through July 25. Curtain is at 
8:30 p.m. on Friday and Saturday. Tix $10 
to $18. Also at the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
July 28 through August 30. Curtain is at 8 
p.m. Tuesday through Thursday, at 8:30 
p.m. on Friday and Saturday, and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $17 to $19. 
THE PHYSICISTS. Friedrich DUrrenmatt's 
black comedy about three nuclear scientists 
trapped in a lunatic asylum. At the Open 
Door Theatre, Pine Bank Park, Jamaica 
Way, Boston (524-2980), through August 
29. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $7 to $8. 
POPPIE NONGENA. First staged in Johan- 
nesburg in 1980, this show, based on the 
novel by Elsa Joubert, won an Obie and a 
Drama Desk Award when it was produced in 
New York in 1982. The _ rousingly 
plainspoken docudrama — capitalizing on 
the notion that whereas all oppressed 
people are individuals, to some eyes ‘‘they 
all look alike’’ — encapsulates black South 
African experience by following one woman 
and her family through 40 years of the 
bloody disgrace that is that nation’s history. 
Restaged by Hilary Blecher, who directed 
the original, with an extraordinary South 
African ensemble. At the Music-Theatre 
Group, Lenox Arts Center, Citizens Hall, 
Stockbridge (413-298-9463) , through July 
26. Curtain is at 9 p.m. Friday through 
Sunday. Tix $15 to $20. 
PORTRAIT OF JENNIE. The 1982 Off 
Broadway musical, with music by Howard 
Marren, lyrics by Enid Futterman, and book 
(adapted from the novel and movie of the 
same name) by Futterman and Dennis 
Rosa, is a love story about the relationship 
between an artist and a mysterious young 
girl. Edmund Lyndeck is featured; Gregory 
Boyd directs. At the Berkshire Theatre 
Festival, Stockbridge (413-298-5136) , Ju- 
ly 28 through August 8. Curtain is at 8:30 
p.m. Tuesday through Friday and at 5 and 9 
p.m. on Saturday, with a 2:30 p.m. matinee 
on Thursday. Tix $11 to $23. 
ROCK-N-ROLL HEAVEN. This original 
musical revue is a tribute to the early days of 
rock and roll. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4634) , in repertory through Sep- 
tember 3. Curtain is at 8 p.m. on Wednes- 
day and Thursday. Tix $10 to $15. 
THE ROVER; OR, THE BANISHED 
CAVALIER. Restoration drama, set in the 
Spanish colonies and depicting the battle 
between virtue and vice, by Aphra Behn, 
England's first major female playwright. 
Production, directed by John Rubinstein, 
features Christopher Reeve, America’s last 
major Superman. At the Williamstown 
Theatre Festival, Williamstown 
(413-597-3400). through August 1. Cur- 
tain is at 8:30 p.m. Monday through Friday 
and at 5 and 9 p.m. on Saturday, with a 2:30 
p.m. matinee on Wednesday. Tix $7 to $19. 
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1776. The Tony-winning musical based on 
the signing of the Declaration of Indepen- 
dence, in an above-summer-stock-caliber 
production starring Jonathan Hadary as 
John Adams and Rex Everhart as not-so- 
gentle Ben Franklin. At the Ogunquit 
Playhouse, Ogunquit, Maine 
(207-646-5511) , July 27 through August 8. 
Curtain is at 8:40 p.m. Monday through 
Saturday, with 2:45 p.m. matinees on 
Wednesday and Thursday. Tix $15. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which at seven years of age has enjoyed a 
run longer than Rapunzel's tresses, con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lives over 
a beauty salon. The show's like a game of 
Clue, with Vidal Sassoon sitting in for 
Colonel Mustard — you get to choose the 
guilty party if not the weapon and scene of 
the crime. At the Charles Playhouse, Stage 
ll, 74 Warrenton ‘Street, Boston 
(426-5225) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $16 to $19; $10 for 
seniors and student rush. 

SIZWE BANS! IS DEAD. Atho! Fugard's 
play about the loss of dignity and personal 
identity under apartheid. At the Blackburn 
Theater Company, 8 Elm Street, Gloucester 
(283-9410), July 30 through August 16. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $10 to $12.50; discounts for 
students, seniors, and groups. 

SLEUTH. Anthony Shaffer's thriller about a 
fading playwright who would kill for a hit. At 
the American Stage Festival, Route 13 
North, Milford, New Hampshire 
(603-673-7515), through July 25. Curtain 
is at 8 p.m. on Friday and Saturday. Tix $16 
to $19; discounts for students, seniors, and 
groups 

SOUNDTRACK FOR NO SURVIVORS. 
Debut reading of Kevin Tudish’s play, about 
“role reversal in a holocaust situation."’ At 
Charlie's Tap, 280 Green Street, Cambridge 
(492-9723) , July 27. Curtain is at 9 p.m. on 
Monday. Tix $2. 

SUGAR BABIES. The 1979 musical tribute 
to the golden age of burlesque, with Phil 
Ford and Mimi Hines as top bananas. At the 
North Shore Music Theatre, Dunham Road, 
Beverly (922-8500), through July 25. 
Curtain is at 8 p.m. on Friday and at 2 and 8 
p.m. on Saturday. Tix $14.50 to $20. 
Another production, starring M.P. McGraw 
and Valerie Lee, is at Theatre-by-the-Sea, 
Matunuck, Rhode Island (401-789-1094), 
through August 16. Curtain is at 8:30 p.m. 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 7 p.m. on Sunday. Tix 
$12.95 to $15.95. 

SUMMER CABARET. The extraordinary 
Belle-Linda Halpern, accompanied by pian- 
ist Ron Roy, lets it all belt out — from blues 
to Brecht-Weill to Broadway. At She's 
Leaving Home, 80 Kilmarnock Street, Bos- 
ton (266-6088) , through July 28. Curtain is 
at 8 p.m. on Tuesday. Reservations re- 
quired. Cover $6. 

SWEET CHARITY. 1966 musical based on 
Fellini's The Nights of Cabiria, with book by 
Neil Simon, music by Cy Coleman, and 
lyrics by Dorothy Fields. At the Falmouth 
Playhouse, North Falmouth (563-5922) , 
through July 26. Curtain is at 8:30 p.m. on 
Friday and Saturday and at 7:30 p.m. on 
Sunday. Tix $10 to $12. 

TARTUFFE. Moliére’s classic satire of 
religious hypocrisy, in the Richard Wilbur 
translation, is updated to the present-day 
“New South." Presented by Merztheatre at 
the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316), through 
August 1. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $10 to $12; $2 
discount for students and seniors. (See 
review in this issue.) 

YEN PERCENT REVUE. Tom Wilson 
Weinberg's winning musical celebration of 
gay and lesbian love combines sentiment 
with self-satire. At tHe Gifford House 
Cabaret, 9 Carver Street, Provincetown 
(487-0688) . through September 7. Curtain 
is at 8 p.m. nightly except Tuesday. Tix $8. 
THE THIRD SISTER. Larry McCarthy's 
one-act is about “‘two women who have 
fallen through the cracks and into one 
another's living room."’ Presented by the 
Causeway Theatre Company at the Fire- 
house Arts Center, 659 Centre Street, 
Jamaica Plain, Boston (522-8509 or 
524-3816) , through July 25. Curtain is at 8 
p.m. on Friday and Saturday. Tix $7. 

TWO BY WHARTON. Adaptations of two 
Edith Wharton short stories, The Other Two, 
and Autres Temps, both dealing with ‘‘the 
loss, the gain, the cost, and the joy of 
divorce." Presented by Edith Wharton 
Restoration and Shakespeare & Company 
at the Mount, Lenox (413-637-3353), 
through September 6. Curtain is at 1 p.m. 
Tuesday through Thursday, at 1 and 4 p.m. 
on Friday and Saturday, and at 10:30 a.m. 
on Sunday. Tix $15. 

TWO FOR THE SEESAW. William Gibson's 
comedy romance between a_ recently 
divorced midwestern lawyer and an eccen- 
tric New York dancer. At the Tufts Arena 
Theater, Talbot Avenue, Medford 
(381-3493), July 29 through August 8. 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $8; $6 for students and 
seniors. 

WHAT THE BUTLER SAW. Joe Orton's 
savage farce about a randy psychiatrist, 
starring Tony winner Ron Holgate. At the 
American Stage Festival, Route 13 North, 
Milford, New Hampshire (603-673-7515) , 
July 29 through August 15. Curtain is at 8 
p.m. Wednesday through Saturday and at 2 
and 7 p.m. on Sunday. Tix $16 to $19; 
discounts for students, seniors, and groups. 
YEAR OF THE DUCK. Premiere of Israel 
Horovitz’s latest Gloucester play, which 
centers On an amateur theater group 
rehearsing Ibsen's The Wild Duck. At the 
Gloucester Stage Company, 267 East Main 
Street, Gloucester (281-4099), through 
August 16. Curtain is at 8 p.m. Wednesday 
through Friday, at 6 and 9 p.m. on 
Saturday, and at 5 p.m. on Sunday. Tix $11 
to $14.50. (See review in this issue.) 
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Aug. 8th at 8 PM 
DON’T IT! 


CALL 361-7822 or 1-695-3898 


Talbot Ave. off College Ave. 
Medford, Mass. 


381-3493 


Free Videotapes 


for Choreographers 


Free Audiotapes 
for Music Composers 


for artists who are 
Asian, Black, Hispanic, and Native American 
DEADLINE: September 14, 1987 
4 
CONTACT: MARTIN ESPADA 
Technical Assistance for 
Professional Services 
The Artists Foundation 
110 Broad Street 
Boston, MA 02110 
(617) 482-8100 


Funded by the Massachusetts Council on the 
Arts and Humanities, a state agency. 


| GEORGE WEIN PRESENTS 


Nestle. 
IFOLK FESTIVAL 


NEWPORT, 


AT FORT ADAMS STATE PARK 


Saturday, August 8 
—11,30 to 6:30— 


JOAN BAEZ 
TOM PAXTON JOHN HAMMOND 
PATTY LARKIN BILL MORRISSEY 
NEW GRASS REVIVAL THE BOBS 
THE JUG BAND 


Richard Greene Bill Keith Geoff Muldaur 
Maria Muldaur Fritz Richmond John Sebastian 
PLUS A FOLK KALEIDOSCOPE 


George Gritzbach Northern Lights 
Cormac McCarthy Moses Rascoe 


Sunday, August 9 
—11:30 to 6:30— 


JubDy COLLINS ARLO GUTHRIE « sanp 
BONNIERAITTsoto BILLY BRAGG 
JOHNNY COPELAND ALISON KRAUSS 
KATIE WEBSTER SCHOONER FARE 
ERIC & CAITLIN VON SCHMIDT 


LIMITED CAPACITY + RAIN OR SHINE « NO ALCOHOL 

TICKETS « $16.50 IN ADVANCE « $19 DAY OF SHOW 
CHILDREN UNDER 12 » $7.50 ADVANCE « $10 DAY OF 

SPECIAL 2-DAY PASS $30 BY MAIL ONLY/ADDRESS BELOW 

TICKETS: AT ALL TICKETRON OUTLETS & ALL STRAWBERRIES RECORD STORES 
Also Boston HubTix/ Cambridge OutOfTown/ Worcester MTPlante/Providence AxelrodRoth 
NorthProvidence LucaMusic/Cranston Ladds/Newport Festival Office 670 Thames St. 

—Day of Show/ Tickets Only at Ft Adams State Park— 


—BY MAIL: CHECK TO NESTLE FOLK FESTIVAL, BOX 1221, NEWPORT, Ri 02840— 
—CHARGE TICKETS TO CREDIT CARDS 800-382-8080 617-497-1118 — 
—OTHER INFORMATION 401-847-3700— 


WE A NEWPORT FOLK FESTIVAL PRODUCTION 
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June 26-August 30 


The ICA's 7th annual Boston Now exhibition 
displaying | 4 site-specific installations and 
performances by 22 area artists, 
including Jerry Beck and Marlene Lugo, 
Deborah Bright, George Creamer, 

Jay Critchley and Kathy Chapman, 
Deception Bay, Dennis Downey 
and Michael Timpson, Abram Ross Faber, 
Artists Call Against Intervention in Central America 
and Arts for a New Nicaragua, 

Paul Laffoley, Danny Mydlack, Flora Natapoff, 
Christopher Osgood, John Powell 
and Wellington Rieter. 


SUNDAY 
GALLERY TALKS 


Sunday, July 26 Boston Now artists 
Dennis Downey and Michael Timpson 
2 p.m. 


Sunday, August 2 

Boston Now artists 
Christopher Osgood and Wellington Reiter 
2 p.m. 


The Institute of Contemporary Art 
955 Boylston, Boston 266-5152 
MBTA Auditorium station 


f 
THE INSTITUTE OF CONTEMPORARY ART 
a 
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SECTION THREE, JULY 24, 1987 


THE BOSTON PHOENIX 


BOSTON 


BEACON HILL |, It & i (723-8110) 

1 Beacon St. 

t: Devil in the Flesh: through Thurs., 1, 3:05, 5:10, 
7:15, 9:25; Tues. and Thurs. no 7:15 show. 

i: La Bamba: through Thurs., 1, 3:10, 5:15, 7:25, 
9:30 

it: Beverly Hills Cop Wi: through Thurs., 1:20, 
3:20, 5:20, 7:25, 9:20 

CHARLES I, & (227-1330) 

195 Cambridge Street 

t: Jaws: The Revenge: through Thurs., 1, 3:15, 
5:30, 7:40, 9:50 

lt: Superman IV: through Thurs., 1:30, 3:30, 5:30, 
8, 10 

WM: Dragnet: through Thurs., 1, 3:10, 5:20, 7:45, 
10 


CHER! |, & It) (536-2870) 

50 Dalton Street 

k The Untouchables: through Thurs., 1, 3:15, 

5:30, 7:45, 10 

lu: Roxanne: through Thurs., 1:30, 3:30, 5:30, 

7:45, 9:45 

li: Witches of Eastwick: through Thurs., 12:30, 

2:45, 5, 7:30, 9:45 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i Revenge of the Nerds: through Thurs. Cail for 

times. 

tt Superman IV: through Thurs. Cail for times. 

CINEMA 57 | & lt (482-1222) 

200 Stuart Street 

k Revenge of Nerds i: Nerds in Paradise: 

through Thurs., 1:15, 3:15, 5:15, 7:45, 10; Fri., 

Sat., midnight; Sat no 7:45 show. 

i: Robocop: through Thurs., 1, 3, 5, 7:30, 9:45; 

Fri., Sat., midnight 

The Lost Boys: sneak preview Sat., 8 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

& La Bamba: through Thurs., 10, 12:30, 2:30, 5, 

7:30, 9:45; Fri., Sat., midnight; Sun. no 10 a.m. 

show. 

it: La Bamba: through Thurs., 8:30, 10:30 

Snow White and the Seven Dwarfs: through 

Thurs., 10, noon, 2, 4, 7; Sun. no 10 a.m. show. 
through Thurs., 

10:30, 12:45, 2:45, 5, 7:45, 10; Fri, Sat. 

midnight; Sun. no 10:30 a.m. show. 

IV: Innerspace: through Thurs., 10:30, 1, 4, 7:15, 

9:45; Fri., Sat., midnight; Sun. no 10:30 a.m. 

show. 

V: River's Edge: Thurs., 10:15 a.m., 

12:30, 2:45, 5, 7:15, 9:45; Fri., Sat., midnight; 

Sun. no 10:15 a.m. show. 

Vi Personal Services: through Thurs., 10:15 

a.m., 12:30, 2e45,-5, 7:30, 10; Fri., Sat,, midnight; 

Sun. no 10:15 a.m. show. 

Vil: Hollywood Shuffle: through Thurs., 10:30 

a.m., 12:15, 3:30, 5:15, 7:45, 10; Fri., Sat., 

midnight; Sun., Tues. no 10:30 a.m. show; Tues. 

no 3:30 show, Thurs. no 12:15 show. 

Vill: Prick Up Your Ears: through Thurs., 10 a.m., 

12:30, 2:45, 5, 7:30, 10; Fri., Sat., midnight; Fri.- 

Wed. no 10 a.m. show; Mon.-Thurs. no 12:30 or 

2:45 show; Tues.-Thurs. no 7:30 show. 

IX: Room With A View: through Thurs., 7:15, 

9:45; Fri. and Sat., midnight; Wed. no 7:15 show. 

X: Where's Boston?: Mon.-Sat., 10 a.m., 11 a.m., 

noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 

NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Withnail and t: through Thurs., 1, 3:10, 5:15, 

7:30, 9:40; Fri., Sat., 11:45 p.m.; Wed. no 7:30 

show. 

tt: Jean de Florette: through Thurs., 12:30, 2:45, 

5:10, 7:30, 10; Fri., Sat., 12:15 a.m. 

Wt: Spacebelis: through Thurs., 1, 3, 5, 7:30, 

9:45; Fri, Sat., 

My Life a8 through Thurs., 1:15, 3:30, 

5:45, 8, 10:10; F:i., Sat., midnight 

V: Full Metal Jecket: through Thurs., 12:45, 3, 

5:20, 7:45, 10:10; Fri., Sat., 12:15 a.m. 

PARIS (287-8181) 

841 Boylston Street 

Summer School: through Thurs., 1, 3, 5:15, 7:30, 

9:45 


237 Washington Street 

i: Predator: through Thurs., 1:15, 3:15, 5:15, 7:15, 
9:15 

lt: Jaws: The Revenge: through Thurs., 1, 3, 5, 
7:10, 9:15 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

The Secret of My Success: through Thurs., Fri., 
Sat., 7:15, 9; Sun.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route-9 at Hammond Street 

i: The Witches of Eastwick: through Thurs., 
noon, 2:30, 5, 7:30, 10 

i: Dragnet: through Thurs., 12:15, 2:30, 5, 7:15, 
9:45; Sat. no 7:15 show. 

ii: Summer School: through Thurs., 1, 3:15, 
5:15, 7:45, 10 

IV: Roxanne: through Thurs., 12:45, 3:10, 5:20, 
7:40, 10 

innerspace: through Thurs., noon, 2:30, 5, 7:30, 
10; Sat., no noon or 7:30 show 

The Lost Boys: sneak preview Sat. at 7:30 
Nadine: sneak preview Sat. at 7:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

i: Jaws: The Revenge: through Thurs. Call for 
times. 

it: La Bamba: through Thurs. Cail for times. 


Vi: Robocop: through Thurs. Call for times. 
vi Full Metal Jacket: through Thurs. Call for 


COOLIDEE CORNEA (790-0808 

290 Harvard Street 

|. Waterwatker: Fri., Sat., 7:40; Sat. mat., 4:20 
Walkabout: Fri., Sat., 6, 9:25; Sat. mat., 2:35 
Outrageous Fortune: Sun.-Tues., 7:40; Sun. 
mat., 3:40 

The Color of Money: Sun.-Tues., 5:30, 9:30; Sun. 
mat. 1:30 

Gone with the Wind: Wed., Thurs., 7 

Tin Men: starts Fri, 7:40 

The Graduate: starts Fri., 5:45, 9:50. 

Ul. Padre Nuestro: open ended run; daily 6, 8, 10; 
Sat., Sun. mats. 2, 4 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

2001: A Space Odyssey Fri., Sat., 2:30, 7:30 

A Clockwork Orange: Fri., Sat., 5, 10; Sat. mat., 


noon 
Cid: Sun., 3, 8:30 

Land of the Pharaohs: Sun., 1, 6:30 

1 Am a Fugitive from a Chain Gang: Mon., 5, 
8:10 

Each Dawn | Die: Mon., 3:30, 6:40, 9:50 

8 1/2: Tues., 2:30, 7:30 

Lola Montes: Tues., 5, 9:55 

Giant: Wed., 4, 8 

Artists and Models: Thurs., 4, 7:45 

The Disorderly Orderly: Thurs., 6, 9:50 

The Shining: starts Fri., 1:30, 7:15 

Barry Lyndon: starts Fri:, 3:45, 9:30 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

t: Spacebalis: through Thurs., noon, 2, 4, 8, 10:15 
Rocky Horror Picture Show: Fri, Sat., 12:15 
a.m. 

li. La Bamba: through Thurs., 1, 3:10, 5:30, 7:45, 
9:55; Fri., Sat., midnight. 

Wi: Full Metal Jacket: noon, 2:25, 4:50, 7:30, 
9:55; Fri., Sat., 12:10 a.m. 

IV: Snow White and the Seven Dwarfs: through 
Thurs., 11:50 a.m., 1:40, 3:30, 5:20, 7:30 
Withnail and |: threugh Thurs., 9:30; Fri., Sat. 
midnight 

V: My Life as a Dog: through Thurs., 1, 3:05, 5:10, 
7:45, 10 


57 JFK St. 
Roxanne: through Thurs., 1, 3:15, 5:30, 7:50, 10 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

River's Edge: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 
Medford St. 

Platoon: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 
Predator: through Thurs., 7, 9 


3:10, 5:25, 7:55, 10:10; Fri. and Sat. at 12:15 a.m. 


Sat., 5, 7:10, 9:20 
Kangaroo: Mon., Tues., 5, 7:05, 9:10 . 
Outrageous Fortune: Wed. and Thurs., 5, 7, 9 
The Secret of My Success: starts Fri., 5, 7:10, 
9:20 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

kt Jaws: The Revenge: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 


5:15 
Predator: through Thurs., 7:15, 9:30 

Wt: Superman IV: through Thurs., 1, 3, 5:10, 7:20, 
9:25 

IV: Innerspace: through Thurs., 1:30, 4, 7:05, 
9:25 

BROCKTON, Westgate Mall (588-5050) 

k: Dragnet: through Thurs., 1, 3:10, 5:20, 7:30, 
9:45 : 

i: Jaws: The Revenge: through Thurs., 1:40, 
3:40, 5:35, 8, 9:55 

I: Revenge of the Nerds Il: through Thurs., 1:15, 
3:15, 5:10, 7, 9:10; Sat., no 7 show 

IV: Summer School: through Thurs., 1:35, 7:10, 
9:15 

V: Snow White and the Seven Dwarfs: through 
Thurs., 12:30, 2:15, 4, 5:45, 7:30 

Full Metal Jacket: through Thurs., 12:30, 2:50, 
5:10, 7:35, 10 p.m. 

The Witches of Eastwick: through Thurs., 10 


BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

k Robocop: through Thurs., 1, 3:05, 5:10, 7:10, 
9:20 


lt: Superman IV: through Thurs., 1, 3, 5:15, 7:20, 
9:20 


WW: Spacebalis: through Thurs., 1:15, 3:20, 5:25, 
7:25, 9:30 

{V: Innerspace: through Thurs., 1, 3:10, 5:20, 
7:30, 9:45 

BURLINGTON, General Cinema I-IV (272-4410) 

Route 128, exit 42 

t: The Untouchables: through Thurs., 9:50 

lt: Snow White and the Seven Dwarfs: through 
Thurs., 1,3, 5, 7 

li: Adventures in Babysitting: through Thurs., 
1:15, 3:20, 5:20, 7:40, 9:50 

IV: Full Metal Jacket: through Thurs., 1:30, 4:50, 
La Bamba: through Thurs., 1, 3:10, 5:20, 7:30, 
9:50 

DANVERS, USA Cinemas |-VI (593-2100) 

Route 128, exit 24 

i: The Witches of Eastwick: through Thurs., 
12:30, 2:45, 5, 7:15, 9:45; Fri., Sat., midnight. 

: Adventures in through Thurs., 1, 
3:15, 5:30, 7:30, 9:45; Fri., Sat., 11:45. 

tt: Roxanne: through Thurs., 8:30, 10:15; Fri., 
Sat., 12:15 a.m. 

Snow White and the Seven Dwarfs: 12:30, 2:30, 
4:30, 7 

IV: Robocop: through Thurs., 1:00, 3:15, 5:30, 
7:45, 10; Fri., Sat., midnight 

V: Spaceballs: 12:30, 2:45, 5, 7:15, 9:30; Fri., 
Sat., 11:45 

Vi. Summer School: through Thurs., 12:45, 3, 
5:15, 9:45; Fri., Sat., midnight 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24. No passes. 

k; Superman IV: through Thurs., 1:10, 3, 5, 7:25, 
9:30 

fl. Innerspace: through Thurs., 1, 3:15, 5:30, 
7:45, 10:00 

DEDHAM, Community (326-1463) 

578 High St. 

t: Harry and the Hendersons: through Thurs., 7 

The Believers: through Thurs., 9 


i: Full Metal Jacket: through Thurs. Call for 
times. 

i: The Untouchables: through Thurs. Call for 
times. 

1: Revenge of the Nerds li: Nerds in Paradise: 
through Thurs. Call for times. 

IV: La Bamba: through Thurs. Cail for times. 

V: Dragnet: through Thurs. Cail for times. 

Vi: Adventures in Babysitting: through Thurs. 
Cail for times. 

Vi: Summer School: through Thurs. Cail for 
times. 

Vill: The Witches of Eastwick: through Thurs. 
Call for times. 

IX: Robocop: through Thurs. Call for times. 

X: Spacebalis: through Thurs. Cail for times. 
Snow White and the Seven Dwarts: through 
Thurs. Call for times. 

Framingham: General Cinema (235-8020) 
Route 9, Shopper's World 

k: Innerspace: through Thurs., noon, 2:45, 5:05, 
7:40, 10; Sat. no 7:40 show. 

Adventures in through Thurs., 
12:30, 2:45, 4:50, 7:30, 9:50 

WM: La Bamba: through Thurs., 12:30, 3, 5:10, 
7:30, 9:50 

IV: Summer School: through Thurs., 1, 3:20, 
5:15, 7:30, 9:40 

V: Revenge of the Nerds Ii: Nerds in Paradise: 
through Thurs., 1:15, 3:20, 5:20, 7:40, 9:40 

Vi: Snow White and the Seven Dwarfs: 1, 3, 5, 7 
Witches of Eastwick: through Thurs., 9:40 
HANOVER Cinemas I-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

i: Revenge of the Nerds li: Nerds in Paradise: 
through Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 I: 
Adventures in Babysitting: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

lll. Snow White and the Seven Dwarfs: through 
Thurs., 12:30, 2;15, 4, 5:45, 7:25 

The Untouchables: through Thurs., 9:30 

IV. Witches of Eastwick: through Thurs., 12:30, 
3, 5:10, 7:30, 9:45 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

innerspace: through Thurs., 7:15, 9:30 
LEXINGTON, USA Cinemas |-l! (862-3260) 

1794 Mass. Ave. 

|: Prick Up Your Ears: through Thurs... 1, 3, 5:05, 
7:10, 9:20 

lt: 84 Charing Cross Road: through Thurs., 1, 3, 
5, 7, 9:10 

NATICK, USA Cinemas |-V! (237-5840) 

Route 9, opposite Shopper's Worid 

k Dragnet: through Thurs., 1, 3, 5:15, 8, 10:10; 
Fri., Sat., midnight; Sat. no 8 p.m. show. 
Nadine: sneak preview Sat., 8 

tt Jaws: The Revenge: through Thurs., 12:40, 
2:55, 5:10, 7:40, 9:50; Fri., Sat., midnight. 

i: Superman IV: through Thurs., 12:30, 2:45, 5, 
7:30, 9:40; Fri., Sat., midnight. 


the Hunted: though Thurs, 4:15, 3:15,” 


V: Robocop: through Thurs., 12:45, 3, 5:15, 7:45, 


10; Fri., Sat., midnight. 


Vi: Spacebalis: through Thurs., 1, 3:15, 5:30, 8, 
10:15; Fri., Sat., midnight. 

NEW BEDFORD, Zeiterion Theatre, (997-5663) 
684 Purchase St. 

Mr. Roberts: Mon., 2, 7:30 


NEWBURYPORT, Screening Room (462-3456) 


82 State St. 

The Mission: Fri., Sat., 7, 9:15 

The 5000 Fingers of Dr. T: Sun., 4, 8 
Tin Men: Mon.-Thurs., 8; Fri., 7, 9 


12:50, 3, 5:15 

Amor Brujo: through Thurs., 7:30, 9:30 

Hi: Benji the Hunted: through Thurs., 12:15, 2:10, 
4:10, 6 

Prick Up Your Ears: through Thurs., 7:45, 9:50 
Hi: Snow White: through Thurs., 1:15, 3:15, 5:10, 
7,9 

IV: Snow White and the Seven Dwarfs: through 
Thurs., 12:30, 2:30, 4:20, 6 

The Untouchables: 7:40, 10 

NORWOOD, Cinema (762-8320) 

109 Central St. 

k: Predator: through Thurs., 7, 9; Sat., Sun. mat., 


Ul: The Squeeze: through Thurs., 7; Sat., Sun. 
mat., 2 

Gardens of Stone: through Thurs., 9:05 
PEABODY CINEMA (599-1310) 

North Shore Center 

k: Dragnet: through Thurs., 1:20, 3:25, 5:20, 7:30, 
9:30 

it: Jaws: The 


through Thurs., 1:15, 
3:20, 5:10, 7:25, 9:20 


1: Full Metal Jacket: through Thurs., 1:30, 4:50, 
7:15, 9:35 

PLYMOUTH Cinemas I-IV (746-8788) 

Route 1 and Squire Road 

i: Dragnet: through Thurs. Call for times. 

i: Robocop: through Thurs. Call for times. 

iil: Revenge of the Nerds li: through Thurs. Call 
for times. 

IV: Spaceballs: through Thurs. Call for times. 

V: Beverly Hills Cop il: thfough Thurs. Call for 
times. 


Vit: Superman IV: through Thurs. Call for times. 


X: The Untouchables: through Thurs. Call for 
times. 

Xt: The Witches of Eastwick: through Thurs. Call 
for times. 

Xi: Full Metal Jacket: through Thurs. Call for 
times. 

Xi: Jaws: The Revenge: through Thurs. Cail for 
times. 

XIV: Snow White and the Seven Dwarfs: through 
Thurs. Call for times. 

La Jamba: through Thurs., through Thurs. Call 
for times. 

ROCKPORT, Little Art Cinema (546-2548) 
Broadway, Rockport. 

Round Midnight: Fri.-Sun., 6:45, 9:10 

SALEM, USA Cinemas |-lii (595-4700) 

East India Mall 

|. La Bamba: through Thurs., 12:30, 2:45, 4:55, 
7:15, 9:30 

i: The Untouchables: through Thurs., 9 

Snow White and the Seven Dwarfs: through 
Thurs., 1, 3, 5:05, 7 

it: Revenge of the Nerds: through Thurs., 12:45, 
3, 5:10, 7:30, 9:50 

SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i: Revenge of the Nerds ll: through Thurs., 1, 3, 
5:10, 7:20, 9:30 Fri., Sat., 11:30 

lt; Spaceballs: 12:25, 2:45, 5, 7:20, 9:45; Fri., 
Sat., 11:45 

tt: Snow White and the Seven Dwarts: 1, 3, 5,7 
Roxanne: through Thurs., 8:35, 10:30; Fri. and 
Sat., 12:20 a.m. 

IV: Dragnet: 12:15, 2:30, 5, 7:40, 10; Fri., Sat., 
12:10 a.m.; Sat. no 7:40 show. 

V: Adventures in Babysitting: through Thurs., 
12:45, 3, 5:15, 7:35, 9:50; Fri., Sat., 11:45 

Vi: Robocop: through Thurs.; 12:45, 3, 5:15, 7:30, 
10; Fri., Sat., 12:10 a.m. 

Vil: innerspace: through Thurs., 2:35, 7:25 

La Bamba: through Thurs., 12:20, 5, 10; Fri., Sat. 
12:15 a.m. 

Vill: The Witches of Eastwick: through Thurs., 
12:20, 2:40, 5, 7:20, 10; Fri., Sat., 12:15 a.m. 

1X: The Untouchables: through Thurs., 12:30, 
2:50, 5:10, 7:40, 10:10; Fri., Sat., 12:20 a.m. 

X: Summer School: through Thurs., 12:45, 3, 
5:10, 7:20, 9:45; Fri., Sat., 11:45 

Xt Superman IV: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., midnight. 

Xi: Jaws: The Revenge: through Thurs., 12:30, 
2:50, 5:10, 7:30, 10; Fri. and Sat. at 12:20. 
SOMERVILLE,Somerville (625-1081) 

55 Davis Sq. 

Tender Mercies: Fri. 6, 9:50 p.m. 

Fringe Dwellers: Fri.-Thurs., 8; Sat. mat., 4:15 
Crimes of the Heart: Sat., 6, 9:50 

Breaker Morant: Sun.-Tues., 6, 9:50 

Puberty Blues: Wed., Thurs., 6:15, 9:50 

Road Warrior: Fri., 8 

Mad Max Beyond the Thunderdome: Fri., 6, 10 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth : 

i: Full Metal Jacket: through Thurs., 7:15, 9:30 
Summer School: through Thurs., 7:15, 9:30 
WOBURN, Showcase (933-5138) 

Main Street, Middlesex Cana! Park 

|: Dragnet: through Thurs. Cail for times. 

it: Summer School: through Thurs. Cali for 
times. 

it: Jaws: The Revenge: through Thurs. Call for 
times. 

IV: Innerspace: through Thurs. Cail for times. 

V: Superman IV: through Thurs. Call for times. 
Vi: Robocop: through Thurs. Call for times. 

Vil: Revenge of the Nerds: through Thurs. Call 
for times, 

Vili: Spaceballs: through Thurs. Cail for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a film series “Cary 
Grant — Screen Actor Extraordinaire” Mon. at 4 
and 7 p.m. in Rabb Lecture Hall. Jul. 27: The 


Lecture Hall. Jul. 30: lineman The Mothers of 
the Plaza de Mayo, and Women — For America, 
For the World. Free. Also, ‘Stars Over Holly- 
wood” series Tues. at 6:30 p.m. Jul. 28: This Is 
the Army. Also, “The Comedy Capers” series 
Sat. at 2:30 p.m. Free. Jul. 25: Haro’d Lloyd in 
Feet First. Free. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents a ‘‘Classic 
Horror” film series on Thurs. at 6:30 p.m. Free. 
Jul. 30: The Cat and the Canary. 

CAMBRIDGE PUBLIC LIBRARY — NORTH 
BRANCH (498-9086), 70 Rindge Ave., Cam- 
bridge, presents free films Thurs. at 6 p.m. Jul. 
30: Gertrude. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorcester, 
presents free films. July 24 at 1:15 p.m.: Say 
Amen, Somebody. July 30 at 3 p.m.: Dave 
Brubeck. 

EAST BOSTON BRANCH LIBRARY (569-0271), 
276 Meridian St., East Boston, presents free 
films Fridays at 2:30 p.m. July 24: Damsel in 
Distress. July 31: Funny Face. 


THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston presents films in French 
with English subtitles at noon on Thurs. Ad- 
mission $2.50. July 30: Judex. 

HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Fri. at 8 p.m. in the Lecture 
Hall of the Carpenter Center for the Visual Arts, 
24 Quincy St., Cambridge. Admission $3. Mon.- 
Wed.: “Classics of World Cinema”; Tues.: 
anthropological films; Thurs.: “Orson Welles: 
Actor and Director”; Fri.: “Film and Literature.” 
July 24: “Bespoke Overcoat” and The innocents. 
July 27: The Philadelphia Story. July 28: Scenes 
of Childhood andBeginning Pieces. July 29: 
Gaslight. July 30: Othello. July 31: 
Falstaft/Chimes at Midnight. 


HARVARD SUMMER DANCE CENTER™ 
(495-5535) presents dance films at 7:30 p.m. 
p.m. at Science Center B, Oxford and Kirkland 
Sts., Cambridge. Free. July 28: Die Fledermaus, 
choreographed by Ruth Page. Also, ‘Pina 
Bausch und das Wuppertaler Tanztheater,” a 
short film showing the avant garde company at 


work, 

HARVARD SUMMER SCHOOL FILM SERIES 
(495-2921) presents movies at 8 and 10 p.m. at 
Science Center B, Oxford and Kirkland Sts., 
Cambridge. Admission $2. July 24, 25: Pretty in 
Pink. July 31: Witness. 

HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Boston, presents free films at 6 
p.m. July 30: Lassie Come Home. 

KENNEDY SCHOOL OF GOVERNMENT pres- 
ents films Tues. at 7:30 p.m. in the Arco Forum, 
79 JFK Street, Boston. Free. Call 495-1360. Jul. 
28: War Games. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston, presents a film series “Primal 
Screen,” in conjunction with a group exhibit of 
paintings, photos, drawings, and sculpture by 
gallery members, Jul. 24 at 8 p.m.: Lynne Toland, 
Owen O'Toole, Robbin Levan, Debbie Ungar, 
and Greg Paxton. Admission $3.50. 

MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 8 p.m. in 
Longwood Auditorium, rm. 309, 364 Brookline 
Ave., Boston. Donation $2. July 30: Presences. 
Also, films by Suzanne Lombardi and Owen 
O'Toole. 

METROPARKS PERFORMING ARTS SERIES 
(727-5215) presents movies at the Hatch Shell at 
8:30 p.m. Free. Jul. 24: The Wizard of Oz. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents classic musi- 
Free. July 29: Wonder 


OF FREE ARTS (267-0900, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“New Chinese Film: The Revolution of Style’ 
Tickets $3.50, $3 students and seniors. July 24: 
Sacrificed Youth. July 31: A Good Woman. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
movies by Frank Capra Sundays at 2 p.m. Free. 
July 26: Mr.Deeds Goes to Town. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents free films Wed. at 
7:15 p.m. Jul. 22: Life with Father. 

NORTH SHORE FILM GROUP (593-8380), pres-: 
ents ‘a film series, “World War |: Propoganda- 
Pacifism,” Tuesdays at 7:30 p.m. at the 
Swampscott Public Library, 61 Burrill St., 
Swapscott. Free. Jul. 28: Wings. 

OLD SOUTH CHURCH IN BOSTON (536-1970), 
645 Boyiston St., Boston, presents a ‘Peace and 
Justice Film Series” Thurs. at 7 p.m. Donation 
$1, benefits Old South Peace Fellowship. Jul. 30: 
The Trial of the Avco Plowshares. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Sq., Salem, presents films Wed. at 3 
p.m. Admission $3, students and seniors $2, 
Children $1.50. July 29: A Little Rebellion Now 
and Then: Prologue to the United States 
Constitution. 


THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline, Wednesdays at 7 p.m. at Boston Food 
Coop, 449 Cambridge St., Allston, and at Boston 
Architectural Center, 320 Newbury St., Boston. 
Additional locations noted below. Admission 
$3.50, unless indicated. Jul. 24 at the Brookline 
Arts Center: at 7:30 p.m., Between Time and 
Tibuktu; at 9 p.m., Smithereens. July 26 at the 
Newburyport Screening Room, Main St., New- 
buryport, at 4 and 8 p.m.: 5000 Fingers of Dr. T. 
Admission $5. July 29 at Green St. Station, 131 
Green St., Jamaica Plain, at 8:30 p.m.: Morgant 
at 10:15 p.m.: His Girl Friday. Admission $4. July 
30 at the Boston Center for Adult Education, 5 
Comm. Ave., Boston, at 7 p.m.: The Official 
Story. Admission $7, includes lecture by David 
Kleiler of the Rear Window, as well as wine and 
cheese. July 31 at the Brookline Arts Center at 
7:30 p.m.: Cries and Whispers. 


SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Tue. at 2 p.m. and Thurs. at 6 
p.m. June 25: Tiger Bay. July 30: The Rainmaker. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents a series, 
“Great Stars in Great Films,” Thurs. at 2 and 7:30 
p.m. Free. Jul. 30: Picnic. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films at 5:15 
p.m. Free. July 30: Gold Diggers of 1935. 


aff NEWTON, West Newton Cinema (964-6060) 
‘ Harry and the Hendersons: through Thurs., 
ita Adventures in Babysitting: through Thurs., 1:15, 
lant 
These listings are compiled almost a week 
before theater bookings are final. New shows 
: are often scheduled with little advance ; 
“ notification, and films may run longer than 4 
B noted. Please call the theater before stepping 
out, and be advised that sneak previews are ' 
common Friday and Saturday nights. 
: These listings run from Friday, July 24 to Friday 
; duly 31. Vi: Summer School: through Thurs. Call for 
ones 
SD Vill: Predator: through Thurs. Cail for times. 
1X: Adventures in Babysitting: through Thurs. 
Wt Adventures in Babysitting: through Thurs. 
for ti 2 
i: Predator: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 
| 
= Something Wild Fri., Sat., midnight 
JANUS CINEMA (661-3737) : 
r 
| PI ALLEY | & (227-0676) 


COPLEY PLACE 266-1300 am 
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MOVIE OF THE WEEK: Tampopo (1986). From Japan comes this comedy about gangsters, cowboys, sex, and food, which its 
writer/director, Juzo Itami, calls ‘‘the first Japanese Noodle Western."’ Tampopo (Nobuko Miyamoto) is a widowed restaurant proprietor 
whose business is going down the tubes. When a milk-truck-driving cowboy (Tsutomu Yamazaki) wanders into her shop, she gets him to 
help save her business by teaching her the fine art of noodle making. All of this is intercut with the adventures of a white-suited gangster 


(Koji Yakusho) and his moll. Opens Wednesday, July 29, at the Coolidge Corner. 


* ADVENTURES IN BABYSITTING 
(1987). Dumb and a little odious. This 
comedy takes off fronr what could have 
been a neat satirical idea. A babysitter 
(Elizabeth Shue) takes her charges into the 
city to pick up a friend and gets involved in 
an escalating series of mishaps. But instead 
of satirizing the kids’ paranoid reactions to 
the city (or to anyone with darker skin), 
director Chris Columbus (a Spielberg 
protégé) presents the city as a crazed 
jungle that the kids are right to be frightened 
by. This movie isn't about getting a charge 
out of hitherto forbidden dangers and 
pleasures, it's about trying to keep things as 
neat and tidy as possible and returning to 
safe, comfy suburbia. Copley Place, Circle, 
suburbs. 

ARTISTS AND MODELS (1955). In this 
comedy directed by Frank Tashlin (The Girl 
Can't Help it), Dean Martin is a cartoon 
publisher who uses the dreams of a young 
neurotic (Jerry Lewis) as the basis for a 
cartoon strip. With Dorothy Malone, Shirley 
MacLaine, and Anita Ekberg. Brattle. 


B 
*&**XBARRY LYNDON (1975). Stanley 
Kubrick's ravishing 18th-century epic about 
the rise and fail of an ambitious young cad 
(Ryan O'Neal) is more than just a slide 
show of exquisitely photographed tableaux. 
Although some find it wearying, Kubrick's 
formal, deliberately static narrative lulls you 
into the peculiar rhythms of a courtlier age, 
and his images of brutal tensions festering 
beneath the dainty trappings of the era are 
unforgettable. O'Neal gives a surprisingly 
complex performance. 4 Brattle. 
BENJI THE HUNTED (1987). In which the 
famous pooch, separated from his trainer, 
becomes surrogate father to a pack of lion 
cubs. With Benji; directed by Joe Camp. 
West Newton. 
@®BEVERLY HILLS COP Ii (1987). What 
gives with Eddie Murphy? It can’t just be the 
money: his new flick may be a monster hit, 
but it’s barely a comedy (hell, it's barely 
even a movie) . No, what we have here is a 
collage of high-decibel incoherence — a 
violent cop raewie made for MTV, complete 
with a tossed-together heist plot you give up 
following after the first two minutes, lots of 
quick cutting and filtered sunlight (the film 
was directed by Top Gun's Tony Scott, and 
it looks like Top Gun), and a few lame set 
pieces in which Eddie does his revved-up 
insult thing. The truth is that Murphy doesn’t 
even seem to want to be funny anymore. 
He's trying to be the superstar supreme — 
to be James Bond, Dirty Harry, indiana 
Murphy, Top Gun. With Judge Reinhold, 
Dean Stockwell, and Brigitte Nielsen. 
Beacon Hill, suburbs. 
*&* BREAKER MORANT (1979). in 
Bruce Beresford’s earnest antiwar drama, 
the Boer War murder trial of three Australian 
guerrilla fighters in the British Imperial Army 
is used to make a fairly obvious point — 
that in wartime, everyone commits bestial 
acts, and that to make scapegoats of a few 
just compounds the injustice. The film is 
solid and well constructed, but when 
Beresford tries to go beyond his cynical 
premise to treat the three obstreperous 
defendants as romantic heroes, he loses us. 
With Edward Woodward and Jack Thomp- 
son. 2 Somerville Theatre. 


Cc 


*&*&kKCHIMES AT MIDNIGHT (1967). 


A/k/a Falstaff. Orson Welles had his usual 
problems financing this film version of the 
‘two parts of Shakespeare's Henry /V (with 
interpolations from Richard Iland Henry V) , 


and they show up in the dreadful aural _ 


quality of the picture. And still, it's a near- 
masterpiece. Welles gives arguably his best 
performance.as Falstaff, and the supporting 
cast is formidable: John Gielgud as Henry, 
Keith Baxter as Hal, Margaret Rutherford as 
Mistress Quickly, Jeanne Moreau as Doll 
Tearsheet, and Alan Webb as the touching 
wizened clown Swallow. The Battle of 
Shrewsbury is extraordinary — as stagger- 
ing a vision of combat as anyone has put on 
the screen. Harvard Film Archive. 

*& kA CLOCKWORK ORANGE (1971). 
Stanley Kubrick's hypnotic future-shock 
parable has grown less outrageous and 
more prophetic with the years, though it still 
packs a punch. At the center of this tale of a 
not-too-distant future overrun by teenage 
hoodiums is Maicoim McDowell, whose Alex 
is such a buoyant, winning character that he 
lends Kubrick's usual pyrotechnics an 
emotional focus. Kubrick creates a jazzy 
visual and aural texture that makes even the 
most brutal acts thrilling to watch. Y Brattle. 
& & 2 THE COLOR OF MONEY (1985). 
In Martin Scorsese's enthralling sequel to 
The Hustler, Paul Newman once again plays 
Fast Eddie Felson. Now a middle-aged 
liquor salesman who “‘stakehorses'’ young 
players, he catches a glimpse of a hot 
young poo! shark (Tom Cruise) who 
reminds him Of himself and tries to teach the 
kid the tricks of the hustler’s trade, all for the 
stated purpose of making a buck. But 
Newman's double-edged performance tells 
you that money is only part of it — he's 
using the kid to win back his self-respect. 
Cruise does his best acting yet, and he and 
Newman play off each other in mysterious, 
resonant ways: they lend a _ mythic 
dimension to the Oedipal power plays at the 
heart of the story. Scorsese works such 
dynamism into the relationship that it's a 
shame he never figures out how to resolve it; 
instead of the cataclysmic confrontation we 
expect, Newman is redeemed in a hollow, 
‘upbeat manner. Still, most of the movie is 
exciting in a way that only a born director 
could have made it. Richard Price wrote the 
colorfully hard-boiled screenplay. 
Coolidge Corner. 

k'ACRIES AND WHISPERS (1972). 
A lot of people consider Ingmar Bergman's 
expressionistic dream play a masterpiece. 
Actually, this sumptuous film is too 
schematic to be a great work, but it has 
undeniable emotional power- A pair of 
sisters (Liv Ullmann and Ingrid Thulin) 
arrive at a spacious country house to attend 
the last days of their third, cancer-ridden 
sister (Harriet Andersson), who lives with 
her housekeeper. The performances of 
Uliman and Thulin are so emotionally naked 
that certain sequences attain a lacerating, 
almost unbearable intensity. With Gunnar 
Bjdrnstrand, who has a small, heartbreaking 
scene as a minister called to pray for 
Andersson. Rear Window at the Brookline 
Arts Center. 

*XXCRIMES OF THE HEART (1986). 
Beth Henley’s Pulitzer Prize-winning play 
about the MaGrath sisters of Hazethurst, 
Mississippi, is an attempt at a wacky 
Southern-gothic version of The Three Sis- 
ters. It isn't remotely in that deague (in fact, 
it’s just a superficial light entertainment) , 
but it does provide juicy roles for three of the 
most exciting actresses in American mov- 
ies. As Meg, who's just returned from Los 
Angeles after an unsuccessful attempt to 
launch a singing career, Jessica Lange has 
a haunted sexiness, and Sissy Spacek does 
her most sheerly charming acting yet as the 
mischievous Babe. Best of all is Diane 


Keaton. As Lenny, the matriarchal older 
sister terrified that no man will ever love her, 
she gives a performance so wondrously 
audacious it’s close to a_ series of 
epiphanies. As soon as you see these 
actresses together, you stop worrying about 
the movie's deficiencies and start enjoying 
the fluid nature of the bickerings and 
alliances. With Sam Shepard; directed by 
Bruce Beresford. Somerville Theatre. 


**XTHE DEATH OF MARIO RICCI. 
(1986). Claude Goretta’s film juxtaposes 
two stories that for a long time seem 
unrelated. A famous television reporter 
(Gian Maria Volonté) comes to a small 
Swiss village to interview a Marxist scientist 
(Heinz Bennent) who's in despair over his 
powerlessness to affect world policy. As 
Volonté wanders around he keeps over- 
hearing snatches of a story about Mario 
Ricci, an Italian laborer run over by a 
motorcycle — it's like a Bufuel joke, only 
Goretta doesn’t play it for laughs. The 
movie is an essay on participation and 
noninvoivement as life Choices, with Volonté 
investigating the Ricci case and re-entering 
the world of human interaction. This is an 


~ intelligent, contemplative film, but aside 


from the pleasufes of Volonté’s per- 
formance (and Magali Noél’s warm 
portrayal of the middle-aged waitress who 
takes an interest in him), its only pleasures 
are intellectual. Copley Place. 

* *XDEVIL IN THE FLESH (1987). The 
great Italian director Marco Bellocchio has 
updated Raymond Radiguet’s celebrated 
1920 novel to serve as a forum for his usual 
themes — the tyranny of the family, 
sexuality as salvation, madness as survival. 

Maruschka Detmers plays a_ half-crazed 
young woman carrying on an affair with a 
high-school senior (Federico Pitzalis) while 
engaged to a man on trial for terrorist 
activities. Bellocchio’s equation is that 
passion in a repressed society equals mad- 
ness, and though it’s all intelligently worked 
out, the equation is all you get in Detmers’s 
performance. And by turning the boy into a 
cipher, Bellocchio makes the movie cur- 
iously uncompelling. Beacon Hill. od 

THE DISORDERLY ORDERLY (1964). 
Jerry Lewis is set loose in a nursing home in. 
this Frank Tashlin comedy. Brattle. 

*® DRAGNET (1987). What's the point of 
making a parody of Dragnet? The show was 
virtually a joke on itself. As Sergeant Joe 
Friday Jr. (Jack Webb's nephew), Dan 
Aykroyd works hard at his role, perfecting 
the walk of a foursquare man without a 
spontaneous bone in his body and a voice 
curdling with self-righteousness. But 
nothing ages as fast as uninspired shtick. 

The movie pairs Aykroyd with an anti- 
authoritarian partner (Tom Hanks) , but the 
plot, about the two of them going after a 
militant hedonist group, is a shambles. The 
only bright spots are provided by Dabney 
Coleman as a lisping Hugh Hefner-like 
publisher and Christopher Plummer as a 
corrupt minister. Charles, Chestnut Hill, 

suburbs. 


EACH DAWN I DIE (1939). A prison drama 
with James Cagney as a framed reporter 
sent to prison, where he encounters tough 
guy George Raft. Directed by William 
Keighley. Brattle. 

EAGLE AND THE HAWK (1933). Frederic 


star inthis anti War 
ll aviators. Directed by Stuart Walker. 
Boston Public Library. 

EAT THE PEACH (1987). This irish comedy 
follows the attempts of two dreamers, 
inspired by the Elvis Presley movie 
Roustabout, to build a motorcycle wall of 
death in their own back yard. The film is 
“presented"’ by Jonathan Demme and 
directed by Peter Ormrod. Copley Place. 
KB (1963). Federico Fellini's auto- 
biographical fantasy explores the internal 
and external worlds of a famous film director 
who reaches the crisis of middle age as he 
plans his next project. Marcello Mastroianni, 
playing a film director very much like Fellini, 
manages wit and a boyish jubilance, Anouk 
Aimée is stylish as his long-suffering wife, 
and Claudia Cardinale is a vision of 
loveliness as his dream girl. @ Brattle. 

EL CID (1961). Chariton Heston is the 
warrior who drove the Moors from Spain in 
this mammoth spectacle. With Sophia 
Loren and Raf Vallone; directed by Anthony 
Mann. Brattle. 


METAL JACKET (1987). 
Stanley Kubrick's Vietnam film is not only 
the most spectacular visualization of mod- 
ern warfare ever attempted but a flat-out 
great film — as overpowering emotionally 
as it is spellbinding to watch. Set in 1968, it 
opens with a basic-training sequence that's 
like a funny, epic summing-up of every 
basic-training sequence ever filmed. In 
Vietnam, the satirical tone relaxes, and the 
film grows ominous and scary by degrees, 
moving through laughter and stoned horror 
and finally to a shootout with a sniper that's 
perhaps the most intense (and complexly 
humane) episode in any war film. That the 
movie gradually stops being comic is the 
key to its power. Instead of crafting 
metaphors or making a ‘‘statement’’ about 
Vietnam, Kubrick lets his story unravel into a 
series of ever more hallucinatory moods, 
plunging you directly into the war's dizzying 
haphazardness. For the first time, Vietnam 
is seen entirely from the disoriented view of 
the soldiers who fought if, and the result is 
that we experience the fear, cruelty, psy- 
chosis, and (yes) compassion of combat 
— and also the surreal purposelessness of 
Vietnam — more directly than in any other 
movie. With Matthew Modine, Lee Ermey, 
Vincent D'Onofrio, Adam Baldwin, Arliss 
Howard, and Dorian Harewood. Nickel- 
odeon, Harvard Square, Circle, suburbs. 


KGASLIGHT (1943). Ingrid Bergman 
(in an Oscar-winning performance) is at her 
loveliest as a gentle Victorian woman driven 
insane by her murderous-husband (Charles 
Boyer, in one of his best roles). This MGM 
remake of a British film by Thorold 
Dickinson (which MGM ruthlessly sup- 
pressed in this country) is at once romantic, 
opulent, and scary. With Joseph Cotten, 
Dame May Whitty, and the young, sensa- 
tionally naughty Angela Lansbury; graceful- 
ly directed by George Cukor. 4 Harvard 
Film Archive. 

& &'2GIANT (1956). Directed in grand 
style by George Stevens, this hugely 
entertaining three-hour epic charts the 
fortunes of a Texas family from the ‘30s to 
the mid "50s. Rock Hudson is the heir to a 
huge cattle ranch that goes into decline; 
Elizabeth Taylor is’ his upwardly mobile 
bride; and, in his last film, James Dean is the 
bitter, white-trash farmer who discovers oil 
on his land and becomes a drunken 
billionaire. The story, adapted from the 
Edna Ferber novel, is essentially soapy, but 
Stevens makes the characters engaging, 
and Dean gives a major performance; this 
film indicates that, had he lived, the youth 
icon could have been a very great actor. 
The supporting cast includes Mercedes 
McCambridge, Carroll Baker, Dennis Hop- 
per, Chill Wills, Jane Withers, and Sal Mineo. 
Brattle. 

*& & *&‘2GONE WITH THE WIND (1939). 
It's not great art, but still one of the screen's 
immortal romances and one of the best of 
all Hollywood's sweeping commercial epics. 
With Margaret Mitchell's Southern belles 
and beaux portrayed by the likes of Vivien 
Leigh, Clark Gable, Olivia De Havilland, and 
Leslie Howard. Directed by Victor Fleming 
.(with substantial sections done by George 
Cukor), though the real auteur was 
producer David O. Selznick. Also with Hattie 
McDaniel. 2 Coolidge Corner. 

GRADUATE (1967). Mike 
Nichols's very popular story of a boy, a girl, 
and a Mrs. Robinson has dated consider- 
ably, though it remains a great period piece 
— one of the few genuinely charming 
alienated-youth comedies of its era. Dustin 
Hoffman's Ben now looks like less of a hero, 
but his comic inflections are matchless. 4 
Coolidge Corner. 


kk XHIS GIRL FRIDAY (1940). How- 
ard Hawks's breakneck, deliciously cynical 
version of the Ben Hecht/Charies 
MacArthur play The Front Page is that rare 
thing, a remake (of Lewis Milestone’s 1930 
film) better than the original. This time the 
ace reporter is a woman (Rosalind Russell, 
in her finest role) , and she’s also the ex-wife 
of editor Cary Grant, who's trying to keep 
her from quitting the paper to marry a rube 
(Ralph Bellamy). Meanwhile, the hottest 
murder story of the year rages around them. 
“Get me rewrite!"’ Rear Window at Green 
Street Station 

*%& & KHOLLYWOOD SHUFFLE (1987). In 
this hilarious low-budget comedy, 
writer/producer/director/star Robert 
Townsend uses the story of an idealistic 
young actor who lands the role of a pimp in 
an exploitation film as the frame for a series 
of satirical sketches on the predicament of 


blacks in contemporary Hollywood. Town- 


* sénd‘s' premise is that the’ image of a 


strutting, street-hood avenger that seemed 
so subversive in the early "70s has become, 
for black actors, a camp icon — a Mau-Mau 
joke. And the director sets his sights on 
post-Superfly Hollywood with impishness 
and glee; he uses the medium like the early 
Woody Allen, turning ingenious stand-up- 
comedy ideas into dramatic satire. The 
movie has its patchy sections, but what 
makes it consistently entertaining is the 
freedom with which Townsend keeps cut- 
ting away to his fantasies and surreal movie 
parodies. The comic pleasure lies in our 
discovery of how ripe for satire this subject 
is. Copley Place, West Newton. 


**kk*I AM A FUGITIVE FROM A 
CHAIN GANG (1932). One of the most 
powerful movies ever made. Paul Muni is the 
ambitious, idealistic innocent who is wrong- 
ly convicted of committing a hold-up and 
then plunged into a nightmare of imprison- 
ment. Brave and resourceful, he succeeds in 
escaping the chain gang and making a new 
life: for himself, but fate is waiting in the 
wings. This cry of outrage over America's 
criminal-justice system is raw, melodram- 
atic, and finally haunting — in its own 
unadorned way, it packs a claustrophobic 
punch worthy of Kafka. Mervyn LeRoy 
directed. Y Brattle. 

KINNERSPACE (1987). Joe Dante 
has an uncanny talent for comic-strip 
entertainment with wicked, wild-man twists. 
His latest movie is scattered and full of 
promises only haif-fulfilled, but it's con- 
sistently entertaining, and the last half-hour 
is the best work he’s done since his segment 
of the Twilight Zone movie. The script, by 
Chip Proser and Jeffrey Boam, has an 
ingenious premise: a hot-shot pilot (Dennis 
Quaid) is miniaturized for an experiment, 
but before he can be injected into the 
bloodstream of a rabbit, the lab is invaded 
by baddies, and Jack is injected into the 
body of a nervous supermarket clerk 
(Martin Short). Dante has trouble deciding 
whether to give thé comedy or the adven- 
ture priority, but he swings several elements 
together for the movie's terrific final section. 
And even in the first three-quarters of the 
film his distractions are glittering and funny 
enough to keep you engaged. Short uses 
his repertoire of exaggerated physical 
responses, and he’s very funny. Quaid, who 
makes an instant ally out of an audience, 
humanizes the movie — he makes it an 
invention with a heart. With Meg Ryan and 
Kevin McCarthy. Copley Place, Chestnut 
Hill, suburbs. 

*& kk *XTHE INNOCENTS (1961). De- 
borah Kerr gives a stunning performance as 
the painfully sensitive governess — who's 
either a woman blessed with second sight or 
a repressed spinster prone to hysteria — in 
this adaptation of Henry James's The Turn 
of the Screw. Directed by Jack Clayton, it's 
one of the best literary adaptations ever 
done. It’s a classic of another kind, too — 
it's scary as hell. The cast, which is just 
about perfect, includes Pamela Franklin and 
Martin Stephens as the haunted children 
and Michael Redgrave in a cameo as their 
cynical, detached guardian. Adaptation by 
William Archibald and Truman Capote. 
Harvard Film Archive. 


J 


JUDEX (1963). Georges Franju 
(Eyes Without a Face) directed this charm- 
ing, immensely enjoyable tribute to Louis 
Feuillade, the early French filmmaker whose 
silent serials featured a Robin Hood-like 
caped crusader named Judex. Franju's 
approach is at once comical and deeply 
melancholy; he finds the glistening visual 
poetry in the clanking clichés of the serial 
form. The. delightful score is by Maurice 
Jarre. French Library. 


L 


LAND OF THE PHARAOHS (1955). How- 
ard Hawks's spectacle about the building of 
the pyramids. With Jack Hawkins and Joan 
Collins; William Faulkner and Harry Kurnitz 
worked on the script. Brattle. 

THE LIVING DAYLIGHTS (1987). For his 
25th anniversary on the screen, James 
Bond returns in the person of Timothy 
Dalton. The plot has him battling the KGB, 
arms dealers, heroin suppliers, terrorists, 
and presumably whoever else crosses his 
path. With Joe Don Baker, Jeroen Krabbé, 
John Rhys-Davies, and Maryam d’'Abo; 
directed by John Glen. Cinema 57, suburbs. 
*& *&*&KLOLA MONTES (1955). Told in a 
series of flashbacks from the circus in which 
the famous courtesan Lola is the main 
attraction, Max Ophuls's inventive last film 
is an ornate tour de force behind whose 
Gallic insouciance lurks an indelible melan- 
choly. Martine Carol makes a luscious Lola; 
and there are outstanding supporting per- 
formances from Peter Ustinov as the 
ringmaster and Anton Walbrook as the King 
of Bavaria. Brattle. 

THE LOST BOYS (1987). Comedy thriller 
about a motorcycle gang that turns out to 
be a cult of teen vampires and the new kid in 
town who falls for one of the girls in the 
gang. With Jason Patric, Kiefer Sutherland, 
Dianne Weist, and Barnard Hughes; di- 
rected by Joel Schumacher. Charles, sub- 


urbs. 
M 


**%MAD MAX BEYOND THUNDER- 
DOME (1985). There are some riveting 
sequences, but director George Miller has 
left catharsis behind him; he’s made an 
“uplifting’’ Mad Max saga. Set 15 years 
after The Road Warrior, Beyond Thunder- 
dome is at once an action thriller, a black 
comedy about life in the medieval-industrial 
metropolis of Bartertown, and a lyrical 
antinuke parable, with Mel Gibson's Max as 
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‘mysterious tribe of desert children. Some | 


may be charmed and fascinated by these 
zombie babes (who speak in a brand of 
hipster-primitive English derived from the 
novel Riddley Walker) , yet it’s hard to shake 
the feeling that something is missing: a taste 
of the punkish, B-movie nihilism that gave 
the earlier movies their edge. For Mad Max 
Cultists, it may seem that Miller hasn't so 
much wrapped up the series as lost its 
- pulse. With Tina Turner. 2 Somerville 
Theatre. 
%& KMORGAN (1966). A cuit item in the 
‘60s, this bizarre little film was hailed as the 
high-water mark of the British “‘new wave” 
(the same year that Georgy Girl marked the 
movement's swan song). It's a_ bitter 
lampoon of the last-angry-man cult, with 
David Warner (in his debut) as the self- 
absorbed hero whose crazed attempts to 
win back his ex-wife (Vanessa Redgrave) 
mask a wretchedness brought on by his 
selfishness and indulgence in fantasy. Direc- 
tor Karel Reisz means his hero, who 
embraces Marx and gorillas, to be an anti- 
establishment free spirit, but he comes off 
as a loutish pain, and the film's jaunty, 
anarchic style has dated. Rear Window at 
Green Street Station. 
*&*kAMY LIFE AS A DOG (1986). There 
are vivid, unexpected details in Lasse 
Halistré6m's Swedish coming-of-age movie. 
It's the story of a 12-year-old.boy (Anton 
Glanzelius) who, when his mother is hospi- 
talized for tuberculosis, leaves his suburban 
home and goes to live with his uncle and 
aunt in a small town. The domestic scenes 
are more pungent than you're used to in 
films of this type, and the first country 
episodes are genuinely fresh; Halistrém is 
clever about distinguishing between the way 
the boy and his friends relate to one another 
in the suburbs and the looser atmosphere of 
kids in the country. The movie is intelligent 
and moves along pleasantly, yet it some- 
times turns depressingly hearty and familiar. 
Nickelodeon, Harvard Square. 


*& THE OFFICIAL STORY (1985). Set 
in 1983, just when Argentina's military 
dictatorship was crumbling, this drama is 
about a high-school history teacher (Norma 
Aleandro) who begins to suspect that her 
adopted daughter is one of the thousands of 
children taken from ‘‘subversives'’ and sold 
to upper-class families; driven to find the 
truth, she investigates — with tragic results. 
Director Luis Puenzo'’s first film has a streak 
of didactic sentimentality, but there are 
wrenching moments throughout. His 
portrait of the upper echelons of Argentine 
society shows us both the tragic innocence 
of those who choose to live with lies and the 
bitterness of those who can't. With brilliant 
performances by Aleandro and, as her 
businessman husband, Hector Alterio. Rear 
Window at the Boston Center for Aan 
Education. 

(1952). It took 
Welles four years to make this ac- 
complished film, and he had so much 
difficulty funding it he was forced to stop 
shooting several times and find work as an 
actor to raise money. The result is that the 
text has been badly truncated and the 
soundtrack is an atrocity. But only a handful 
of Shakespearean films have the emotional 
fidelity and power of this production, and 
perhaps none is as visually stunning. Welles 
shot his version in Venice, as a flashback, 
and there are sequences as eerie and 
ineffable as anything in Cocteau's Orpheus. 
Welles's line readings .are magnificent; as 
lago and Desdemona, Michael MacLiam- 
moir and the bewitching Suzanne Cloutier 
are less effective, but in the mire-of the 
soundtrack difficulties it's hard to say 
whether the fault lies in their performances 
or in the way the film had to be assembled. 
Harvard Film Archive. 

XOUTRAGEOUS FORTUNE (1987). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vulgarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. The premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through her repertoire of 
shtick and toss off some great rumpled 
throwaways. But when the two discover 
they share the same bayfriend (Peter 
Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. You 
keep wishing the movie had given the stars 
a chance to find some comic harmony. 
Coolidge Corner. 


NUESTRO (1987). As a 
dying cardinal who leaves the Vatican to 
legitimize the daughter he hasn't seen for 30 
years, Fernando Rey gives a warm, unfussy 
performance. He's grown so completely 
into his brittle, casual high-comic style that 
you can't see him acting, yet he creates a 
fully-fleshed character. As the cardinal 
reacquaints himself with the earthly delights 
he long ago forsook, the movie draws 
sustenance from the doomed man's vigor. 
Written by Angel Fernandez Santos and 
director Francisco Regueiro, the film is still 
more sober than you'd hope from that 
scenario; it's not bad — just uninspired. 
Aside from Rey, the two best performers are 
Rafaela Aparicio as the stuttering, opinion- 
ated cook and Amelia de la Torre as the 
incorrigible old mother who's been furious 
for years that her son didn't make pope. 
These two actresses, whooping it up, and 


Coolidge Corner. 

*KXPERSONAL SERVICES (1987). A 

bawdy but pleasingly gentle Engiish com- 

edy suggested by the life of famous madam 
Continued on page 38 
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THE SUMMER’S NEW 
SUPER-HERO IS AMERICA’S 
NEW SUPER HIT! 

“TWO THUMBS UP” ' 


“* “ROBOCOP'’ is dead-on both as a thriller and 
comedy’ —Gene Siskel, SISKEL & EBERT & THE MOVIES 


THE FILM COUP OF THE YEAR 
+ « «—Jim Verniere, BOSTON HERALD 


“MOVE OVER, SUPERMAN - 
-‘ROBOCOP’ is where high-tech meets ‘High 
‘Noon’ :’—Carrie Rickey, PHILADELPHIA INQUIRER 


“ & ‘ROBOCOP’... goes where 
no movie has gone before and keeps on 
going:’—Michael Heaton, CLEVELAND PLAIN DEALER 


“YOU'LL LOVE IT. YOU'LL BEG 


Dogs, catsand other animaisafe suffering 
Bis in Massachusetts laboratories. To find : 
\ out how we are working to help these 
and other animals, call or write to CEASE.” 


Cam ge, 
(617) 866-2350 


Ronny Cat © Kurtwoed Saath © Miguel Ferrer © Basil Paledouris or Jest 

WRITE BY Newmeier Mickge! Miner © Arne Schmidt © Pwal 


NOW PLAYING 
AT THESE 
SELECTED THEATERS 


USA Cinemas 

CINEMA 57 SOMER RVILLE NATICK 

STUART ST. NEAR PARK SQ. I] ot ASSEMBLY SQ. RTE CLEVELAND CIRCLE 
482-1222 7000 653. ‘505/237-5840 566-4040 


SHOWCASE CINEMAS DAI IVER: SHOWCASE CINEMAS 0 CINEMAS 
ATE. 128 EXIT 35 & RTE. 38 ATE. 128 - EXIT 24 ATE. 1 & 128 EXIT 15A QTE. Cl & SQUIRE RO. 
933-5330 777-2555/ 593-2100 326-4955 286-1660 


Starts Wednesday, July29th | 
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FREE PARKING EVENINGS & SUNDAY NEARBY 
HARVARD STREET AT BEACON / BROOKLINE 


"HILARIOUS SUMMER FUN! 


MARK HARMON IS TERRIFIC.’ 
Chicago Syndicate 


At Ocean Front High, what do they 
call a guy who cuts classes, 
hates homework, 
and lives 

for summer 


"MARK HARMON 


INA CARL REINER FILM 


_SUMMER SCHOOL 


PARAMOUNT PICTURES PRESENTS A GEORGE SHAPIRO-HOWARD WEST PRODUCTION 
SUMMER SCHOOL MARK HARMON KIRSTIE ALLEY ““*; DANNY ELFMAN 
MARC TRABULUS JEFF FRANKLIN STUART BIRNBAUM & DAVID DASHEY. 
JEFF FRANKLIN GEORGE SHAPIRO HOWARD WEST" CARL REINER 3 7 


THE GOOD TIMES ARE hisohai 


267-8181 277-2500. 2500 235-8020/872 

“WOSURN 

628-7000 326-4955 


Heigh Ho! 
The #1 Movie. 
Then- 1947 
The #1 Movie. 
Now- 1987 
The #1 Movie. 
Forever. 


Don’t miss the movie event of a lifetime. 
Share it with someone you love today. 


War Disney's CLASSIC 
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ond the Ceven 


by BUENA VISTA PICTURES DISTRIBUTION 1937 The Walt Disney Company 
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LAUGHTER . . .the best movie of its 
MOBOLEOR 
Sat, Sun Mats 1:10, 3:20 
o 
| 
versa 
SOW 
TECHNICOLOR® 
advertisement for the autumn years. usa Usa iVERS | 
‘ave. ot ASSEMBLY ETE 126 - 24 { 
85-1664 628-7000 177-2855 /$93-2100) (741-1990/ 995-4700) |235-0020/672-4400 
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7 DAYS A WEEK 


COLOR COPIES & 
CIBACHROME 


MR. BIG™ 
GIANT COPIES 


© * High speed, high quality copying ‘ 
— © 9900 and Kodak copies OFFSET PRINTING © Color copies to 14.in. x 17 in. © Copies, to 37. x 25%. tor deviation as his God-given right as an 
lens enlarges & reduces from artwork or 35mm shdes Enlarge and reduce 
x © manuals, pamphlets, Christine's dream of a big subusban brothel, 
> © GBC and Vels binding envelopes, resumes, casbonless ; © Bond, vellum of colored paper and once there, she’s im her prime; as: 
= + Facsimile Transmission (FAX) output Walters plays her, Christine is genuinely 
2 © Typesetting and overhead transparencies © While you wait service ‘amazed (and amused) by her customers’ 
Facilities Management From artwork, slides, chromes, Blueprints, engineering drawings, habits. Director Jones 
Seven while 3-D objects, enlargements Python) and. screenwriter David Leland 
rd you — * Folding, collating, cutting, binding reductions 0 line work precisely reproduced provide a cheertul, cozy mixture of 
r © Instant offset printing : domesticity and kink. There’s a true 
* Red, blue, green, and brown egalitarian spisit at work in this movie: every 
copies, customer, no matter how strange, is viewed 
- ee with that tone of affectionate absurdity 
Britons reserve for their more eccentric 
countrymen. Copley Place. 
be BOSTON/BACK BAY DOWNTOWN/FINANCIAL “CALL THE COPS PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 


FAST PICK-UP & DELIWERY 


NATIONAL NOW PeaTURING 


BOB 
HOPE 

Confessions 
of a Hooker 
My Lifelong 


Love Affair 
with Golf,’ 


by Bub Hope as told to Dwayne Netland 


CONFESSIONS OF A 
HOOKER 
My Lifelong Love Affair 


with Golf 
by Bob Hope as told to Dwayne 

etland 

With 100 celebrity photographs and a 
foreword by former President Gerald Ford. 
Bob Hope's Confessions of a Hooker is a 
veritable treasure chest. filled with marvel- 
ous anecdotes of Bing. Ike. JFK. Jackie 
Gleason, Jack Benny. Arnold Palmer. and 
Jack Nicklaus; golf tips from Ben Hogan. Lee 
Trevino, Walter Hagen: behind-the-scenes 
stories of the Desert Classic: Bob's view of 
pro golf's future: and much more. Bob Ho; 
shares his devotion and considerable skills 
through his greatest gift of all: the universal 
language of laughter. 


$9.95 


PEARLS 
by. Celia Brayfield 

Pearls is a novel that takes the reader into 
a sweeping variety of worlds: British country 
houses and Mayfair clegance: the jungles of 
Malaya and the bordellos of Singapore: Par- 
isian night life and exclusive resorts. secret 
arms. deals and the strange beauty of the 
Southwestern deserts. Bui more than that. 
the three women in this tale refuse to accept 
ighting inst the degradation they 
have know to tnumph on their own terms. 


$4.95 
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THE WILD BLUE 
by Walter J. Boyne and Steven L. 
Thompson 
From the heroic Berlin airlift 10 dogfights 

over Korea. from the prisons of Hanoi to the 

om Kippur War and beyond. America’s 
peeves men answered the call of glory with 
grit. a0 uts. and gallantry. 

is thrilling. panoramic novel follows 
the lives of six very different airmen — at 
work. at war. and at home. Fearless flyers. 
they faced constant danger in the sky. Top 
gunners. they courted glamour on the 
ground. In or out of the cockpit. they had the 
right stuff to live fast and love hard. 


$4.95 


FINE THINGS 
by Danielle Steel 

Internationally renowned novelist 
Danielle Stee! continues to surpass her previ- 
ous triumphs with Fine age her seven- 
teenth consecutive best seller. Fine Things is 
a very different book for Daniclle Sicel: its 
setting is contemporary. its central character 
a man we come to know and love as she tells 
his story. Bernie Fine’s only goal was to be a 
teacher in a sleepy New England town. He 
never dreamed that a temporary job would 
catapult him into a career at Wolff's at the 
Helm of a department store chain. He falls in 
love with Jane. a spirited young teacher. but 

y disrupts their lives with terrible fi- 

nality. It is a tale of loss and survival. one in 
which Bernie Fine is a winner. 


267-9267 13 Congress Street (near State St.) 2738 comedy. Katharine Hepburn is the society 
w opposite Prudential) Filene’s) girl everyone's after, James Stewart is the 
1-8 260 Washington Street (near Schoo! St.) 367-3370 gossip columnist trying not to get into his 
ax Saturday 8:30-6 Monday-Friday 7:30-10, Saturday 9-5. “story over his head. and Cary Grant is C.K. 
z 601 Street 267-7448 One Beacon Street.(on Tremont St.) 227-3164 Deuter the whe 
© (Copley Sq. at Dartmouth) 101 Summer Street (near High St.) 350-7084 around. Gacege Cukor 
, " F ing timing and pace, and 
o Monday-Friday 7:30-9, 230 Congress Street (at High St.) 451- 
Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. perhaps the Harvard 
Archive. 
PREDATOR (1987). A routine Rambo 
- BROOKLINE -type adventure that turns into an Aliens rip- 
off. Arnold Schwarzenegger plays an Army 
1295 Beacon Street 731-6775 CHESTNUT HILL major who leads a rescue team on a mission 
(Coolidge Corner) . to capture a diplomat held by Latin 
Sunday 12-8, Monday-Friday 7:30-11, Route 9, —ae€, St) 731-1909 American guerillas. The mission is ac- 
Saturday 8:30-6. (opposite ‘ complished 30 minutes into the movie, and 
Monday-Friday 7:30-9, Saturday 9-5. then the team is picked off one by one by an 
alien who can blend in perfectly with its 


surroundings; there’s nothing much to do - 
but sit and wait for each character to get it 
(in rather gruesome fashion). The picture 


. has been cunningly designed to appeal to 


both conservatives and liberals, and it lacks 
the one element necessary for a good 
Arnold movie: humor. The alien itself is an 
odd whatsis (it looks as if H.R. Giger and 
Jim Henson collaborated on Whoopi Goid- 
berg), and in attempting to find an 
adversary as overpowering as Arnold, the 
filmmakers end up turning him into a 
grunting, sweating guest star in his own 
movie. With Carl Weathers and Elpidia 
Carrillo; directed by John McTiernan. Pi 
Alley, suburbs. 

*&kXPRICK UP YOUR EARS (1987). 
Director Stephen Frears and screenwriter 
Alan Bennett have made a biography of the 
British playwright Joe Orton that’s flip and 
lighthearted and cheeky as hell — a literate, 
gay version of A Star Is Born. The story of 
Orton and his roommate/mentor/lover of 
16 years, Kenneth Halliwell, who 
bludgeoned him to death at the height of his 
fame (in 1967), has become a sleek, 
cooled-out portrait of a miserable marriage. 
The movie is thin; it doesn't have the 
turbulent give-and-take between the two 
lead characters that it should have. But it's 
been staged with intelligence and a nasty, 
glancing wit, and Gary Oldman gives a 
terrific performance as Orton — there's a 
boyish, ingratiating pleasure and delight in 
everything he does. The weak spot is 
Halliwell (Alfred Molina), who here 
becomes a figure of plastic grotesquerie. By 
polarizing the two characters, turning them 
into a frog and a prince, the movie never 
discovers what they shared, but it does 
tingle with the sweet smell of Orton's 
success. Costarring Vanessa Redgrave. 
West Newton. 

*'APUBERTY BLUES (1983). A vapid 
teen-sex movie with a difference: the girls 
say, ‘‘Enough."’ But it takes them more than 
90 minutes to say it, and along the way they 
Say little else. Bruce Berestord’s story of 
surfing cliques in Sydney is laconic in the 
extreme, nothing more than a parade of 
loutish, insensitive guys victimizing glum, 
vacuous girls; but Beresford soft-pedals the 
coming-of-age clichés, camouflaging them 
with laid-back camerawork, inarticulate 
characters, and “‘ironic’’ narration. Somer- 
ville Theatre. 


@REVENGE OF THE NERDS Il: NERDS IN 
PARADISE (1987). Predictable, inflated, 
vulgarly unfunny sequel to the likably dumb 
1984 comedy. In this one the nerds 
(headed by Robert Carradine) head off toa 
fraternity convention in Fort Lauderdale and 
must again defeat the beautiful people out 
to destroy them. Most of the stuff from the 
first movie is reprised, only this time the 
guys win by brawn, not brains. The picture 
is numbing enough to make you feel as if 
you were witnessing the birth of the next 
Police Academy. Directed by Joe Roth. 
Cinema 57, Allston, suburbs. 

RITA, SUE & BOB TOO (1987). British 
comedy about two teenage girls who get 
involved in a playful erotic triangle with the 
husband of the couple they babysit for. With 
Siobhan Finneran and Michelle Holmes; 
directed by Alan Clarke. Nickelodeon. 

* ®RIVER’S EDGE (1987). Sincere and 
very ambitious but a failure. This is one of 
the few films that's tried to poke into the 
darker aspects of teen life during the past 
15 years — that is, in the era of post-'60s 
permissiveness and nihilistic burnout. A 
chunky adolescent psychopath (Daniel 
Roebuck) who has strangled his 14-year- 
old girlfriend because it made him feel 
powerful proudly leads his gang of friends to 
the riverbank to show them the corpse. The 
film is about the moral deadness of their 
reaction — they see the murder not as an 
outrageous calamity but as a bad accident, 
a drag. The movie is showy and hyped up 
and too aware of what it's ‘‘saying’’; it lacks 
an organic sense of the closeness kids in the 
drugs-and-heavy-metal subculture can 
share. But some of the acting is impressive. 
As the kid who “‘narcs’’ on the killer, Keanu 
Reeves shows a groggy nobility, and Crispin 
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Robocop 

Glover's performance as Layne, a pill- 
popping freak who speaks in the slurry- 
emphatic, David Lee Roth/Jeff Spiccoli 
Valley Boy style, is showy but mesmerizing. 
Screenplay by Neal Jimenez; directed by 
Tim Hunter. Copley Place, West Newton. 
suburbs. 

kATHE ROAD WARRIOR. (1982). 
George Miller's sequel to Mad Max is a 
State-of-the-art, slash-and-burn B-movie 
epic. Having become a grizzled ‘‘man with 
no name," Mel Gibson's Max finds himself 
in the middle of a battle between a horde of 
marauding punk motorcyclists and a crew 
of pilgrims living family style in an aban- 
doned oil refinery. Miller's characters are 
too schematic, but his high-speed highway 
mélées are faster and more shockingly 
violent than anything previous action films 
have given us. Z Somerville Theatre. 
*&** ROBOCOP (1987). This nasty, 
hyped-up thriller is comic-book satire at its 
most scabrous and low down. It's set in 
19908 Detroit, a world of clogged skies, 
scummy psychotic thugs, and malevolent 
yuppies living high off the corruption below. 
In other words, things haven't changed 
much. Of alt the movies envisioning the 
future as a junkier extension of the horren- 
dous here and now, RoboCop is perhaps 
the most familiar, and the most brazenly 
nihilistic: it looks at the ghastly world: of 
tomorrow and says, ‘‘Hot damn!’’ Peter 
Weller, an actor who doesn't exactly wari 
the heart, is perfectly cast as RoboCop, the 
gleaming, indestructible cyborg who's been 
fashioned out of a dead cop (and who, 
beneath his hulking silver-and-blue armor, 
remains just a wee bit human). The smart, 
coldly funny script has plots running along 
the top and bottom rungs of the criminal 
ladder, and the Dutch filmmaker Paul 
Verhoeven (The Fourth Man) has directed 
it audaciously, with a kind of racing punk 
fury; he plunges into the vernacular of 
American cop movies, sci-fi, and com- 
ic—strip social satire as though born to it — 
between the thrills, you may find yourself 
sputtering with laughter. With Nancy Allen, 
Miguel Ferrer, and Kurtwood Smith; the 
superb special effects are by Rob Bottin. 
Cinema 57, Circle, suburbs. 

ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 


' Sands) ; somewhat panicked, she returns to | 


England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James tory finds his targets in the 
upholders of the waning. Victorian order, 


who fight — and inevitably fall.— to reinin 


the passions of the young. The film's 
sophistication lies in the way it shows those 


& & ROXANNE (1987). in this charm- 
ing comic update of Cyrano de Bergerac, 
Steve Martin (who wrote the script) plays 
'C.0. Bales, a Northwestern ski-town fire 
chief with a preposterous nose. Martin's 
performance is amazing, a balancing act 
between pathos and exuberance. For the 
first time, he uses the chameleonic absurdi- 
ty of his stage persona as an organic part of 
his character; he makes C.D. a wily 
scrapper, an acrobat, a man of words, and 
a faster-than-lightning jokester — the 
character is winning and kinetic despite his 
undercurrent of romantic longing. The 
movie has some knockdown hilarious 
scenes, but mostly it's whimsical and 
buoyant, infused with a giddy American 
optimism; it delights in opening up 
possibilities for the characters. With Daryl 
Hannah in a fine performance as the 
beautiful astronomy student Roxanne and 
Rick Rossovich as the tongue-tied lunk she 
falls for through Martin’s amorous letters. 
Also with Shelley Duvall and Shandra Beri 
Cheri, Chestnut Hill, Janus, suburbs. 


***XSCENES FROM CHILDHOOD 


(1980). Harvard filmmaker Alfred Guzzetti's 


polished, strangely detached film about the . 


secret world of children. Placing his camera 
at their level, and.excluding adults wherever 
possible, he watches and listens as children 
play at life, turning the world, its objects, 
and even one another into components of 


_ an ever-shifting fantasy. As you watch, the 


children come to seem huge, isolated 
objects, discrete from the world in a way 
thal/ grownups never are, and imbued with 
t own peculiar eroticism. Harvard Film 
Archive. 

SHINING (1980). Stanley 
Kubrick's adaptation of Stephen King’s 
haunted-house novel has the sort of wiz- 


ardly cinematic technique that can fool you | 


into thinking it has profound ideas. Kubrick 
turns the story of Jack Torrance (Jack 
Nicholson) , a blocked writer who succumbs 
to cabin fever, into a metaphysical muddle; 
it's unclear whether the movie is about 
human evil, supernatural evil, or some 
strange mingling of the two. But Jack 
Nicholson's raving performance is certainly 
hard to forget — he expresses more 
authentic rage than perhaps any actor in 
history. With Shelley Duvall. M Brattle. 

XSMITHEREENS (1962). Susan 
Seidelman's funny independent feature 
about New York's punk underground. Wren 
(Susan Berman), the heroine, is a poseur 
and a hanger-on, an East Village punkette 
who's so alienated she can't even fit into the 
misfit culture of the punks. For a while she 
hooks up with a country kid who lives in a 
van under the West Side highway, but even 
he wises up, and Wren is left alone, waiting 
for the ticket to fame that will never come. 
Seidelman moves her story to a nervous 
urban rhythm (the dark, jangly music is by 
the Feelies) , and the performances have an 
authentic, rough-edged quality — perhaps 
because the aotors all appear to be playing 
versions of their real-life selves. With 
Richard Hell. Rear Window at the Brookline 
Arts Center. 

*& & 2 SPACEBALLS (1987). Me! Brooks, 
the genre parodist, takes on outer-space 
movies, and his low-comic's view aliows him 
to deflate the genre's (by now) mechanical 
awe-struck wonder. He doesn't go far 
enough, and the movie is definitely a hit-or- 
miss affair, but there's much inventive shtick 


here, as well as flashes of Brooks's comic . 


genius. The story, a gloss on Star Wars, 
follows the adventures of Princess Vespa of 
Druidia (Daphne Zuniga) — that's right, a 
Druish princess — and space adventurer 


Lone Star (Bill Pullman) as they attempt to | 


save Druidia from.the evil Lord Dark Heimet 
(Rick Moranis). They're aided by a yenta 
tobot (voice by Joan Rivers). a ‘half 


man/halt dog named Bart {John Candy), 


and the four-foot shyster wizard Yogurt the 
Magnificent (Brooks in a sidtous bit). 
Brooks's unwillingness to differentiate 
brilliant gags from duds results in dead 
spots, and Moranis's and Candy's per- 
formances rise or fall on the quality of their 
gags. (As for Zuniga and Pullman, they're 
the kind of straight couple you expect tosee 


satirized in a movie like this.) But Mel gets. 


off some zingers, and it's easy to forgive his 
lapses. Nickelodeon, Harvard Square, 
suburbs, 

SUMMER SCHOOL (1987). Mark Harmon 
stars in this Comedy about a physical- 
education teacher who has to teach. re- 
medial English to a bunch of goof-offs. 
Directed by Carl Reiner. Paris, suburbs. 


T 


THIS IS THE ARMY (1943). One of those 
cheery salutes to the American fighting 
forces of World War li, this one was 
produced by Warner Brothers with a score 
by Irving Berlin, a cast full of Warner 
contract stars (including Humphrey Bogart, 
Ronald Reagan, George Murphy, Kate 
Smith, and Joan Leslie) , and 383 members 
of the US Armed Forces. Directed by 
Michael Curtiz. Boston Public Library. 

*&* ‘TIN MEN (1987). Barry Levinson 
makes a welcome return to the Baltimore of 
Diner. The year is 1963, and the characters 


are older this time — 40ish hucksters who 
sell aluminum siding by wheeling and 
dealing and cooking up maniacally in- 
genious scams. Levinson is going for the 
same loose atmosphere he got in the earlier 
film, and as long as he focuses on the 
idiosyncratic business jargon, the low-key 
dirty jokes about Bonanza, or the mystique 
of the swindle, he achieves a wisecracking 
magic. But the movie keeps. slipping from 
human comedy to plastic situational farce. 
Richard Dreyfuss and Danny DeVito play 
rival aluminum-siding salesmen, or tin men, 
who are involved in a fender bender and try 
to get revenge on each other. You keep 
waiting for Levinson to ease out of this rude, 
crude set-up, but instead, he just plunges in 
deeper, ending up with an odd cross 
between Diner and Ruthless People. He's 
got one foot in Baltimore and the other in 
Hollywood, and it's just too big a stretch.: 
With Barbara Hershey. Coolidge Corner. 
*kk*k2001: A SPACE ODYSSEY 
(1968). Stanley Kubrick's science-fiction 
landmark is both a capsule history of human 
evolution and a psychedelic meditation on 
the wonders and evils of technology. As a 
cinematic head trip, an exploration of the 
purely sensuous responses of an audience, 
it remains unsurpassed. With Keir Dullea, 
Gary Lockwood, and the voice of Douglas 
Rain as HAL. & Brattle. 


& THE UNTOUCHABLES (1987). in- 
stead of creating a down-and-dirty updating 
of the early-’60s TV series (which is 
probably what they should have done), 
screenwriter David Mamet and director 
Brian De Paima treat the material in 
grandiose, mythic terms — they're trying 
for a stylishly retro exercise in conventional 
good and evil. Kevin Costner, who has all 
the star magnetism of a polecat, is Eliot 
Ness, the Boy Scout federal agent who 
chases down Al Capone, king of the 
bootleggers. Mamet gives you the 
spadework of a solid script without the 
curlicues of inspiration that make a movie 
take off, and De Paima has directed in a 
Stately, majestic style that lacks the hot- 
wire charge of a good gangster thriller. Still, 
the picture is enjoyable in a lulling way, with 
spurts of shocking violence and some lively 
performances. As the aging Irish beat cop 
Jimmy Malone, who teaches Ness about 
crime fighting ‘the Chicago way,"’ Sean 
Connery practically blesses the movie with 
his marinated-macho ease. And Robert De 
Niro turns in a flamboyantly entertaining 
freak-show performance as the ironically 
public Capone. Putting an exuberant, Ital- 
ian-hit-man spin on his lines, he turns the 
character into a triumphant stupido. Cheri, 
West Newton, suburbs. 


2 WALKABOUT (1971). This story of 
a teen-age English girl (Jenny Agutter) and 
her small brother lost in the Australian 
outback and befriended by an intense 
aborigine boy (David Gumpilil) could 
scarcely be less deserving of Nicolas Roeg’s 
fragmentation techniques. Roeg keeps in- 
truding with dislocating shock cuts, trying to 
turn the simple story (taken from James 
Vance Marshall's lovely novella) into Civ- 
ilization and its Discontents, and frequently 
causing it to not make basic sense. The 
movie's worth seeing though, for the 
extraordinary acting of Agutter and Gump- 
ill, and the powerful loss-of-innocence 
ending. Coolidge Corner. 

* WATERWALKER (1987). A mystical ego 
trip by canoeist/filmmaker Bill Mason that 
drones on for 87 awestruck minutes. “‘It's 
like being in an art gallery,"’ Mason tells us 
of canoeing on Lake Superior. ‘‘God is the 
artist." Mason even includes some footage 
of himself helping God out by getting down 
the natural beauty on canvas. if it lost 
about’ an hour, the high points of Ken 
Buck's photography might” just keep the 


fim atioat. Coolidge Corner. 
WITCHES OF EASTWICK 


(9987). John Updike's novel about sex and - 


witchcraft turned into a tongue-in-cheek, 


“supernatural soap opera with special ef- 


fects. It's pleasantly goofy, even harmless, 
but the whole thing is so audge-nudge-wink- 
‘wink that after a while you may feel like 


watching the outtakes instead. Cher, Susan’ 


‘three beautiful single women in a small New 
England town who come under the spell of a 


mysterious newcomer (Jack Nicholson, ina © 


performance so familiar it’s almost quaint) . 
The first part of the picture is lightheartedty. 
lurid, as Nicholson sets about seducing 
each. of the women. But then there's a 
bizarre supernatural tennis game, and the 


Story quickly loses its center; it may take off. 


from “the battle of the sexes,"’ but it's 
literally not about anything. Director George 
(Mad Max) Miller stages scenes of cartoon 
expressionist fun, but beneath its surrealist 
wrapping paper and kiddie-movie special 
effects The Witches of Eastwick is just a 
dippy, mid-'70s, feminist-revenge fantasy. 
Cheri, Chestnut Hill, suburbs. 

WITHNAIL AND | (1987). This English 
comedy, set in the closing months of 1969, 
follows two English actors as they try to 
keep alive while waiting for work. Withnail 
(Richard €. Grant) is an egocentric 
aesthete quivering with booze and bile and 
ready to mete out a self-righteous tirade at 
whoever annoys him. His companion, coyly 
listed in the credits as “... & I" (Paul 
McGann), records the trials of life with 
Withnail in his diary. Writer/director Bruce 
Robinson obviously knows the milieu, and 
he records the squalor of these lives almost 
obsessively, but it takes a while to get his 
point or to see why you're bothering to 
watch these unengaging, ennui-laden 
characters; when the reason becomes clear 
it seems too obvious. Nickelodeon, Harvard 
Square. 
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The finest all male movies, now in both Cinemas 1 & 2 


SRV 


204 Tremont St. 482-4661 


INCHES 
plus BOYS OF HOLLAND 


G) SUNKISSED 
CS plus IDOL 


New show weekly 
direct from San 
Francisco 
Continuous from - 
10 a.m. 


Fri. TENDER 


6:00. 9:50 
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Phcenix 


THE ARTS & ENTERTAINMENT AUTHORITY 


THE FILMS OF 


STANLEY KUBRICK 
Fri. 


A SPACE ODYSSEY 
at 2:30, 7:30 


A CLOCKWORK 
ORANGE 
(with Malcolm McDowell) 
at 5:00, 10:00, Sat. mat. at noon 


*NEXT WEEKEND* 
BARRY LYNDON 
and THE SHINING 


THE PHARAOHS 
(with Joan Collins) at 1:00, 6:30 


FILM NOIR 
ROOTS OF NOIR? 
Mon., July 27 
1AM A FUGITIVE FROM 
A CHAIN GANG 
(with Paul Mani) at 5:00, 8:10 
EACH DAWN I DIE 
(with James Cagney, George Raft) 
at 3:30, 6:40, 9:50 


THE BIG STORY 
Toes. July 28 


Wed., July 29 
GIANT 
(with James Dean, Rock Hudson, 
Eliz. Taylor) at 4:00, 8:00 


M 
mDIRECTIONS 


Thar., July 30 
ARTISTS AND MODELS 
(dir. Frank Tashlin, 
with Lewis and Martin) at 4:00, 7:45 if 
THE DISORDERLY 
ORDERLY 
(dir. Tashlin, with Jerry Lewis) 

at 6:00 


40 BRATTLE ST. 
HARVARD SQ. CAMB. 
876-6837 


AMOR Ff SHOWING 
BRUIO a Daily at 7:30 & 9:30 
3 Bought, Sold & Traded Nas ¢ 
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“IF YOU'VE EVER BEEN MADE TO FEEL 
DIFFERENT, YOU WILL ROOT FOR‘THE | 


Vernon Sc ott UPI 


IT’S A LOT OF FUN!” 
Joel Siegel ABC-TV, NY 


TWENTIETH CENTURY FOX presents AN INTERSCOPE COMMUNICATIONS rece AJOE ROTH ro 
ROBERT CARRADINE REVENGE OF THE NERDS fl: NERDS IN PARADISE specs! Agpeaance » ANTHONY EDWARDS 
wien DAN GUNTZELMAN & STEVE MARSHALL TED FIELD, 


USA CINEMAS USA CINEMAS USA CINEMAS SHOWCASE CINEMAS USA CINEMAS]. “USA CINEMAS 
227.1330. 227-6676 482-1222 277-2140 628-7000 741-1900 / $95-4700}. 
mas ENERAL CINEMA SHOWCASE CINEM GENERAL CINEMA SHOWCASE CINEMAS CINEMAS) SHOWCASE CINEMAS) | 
are NATICK BRAINTREE on = WOBURN 3 RTE. 1 & 128 EXIT 60 VOB 39 & RTE. 38 RTE REVERE RD. FRAMINGHAM 
848-1070 286-1660 599-1310 933-53 326-4955 933-5330 "286-1660 |. 235-8020 / 872-4400 
“THE BIGGEST Nuclear Power. In the best hands, it is dangerous. 
__ In the hands of Lex Luthor, 
—Jack Kroll, NEWSWEEK 
WARNER BROS. nese CHRISTOPHER REEVE GENE HACKMAN . CANNON GROUPINC/GOLAN-GLOBUS nase 
SIDNEY | FURIE.» SUPERMAN WV: THE QUEST FOR PEACE JACKIE COOPER MARC McCLURE 
JON CRYER SAM WANAMAKER » MARK PILLOW.» MARIEL HEMINGWAY MARGOT KIDDER 
WILLIAMS ALEXANDER COURAGE “secs HARRISON ELLENSHAW 
ERNEST DAY, JOHN GRAYSMARK MICHAEL KAGAN GRAHAM EASTON 
ALEXANDER SALKIND CHRISTOPHER REEVE... LAWRENCE KONNER & MARK ROSENTHAL 
MENAHEM GOLAN. YORAM GLOBUS SIDNEY | FURIE 
USA Cinemas SHOWCASE CINEMAS USA CINEMAS USA Cinemas 
EXCLUSIVE cil SOMERVILLE||. NATICK 
«< NICKELODEON 227-1330 277.2140} 628-7000 653-5005/237-5840} 
ENGAGEMENT GENERAL CINEMA SHOWCASE CINEMAS SHOWCASE CINEMAS USA CINEMAS 
BRAINTREE art. 128 EX 39 REV ERE ‘DANVERS. 
12:30-2:45-5:10-7:30-10:00 FRI-SAT 12:15 933-5330. || 286-1660, || 777-1818 / 599-2122 


~ 
JAWS’ STRIKES AGAIN 
MORE CHILLINGLY THAN EVER!” 
NERDS. GET READY TO LAUGH! 
~ 
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3 Take your picnic Eating out made easy by Jane Lichtenstein 
6 The subject was rosés Think pink when picking picnic wine by Jan Nicholson 
8 Getting in gear Stocking the well-equipped picnic by Barbara Bialick 
10 Restaurants: Rod Thai Siamese win by Robert Nadeau 
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You ded the biggest 
with four parts orange juice part 
parts of Midori, the mixer that like fresh honeydew 
a big splash of it—whether you were planning 
Midori brings out the party in you. 
For a free Recipe Book, call: 1:800-MIDORI-1 


MIDORI® THE ORIGINAL MELON LIQUEUR. 
imported by Suntory CA. 


Intemational, L.A, 
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PAUL SANCES 


Take your picnic 


Eating out made easy 


by Jane Lichtenstein 


icnics, in one form or another, 

seem to have played a part in most 

people’s childhoods. Maybe it’s 
Dad flipping burgers in the backyard you 
recall, or Chicken Delight and three- 
legged races at the school playground on 
the Fourth of July. Or perhaps, like the 
writers whose work appears in the 
glossier lifestyle magazines, you have 
memories of marvelous meals enjoyed in 
a dappled dingle by Granny’s duck pond. 

As the charm of those childhood 

picnics waned, adult alfresco rituals 
arrived to replace them. In high school 
my friends and I went to Zabar’s and 
bought meals of cold cuts, cole slaw, tiny 
Alaskan shrimp, Greek olives, half-sour 
pickles, dark bread, and grapefruit juice 
to eat in Central Park before hearing the 
New York Philharmonic at the Great 
Lawn or watching a Shakespeare play at 


the open-air Delacorte Theater. Though 
the performances sometimes bored me, 
the meals that preceded them, 
surrounded by Manhattan, went a long 
way toward satisfying a teenage hunger 
for sophistication and glamor. Corned 
beef never tasted so good. 

Whether in an urban, suburban, or 
rural setting, eating outdoors has about it 
the air of an idyll, one that captures the 
laziness of the best days of summer. It 
calls for a meal that seems effortless, that 
appears as if conjured by wood nymphs. 

And therein lies the paradox of the 
picnic. You'd like to lay out a meal with 
the bare minimum of fuss — it’s too hot 
to fuss, really — but you're attempting to 
do so under the most adverse 
circumstances possible. You're miles 
from a stove or a refrigerator, perhaps 
even from running water. There’s no 


store to run down to for extra ice, no 
neighbor from whom to borrow a lemon. 
You may be able to build a crude fire, but 
let's face it: you’re at the mercy of the 
elements, just when you wanted to play 
Lady Bountiful. 

Not to worry. The solution lies, as it so 
often does, in organization and planning. 
Is there any greater triumph for the 
picnic host or hostess than pulling out 
the corkscrew at the crucial moment, or, 
conversely, any greater misery than 
wondering, shortly before reaching the 
picnic site, whether the potato salad ever 
got packed? Leave nothing to chance (or 
at least as little as you can manage), and 
your picnic will be a success — not only 
in creating a sense of leisure for your 
guests but in creating that precious sense 
for yourself. Careful planning will give 
you more time to enjoy your own 
gathering, without distracting worries. 

First, imagine the lay of the land — is it 
a beach? a wooded area? a field? — and 
think of what you'll need in terms of a 
surface to set everything out on. An old 
blanket or sheet is often sufficient, but if 
you've got the means to haul them, a 
couple of wide boards could come in 
handy, too. 

Make a check list. Mentally run 
through the day’s activities, considering 
all the nonfood items you'll need. Julee 
Rosso and Sheila Lukins, in The Silver 
Palate Cookbook, offer the following list: 
flatware, plates, and glasses; a corkscrew 
and bottle opener; a thermos or ice for 
cold drinks; a thermos for hot drinks; a 
good sharp knife; a light-weight cutting 
board/serving platter; napkins and paper 
towels; matches; charcoal, if necessary; 
extra leakproof containers; a garbage 
bag; a Swiss army knife with corkscrew; 
a spatula; candles or a flashlight; a small 
first-aid kit; insect repellent; and suntan 
lotion. If possible, you might consider 
adding a gallon or two of water to this 
list. It may sound like a lot of gear, and 
you may not actually need everything on 
the list, but it’s never a bad idea to be 
prepared for contingencies. 

And then there’s the important stuff: 
the edible portion. Though there are of 
course certain limitations, good menu 
choices abound. Clearly, you don’t want 
anything that must be served ice cold or 
piping hot. Nothing too terribly messy, 
though of course some mess is necessary, 
even desirable. As in any menu, you 
want a balance of light and heavy, mild 
and spicy, meat and vegetables. Beyond 
that, picnic menus tend to be rather free 
form; a strict progression of courses 
would be out of place. 

Here's a simple picnic menu that 
shouldn’t tie you up in the kitchen for 
hours while the others are out having 
fun. All the dishes can be prepared the 
night before and packed in airtight 
containers; just pull them out of the 
fridge when you're ready to go. None of 
the foods is especially prone to spoilage, 
but it wouldn’t hurt to pack a couple of 
those frozen blue things (does anyone 
know what they're really called?) in 
Continued on page 4 
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Hunan Palace 


Mandarin/Szech 
juan/Shanghai 
| Out — on | 
926-0254 


65 Galen St. 
Watertown, MA 02172 
Sun. - Thurs. 11:30 a.m. - 9:30 p.m. 
Fri. & Sat. 11:30 a.m. - 10:30 p.m. 


A Northern Italian 
Ristorante 
742-1768 
253 Hanover St., Boston’s North End 


Continental cuisine, elegant dining 
at Coolidge Corner, Brookline 
ot, A father & son 
operated restaurant 


Our Summer features are refreshing Entree Salads 
for the Nutrition and Calorie conscious person, 
all prepared with homemade Mayonaise and Dressings. 
Other specialities: Beef Wellington, Seafood Valerie, 
Flambé Duck, Broiled Rack of Lamb, Shrimp Scampi, etc. 
Complement your meal with 
our delicious wines and cocktails. 
Live classical music Sat. lunch and Sun. brunch. 
1329 Beacon St., Brookline, MA 
4800 


For reservations call 731- 
All major credit cards accepted 


LEMING 


TRISH-AMERICAN AMERICAN 
FAMILY RESTAURANT RESTAURANT 


Full menu of traditional Irish & American 
dishes — plus fresh seafoods. Casual dining in 
a comfortable “Old World” atmosphere — 
Old European type brass rail, mahogany bar. 


Free Hors d’oeuvres 5 - 7 p.m. 
OPEN: Mon. - Sat., 11 a.m. - 1 a.m. 
(Kitchen serves until 10 p.m.) 
“Meet me at Fleming’s” 
19 Cresent St., Waltham, MA 
Tel. 899-6636 


(Located between the House of Ireland 
Imports & Grover Cronin’s department store.) 


THE 


On the Waterfront 
at Lewis Wharf 
523-3994 


¢ Specializing in Fresh 
Seafood & Steaks 

* Gourmet Salad Bar 

¢ Entertainment in Lounge 
Friday & Saturday 

« Accessible Parking 


Overlooking beautiful Boston Harbor. 
Dine in a casually elegant atmosphere 


Function Facilities Available 


Continued from page 3 
among the dishes. Round things out with 
some fresh fruit and plenty of potables. 
A similar meal can, of course, be put 
together at any of the gourmet take-out 
places around town; good choices 
include Rudi’s (various locations 
including Back Bay, Coolidge Corner, 
and downtown) and Bond & Burkhart 
(Newton Centre). And there’s no shame 
in using store-bought: a picnic is not the 
place for culinary dogma, and laziness, 
after all, is the essence of the experience. 
Whether you buy take-out or create 
your own meal, whether it’s simple or 
fancy, do take advantage of our picnic 
season soon. It won’t last long — but at 
least you'll have your memories. 


* * * 


Cucumber salad 
Serves four 

This is a mild, refreshing pickle. If you 
go for spicy foods, you might try kim 
chee — the Korean hot pickled cabbage 
available in Oriental markets — instead. 

¥2 cup white-wine vinegar, or 
a mixture of vinegar and lemon 
juice; 

1 teaspoon sugar; 

% teaspoon salt; 

2 tablespoons chopped dill; 

dried red pepper to taste 
(optional); 

2 medium cucumbers, peeled, 
seeded, and thinly sliced. 

Place prepared cucumbers in glass, 
ceramic, or enamel bowl. Combine first 
five ingredients, stirring until sugar is 
dissolved. Pour mixture over cucumbers 
and let sit for at least an hour, stirring 
occasionally. 


French potato salad with 
bacon 
Serves four 

This mayonnaise-less salad — the 
better to hold up without refrigeration — 
is adapted from The Silver Palate 
Cookbook. 

1 pound of new potatoes, 
about 8 or 9; 

% pound bacon; 

% cup finely chopped shallots; 

1 tablespoon finely chopped 
garlic; 

% cup red-wine vinegar; 

2 tablespoons olive oil; 

salt and pepper to taste; 

% cup chopped purple onion; 

¥Y2 cup chopped parsley. 

Scrub the potatoes with a soft brush, 
quarter them, and drop them into a kettle 
of cold, salted water. Bring the water toa 
boil and cook the potatoes until tender 
but still firm, about eight to 10 minutes 
after the water reaches a boil. 

Meanwhile, chop the bacon and sauté 
in a small skillet until crisp. Remove 
bacon and reserve. In the fat remaining 
in the skillet, sauté the chopped scallions 
and garlic until they are soft but not at all 
brown. Reserve shallots and garlic with 
fat. 

When the potatoes are done, drain 
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them and drop them into a mixing bowl. 
Pour vinegar, olive oil, shallots, garlic, 
and reserved bacon fat over the still-hot 
potatoes. Season with salt and pepper to 
taste and toss gently. Add purple onion 
and parsley and toss again. Refrigerate. 
Allow potato salad to return to room 


- temperature before serving. Add 


additional oil and vinegar if it seems dry. 
Sprinkle reserved bacon on top (to 
preserve its crispness, carry the bacon in 
a separate container). 


Chicken salad with spicy 
dressing 
erves four 

12 pounds boneless chicken 
breasts; 

1 cup peanut butter; 

1% cup black tea (any kind will do; I 
like the smoky flavor of lapsang 
souchong); 

Ya cup soy sauce; 

% cup dark sesame oil; 

% cup red-wine vinegar; 

Ys cup sugar; 

2 tablespoons finely minced 
garlic; 

2 teaspoons hot chili oil. 

Boil the chicken in water to cover until 
done, about 20 minutes. Reserve the 
liquid for another purpose, if you like. 
Let the chicken cool, then cut or tear into 
bite-size pieces. 

Blend the peanut butter and tea until 
smooth. Add the soy sauce, sesame oil, 
and vinegar. Mix well. Dissolve the sugar 
in a couple of spoonfuls of the sauce, 
then add this mixture to the sauce. Stir in 
the garlic and chili oil, pour sauce over 
chicken, and toss. This sauce works well 
on noodles, too, especially Japanese 
soba. Serve cold or at room temperature. 


Coconut-almond squares 
Serves eight to 12 

1 cup plus 2 tablespoons flour; 

3 tablespoons confectioners’ 
sugar; 

1 stick unsalted butter, cut into 
pieces; 

1% cups light brown sugar; 

2 eggs, lightly beaten; 

1 teaspoon almond extract; 

%2 cup shredded coconut; 

% cup chopped blanched 
almonds. 

Preheat the oven to 325 degrees. Ina 
medium bowl, combine one cup of flour 
with two tablespoons of confectioners’ 
sugar. Add the butter and cut in until the 
mixture resembles coarse crumbs. Pat 
evenly into the bottom of a nine-by-13- 
inch buttered pan. Bake until lightly 
browned, about 15 minutes. 

Meanwhile, combine the brown sugar, 
eggs, almond extract, coconut, almonds, 
and remaining two tablespoons of flour; 
mix well. Spread evenly over the 
browned crust. Bake for 20 minutes 
more, until a toothpick inserted in the 
center comes out clean. Sprinkle with the 
remaining tablespoon of confectioners’ 
sugar. Let cool on a rack to room 
temperature, then cut into one-inch 
squares. O 
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THE 
WINERY 


Lewis Wharf 

at the Pilot House 
Boston 

523-3994 


Winery Late Night 
Pic-nic Basket 


features: 


Basket of Burgers 
Basket of Fries 
Steak Tip Basket 
Bucket of peel your own Shrimp 
Chicken in a Basket 

Basket of Chicken Strips 

Potato Bits in a Basket 


Sunday - Thursday 
10 P.M. - 1 A.M. 


plus... 


WEEKEND ENTERTAINMENT 
FRIDAY & SATURDAY NIGHTS 
9 P.M. TO CLOSE 


plus... 


Outdoor Dining and 
Cocktails on our 
Waterfront Garden Patio! 
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The subjec 


was roses 
Think pink when picking picnic wine 


by Jan Nicholson 


hat kind of wine goes with cold 
W fried chicken, hot dogs, corn 

on the cob, six different salads, 
tofuburgers, watermelon, and little black 
ants? 

Pink wine. The old cliché please- 
everybody choice is, in fact, always a 
good bet. Rosés do go with just about 
anything (at least anything you're likely 
to encounter on a picnic), they’re good 
cold, and they're a pretty color. And most 
people like rosés, whether they admit it 
or not. 
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Few people who truly enjoy wine will 
scorn the pleasure of a well-made, nicely 
chilled rosé. But wine snobs, the sort of 
people who won't touch anything unless 
it’s expensive and has a fashionable 
label, have decided that pink wine has 
no class. Sad to say, these people are 
influential. (As most of us have figured 
out, there is a way to drink pink wine 
without letting on that it’s pink; more on 
that later.) 

It’s true that a rosé is not likely to offer 
the intellectual and sensory stimulation 


of, say, a great red Bordeaux or a fine 
Chardonnay. But for God’s sake, you 
don’t go looking for wine nirvana at a 
picnic. And unless you're at a very 
unusual picnic, you probably aren’t 
going to be eating anything that would 
do much for a great wine. What's 
needed is a cool, refreshing wine that 
tastes good no matter what you're 
washing down, and that’s something 
rosé does quite competently. I 
particularly favor it with summer’s fresh 
vegetables; a grapey, off-dry rosé 
harmonizes better with most vegetables 
than a dry white or a tannic red does, 
and a rosé’s light sweetness stands up 
well to lemony salad dressings. 

Rosé is not, as some folks have 
confidently told me, a mixture of white 
and red wine; rather, it’s a sort of infant 
red wine. To make a rosé, you start with 
red wine grapes, crushed as if to make a 
red. But you remove the crushed fruit 
before the wine can pick up too much 
color from the grape skins (that’s where 
all the color is). The exact shade of the 
rosé depends on the grapes used and 
how long you leave the wine “on the 
skins.” 

The taste and aroma of fresh fruit are 
essential to a good rosé’s charm. These 
wines are meant to be drunk when 
young, preferably before their first 
birthday. Ignore “bargains” on old 
bottles of rosé. Drink the 1986s and 1985s 
this summer, and leave the older bottles 
on the shelf. If you want an inexpensive 
nonvintage rosé, shop at a store with a 
high turnover. (Of course, there are 
always exceptions; if you get convincing 
advice to the contrary, take it.) 

Many wine experts rank rosés from 
Tavel, in southern France’s Rhone 
Valley, as the finest pink wines made, 
and rate Chateau d’Aqueria’s version the 
best of the Tavels. Good Tavel is indeed a 
fine wine, often more like a light red than 
a rosé (which is probably why the experts 
go for it — it’s a pink wine for inveterate 
red-wine drinkers). Similar wines come 
from nearby Lirac. If you're having an 
elegant French-style picnic, complete 
with damask, silver, clear crystal glasses, 
and a cold roast fowl, a Tavel or Lirac 
would be a good choice. (For hot dogs, I’d 
buy something cheaper.) Another French 
rosé that would work well at an elegant 
picnic (and would also be wasted on hot 
dogs) is Clair-Dau’s Rosé de Marsannay. 
It's a true Burgundy, made from the same 
pinot-noir grape that creates red 
Burgundies, and it’s a lovely, delicate 
wine. 

Most French rosés come from the Loire 
Valley, in the north, or from Provence, in 
the south. Rosé d’Anjou, from the Loire, 
is popular and inexpensive. At its best it’s 
pink, fresh, and lively, with a distinct 
sweetness, and you can serve it with 
anything. Rosés from nearby Touraine 
are quite similar. Despite its name 
Cabernet d’Anjou (made from the 
cabernet franc) is not red but pink and is 
usually a touch drier, more elegant, and 
pricier. Rosés from Chinon and Sancerre 
are quite rare, terribly chic, and 
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shockingly expensive, but worth trying if 
you're looking for something dry and 
elegant. 

Rosés from Provence tend to be 
salmon- or copper-colored and fairly dry. 
Many are sold in peculiar, memorable 
bottles — a large fish is a popular model, 
and I’ve seen mermaids, too. The basic 
cheap stuff varies quite a bit in quality, 
but the better bottles go perfectly with 
garlicky, herb-scented Provengal food. 
Wear your sunglasses and pretend you're 
on the Riviera. Rosés from the small 
town of Bandol are unusually good, but 
scarce and expensive; Domaine Ott is the 
name to look for. 

I've had very pleasant Italian rosés, but 
Rivera’s dependable Castel del Monte is 
the only one that sticks in my mind. 
Italian rosato is usually quite dry, which 
suits many tastes, and can be a great 
bargain. 

The United States, particularly 
California, is making plenty of rosés 
these days, many of them masquerading 
as white wines. You've heard, of course, 
of White Zinfandel? You’ve noticed, no 
doubt, that most of these “whites” are 
decidedly pink — even shocking pink? 
Yes, for all practical purposes these wines 
. are rosés. (There are some abstruse 
technical arguments to the contrary, but 
why split hairs?) You see here the clever 
solution to a marketing problem. Rosé is 
déclassé. White is chic. No problem — 
pink is white! The sleight of hand seems 
to have worked; “white” Zinfandels, 
Cabernets, and other “blancs de noirs” 
have been selling like crazy. Why else 
would Firestone Vineyards, which for 
years has made a fine rosé of Cabernet 
Sauvignon, bring out a Cabernet Blanc 
— a wine that only the keenest palate 
could distinguish from the rosé? 

White Zinfandel, of course, is the big 
success story among American rosés. 
Most White Zins are quite acceptable, but 
too bland and sweet to justify their 
prices. (You can buy a wine from Anjou 
that’s just as good and save at least a 
dollar.) I do like the White Zins from 
Karly and DeLoach; they’re better 
balanced and show some spicy, berrylike 
Zin character. 

In general, there’s more character and 
less sugar in the rosés being made from 
other grape varieties. Cabernet 
Sauvignon has been made into a number 
of good rosés that showcase its herbal 
fruitiness, including Simi's lively off-dry 
version and Sterling's crisp, practically 
white one. Merlot, an increasingly 
popular red grape, can make an 
interesting rosé, as can Pinot Noir. 
(Sanford has made an excellent crisp, dry 
“vin gris” of Pinot Noir that’s well worth 
trying.) Grenache, the grape responsible 
for Tavel, is made into a wide range of 
rosés is this country. Most are mediocre 
commercial stuff, but McDowell’s 
version is superior. 

Don’t let the wine snobs rain on your 
picnic. Whether you call it pink, white, or 
blush, a cool, fresh rosé is just the thing 
to accompany summer's lazy outdoor 
meals. 


Every dish prepared 
a variety of ways! 


Breakfast Special: 


a.m., 
Come 5 times for breakfast 


& your 6th time is free! 


*Parking available 
*Open breakfast, lunch, dinner 


Downtown Cafe 
12 LaGrange St. 
Boston, MA 02116 

338-7037 


The Finest 
uropean 
Cuisine 
Sunday Brunch 
Live entertainment Fri. & Sat. 
eve! 
No Cover 


Classic Russian Dishes & Contemporary 
Dishes such as Salmon Kulebiaka & Shrimp 
ala Russe 
We honor all major credit cards 
1306 Beacon St. Brookline 232-3060 


FOR THE FINEST IN 
TRADITIONAL 
JAPANESE CUISINE 


ReKA 


18 Eliot Street, oa 
Harvard Sq. Tel (617) 


the far east comes to you on 
Newbury Street 


(Japanese, Korean, Chinese, and 
Vietnamese food on Newbury Street) 

An oriental emporium offering gifts, books, 
food and roka's famed take-out sushi 
Open daily 11:00-9:30 pm 

Sunday 12-7:00 p.m 

361 Newbury Street. 

Boston 236-4354 


Shilla 


Korean & Japanese Restauran 
& SUSHI BAR 


Hours: Lunch 11:30 - 2:30 « Dinner 5:00 - 10:00 
Open every day except Mondays 


Tel 547-7971 


ment schedule, call 
(617) 227-8600. 


HAT MAKES 
FIRST 


It’s Entertainment! 
Dancing! Live bands, 
special events and appearances. = 
Je Boston's number one saloon 
just became a Late Night 
Place. Now you can show 
up for drinks, stick around for 


dinner and dance your little heart out. 
For information about the entertain- 


In the Omni Parker House 
Tremont and School Streets, Boston 


€ 1987 Omni Hotels 
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Getting gear 


Stocking the well-equipped picnic 


by Barbara Bialick 


his year’s crop of picnic 
j equipment is so much fun you'll 
be tempted to hold picnics in your 
dining room all winter. Boston retailers 
are boasting a wide array of capacious 
baskets, sturdy tableware, colorful paper 
plates, and clever gadgets, all ready to 


furnish forth alfresco meals ranging from 
casual to elegant. Just add food and 
drink, friends and Frisbees, and your 
picnic is complete. 


Carrying on 


The classic wood, or rattan, picnic 
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basket is still the most popular way to 
haul everything to the chosen site. Such 
baskets come in a wide variety of sizes 
and shapes, from long and flat-topped to 
tall enough to accommodate a bottle of 
wine. Some come padded and prefilled 
with elegant dishes; others, far less 
costly, can be assembled to suit your own 
taste. If you long for an authentic slice of 
Britannia, check out Williams-Sonoma 
(Copley Place and Faneuil Hall). The 
Brexton, imported from England, comes 
in two- or four-person models that retail 
for $215 and $275 respectively. This 
popular item is often out of stock, but it 
can usually be tracked down in one of 
Williams-Sonoma’s 48 US stores. The 
sturdy, leather-buckled, dark-willow 
dream basket contains nothing so 
plebeian as plastic plates; instead, you'll 
dine off country-blue Laura Ashley- 
patterned porcelain plates, cups, and 
saucers. There’s also stainless-steel 
flatware, two quart-size thermoses in 
blue and gray, white plastic salt and 
pepper shakers that fit together so 
nothing spills, and several high-quality 
plastic food containers, large and small. 

Conran’s, on Exeter Street in Boston, is 
featuring a rectangular Chinese basket 
priced at only $12.50. Its light-colored 
natural-rattan top comes off to reveal 
built-in utensil dividers. Crate & Barrel 
on Brattle Street, in Cambridge, offers a 
variety of baskets, plates, and picnic- 
related items. A must-see there (if not a 
must-buy) is the “outfitted picnic 
camper” for four: a handwoven rattan 
hamper stocked with four 10-inch red 
melamine dinner plates; four clear- 
stemmed acrylic glasses; four sets of red 
plastic forks, knives, and two sizes of 
spoons; a 54-inch checked cotton 
tablecloth with matching cloth napkins 
of red, blue, yellow, green, and white; 80- 
ounce plastic food boxes; a 50-ounce, 
oblong, thermal, capped canteen in 
yellow plastic with a red strap; tablecloth 
clips; a red bucket filled with a mosquito- 
chasing yellow citronella candle; and a 
combination knife-corkscrew-caplifter in 
white. The cost is $75. 

The people at Bloomingdale’s in the 
Chestnut Hill Mall claim they’ve come 
up with the perfect alternative to the 
picnic basket. How about a funky, 
squishy, nylon, kid-proof, red-white- 
and-blue tote bag, with both handles and 
a nylon drawstring, so you can throw it 
over your shoulder? The bag is shaped a 
bit like a gym bag, with a cone-shaped 
top. It zips open all around to reveal red 
hard-plastic cups, blue dishes, and red 
flatware, and it’s both padded and 
insulated. (There's a separate, 
noninsulated section for unchilled 
items.) And the price is right: only $9.95. 


Dishing it up 

Area stores are offering an enormous 
variety of plasticware for serving and 
dining. Bright primary colors and pretty 
pastels seem to be everywhere. At 
Bloomingdale’s, which carries everything 
Continued on page 11 
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ENRICH YOUR LIFE! 


Learn and Be Entertained 


at 
BOSTON UNIVERSITY’S 
SEMINARS IN THE ARTS 


__ _ Jazz Greats and great Jazz 
with Steve Elman and jazz performers. 


Murder with a Boston Accent 
with guest speaker Robert Parker. 


Treasure Houses of Boston: 
A private view of the art world. 


Huntington Humanities Forum. 


COOK WITH THE STARS! 


SEMINARS THE CULINARY ARTS. 


Demonstrations and hands on cooking with: 


Julia Child « Jacques Pepin « Paula Wolfert ¢ Sally Ling « 
Odette Bery « Henry Barbour ¢ Ingrid Motsis 


Join our Seminars in: | 
Wine Tasting “A Taste of the Orient” 
Beginning Cooking Cooking Classes for Kids 


Call 617/353-4130, 


or write to 
Boston University 
Metropolitan College 
Seminars in the Arts 
755 Commonwealth Avenue 
Boston, MA 02215 


Seminars in the Arts 


An equal opportunity, affirmative action institution 
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Restaurants 


Rod Thai 


Siamese win 


by Robert Nadeau 


Chinatown Eatery, 44 Beach Street, 2nd floor, Boston Chinatown, 357-9188. Open daily 
from 11:30 a.m. to 10 p.m. No credit cards. No liquor. Second floor; no wheelchair 


access. 


his is the fifth stand surrounding a 

roomful of tables at the 

Chinatown Eatery, Boston’s 
answer to a Singapore food mall. The 
menu is in English and Chinese because 
the crowd at the Chinatown Eatery is still 


predominantly Chinese and Asian- 

American, though aficionados come here 

for the best of working-class food from 

all over China and Southeast Asia. Now, 

with Rod Thai, the line-up includes Thai. 
Rod Thai is not much bigger than a 
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street stall, but it manages a decent-sized 
menu with élan. The flavors are hotter 
and perhaps less sophisticated than at 
Boston’s larger and more luxurious Thai 
restaurants. 

In the context of the Chinatown 
Eatery, this is definitely where you want 
to get your appetizers. The house spring 
rolls, called here Thai rolls with sweet 
and sour sauce ($2.75), are the size of 
little cigars and prove the spring-roll 
adage, “The thinner, the crispier.” The 
filling is springy, accentuating the 
crispness. The sauce, based on fish sauce, 
is sweet, sour, and hot at once. 

Another good appetizer here — one 
that none of the other stands has — is 
satay ($2.95). We had the chicken 
version, four wooden skewers of thin, 
pounded breast meat, marinated in a 
light curry sauce and dippable in either a 
sweet, savory, peanut sauce or a fiery 
chopped-cucumber salad. I’ve had more 
complicated flavors in satay but not 
much more excitement. 

There is some letdown with the tom 
kar gai ($1.50), the chicken-coconut soup. 
This is well laden with coconut and 
topped with fresh coriander, but the 
broth lacks the flavors of lemongrass and 
laos root that cut the greasy sweetness of 
coconut milk drunk hot. 

A best buy, especially for the large 
starving artists in your group, is the pad 
thai ($3.75). This is the national noodle 
dish of Thailand, not easily described to 
those who do not know it. Here, you get 
a lot of rice noodles with some scallions 
and chopped peanuts on top. There are 
quite a few small shrimp and chunks of 
chicken, with a lot of crumbled 
scrambled egg. Bean sprouts are on the 
side, more like a salad than a vegetable. 
Pad thai is better lukewarm than 
steaming hot, and has some of the 
comforting qualities of fried rice, though 
the flavor is based on a sweetened fish 
sauce instead of soy sauce or plain salt. 
I've had sweet-and-hot pad thai, but this 
version would be better described as 
large and mild. , 

For serious heat, get the “chicken hot 
basil” ($5.25), marked with two asterisks. 
These are the meteoric asterisks of 
Southeast Asia. The anise-scented Thai 
basil is the initial taste of this dish, 
followed by a chili fireball that does not 
linger painfully. Instead you have a 
surprising meaty taste in the mouth, 
more like a well-made dish of Swedish 
meatballs than anything made of 
chicken. The dish uses ground chicken 
breast and looks slightly like a failed 
casserole, but I am sure that no tomatoes 
enter the recipe. What I see is Western 
green pepper and onions, chili paste from 
somewhere east of the date line, and 
those just-wilted leaves of Asian basil. 

A similar alchemy makes something 
almost Italian, almost like oregano, out of 
the flavor of pla rad prik ($6.95), a fried 
whole fish. Again, there’s nothing Italian 
in there, just that anise basil, red pepper, 
garlic, fish sauce and Bangkok magic. 
The fish is a small rock bass or porgy, but 
it stands up to all these flavorings, and 
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the crunchy fried skin makes terrific 
eating. There are fresh peas, shredded 
carrots, and the same sliced green pepper 
and onions spread over the fish, but 
you'll still need another source of 
vegetables and probably another source 
of protein as well. This dish is for flavor, 
and it will flavor a heaping plate of rice, 
which is provided for 60 cents. 

The set-up in the Chinatown Eatery is 
that you order from the counter of a 
particular stand, then indicate where you 
are sitting in the common room full of 
long tables. You will be served helpfully 
but without formality. Rod Thai has 
mixed some heavy china dishes in with 
the usual paper and plastic plates, but 
these dishes say “Greenstreet’s” on 
them. I don’t recall any Greenstreet’s; it 
must be one of the thousands of 
restaurants in the world named after 
some aspect of the movie Casablanca. I 
have reviewed at least seven such 
establishments in Boston. 

Canned sodas are available for 55 
cents. There is no tea, though you can 
usually steal some of the complimentary 
tea from one of the other stands. Thai 
restaurants usually set only forks and 
spoons, but this one provides both those 
and chopsticks. The decor of the 
Chinatown Eatery is the people, the little 
scenes of Asian communal eating rarely 
seen in public in Boston. The room seems 
smaller and less crowded than it once 
did, and someone has had the brilliant 
idea of cutting off the sound on the lone 
video game, “Karate.” If you're looking 
for it, the Chinatown Eatery can be dirty 
at dinnertime. It’s hard to keep totally 
clean a cafeteria that’s in constant use 
most days from 10 a.m. to 3 p.m. 

None of the stands have much in the 
way of dessert, but this problem has been 
solved by the sudden proliferation of 
bakeries in Chinatown, now including a 
few that have sit-down service and stay 
open into the night. Most of the 
confections aren’t sweet enough for 
American tastes, though I have 
personally developed a strong feeling for 
black-bean donuts and acquired some 
taste for water-chestnut cakes and lotus- 
seed buns. 

What intrigues me is the economic 
foundation of this bakery mania. For 
years Chinatown rambled along on the 
Ho Yuen Bakery, which closed around 
six. Now there are at least five bakeries, 
and more every time I look around. To 
judge by the wares, they are catering to 
Asian-born customers, but I see only two 
strong trends: a younger generation that 
dates, for whom the bakeries and 
cheaper restaurants provide a scene, and 
an ever-larger suburban population, for 
whom the old neighborhood is a 
shopping center. I suspect that there is a 
somewhat Americanized middle class 
whose members no longer bake at home, 
or now can afford cookies between 
festivals. In the newest bakery I see 
Western-style layer cakes, but they are 
precut to sell in Eastern-size individual 
pieces. 
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Continued from page 8 

in plastic from ice-cream bowls and ice 
buckets to serving bowls and platters, 
bearing such quality labels as Gazzini, 
Majestic Images, and Copco, the cost for 
your picnic dishware can range from $12 
to $30 per piece — but the goods will last 
through several summers. And even 
stores like Purity Supreme have gotten 
into the act; plastic plates and cups in 
peach, magenta, and other colors are 
available there for for only 25 cents 
apiece. 

At Conran’s, though, they look 
askance at those who would take their 
dirty dishes home. “We're really into hot, 
dynamic colors in paper plates and 
napkins,” the manager declared. 
Consider hot-pink-patterned models with 
abstract watermelon designs, or perhaps 
the deep royal blue, lime green, and 
bright orange zigzag varieties. Ten plates 
run $3.95 for the 1142-inch size and $2.50 
for the eight-inch ones; eight hot cups 
cost $1.60; cocktail napkins in packages 
of 20 go for $1.55; the dinner-size napkins 
are $3 per package. Should you decide 
paper plates are for you, don’t forget 
local grocery stores; they still have the 
floppy white plates you grew up with in 
packages of 100 for only $1.49, but most 
also feature pretty-patterned matching 
sets of plastic-coated plates, cups, and 
bowls. At Purity, 24 large plates printed 
with orange flowers cost only $1.69. 


A blanket statement 

If there’s one item that seems to be 
lacking among this year’s picnic 
equipment, it’s creative ground cloths. 


Unless you go to Woolworth’s (or your 
closet) and discover a light-weight 
summer blanket or a lively patterned bed 
sheet, the pickings are slim. Luckily, 
Williams-Sonoma has a multicolored 
terry-towel picnic blanket with stripes of 
royal blue, red, yellow, and white; made 
in Hungary, it comes in two sizes, 72 by 
72 inches for $15, and 72 by 90 inches for 
$18. Your next-best bet might be straw 
mats ($2.99 a mat at Pier I Imports) or a 
classic bistro tablecloth, available at 
Conran’s for $21.50. Beach chairs remain 
a popular alternative, and you can find 
them at prices ranging from $9 to $25. 
This year’s most unusual seating 
statement, though, is made by Crate & 
Barrel’s incredible contraption called The 
Tailgator. For a mere $99, you get a bright 
yellow one-piece table-and-bench unit 
for camping or picnics that weighs only 
25.35 pounds and folds to 34.25 by 4.4 by 
13.78 inches. Unfolded, it forms seating 
space for four adults. With a plastic top, 
polyethylene seats, and an aluminum- 
alloy frame, it doesn’t even need a 
tablecloth. 


Gadget fever 

This year, gadgets are foremost in 
picnic packers’ minds, or so it would 
seem from the array available in local 
stores. What picnic would be complete 
without Pier I Imports’ lime, lemon, or 
orange juicer, for only $3.99, which 
screws into the fruit, squeezes out the 
juice, and strains the seeds? The store 
also carries porcelain bowls shaped 
inside and out to look like grapefruit, 
canteloupe, or watermelon (about $4 
each), as well as lacquer trays, bowls, and 
chopsticks; salt and pepper shakers 
shaped like tomatoes, radishes, carrots, 
or asparagus; spiral straws; and dozens of 
other picnic extras. A unique gadget is 
Conran’s lightweight, transportable 
mini-barbeque grill ($14.95), which holds 
six burgers. And don’t leave 
Bloomingdale's until you’ve checked out 
the solar fan ($24.95), which has a solar 
panel and a gooseneck clip-on device; for 
indoor use, it runs on batteries. 

Finally, for getting rid of the picnic’s 
inevitable uninvited guests, the word all 
over town is citronella, a lemon-scented 
grass whose aromatic oil is used in 
candles that repel mosquitoes stylishly. 
This old-fashioned pest-chaser is turning 
up in numerous guises this year, from 
little four-and-a-half ounce buckets that 
go for 99 cents at Purity Supreme to large 
citronella torches that run $5.95 a piece at 
Crate & Barrel. But Williams-Sonoma 
outshines them all for citronella elegance 
with its set of 12 one-inch candles 
designed to fit in small glasses ($6). Alas, 
it seems that no one has yet come up a 
gadget that gets rid of bees and ants. But 
it wouldn't be a picnic without them, 
would it? 0 
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MANDARIN YEN 
RESTAURANT 
Mandarin, Szechuan & Cantonese Cuisine 
Take out service 
Home delivery available 
“We do not cook with M.S.G.” 
965-6940 
870 Walnut St. (Off Beacon St) 
Newton (Four Corners), MA 02159 


MODERN TIMEG 


hire St. Cambri 


GARDEN DINING 


Dinner, 
"Vegetarian, Fish “Lunch, 

Weekend Brunch 
& Chicken Specials Closed Mon. 


“Beer & wine served 


RESTAURANT 
823 Main MA 02139 


LUNCH: -Fri. 
DINNER: Tues.-Sat. 5:00-11:00 pm 
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FENWAY 
GARDEN & 
CAFE 


“Fenway Cafe ..a garden spot in the 
heart of the city.” — Boston Globe 


Elegant food at delicious prices 

¢ Outdoor garden patio service 

¢ Gourmet entrees & light cafe fare 

¢ International selection of wines & 
beers 

¢ Business lunches 

¢ Central air conditioning 


Lunch & Dinner Offerings include: 

¢ Gourmet burgers w/hand cut 
French Fries 

¢ Nachos, sandwiches & bountiful 
salads 

¢ Pan fried sole w/garlic & herbs 

¢ Chicken Marsala 

¢ Tortillini w/pesto & other pasta 
specialities 


Sat. & Sun. Brunch includes: 


Benedict 
roissant Eggs 

¢ Blueberry Pancakes 

¢ Omlettes 


Breakfast « Lunch « Dinner 
Sat./Sun. Brunch 


100 Peterborough St. * Boston 
one block behind Fenway Star Market“ « 


267-7346 


GUIDE 
RESTAURANT 
ADVERTISERS 


These listings are provided as an easy reference 
for our readers and include only those restaurants 
advertising in the Boston Phoenix. Ranges listed 
represent the average prices of dinner entrées (no 
drinks, desserts, etc.). The funny little abbrevia- 
tions at the ends of listings indicate credit cards 
honored at given restaurants. AE stands for 
American Express, CB is Carte Blanche, DC is 
Diners Club, MC is MasterCard, and Visa is Visa. 


BOSTON 


Arthur’s Seafood, 204 Harvard Ave., Allston, 
734-8343. Open Mon. through Thurs. from 10 a.m. 
to 10 p.m., and Fri. through Sun. until 11 p.m. No 
license. Range: under $7. No reservations. No 


. credit cards. Seafood. 


Café Fleuri, in the Hotel Meridien, 250 Franklin 
St., 451-1900. Open Mon. through Fri. from 7 a.m. 
to 10 p.m., and on Sat. until 11 p.m. Open on Sun. 
from 8 a.m. to 4 p.m. Fully licensed. Range: $9 to 
$15. Reservations accepted. AE, CB, DC, MC, 
Visa. French, American. 

Café Marliave, 10-11 Bosworth St., 423-6340. 
Open Mon. through Sat. from 11 a.m. to 10 p.m. 
Fully licensed. Range: $6 to $11. No reservations. 
AE, MC, Visa. Italian-American. 

Charley’s Eating and Drinking Saloon, 
344 Newbury St., 266-3000. Open Mon. through 
Thurs. from 11:30 a.m. to 11 p.m., and on Fri. until 
midnight. Open Sat. from noon to midnight, and 
on Sun. until 11 p.m. Fully licensed. Range: $5 to 
$12. AE, CB, DC, MC, Visa. American. 

The Claddagh Restaurant, 335 Columbus 
Ave., 262-9874. Open Sun. through Thurs. from 
11:30 a.m. to 10 p.m., and on Fri. and Sat. until 11 
p.m. Fully licensed. Range: $7 to $11. Reserva- 
tions accepted. AE, DC, MC, Visa. Irish American. 
Cornucopia, 15 West St., 338-4600. Open Mon. 
from 11:30 a.m. to 2 p.m. Open Tues. through Fri. 
from 11:30 a.m. to 10 p.m., and on Sat. from 6 to 
10 p.m. Fully licensed. Range: $7 to $24. 
Reservations recommended. AE, DC, MC, Visa. 
American eclectic. 

Daily Catch, 323 Hanover St., 523-8567, 261 
Northern Ave., 338-3093, and 1 Kendall Square, 
Cambridge, 225-2300. Open Sun. through Tues. 
from 5 to 10 p.m., and Wed. through Sat. from 
noon to 10 p.m. Beer-and-wine license. Range: $6 
to $15. No reservations. No credit cards. Sicilian- 
style seafood. 

Harvard Book Store Café, 190 Newbury St., 
536-0095. Open Mon. through Thurs. from 8 a.m. 
to 11 p.m. Open Fri. and Sat. from 8 a.m. to 
midnight and on Sun. from noon to 4 p.m. Beer- 
and-wine license. Range: $5 to $10. Reservations 
recommended for large parties. AE, MC, Visa. 
Light European. 

Jacob Wirth, 31 Stuart St., 338-8586. Open 
Mon. through Sat. from 11 a.m. to midnight. Fully 
licensed. Range: $6 to $11. Reservations ac- 
cepted. AE, DC, MC, Visa. German, American. 
Julien, in the Hote! Meridien, 250 Franklin St., 
451-1900. Open Mon. through Fri. from noon to 
2:30 p.m. and from 6 to 10 p.m. Open on Sat. from 


12 THE BOSTON PHOENIX, SAVOR, JULY 24, 1987 


6 to 10:30 p.m., and on Sun. from 6 to 10 p.m. Fully 
licensed. Range: $20 to $29. Reservations re- 
quired. Jacket and tie required. AE, CB, DC, MC, 
Visa. Creative French. 

Legal Sea Foods, Park Plaza Hotel, 426-4444. 
Open Mon. through Thurs. from 11 a.m. to 10 p.m., 
and on Fri. and Sat. until 11 p.m. Open on Sun. 
from noon to 10 p.m. Lounge and oyster bar open 
until midnight seven days. Fully licensed. Range: 
$9 to $18. No reservations. AE, CB, DC, MC, Visa. 
Seafood, steak, chicken. 

Maison Robert, 45 Schoo! St., 227-3370. Open 
Mon. through Fri. from 11:30 a.m. to 2:30 p.m. and 
from 5:30 to 9:30 p.m. Open on Sat. from 6 to 
10:30 p.m. Fully licensed. Range: over $12 
downstairs, over $19 upstairs. Reservations 
recommended. Jacket and tie required upstairs. 
AE, CB, DC, MC, Visa. French. 

Newbury’s Steak House, 94 Massachusetts 
Ave., 536-0184. Open seven days from noon to 
midnight. Fully licensed. Range: $5 to $14. 
Reservations accepted. AE, CB, DC, MC, Visa. 
Steak, seafood, salad bar. 

Roka, 361 Newbury St, 236-4354. Open Mon. 
through Sat. from 10:30 a.m. to 9:30 p.m., and on 
Sun. from noon to 7 p.m. No license. Range: under 
$6. No reservations. No credit cards. Japanese 
food and Oriental market. 

Siam Cuisine, 961 Commonwealth Ave., 
254-4335. Open Mon. through Thurs. from noon to 
3 p.m. and from 5 to 10 p.m. Open on Fri. and Sat. 
from noon to 3 p.m. and from 5 to 10:30 p.m. Beer- 
and-wine license. Range: $6 to $10. Reservations 
accepted. AE, CB, DC, MC, Visa. Thai. 

Ta Chien Il, 900 Beacon St., 247-3666. Open 
seven days from 11:30 a.m. to midnight. Beer-and- 
wine license. Range: $4 to $8. Reservations 
accepted. AE, MC, Visa. Szechuan, Mandarin. 
The Winery, Lewis Wharf, 523-3994. Open Mon. 
through Sat. from 11:30 a.m. to 4 p.m., and on 
Mon. and Tues. from 5 to 10 p.m. Open Wed. 
through Sat. until 11 p.m., and on Sun. from noon 
to 10 p.m. Fully licensed. Range: over $10. 
Reservations accepted for parties of six or more. 
AE, DC, MC, Visa. Seafood, steak. 


BROOKLINE, NEWTON 
Amarin, 287 Centre St., Newton Corner, 
527-5255. Open Mon. through Sat. from 11:30 a.m. 
to 2:45 p.m. Open Sun. through Thurs. from 5 p.m. 
to 10 p.m., and on Fri. and Sat. until 11 p.m. Beer- 
and-wine license. Range: $6 to $10. Reservations 
accepted. AE, MC, DC, Visa. Thai. 

Café Shalom, 404 Harvard St., Brookline, 
277-0698. Open Sun. through Thurs. from 11 a.m. 
to 3 p.m, and from 5 to 9 p.m. Beer-and-wine 
license. Range: $6 to $12. Reservations accepted. 
MC, Visa. Vegetarian, seafood. 
Hermitage, 1306 Beacon St., Brookline, 
232-3060. Open seven days from 5 p.m. to 
midnight. Fully licensed. Range: $8 to $15. 
Reservations accepted. AE, MC, Visa. Russian 
and Continental cuisine. 

Continued on page 14 
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EARL LESTER’S PICNIC SETS: FACKED TOGO... 


“Picnics give you a chance to enjoy nature while IS THE MEAL 


relaxing with the special people in your life.” — Earl 


When it comes to picnics, Earl Lester is a pro. He 
knows how to make short work of preparations — so 
you can enjoy 7 hours of picnicing pleasure. That's 
why he's formed Earl Lester's Picnic Supply Co .. . to 
offer you convenient and versatile picnic sets and ac- 
cessories. 

Escape to the great outdoors with this handsome, 39- 
piece ensemble. It features a spacious rattan basket 
complete with unbreakable table service and country 
linen for four air-tight food containers, serving ac- 
cessories, and much more! 

Earl Lester's Picnic Supply Co. offers you a complete 


2 line of high-quality, durable merchandise at an excep- 

a tional value: only $76 for this 39-piece set. (Most stores 

a oe sell similar sets for over $125.) We guarantee our 

cm eee ie products will please you — or your money back. 
; L) Yes, Earl, I'm ready to enjoy picnicing pleasure! ; 
1 Picnic Set(s) (serves four) at $76/ea.” i 
Picnic Set(s) (serves six) at $88/ea.* 
La i, Earl Lester's 
Check encl.—or Charge it: Visa M/C Picnic Supply Co. 
Exp. Date 45260 Ventura Bl. 
Sig. Sherman Oaks 

Name Address California 91403 
City/State/Zip TOLL FREE 
Please send me your free catalog. 800-423-3125 
i “Add $3.50 for shipping—CA residents add sales tax. ©1987 ELPSC | 


» A GIFT FROM FRANCE FOR 
* PEOPLE SERIOUS ABOUT WINE 


Les Impitoyables (The “Pitiless” or “Merciless”) reveal 
every Vice and every Virtue in a wine, offering 
sensational Extra Dimensions of Perception to enhance 
your analysis and enjoyment — (up to 75% for bouquet 
and 35% on palate over other glasses!). 


“They put to shame any other tasting glass.” 
(Robert Parker — The Wine Advocate) 


Discover for yourself just how these 4 amazing Tasting 
Glasses can increase your own appreciation and 
knowledge of wines. Made in Bayel, France, each glass is 
individually mouth-blown and hand-crafted of finest 
Crystal. 


CALL OR WRITE FOR FREE BROCHURE AND 
EXTRA SPECIAL SUMMER SAVINGS ON 
MAIL-ORDER. 


Sole U.S. Representative 
CAVALIER SELECTIONS, Inc. 
P.O. Box 3576, Boulder, Colorado 80307 
Tel: (303) 494-7664 


Wholesale enquiries welcome. 


#1 - Created for Young Red Wines. #2 - Created for All White Wines. We accept VISA/ MASTERCARD 
#3 - Created for Old Red Wines. #4 - Created for Sparkling Wines. Copyright May 1987 


THE BOSTON PHOENIX, SAVOR, JULY 24, 1987 


13 


Fs 
; 
in 
mr 
;  Lestmpitoyables. 
| 
i 
we 
| 


“Unlike the language of our 
people, Thai food needs no 
translation. It must only be 
tasted to be understood.” 
LUNCH « DINNER TAKE- 
OUT «CATERING 
open every day 
21 Huntington Ave., Boston 
opposite the Westin Hotel, 
Copley Square 


Boylston St. (€hina Frade Cente 
Boston, MEA 02110 © 451-2233 


Monday-Saturday 5 p.m.-l a.m. 


A GREAT DINING EXPERIENCE} 


4 
? 
z RESTAURANT 
offering an ever selection 
? of international aj hors > 
+ d’oeuvres and Enjoyone @ 
+ as a light or combine several 
to create a - 

“Best of Boston” Boston Magazine 

“You'd Be A fool To Resist” Boston Globe 

“New Dining Trends — Making A 
Meal of Appetizers” Food and Wine Magazine 
‘Best Nibbles” Boston Magazine 


Henderson Carriage Building 
2067 Massachusetts Avenue 
Cambridge, Massachusetts 02140 


2-66-6642 
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2067 Massachusetts Telephone: (617) 576-2240 
Cambridge. Massachusetts 02140 
Free Parking MasterCard/VISA =" Free Parking MasterCard/VISA 

Fresh 
American 


Ristorante 
Italiano 


853 Main Street 

(Central Square 

Subway top) 
Cambridge, Mass. 021 

876-4162 


Freshly prepared 
Northern Italian Cuisine 
in the most charming 
atmosphere this side 
of Venezia 


“One of the most authentic Italian 
restaurants in our area is in Cam- 
bridge just off Central Square” 

Gus Saunders 
Boston Herald American 


Cookery 


Calypso & 
Salsa Dancing 


Saturday Nights 
10 p.m. - 1 a.m. 


ELEGANT 


cOMF OBR TA BLY 


CORNVEOPIA 


15 West Street Downtown Boston 338-4600 
Lunch Mon-Fri Dinner Thurs- Sat 


PRIVATE PARTIES ¢ BUSINESS 
MEETINGS ~ AFTER THEATER 
SUPPER @ EVENING PARKING 
ON STREET © CAFE WINE BAR 
OCKTAIL._HWOU R_SPEC! ALS 
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Continued from page 12 

Legal Sea Foods, 43 Boylston St., 277-7300. 
Open Mon. through Thurs. from 11 a.m. to 10:30 
p.m., and on Fri. and Sat. until 11 p.m. Open on 
Sun. from noon to 11 p.m. Lounge and oyster bar 
open until 11 p.m. Fully licensed. Range: $6 to 
$15. No reservations. AE, DC, MC, Visa. Fresh 
seafood. 


CAMBRIDGE 


Aku-Aku, 149 Alewife Brook Pkwy., 491-5377. 
Open Mon. through Sat. from 11:30 a.m. to 2 a.m., 
and on Sun. from noon to 2 a.m. Fully licensed. 
Range: $4 to $14. Reservations for large parties 
only. AE, CB, DC, MC, Visa. Chinese, Polynesian. 
's, 1920 Massachusetts Ave., 

876-9180. Open Sun. through Wed. from 11:30 
a.m. to 1 a.m., and Thurs. through Sat. until 2 a.m. 
Fully licensed. Range: $3 to $9. No reservations. 
AE, MC, Visa. American and Mexican. 
La Groceria, 853 Main St., 547-9258. Open 
Mon. through Thurs. from 11 a.m. to 10 p.m., and 
on Fri. until 11 p.m. Open on Sat. from 4:30 to 11 
p.m., and on Sun. from 1 to 10 p.m. Fully licensed. 
Range: $8 to $14. Reservations accepted for 
parties of six or more. AE, CB, DC, MC, Visa. 
Northern Italian. 
Harvest, 44 Brattle St., 492-1115. Open Mon. 
through Fri. from 11:30 a.m. to 2:30 p.m., and on 
Sat. and Sun. from noon to 3 p.m. Open Sun. 
through Thurs. from 6 to 10 p.m., and on Fri. and 
Sat. until 10:30 p.m. Fully licensed. Range: $14 to 
$22. Reservations accepted. AE, DC, MC, Visa. 
International. Inside is Ben’s Corner Bar and 
Café, open seven days until 11 p.m. Fully 
licensed. Range: $6 to $12. American. 

» 823 Main St., 497-7200. Open on 
Mon. from 11:30 a.m. to 3 p.m., and Tues. through 
Fri. until 11 p.m. Open on Sat. from 5 to 11 p.m. 
Fully licensed. Range: $6 to $10. Reservations 
accepted. AE, DC, MC, Visa. European country 
bistro. 
Shilla, 95 Winthrop St., Cambridge, 547-7971. 
Open Tues. through Thurs. from noon to 2:30 p.m. 
and from 5 to 10:30 p.m. Open Fri. and Sat. from 
noon to 2:30 p.m. and from 5:00 to 11:00 p.m. 
Beer-and-wine license. Range: $6 to $10. Reserva- 
— accepted. AE, MC, Visa. Korean, Japanese, 
sushi. 
Siam Garden, 45‘ Mt. Auburn St., 354-1718. 
Open Mon. through Sat. from 11:30 a.m. to 3:00 
p.m. Open Sun. through Thurs. from 5 to 10 p.m., 
and on Fri. and Sat. until 10:30. Fully licensed. 
Range: $6 to $10. Reservations accepted. AE, 
MC, Visa. Thai. 
Ta Chien, 18 Eliot St., 491-3900. Open Sun. 
through Thurs. from 11:30 a.m. to 9:40 p.m., and 
on Fri. and Sat. until 10:40 p.m. No license. Range: 
$4 to $8. Reservations recommended for 6 or 
more. AE, MC, Visa. Mandarin, Szechuan. 
Tapas, 2067 Massachusetis Ave., 576-2240. 
Open Mon. through Fri. from 11:30 a.m. to 11 p.m., 
and on Sat. and Sun. from noon to 11 p.m. Fully 
licensed. Range: $2 to $8. Reservations for parties 
of five or more. MC, Visa. Appetizers, salads, and 
desserts. 


EXURBIA 
Le Bocage, 72 Bigelow Ave., Watertown, 
923-1210. Open Mon. through Sat. from 6 to 10 
p.m. Fully licensed. Range: $30 to $32. Reserva- 
tions accepted. AE, MC, Visa. French. 
Chariey’s Eating and Drinking Saloon, 
South Shore Plaza, Braintree, 848-0200. Open 
Mon. through Thurs. from 11:30 a.m. to 10 p.m., 
and on Fri. and Sat. until 11 p.m. Open on Sun. 
from noon to 8 p.m. Fully licensed. Range: $6 to 
$12. No reservations. AE, CB, DC, MC, Visa. 
Americen. 
Rudy’s Café, 248 Holland St., Somerville, 
623-9201. Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. and Sat. until midnight. 
Fully licensed. Range: under $6. No reservations. 
No credit cards. Mexican, American. 


am thai cuisine | 
flouse Siam resturant in Downtown Boson 
tt S just Minutes away from the Wang 
vy, Cuisines Thailand Center & the theatre district. 
The former chef of Thai Cuisine Me” 
DAME. Dusnee. has joined our staf? making 
Ks vour experience at Am Thai memorable. 
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‘One Full Year 
No Free Replacement Guarantee 


<=> 


FEATURING THE Oven 


oe they'll it 
99 min. and 99 sec. of Continuous Cooking Ten 


Cook Powers ¢ Quick Defrost Cycle e Keep Warm 
Cycle in-Use Reprogramming’ “Patented 


Quality that’s designed 
DUSSOOXT to be seen, but not heard. 


All Whirlpool appliances 
have earned this seal. 


| custome | 
\, ‘COMMITMENT 
ARE ANC ON WhITIPOO! Major Appliances. 
MW8600XR 
aN 
- SZAS | 
| 
J : : 
— 
| ‘ O 
Can Make Your World 1T1 p00) 
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some body 


— Slim & Trim can help you have the body 


you've always wanted, the healthy, natural way. 
It’s the great tasting diet shake made from 
protein-rich tofu. 

As acomplete 225 calorie meal, Slim & 
Trim satisfies your appetite deliciously. So you 
take weight off and keep it off. Without starving 
yourself. 

Each serving provides a healthy supp!y cf 
nutrients, including half the recommended daily 
allowance of calcium. And Slim & Trim with tofu 
tastes so creamy and smooth, it’s hard to believe 
it mixes instantly with water. 

In four delicious flavors with the exclusive 
“Great Taste Guarantee”. Vanilla Cookie: 
Chocolate Sundae’ Strawberry Creme™ and 
Orange Dream™ Look for non-dairy, cholesterol- 
free Slim & Trim in fine Nutrition and Health 
Food stores. If not available, call 1-800-441-3535. 


Slim &Trini 


© 1987 Nature's Way Products, Inc., 10 Mountain Springs Parkway, Springville, Utah, 84663. . 
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2 Days Only July 30-31 
ous Passenger & Light Truck Tires at Hy, 
p a MASS TIRE CORP. |‘ 
The High Performance 
Specialists 
ne P 195/75 R14 
AWN 
AA! 6s, GT 52S B/W 
4 for 912995 
or 
HIGH 
PERFORMANCE | 
\XP2000H * 
aps. 
Over Tread Feature. HR Speed XP2000° 20 
Rated. Radial. Raised Outline 
Black/White-Wall. Raised White 2 Polyester Cord Plies. 2 Stee! Belts. . 
Letter. UTQG A Temp. A Traction. y Strip. 
@ High Modulus Tread Compound: sed Whiter 
XP 2000V" Black Letter Outline Black Letters. 
igh ti mp. raction. 
System. 2 Polyester Cord Pes, >. [SIZE OB | OWL] Snow Rating, Premum Skid Dept. || ALL SEASON ECONOMY ALL SEASON 
Srdewoll Reinforcement VR Speed p185/70HR13| | | (Size | | RADIAL RADIAL 
/ ——_ 
Superior Hydroplane Resistance. eae | —— | |P1a5/70R14| 50% | —— 
SIZE PRICE | |P225/70HR15| —— | 89” P195/70R14| 52 | 56% 
P215/65HRI5| —— | 76% | |P205/70R14| —— | 59% 
P225/SOVRI6 $173 | |P205/60HR13| 69% | 72% | |P215/70RI14| —— | 61% 
P245/5OVRI6 =| |P785/60HRI4| 71% | —— | |P225/70RI14| —— | 63% 
P255/SOVRI6 192 | |p795/60HR14| 73% | —— | |P225/70RI15| —— | 65” 
i / 
P225/60HR14| —— | 85% | |p235/60RI14| —— | 65% 
P195/S5OVRI5 CALL P195/60HRI5| 76% —— | |P245/60RI14| —— 66% 
P205/50VR15 CALL P205/60HR15| 79% —— | |P235/60RI15| —— 67% 
P225/SOVRI5 CALL P215/60HR15| 619 —— | |P245/60R15| —— 69° 
P225/60VR15 CALL | |P235/60HRI15| —— | 90° | |p275/60R15| —— | 77% 
Additional savings for SCCA members, sanctioned car club members. eee 
Shaved XP 2000V° and XP 2000H® tires available. Call for details. 
S GREAT DEALS! : -¢ 5-rib all season tread design 
* Designed for front wheel drive 
Polyester cord/steel belt construction 
* Two strong steel belts 
3 White sidewall styling 
- * Mud and snow traction rated tread planaanis pone 
For all the right reasons, size PRICE Size PRICE P185/80R13 
PISS5/BOR13 835.95 P205/75R14 849.95 P185/75R14 936.95 
you need Generals GENERAL PIGS/BORI3 #2895 P21S/75RI4 430.98 P195/75R14 
° PI7S/BOR13 $40.95 P205/75RIS 951.95 P205/75R14 943.95 
TIRE PI8S/BORI3 $41.95 P215/75R15 $53.95 P205/75R15 $44.95 
_PI8S/75R14 843.95 P225/75RIS 855.95 
PISS/7T5RI4 847.95 P235/75R15 $59.95 
P205/70R14 849.95 $51.95 
¢ Free gifts at our 
J 
Commonwealth Ave. location! 


¢ Prices available at 

both locations! 
¢ Prices good Thurs. & Fri. ONLY! 
¢ While supplies last! 
¢ No rain checks 
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The High Performance 
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31-2200 
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